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On the Kuttner edge 





An R for ailing Democrats 





by Francis J. Connolly and Scot Lehigh 





obert Kuttner has established himself as one 
R: the Democratic Party’s most important 

thinkers. In the decade-long debate over the 
party's future course, Kuttner has been a clear and 
consistent voice from the left, arguing persuasively 
that the Democrats and the nation should embrace 
a more progressive-populist social agenda. In his 
second book, The Economic Illusion, Kuttner 
attacked one of the key underpinnings of Rea- 
ganomics: the conservative conviction that any 
attempt to redistribute wealth more equitably 
throughout American society could succeed only 
at the expense of continued economic growth. 
Now, in the recently released The Life of the Party: 
Democratic Prospects in 1988 and Beyond, Kuttner 
takes aim at neoliberal Democrats, rejecting the 
now popular notion that to win the White House in 
1988 the party must trim its ideological sails. 
Choosing precisely the opposite tack, he argues 
that only by charting an aggressively progressive 





economic course can the party safely navigate its 
way back to the future. Kuttner expounded on that 
theory on January 5, in an interview in a restaurant 
near his home in Brookline. 

Q: Obviously, you feel the. Democratic Party has 
lost its way. How did that happen, and what should 
the party do to steer the correct course? 

A: First of all, and I guess this is the least novel, 
we've had all kinds of demographic changes. To 
the extent that the party was a regional kind of 
ethnic coalition, a coalition based on organized 
labor, big-city bosses, Dixiecrats, ethnic groups — 
that’s obviously gone. But that’s the starting point; 
a lot of analysts end it there, and I think that’s just 
the beginning. Money plays a very important role. 
Republicans have an easier time raising money. 
When Democrats try to raise big money, it 
whipsaws the party. If youre trying to raise money 

Continued on page 6 
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What's next 
for the pier? 





by John Medearis 


L ess than a year ago, an 
oversized, _traffic-jamming 
Fan Pier project seemed in- 
evitable. In the wake of last Week's 
events, however, Fan Pietmay now 
turn out to be Boston’s Westway, ~ 
the proposed superhighway for 
New York City that environmen- 
talists fought against valiantly but 
that was défeated, in the end, by 
dumb luck. 

If that’s true — if the partnership 
behind the biggest private develop- 
ment ever proposed in the city has 
split up for keeps — it’s good news 
for Boston. Not because there’s 
anything wrong with any of the 
developers behind Fan Pier, a 
project that encompasses two 
neighboring South Boston Water- 
front parcels, Fan Pier and Pier 
Four. Under better circumstances 
and with better guidance, this 
group could have come up with as 
good a plan as any for Fan Pier. It’s 
good news because the city of 
Boston and the commonwealth of 
Massachusetts may now have a 
new chance to lay out a more 
coherent vision for this un- 
developed harborside parcel, in- 
stead of just paring down an 
environmentally unsound urban 
behemoth. 

The range of possibilities is 
staggering. The Sierra Club’s pro- 
posal, for instance, would devote 
most of the site to a waterside park. 
(If that sounds unrealistic, it’s only 
because of the funguslike prolifera- 
tion of glass and steel in downtown 
Boston.) Someday, when Boston 
Harbor meets federal Clean Water 
Act standards, such a park could 
even include swimming rafts. Then 
there are the more pragmatic urban 
needs that could be addressed by 
development of the Fan Pier site — 
more housing for the poor and the 
mentally ill, and sites for light 
industries pushed out of downtown 
by climbing rents. In the end the 
Continued on page 10 
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Jones on Dukakis: 





BILL DICKINSON 


“He wanted to bridge the two worlds.” 











DUKAKIS AND DESEGREGATION: 
A QUESTION OF LEADERSHIP 


by Richard Gaines 


Running for governor for the first time, in 1974, with 
Boston on the brink of a tragic social and public-safety 
crisis resulting from the federally mandated busing of 
students to desegregate the public schools, Michael 
Dukakis dropped his long-standing support for the 
state’s Racial Imbalance Act and came out against busing 
in order not to offend “the white ethnic vote in South 
Boston,” according to the published remarks of Hubie 
Jones, the black dean of the School of Social Work at 
Boston University. 

Jones, who is supporting Jesse Jackson for president, 
was quoted on Dukakis’s motives for opposing busing in 
a front-page, 6000-word Los Angeles Times profile of the 
candidate published last Sunday. Bob Drogin, a reporter 
based in the Times’s New York bureau, spent more than 
two months working on the profile, the longest yet done 
on the three-time governor of Massachusetts and 
presidential candidate. 

The biography Dukakis and the Reform Impulse 
(Quinlan Press, Boston), which was published last 
month, told of Dukakis’s abandonment of the Racial 
Imbalance Act in May 1974, at the start of his reform 


~ campaign for governor. A source of great controversy, 


the 1965 Racial Imbalance Act, which Dukakis — then a 
state representative — voted for, denied state aid to 
communities that had public schools with more than 50 
percent nonwhite enrollment. Dukakis’s Democratic- 
primary opponent in 1974 was Attorney General Robert 
H. Quinn of Dorchester, the former Speaker of the 
House and the leader of the “good old boy” Democratic 
legislative network; liberal Republican Governor Francis 
W. Sargent, who was instrumental in the Senate 
redistricting in 1973 that allowed for the racial 
integration of the upper chamber in 1974, was the 
ultimate target of the Dukakis insurgency. Dukakis beat | 
Quinn in the September primary, two days beforethe | 
start of busing, and went on to win the governorship 
from Sargent in November 1974. 

Instead of supporting court-ordered busing during 
the 1974 gubernatorial campaign, Dukakis proposed a 
program of neighborhood schools and integrated 
“cultural and educational resource programs outside 
the classrooms.” As a result of his positions on the 
Racial Imbalance Act and busing, Dukakis lost any 
possibility of an endorsement from the liberal and 
reform-oriented Globe — which had placed its own 
power and prestige behind the desegregation 
movement — in the primary campaign against Quinn. 
While praising him generally, the Globe noted that 
“Mr. Dukakis has developed a plan for community 
schools in Boston which would have the effect of 
preserving segregation.” 

Dukakis declined to be interviewed for the book, 
which was written by Phoenix editor Richard Gaines 
and freelancer Michael Segal; as a result, the book did 


not speak to the issue of Dukakis’s motive or motives 
for his actions and positions during the city’s racial and 
social crisis in 1974 — when violent opposition to the 
court-ordered busing in South Boston rent the 
community and led to both the deployment of the 
National Guard on the streets of Boston and media 
coverage that gave the city an embarrassing national 
reputation for years to come. 

Drogin, the LA Times reporter, who interviewed 
Dukakis on a number of occasions and questioned him 
about his actions and positions regarding the 
desegregation crisis, wrote that “Dukakis defends the 
proposal today, although he still cannot explain it. ‘I 
wasn’t ducking anything,’ he says. ‘I was trying to come 
up with a thoughtful, sensible solution which provided a 
quality, integrated educational experience.’ ” 

But, Drogin reported, Hubie Jones, a participant on 
Channel 5's Five on Five Sundaymews-and-public- 
affairs discussion program and an outspoken civil-rights 
leader, ‘remembers it differently.” 

According to the LA Times piece, “ ‘He came over to 
my house one Sunday to talk about his plan,’ Jones 
recalls. ‘I was concerned he didn’t have a bottom line on 
this. He was concerned about losing the white ethnic 
vote in South Boston. My wife and I became furious with 
him.’ ” 

Reached at home last Wednesday night, Jones 
affirmed the accuracy of Drogin’s account (though when 
asked directly if he remembered Dukakis’s referring to 
South Boston, Jones said he did not.) 

Jones told the Phoenix that he believed Dukakis felt 
that he‘d “have to supply the answer” to the racial 
problems haunting the city — presuming, in effect, that 
the interests of racism and of civil rights could be 
reconciled. Said Jones: “He asked to come over (to our 
home]. He was basically looking for someone to agree 
that he was not doing the wrong thing. He was looking 
for validation. My understanding of what was going on 
was that he was trying to reconcile his previously 
articulated liberal position with a segment of the 
community that would not accept his position. 

“He wanted to bridge the two worlds,” Jones 
continued. “But there was no way to do that. He was 
searching, and trying to reconcile these two worlds. 

“He was explicit in saying he was trying to get out of 
the dilemma of folks who wanted neighborhood schools 
and folks who were interested in desegregation. 

“And I heard him out, and I became more and more 
revolted as I heard him out. That's been my history with 
Michael Dukakis.” 

Asked to comment on Jones’s remarks to the Los 
Angeles Times, Jim Dorsey, Dukakis’s press secretary, 
said, ‘I can say that charitably I believe that Hubie is 
incorrect in ascribing motives of that kind to the 


governor.” O 





BATTING .333 


Mayor Ray Flynn lost two important chances to mold 
the city council to his liking this month — first when that 
body rejected Bruce Bolling, Flynn’s candidate for 
council president, in favor of Christopher lannella, and 
then when Iannella resisted Flynn's formidable political 
pressure to appoint Brian McLaughlin chairman of the 
council’s powerful Committee on Housing and chose 


- conservative councilor James Byrne instead. But Flynn 


scored one major victory in successfully lobbying 
against a proposal, put forth by Councilor Thomas 
Menino, to set up a Ways and Means Committee to 
review the entire city budget. The budget is now sent 
piecemeal to 12 separate council committees and is never 
looked at as a whole by the city’s legislative body. A 
Ways and Means Committee would allow its members 
to review all departmental ledgers to see whether they 
tally with one another and with the city’s overall 
revenue-and-operating-expense picture — and would 
significantly increase a weak city council's clout on 
budgetary matters. 

In a year when state aid to Massachusetts cities and 
towns — which represents 35 percent of Boston’s 
revenues — is falling off, when the city is embarking on 
a major capital-spending plan, and when salaries for 
thousands of city employees are scheduled to go up, the 
municipal budget needs more than a cursory and 
fragmented review if it’s going to end up in the black, 
Menino argues. But eight councilors rejected his 
arguments; the most blunt was David Scondras. 
“Nobody wanted one committee to have all that action,” 


he said. 
— Maureen Dezell 


THE DEVINE MISS M 


For years, homegrown editorial types at the Boston 
Herald have taken no small pleasure in zinging the 
Globe for hiring carpetbagging reporters who couldn't 
tell South Boston from the South End. Well, at least El 
Globo recruited from within the borders of these United 
States. One of the newest reporters to pop up down at 1 
Herald Square is the ubiquitous and photogenic 
Miranda Devine, who’s ID'd in Herald copy asa native 
of Rupert Murdoch’s favorite country, Australia. 
(Actually the 26-year-old Devine was born in New York 
City and spent 12 years in the Land Down Under, with 
additional stops in Tokyo, London, and a suburb of 


Chicago.) 
Devine — who says Herald staffers have dubbed her 
the “action woman” — is fast gaining a rep as the Paul 


Hogan of the paper. There she was in late December 
going undercover as a bag lady to write about being 
HOMELESS FOR THE HOLIDAYS, a rerun of a previous 
Herald winter story, this version accompanied by a } 
photo of Devine holding a drawing given to her by a 
homeless person. Then, almost two weeks later, she was 
spotted jumping into the icy Atlantic for MY BIG DAY AS 
AN LST. BROWNIE. (To be fair to Devine, when they say 
jump at the Herald, you jump — even into freezing 
waters.) This perennial piece ran on page one next toa 
photo of a “shivering but exhilarated” Miranda Devine 
— with five more shots of a soaking Miranda inside. 
Herald Sunday editor Philip Bunton says the 
frequently photographed Devine is “a qualified feature 
writer.” She’s also the daughter of Frank Devine, 
executive editor of Rupert Murdoch’s perhaps-soon-to- 
fold-or-be-sold New York Post. As they say in kangaroo 


country, “Oy!” 
— Ric Kahn 


ON THE ROAD AGAIN 


Mike Dukakis, move over. You're no longer the only 
son of Massachusetts in the presidential race. Florenzo 
DiDonato has announced for president. Eighth District 
residents will remember DiDonato as the tireless 
political troubadour who drove about the district in the 
‘86 congressional race in a sound van, playing music and 
raising his voice in glorious campaign song, the most- 
oft-repeated lines of which went like this: “I love your 
style. [ love your smile as I drive by. DiDonato in the 
Eighth.” (The DiDonato campaign van was also 
specially equipped to show campaign slides and product 
ads out the rear door, an arrangement that made the 
DiDonato campaign doubly potent in the twilight hours, 
and more effective still in heavy traffic.) Although 
DiDonato was daunted in his quest for Congress, he has 
heard the call again. This time, he has thrown his hat 
into the presidential race. “Because [Mario] Cuomo is not 
in the race, I must be,” DiDonato told the Charlestown 
Ledger recently. “Somebody had to step in and take that 
point of view.” 

So far, DiDonato has shown a knack for creating 
consensus. For example, “Affirmative action would be a 
great idea if it was for everyone,” DiDonato has 
proclaimed. More controversial than what DiDonato 





, says has been his way of saying it. For example, in the 


race for the Eighth, DiDonato rolled down his van 
window one summer evening to greet two young 
Somerville women whose shouts he had mistaken for 
signs of approbation, only to be told, ‘“DiDonato, you 
can’t sing worth BLEEP!” So far, according to the Ledger, 
DiDonato is on the ballot in both Massachusetts and 
New Hampshire — though his success in the Granite 
State’s first-in-the-nation primary may depend on his 
getting a set of snow tires for his campaign van. 

— Scot Lehigh 














SPURIOUS 


Nixon and nature 





after the anniversary of his unique and shameful 

resignation, Richard Nixon’s birthday, on 
January 9, has always presented me with something of a 
problem. 

I have always felt that Richard Nixon’s birthday 
deserved special attention. (I have also felt that it should 
be taken away from him, along with his health, his 
wealth, his happiness, and whatever else he has left. But 
this bitter aside won’t get us anywhere, though I always 
seem to feel better when I vent my spleen on Nixon.) 
And asa special occasion, Nixon's birthday, like any 
good party (and most revolutions), requires just the right 
mix of spontaneity and careful planning to make it 
perfect. 

I mean, just what do you serve when you are 
celebrating our nation’s narrow escape from.a bloody 
coup and constitutional castration at the filthy hands of 
Nixon et al.? What, besides the obligatory latex suit and 
a sincere smile, do you wear? Whom, besides former 
Kerry staffers, alternative journalists, and of course one 
of America’s foremost Nixon haters, Barry Crimmins, do 
you invite to the bash? And most important, on this, 
Nixon’s 75th (proving once and for all that scum is a 
great preservative), where do you go to celebrate, right? 

Where indeed, I was wondering when my editor first 
made the offer. In retrospect, I should have been 
suspicious. And though, when I look back on it now, I 
think I can reconstruct what must have happened then, 
Iam almost ashamed to admit that at the time — Friday, 
January 8 — I thought it was a pretty nice thing for him 
to do. 

It turned out that one of our talented editors and her 
“spouse,” unable to take advantage of an all-expenses- 
paid weekend trip to familiarize working journalists 
with the newly renovated Chatham Bars Inn, in 
Chatham on Cape Cod, had passed this romantic 
winter-weekend gourmet junket back into the greedy 
little hands of our talented editor-in-chief. 

However, with the commonwealth in a virtual state of 
siege as we anxiously awaited this season’s first monster 
snowstorm, it seemed this was one junket that even this 
editor was going to be able to just say no to, choosing 
instead to just stay home with his lovely wife and kids. 

Now, as I reconstruct it, at about noon on Friday, as 
the wind picked up to gale force, as reports of six to 12 
inches of blowing snow began to circulate, as businesses 
shut down early and schools closed across New 
England, the editor apparently decided to call me. 

I can almost imagine the scene in his office. “Who do 
we know who is foolish enough either to go on this trip 
or, even better, to consider it a personal favor that I 
thought enough of him to offer him this trip?”, | can hear 
him muse. “I know: Spurious. He probably hasn’t even 
looked out the window today, and I know that he 
doesn’t have his cable hooked up this month, so he can’t 
be watching the weather-radar channel. Ole Spur’s been 
nudging for a junket. No time like the present.” 

So he picked up the phone. Spurious, pal. | hope you 
are free this weekend,” he said to me in what I took to be 
a conspiratorial whisper but which was in fact the 
inevitable hoarseness resulting from his endless 
appearances on the chat-show circuit, shamelessly 
promoting his new book. “Have I got a trip for you.” 

By 5:30 p.m., when’! was finally ready to leave, the 
weather had deteriorated to the point where even my 
editor, heartless bastard that he is, was having second 
thoughts. “You aren’t really going to go to Chatham, are 
you?” he asked me and my lover, in a tone he intended 
to pass off as concern. “As your friend, I have to advise 
you against it. It’s brutal out'there. But as your editor,- 
well, it would add ar’interesting dimension to your. - 
Nixon’s-birthday piece, I must admit.” 

We decided to approach the whole thing logically, 
even scientifically. When we learned from a DPW 
spokesman on television that the snowplows were about 
to begin their sweeps even as he spoke live from the 
intersection of Routes 9 and 128, and that each plow 
would cover a 20-mile stretch of highway, 10 miles in 
each direction at 20 miles an hour, we got out our 
calculators. It would take about 40 minutes to get to the 
intersection of 9 and 128, and they would be done 
clearing the road in one hour. Our calculations suggested 
that we should leave in exactly 20 minutes, which we 
did. 

Like many Americans, I love driving in snowstorms 
when I don’t have to, though I hate to drive in 
snowstorms when I have no choice. That Friday I had a 
choice, and I have to say that I had a lot of fun piloting 
our finely engineered antique German station wagon (all 
right, an old Rabbit) over the commonwealth’s 
remarkably well-maintained major highways. It usually 
takes less than two hours to cruise down Route 128 to 
Route 3 and over the bridge onto Route 6 to exit 11 in 
Chatham; on the Friday evening in question, it took us 
four hours. But, boy, does time fly when you're having 
fun. And we sure did. Especially after we got to the inn. 
Although the winter-weekend special, with its free two- 
day bonus, costs just $250 per couple, that’s $250 more 
than I had at this point in the postholiday lull. Frankly, 
I'm used to $22-a-night Motel Sixes with unlimited local 
phone calls and free ice, so the prospect of five or six free 
gourmet meals in what was once one of Cape Cod’s most 
restricted inns and is today one of Cape Cod’s most 
romantic, turned me on. And if my lover and I had spent 
another inclement weekend alone in Brighton, who 
Continued on page 18 


Cc oming as it does exactly five months to the day 























ON THE COVER 


Who’s the big winner now that Fan Pier seems headed for the courts 
instead of the drawing board? The city and the state, according to 
John Medearis, who says Dukakis and Flynn should take advantage 
of a second chance to tame an urban behemoth. And Scot Lehigh 
and Francis J. Connolly chat with Robert Kuttner, the man who 
believes the Democrats must stop acting like the moderate wing of 
the Republican Party. And, on page 7, Connolly reviews Kuttner’s 
new blueprint for a return to progressive populism. 


LETTERS 
TALKING POLITICS by Scot Lehigh 


Ever wonder what the presidential candidates are really up to when 
they ask each other innocuous-sounding questions during debates? A 
guide to understanding these velvet-sheathed stilettos. 


PRESIDENTIAL TOTE BOARD by Steven Stark 
The man from Tennessee moves atop the Democratic leader board 
and Hart is done in by his lowa debate performance. 


RUST BOWL RENAISSANCE by Michael Freedberg 
We have seen the post-high-tech future and it is Cleveland. 
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NIGHTS OF THE LIVING DEAD-TIRED by Nancy Roosa 
The tales of tired medical interns are legend, but a few states — 
Massachusetts included — may soon make their 100-hour weeks a 


thing of the past. 


URBAN EYE by Jean Callahan 
Plus, ‘I Wanna Be Gorby’s Girl,’’ by Mimi Coucher. 


THE ROAD TO ROACHES by Sylvia Whitman 


The new — and, we hope, short — reign of cockroach chic. 


TALKING SHOP by Madeline Drexler 
Getting under the hood with Mike Albanese, auto mechanic. 


FOOD by Ariel Swartley 
Updating the childhood pleasures of cocoa. 


PUZZLE by Don Rubin 
CLASSIFIEDS 





ART S srncmssenen:: cement ore centers 





DANCE 


FINE TUNING by Carolyn Clay 

The Piano Lesson, the latest in August Wilson's cycle of plays about 
the historical experience of black Americans, is not his finest work. 
But it offers the power and mystery of his visionary storytelling, and 
even its limitations — embodied in a Huntington production that may 
be alittle too ‘realistic’’ — are fascinating. 


8 DAYS A WEEK: THE WEEKEND 

Wondering what to do when work is done? Our guide to what's hot — 
and where, and when, and why — is the place to start your weekend 
And in ‘Next Weekend,” Robin Dougherty talks with performance 


artist David Cale. 
ART 


David Bonetti is off on another of his gallery walks — to Stux/Boston. 
the Hoyle Gallery, and the Zoe Gallery. 


STATE OF THE ART 
Mark Caro looks into the great expectations spawned by the 
announcement that New York's Artists’ Enclave may relocate to a 


renovated Majestic Theatre here in Boston. 


FILM 


Jon Garelick finds lots more than dreams in the MFA‘s program of 
surrealist film; in ‘Second Sight,’’ Charles Taylor celebrates a Holiday, 
and Owen Gleiberman analyzes The Couch Trip. 


THEATER 
Jeffrey Ganiz is not too hard on Hard Times, and Skip Ascheim 
delivers a monologue on the performance art of Paul McMahon and 


Janice Perry. 

DANCE 

Lisa M. Friedlander knows what love's got to do with the latest from 
Dawn Kramer and the Dance Collective. 


MUSIC 


In another edition of ‘‘Pop-pourri,’’ Milo Miles looks at the younger 
generations of punk and Apollo-style R&B; and Michael Freedberg is 
single-minded about his current dance playlist. Plus, in ‘Live and on 
Record,*’ John Zorn and Paul O'Dette. 


22 NINE DAYS: THE WEEK 34 PLAY BY PLAY 

23 HOT DOTS 36 OFF THE RECORD 
24 LISTINGS 37 FILM LISTINGS 
32 ART LISTINGS 40 FILM STRIPS 





COMING NEXT WEEK ees 


In Lifestyle: does learning about the Holocaust constitute child abuse? In Arts: Owen Gleiberman 
on The Lonely Passion of Judith Hearne. 











Credits: Mark Morelli (with News and Lifestyle) and Pete Wishnok/Dance Collective (with Arts). 
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LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





EARTH WATCH 


I am writing in response to “Null and 
Avoid” and “Hard Problems for the 
‘90s” (News, December 31). 

Indian prophesies tell of a time when 
the white man would recognize the 
bankruptcy of his ways of treating the 
earth and all living things, and come 
back to the red man seeking advice. The 
time has come. The new age has 
emerged with the dawning realization 
that anything that is done affects 
everyone. There is no longer any room 
for “us versus them” thinking in our 
crowded world, on our crying planet. 
We are all brothers and sisters or we die 
— pure and simple. 

The new age is about empowerment 
and responsibility. It is a movement to 
comprehend that we have the power to 
create a reality we choose, individually 
and collectively, and that we are each 

responsible for ourselves and 
collectively responsible for the character 
of our families, our communities, our 
cultures, our species. 

If we imagine that our political 
process cannot produce meaningful 
leadership, it won't; if we imagine that 
we are powerless to make the changes 
we want, we can’t. 

Maybe the best suggestion is to start a 
national campaign to add permanently 
the candidate “none of the above” to 
every ballot. Then if we can’t 
immediately use this power vested in us 
in a creative, constructive, cooperative, 
healing way, we can certainly start 
saying no to perpetuations of the current 
bankrupt policies. 

No, we will not elect people who 
spend money on forming “images” of 
themselves, rather than being honest 
about who they are and what they stand 
for. 

No, we will not subsidize the military- 
industrial complex at the expense of the 
health of our society. 

No, we will not allow bloodshed in 
our name or in the name of freedom 
without our involvement and consent — 
without a national referendum. 

No, we do not think that money is 
more important than people — people 
anywhere. 

No, we will not let vested interests 
decide the fate of our global resources or 
the quality and way of life of people 
anywhere. 

Eric C.S. Dynamic 
Cambridge 
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Patricia Lamoureux: convicted of the 
Combat Zone stabbing 


DANGER ZONE 


1 am writing in response to your 
article “Justice in a G-string?” (News, 
January 8), by Ric Kahn. 

First of all, I think the headline is 
offensive and, worse yet, unoriginal — 
there’s a daily newspaper in this town, 
the Herald, that has been doing 
headlines like that for years — and even 
they copied the Post. 

Second, what is the point of this 
story/article? Is it really an article? Or is 
it just another peep show into the other 
side of life in Boston — the side your 
editors know that people who read the 
Phoenix are interested in, intrigued by, 
afraid of? Sex and violence sell. You 
know that, we know that. So does 
courtroom drama. But that’s no excuse 
for publishing — as your feature, mind 
you — a “virgin/suburban tomboy gets 
raped by pimp, turns stripper, and gets 
even” story. 

This is not to say that the issues at 
hand — the woman and her case — are 
not interesting. Or even, perhaps, 
legitimate material for your paper. It is a 
story, as the block on the front page 
says. But it’s not journalism and it’s not 
honest. It titillates and seduces the 
reader with semiexplicit details and 
phrases like “full-fledged flaming” 
transvestites. (Remember Broadcast 
News's comment about alliteration?) 

But what are you saying? I don’t know 
what Ric Kahn is saying. Perhaps I’m 
supposed to “tune in” next week to find 
out. But it’s your newspaper — the 
editors — that decides whether Kahn 
gets to say it on your front page. I’m sure 
it sells papers — THE BARTENDER HAD 
A TEMPER — THE STRIPPER HADA 
KNIFE. But aren’t you embarrassed? 

I’ve been reading your paper since | 
was 16 — 11 years now. Slowly the 
number of articles I’m willing to read 
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has dwindled. I’ve never written a letter 
to an editor before, but I wanted you to 
know that this peep-show pornographic 
garbage does not belong in Boston’s 
alternative newspaper. 
Anne B. McGrail 
Cambridge 


How fortunate for Ric Kahn that he 
has finally found an outlet not only for 
his obsession with the Combat Zone, 
but also for his credentials as a graduate 
of the Mickey Spillane School of 
Journalism (News, January 8). Goes to 
show there’s a niche in this world for 
everyone, be it writing feature articles 
for a weekly paper or “down on the 
street ... down on sleazy street” — or in 
Kahn’s case, both. 

Josephine Roccuzzo 
Boston 


I am very disappointed in the cover 
story “Justice in a G-String?” (News, 
January 8), not in the subject but in the 
style in which it was rendered. The 
violent murder and the seamy 
underworld that produce such violence 
are serious and deserve serious 
attention. It is because of this that I 
object to the tastelessly sensational 
headline and text. THE BARTENDER HAD 
A TEMPER — THE STRIPPER HAD A 
KNIFE echoes 1950s detective and crime 
magazines more than a 1980s 
presumably earnest newspaper. The 
copy is full of alliterations like “fetid 
forces allowed to fester” and “Combat 
Zone crumbums and the crooked cops,” 
which are very clever but distract from 
the serious and sober subject. I think Ric 
Kahn was trying to say something 
important in his story, but he should 
clean up his act or start writing for 
National Lampoon. 

Bill Moore 
Boston 


READING 
PLEASURE 


First of-all, it was good to have your 
recent section on Boston fiction 
(Lifestyle, December 24), which we hope 
will be repeated. 

Second — and most important — we 
especially loved the story by Amy 
Hoffman, “Playing the Violin’’; it was a 
joy to read. 

Linda Hillyer 
Jamaica Plain 
Jan Solet 
Cambridge 


FLIGHT 
OF FANCY 


It was interesting to read in Jonathan 
Auerbach’s article on Tahiti (Lifestyle, 
January 15) mention of a 20-minute 
plane ride from Papeete to the island of 
Moorea. The distance between these two 
airports is nine miles, and the last time | 
made the flight (in an eight-seater), it 
took seven minutes, allegedly the 
shortest regularly scheduled commercial 
flight in the world. I admit it’s a minor 
point, but any standard passenger 
aircraft taking 20 minutes to fly this 
route would be going too slowly ever to 
get off the ground, and if somehow it 
did, it would soon fall into the sea. 
That's not such a bad deal, since it’s 
worth taking the trip by water in at least 
one direction, though the hour-long 
ferry ride is a lot safer and more 
comfortable. And for people finding 
themselves in that part of the world, for 
added remoteness the more outlying 
Tuomotus and Marquesas Islands are 
worth investigating. 

Ira Kirschenbaum, MD 
Brookline 


OOPS 


In photo captions accompanying last 
week’s Lifestyle story “To Free or Not 
To Free,” attorney David Casey was 
incorrectly identified as parole-board 
chairman Jack Curran, and Curran was 
misidentified as Casey. Apologies for 
the mix-up. 
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by Francis J. Connolly and Scot Lehigh 





If you means-tested 
public education, that 
would be the end of 
public education. 





Continued from page 1 

from fat cats, it’s very hard to stand for a populist 
economic program because that scares off the fat cats. So 
that the Democrats’ instinct to move to the center is 
reinforced by their fundraising needs. ... A further 
problem is that Democrats had the bad luck to be in office 
during a period of economic stagnation; Carter presided 
over a very difficult period. And I think the wrong lessons 
were drawn from Carter's defeat. The wrong lessons were 
drawn from Mondale’s defeat. Neither of these guys ran 
as particularly progressive Democrats, but a lot of people 
who wanted the party to move right, anyway, concluded 
from Carter's loss and Mondale’s loss that the problem 
was that the party was too liberal. | would argue that the 
party’s problem was that it failed to give nonrich voters 
much of a reason to vote for Democrats. 

Q: How so? 

A: The party since Roosevelt has been a party based 
on the proposition — even though it was an implicit 
rather than an ideologically explicit proposition — that 
you can’t trust the free market to give the average person 
a fair shake. That means you have to use government to 
redress the imbalances of the market. And if you find 
yourself in a budgetary situation or an international 
competitive situation where it seems impossible to use 
the leverage of the government, then what do you do? 
What is the glue that binds the party to the voter and 
gets the average working-class citizen who is culturally 
conservative, but economically rather progressive, to 
turn out and vote?.. . Things like the GI Bill and the 
FHA Loan Program, the public works of the ‘30s, first- 
time [home] ownership opportunity, Medicare, Social 
Security — all of the things that were not presented as 
terribly ideological, but which nonetheless were 
institutions of citizenship rather than of the marketplace 
— which created a real bond between nonrich voters 
and the Democratic Party. You don’t have counterparts 
to that today. So that a 30-year-old voter who is not rich, 
who is in a two-income family struggling to make ends 
meet, looks at the government, looks at the Democratic 
Party, and says to himself, “What have they done for me 
lately?’”’ And the answer is “Not very much.” So that the 
system, to use computer jargon, defaults to being a 
Republican-majority system in the absence of some kind 
of progressive alternative. 

Q: So how does the party reorient itself? 

A: Well, I think it needs to look at the economic plight 


. of the average working American and address that 


person's needs. And that means not being afraid to 
articulate a populist program: to tax rich people, to 
provide things like housing and universal health 
insurance and better public education, day care — the 
sort of things that a young, nonrich voter ought to be © 
getting from the system and is not now getting. And that 
means a very different kind of campaign finance where 
you raise small sums from a lot of people, rather than big 
sums from a few people. It means pressing very hard for 
public financing of elections, it means not being afraid to 

















Bradley, Cuomo, even 
Kennedy would be 
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challenge the gospel that free markets can do no wrong, 
it means not being afraid to regulate, not being afraid to 
plan. You know, it means having some gumption. 

Q: Where does the funding come from for programs 
like the National Labor Cooperative, the housing 
improvement, and the educational improvement you 
recommend? 

A: Well, public spending — not counting Social 
Security — domestic public spending outside of Social 
Security has been cut by about $42 billion under Reagan. 
If you were to restore discretionary domestic spending to 
what it was as a fraction of gross national product in 
1981, you’d have about $42 billion to spend on domestic 
needs. I would hold the top rate of the income tax at its 
1987 level for incomes over $75,000 — 38.5 percent — 
rather than letting it drop all the way to 28 percent. | 
would tax the capital gain, the stocks that are inherited. 

I would hold the corporate tax rate at its 1987 level rather 
than having it drop further. If you taxed the earnings of 
people who make above $45,000 at the same rate that 
you tax people who make less than $45,000 for Social 
Security purposes, you could actually lower the tax rate 
for the first $45,000 of income and still end up with an 
additional $15 or $20 billion. The problem is that the 
politics of deficit reduction have created a psychology 
where every nickel of additional revenue that you raise 
has to go to cut the deficit. And you've had one good 
program initiative after another be sidetracked because 
of Gramm-Rudman and because of deficit-reduction 
politics. That puts the Democrats back in the position 
that Mondale was in, where you're advocating the taxing 
without the spending, which doesn’t rally any 
enthusiasm among voters. . . . I think the deficit basically 
has been solved. I mean with the Congressional budget 
action that was passed December 22, we're now ona 
pretty good path toward a sustainable level of the deficit. 


_ And now we can think about just going to public 


spending. 

Q: What would you define as a “sustainable level of 
deficit”? 

A: About two percent of GNP — about $100 billion. 

Q: Do you want to keep running that level? Is it 
healthy to have that large a deficit? 

A: Well, two percent of GNP is historically about 
what the deficit has been since World War II. The 
problem is that because the rate of private savings is so 
low and the trade deficit is so high, we end up with a big 
external deficit. That's the real problem. I proposed in a 
recent New Republic piece that we have a system of 
compulsory [government] bond purchases for wealthy 
people, so that more of that deficit could be financed 
domestically. But if we got savings rates up a little bit, a 
two percent deficit is nota problem. State and local 
governments typically run a surplus of between one and 
two percent of GNP, so a two-percent-of-GNP federal 
deficit leaves you with a net fiscal stimulus of practically 
zero. 

Q: How much of that deficit could be financed 
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domestically? 

A: Historically, we’ve financed almost 100 percent 
domestically. It’s only in the last five years that the 
economy has had to rely on foreign borrowing. . . . 

Q: Which of the Democratic candidates currently in 
the race do you think comes closest to talking about the 
types of things that you think would have a real populist 
appeal? 

A: Well, [Paul] Simon, not counting the budget- 
balancing nonsense. [Jesse] Jackson. And to some extent, 
[Gary] Hart. To some extent, and I qualify that, [Michael] 
Dukakis. Because Dukakis is really more of a neoliberal 
than a populist. And that’s a shame, because a lot of 
what he does could be marketed as more populist, but he 
chooses to market it as more managerial. Dukakis is a 
consensus politician. He’s not a populist. 

Q: What, of the things Dukakis has said, has 
progressive overtones? 

A: Clearly, the health insurance [proposal]. That was 
very gutsy. And even though I think the administration 
dropped the ball somewhat on the legislative 
politicking, he deserves a lot of credit for embracing it. 
His tax [enforcement] proposal is a program that can be 
construed either as good government/good 
management — or as tax-those-bastards populist. And 
he goes both ways on that. Sometimes he makes it sound 
managerial, sometimes he makes it sound populist. 
Same with ET [the administration’s much-touted 
Employment and Training Choices program, which 
helps train welfare recipients for jobs]. You know, ET 
can sound like a fairly visionary, venturesome, 
enlightened policy of really helping people who are 
down and out, or you can construe it more as “make the 
bastards sing for their supper.” And we have heard him 
present it both ways. So Dukakis is very interesting. I 
mean he has a face that is a good, progressive, 
Democratic face. And he also has a more neoliberal, 
managerial face. 

Q: What are some of the things you see in Hart or 
Jackson or Simon that make you say they fit the bill in 

art? 
z A: Well, for starters, they’re willing to spend some 
money. Dukakis has been much cagier about when he’s 
willing to spend money. Rhetorically, Jackson and 
Simon are much more populist. Simon talks about a jobs 
program, so does Jackson. They’re willing to criticize 
corporations, they're willing to criticize the way the 
market operates. 

Q: They also draw a lot of criticism about the way 
they approach the federal deficit. Do you think those 
criticisms are valid? 

A: Yes. I think the only one who really has been 
intellectually straight about that is [Bruce] Babbitt, and 
even Babbitt falls into the Mondale trap to some extent 
— he’s willing to raise taxes in order to cut the deficit, 
but he’s not really talking about much in the way of 
public spending. So he ends up being the austerity 
candidate, and that’s not very sexy politically. You need 


























to raise taxes partly to cut the deficit and partly to 
address the needs that haven't been addressed for 10 
years: housing, welfare reform, education, job retraining, 
day care. 

Q: The way the political climate has developed, it 
would take a lot of nerve for someone to say, “Well, $100 
billion isn’t such a bad deficit.” How do you go about 
convincing voters to buy a proposal like that? 

A: Historically, a deficit of one or two percent of GNP 
has been very unremarkable. People need to be 
reminded of that. We came out of World War II with a 
[national debt] that was 120 percent of GNP. The debt 
today is 55 percent of GNP. So that while the trend is 
alarming — you can’t keep running five and six percent 
[annual] deficits year after year — an accumulated debt 
equal to half of GNP is not per se terrible. People need to 
be educated to that fact. If you can keep the deficit below 
two percent of GNP, the debt as a percentage of GNP 
stays stable at normal growth rates. People need to be 
educated to that. And all the polls show that domestic 
spending programs are basically popular. Politicians get 
quite intimidated by what they hear from elites who 
they talk to, what they hear from classical economists 
who they talk to, and it’s all very circular. Tax-reform 
programs are a very good example of something that 
was conventionally seen as bad politics but turned out to 
be good politics. And I think there are a lot of other 
things like that. 

Q: So when the Kuttner campaign issues its position 
paper on the deficit, could it get away with saying that 
large a deficit is acceptable in ‘88? 

A: Yes. I think if you said, “Let's cut the deficit to $90 
billion by 1992 and let's raise taxes on wealthy people so 
that we can have a little bit of money left over for jobs 
and for housing and for day care and for nursing-home 
care,” I think that would be a popular program. I think 
the thing that makes it flaky with regard to Simon is that 
he claims he can do all that and balance the budget, 
which is nonsense, But Hart is talking about new taxes 
and some new spending. I think he puts too many eggs 
in the basket on an oil-import fee; there’s not enough 
money there, and if you were to have a high enough oil- 
import fee to raise the revenue you would need, it would 
be inflationary. The same goes for Babbitt. But at least 
they're talking about serious revenues and some new 
spending. Jackson is too. And the Democratic Congress 
keeps trying to restart the engine and keeps getting 
short-circuited by the Gramm-Rudman psychology. 
We've had a very good welfare-reform bill get through 
the House, we've had a good housing bill get through 
the House, we've got a minimum-wage bill, we’ve got a 
long-term-nursing-care bill. So this stuff is coming back 
on the agenda. And they just have to figure out a way to 
put the deficit behind them. 

Q: You mentioned inflation. What if we were to move 
toward more of a full-employment economy — what are 
the dangers of what economists call the Phillips curve, 
the supposed trade-off between inflation and full 
employment? How much of a real social danger is 
inflation, do you think? 

A: The Phillips curve is a myth. . . . If you look behind 
the Phillips curve to the mechanisms of what makes full 
employment inflationary, the logic is quite 
straightforward. If you have more demand for workers 
than you have workers, that gets up wages. Other things 
being equal, ina laissez faire economy, that’s going to be 
inflationary. But other things don’t have to be equal. 
There are anumber of countries that have been at or 
near full employment since World War II that have 
lower inflation rates than the United States because you 
have strong labor movements and you have a 
commitment on the part of the labor movement to keep 
inflation rates low. Japan has had full employment for 20 
years and has had low inflation for the last several years. 
Sweden has had full employment since at least the mid 
‘30s and has had a moderate inflation rate; ditto Austria. 
So the Phillips curve is only a problem in a laissez faire 
economy. 

Q: Most economists say there’s a tradeoff between 
economic growth and equitable distribution of wealth. 
Why do you see that as a false dichotomy? 

A: In standard economic theory, which I don’t 
happen to agree with, you can make a case that 
redistribution [of wealth} does all kinds of negative 
things. It reduces incentives, cuts the savings rate, 
rewards people who are lazy, punishes people who are 
industrious, competes with private-sector needs for 
capital, and all of that stuff. In practice, if you look at the 
different countries of the world, since World War II 
there’s no correlation at all between the countries that 
have high public-sector budgets — and more egalitarian 
income distributions and full employment — and 
countries that grow fast. In general, in Europe the high- 
growth countries have been the countries with relatively 
large public sectors. Japan has had a relatively smaller 
public sector, but it’s had a much more egalitarian 
income distribution and it now has a larger public sector 
than we do, and it has an enormous savings rate, a very 
high growth rate, it has much higher marginal tax rates 
than we do. . . . There are a whole bunch of bargains 
between growth and equity that are possible, some of 
which are bad for equity and bad for growth, some of 
which are good for equity and good for growth. But if 
you look at the world in practice, and not in an 
economics textbook, the possibilities are all over the 
map, all over the spectrum. 

Q: In your book you speak a good deal about the need 
to keep the middle class in some of the entitlement 
programs, in order not to erode the political support for 
them. Is that a tradeoff in the same way? Are we giving 
money to people who don’t need it as much as needy 
people in order to bolster or maintain a constituency for, 
say, Medicare or Social Security? 

A: I don’t think so. The only efficient way of getting 
Continued on page 20 
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Seven Dwarfs and the Sixth Commandment, it’s a 

pleasure to find someone willing to talk about ideas. 
Or, more precisely, it’s a pleasure to find someone who 
not only talks about them but actually has a few, and can 
argue them cogently. Though it’s more than a bit much 
to expect that said person might in fact be one of the 
baker’s dozen of presidential candidates now foisting 
themselves upon the American body politic, Robert 
Kuttner otherwise fills the bill quite admirably. 

Kuttner, chief economics correspondent for the New 
Republic and a frequent contributor to the Boston Globe, 
spins out those ideas in The Life of the Party: Democratic 
Prospects in 1988 and Beyond (Elisabeth Sifton 
Books/Viking, 265 pages, $18.95) — nominally a policy 
prescription for the Democratic Party, though it’s really 
closer to a manifesto for the systematic reworking of the 
American political and economic system. His thesis is 
noteworthy precisely because it runs completely counter 
to the party’s current conventional (that is, neoliberal) 
wisdom. Disdaining the notion that the Democrats must 
move toward the center in an attempt to replicate Ronald 
Reagan’s political DNA, Kuttner argues forcefully for a 
return to the high-rolling, big-spending days of the New 
Deal and the Great Society — only more so. 

The logic of Kuttner’s prescription is clear-cut: the 
success of the modern Democratic Party was founded on 
social largesse, in the form of programs that cast the 
federal government in the role of guarantor of the 
implied social compact between working people and the 
rampant free market. By championing programs (Social 
Security, Medicare, low-rate VA and FHA mortgages, 
and GI Bill-financed college educations) that provided a 
buffer for the nonrich against the ravages of unfettered 
laissez-faire capitalism, the New Deal-to-Great Society 
Democrats gave themselves a reason for electoral 
existence. The party, in essence, succeeded politically 
because it answered the question of what your country 
can do for you. 

Or at least it answered that question for the generation 
that came of age in the Democratic Golden Era of 1932- 
‘68. But most of the current generation of voters — never 
having enjoyed the massive postwar veterans’ benefits 
and understandably worried about the future of 
remaining entitlement programs such as Social Security 
— now gets little from Washington except a 1040 form. 
As a result, in Kuttner’s view, today’s voters are at best 
apathetic and at worst inclined to vote Republican. 
Where once the famed maxim of WPA chief Harry 
Hopkins — “Tax and tax, spend and spend, elect and 
elect” — guided the party as it bought the allegiance of 
the working class, today’s budget constraints have left 
the party able to advocate (however reluctantly) only the 
first clause of that troika — hardly a formula for electoral 
success. 

Given all that, it’s become fashionable of late for party 
theorists and other Democratic pooh-bahs, notably the 
Southern-oriented Democratic Leadership Council, 
headed by former Virginia governor Charles Robb, to 
urge the party rightward, the better to compete against 
the Republicans on the turf of fiscal responsibility and 
tax overhaul. Kuttner argues for precisely the opposite 
tack. “Democrats do not do well when they offer 
bloodless technical solutions, or when they try to 
compete with Republicans as advocates of Adam 
Smith’s invisible hand,” he writes. “Democrats can 
regain their status a&majority party only by rebuilding a 
majority coalition of ordinary, wage- and salary-earning 
people, whose political interests are not identical to 
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those of the wealthy.” The smartest move for the 
Democrats now, he says, is to adopt what he calls a 
“progressive-populist” approach that incorporates 


healthy doses of economic planning and regulation, 


adoption of a selectively protectionist trading policy, and 
enactment of a new generation of social-welfare 
programs. 

Kuttner’s thesis recalls the wisdom of Harry Truman, 
who once observed that “when the voters have a choice 
between a Republican and a Republican, they'll pick the 
Republican every time.” Leave the budget balancing and 
tax cutting to the GOP, Kuttner advises, and let the 
Democrats do what they do best — offer the voters an 
array of social programs conceived in the populist- 
progressive tradition. Those programs — including but 
not limited to universal health insurance, massive 
federal housing and mortgage assistance, government- 
subsidized daycare, and a national job-retraining-and- 
education program on the Swedish model — would, in 
Kuttner’s view, give voters a reason to vote Democratic 
after a generation of flirtation with the GOP. 

Kuttner is at his most convincing when he argues the 
case against proto-Republicanism. The Democrats’ 
attempted shift to the right, he maintains, has 
demonstrably failed: not only has the party lost four of 
the last five presidential elections (twice by monumental 
landslides), but it also lags considerably behind the GOP 
in fundraising, organizational ability, and high-tech 
strategic planning. Of those three, of course, fundraising 
is the key; with enough money you can buy all the local 


_organizers and computer-jockey strategists you need. 


But the Democrats are inherently handicapped in their 
attempts to go after big donations, which by definition 
tend to come from the same upper class that the party 
has historically belabored in its rhetoric and 
policymaking. As Kuttner puts it, “First, Republicans 
ordinarily have a lot more money. Second, Democrats 
have to tie themselves into ideological knots to raise 
what they can. Third, money tends to drive out mass- 
participation politics, which is the one hope Democrats 
have.” 

The evidence of that handicap is stark. Throughout 
the 1980s, the GOP — through the Republican National 
Committee, together with the party’s Senate and House 
Campaign Committees — has consistently been able to 
outspend the Democrats by a ratio of more than five to 
one. That heavy fundraising edge shows itself in more 
than just the ability of most GOP candidates to outspend 
their Democratic rivals; money problems can deter 
otherwise formidable Democratic hopefuls from even 
entering a race (as in last year’s New York Senate 
campaign, where incumbent Republican Alfonse 
D’‘Amato scared off strong potential opponents with his 
huge campaign war chest) and can force scandal- 
plagued candidates (such as Joe Biden and, at least for a 
while, Gary Hart) out of the hunt long before the voters 
ever have a chance to render their own judgment, once 
the nervous donors close their checkbooks. Recent 
attempts to narrow the money gap — notably the 
congressional fundraising effort chaired until recently by 
Congressman Tony Coelho (D-California), now the 
House whip — have succeeded only marginally, while 
leaving the party wide open to charges of selling out to 
the big-money interests, as was evident during the 
shameless special-interest bidding war that sprang up 
during debate of the 1981 tax bill. 

Kuttner’s solution is as sensible as his analysis of the 
fundraising dilemma. In calling for public financing of 
Continued on page 26 
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THE BOSTON PHOENIX, 





s that old stump speaker Socrates 
A proved, the questions one asks 

are often every bit as important as 
the answers one gives. That's doubly true 
in a political campaign dominated by 
deadly dull “debates,” at which the 
candidates do little more than recite 
carefully worded, and completely stock, 
answers. Which is not to say that any of 
these candidates would stand much of a 
chance at Jeopardy! But long, wordy, and 
meandering though they be, the seem- 
ingly polite queries the candidates put to 
one another are usually velvet-sheathed 
stilettos. 

There’s a method to the maddening 
meandering. The strategy in asking the 
political question is first to underscore 
one’s own strength, and second to point 
out an opponent's potential weakness. 
“You try to get someone on the defensive 
and hope the press will pick up on it,” 
says a strategist for one Democratic 
candidate. And so, in the best tradition of 
Mad magazine, the Phoenix presents 
“What they really mean when they ask 
...” The questions are taken from last 
Friday's Des Moines Register debate. 

* * * 

Mike Dukakis to Richard Gephardt: 

Dick, you've talked a lot in the 
campaign about unfair trade prac- 
tices.... But you yourself have 
admitted that 80 percent of the 
problem is right here at home. And 
in rural America, small-town Ameri- 
ca, there is enormous economic 
distress, as you and I have seen. 
What are we going to do about 80 
percent of the problem that you and 
I agree is ours to deal with right here 
at home? 

Context: Gephardt has proposed a get- 
tough trade measure that would mandate 
retaliation against countries that won't 
open their markets to US products, and is 
running TV ads in Iowa to drive that 
populist message home. Dukakis is more 
of a free-trader. Therefore, what Dukakis 
really means is: 

Dick, your get-tough trade 
proposal is flimflam as far as having 
any real effect on the trade deficit 
goes, and you've admitted as much. 
Now, how do you justify that 
demagoguery? 


Jesse Jackson to Al Gore: 

The Southern regions, where you 
are focusing your campaign, and 
where we both hail from, is the 
region with the richest soil and the 
poorest people. Half of the nation’s 


poor children are in that region, in 
particular because of right-to-work 
laws and keeping wages down while 
prices are high. What would you do 
to help us as a party end right-to- 
work laws in this country? 





Context: Apart from Gary Hart, Al 
Gore is the only candidate who comes 
close to competing with Jackson for 
support in the South. Gore has built a 
solid base in a moderate-to-conservative 
region by portraying himself as more 
moderate than the other candidates. 
Therefore, what Jackson really means is: 

Al, vou’re a regional candidate, 

and | want to remind the Iowans of 
that. But I also want vou to make 
your choice. If you're really such a 
moderate Southerner, declare for 
right-to-work laws and alienate or- 
ganized labor, one of the prime 
Democratic Party constituencies. Or, 
if you're really just as liberal as the 
rest of us, quit pretending you're 
different. Then maybe the mod- 
erates will vote in the Republican 
primary, and I'll score a bigger win 
in the South 


Bruce Babbitt to Mike Dukakis 
Mike, I have been an advocate, as 
a governor and now as a presidential 
candidate, of a concept | call work 
place democracy, which says that 
the real way to get at those economic 
issues is not protectionism but to 
bring out the best in American 
workers — to honor and respect 
them and to give them a piece of the 
action. Now the way not to do it is 
corporations like General Motors, 
who drive down wages and give 
themselves bonuses, and my ques 
tion is this: Don’t vou think that GM 
if they were aware of these concepts 
of workplace democracy, could have 
avoided closing down a plant in 
Framingham, in your state, where 
you lost 2000 jobs? 
Mike Dukakis has cam 
»d as an economic miracle worker 
aking credit for Massachusetts 
»w unemployment rate and claiming he 
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So, Dick, you're a political chameleon. 





TALKING POLITICS 


Inquiring candidates want to know 








BY SCOT LEHIGH 


So, Al, quit pretending you're different. 


could bring prosperity to the rest of the 
country. To buttress his claims, he had, 
until the GM plant suspended opera- 
tions in Framingham last fall, specifi- 
cally mentioned his work to keep GM 
producing cars in Massachusetts. There- 


fore, what Babbitt really means is: 

Mike, despite all your talk about 
the Massachusetts miracle, when 
push came to shove, you really 
couldn't save those jobs, could you? 
And is that what your much touted 
public-private partnership is all 
about — working with the manage- 
ment of a corporation that later 
shafted its employees? 


Al Gore to Jesse Jackson: 

Reverend Jackson, you have 
proposed the elimination of a whole 
series of military programs [includ- 
ing] the Stealth Bomber, new F-15s, 
a cruise-missile program.... And a 
few years ago you proposed the 
unilateral withdrawal of our Per- 


and ground- 
launched cruise missiles in Europe, 
at the exact time we were attempting 
to negotiate the removal of the 
Soviet Union's [missiles] of the same 


shing II missiles 


category there. That negotiation 
turned out to be successful. If your 
proposal had been put into effect, do 
you think that the Russian missiles 
would still be there? 

Context: The Southern struggle, plus 


Al Gore’s attempt to portray himself as 
the foreign-policy moderate in a liberal 
field.- Therefore, what Al Gore really 
means is: 


Jesse, when it comes to foreign 
affairs, you're out to lunch. Why, 
you're for unilateral disarmament. If 
we made you president, Mikhail 
Gorbachev wouldn't have to pick 
your pockets; you'd give him the 
entire store. Not me. Like Ronald 
Reagan, I understand that the only 
way to deal with those wily Russians 
is from a position of strength. 





Mike Dukakis to Paul Simon: 

Paul, both of .us share a very 
strong commitment to helping 
people who are on public assistance 
or living in poverty lift themselves 
out of poverty with good jobs at 
good wages and training.... You 
want to create a new WPA that'll 
cost us billions and billions of 
dollars. We could provide training 
and day care and a future for these 
mothers and save money at the 
same time. Doesn’t it make more 
sense to do that than to spend 
billions we don’t have on make- 
work public-service jobs? 

Context: Simon is campaigning as an 
old-fashioned candidate who will stand 
firm for the Democratic Party's tra- 
ditional values — by, if need be, 
traditional approaches like public-works 
programs. Dukakis, meanwhile, has cast 
himself as the tender-hearted technocrat, 
a market-mechanism liberal who can 
deliver compassion on the cheap by 
helping people find a private-sector 
niche. Therefore, what Mike Dukakis 
really means is: 

Paul, you old New Deal dinosaur, 
you're a big-spending, budget-bust- 
ing liberal who hasn’t learned the 
lessons of the past 15 years. You 
want to waste billions on the type of 
worthless jobs programs that got us 
Democrats tagged as spendthrifts 
last time around. And you say you're 
electable? 


Al Gore to Bruce Babbitt: 

I have looked at some of your 
proposals, and there is a lack of 
specifics in some of them. To what 
extent do you want to tax Social 
Security benefits? You talked about 
[taxing] the Mellons and the Rock- 
efellers. What is the cutoff? How 
much tax would be applied to 
middle-income and lower-middle- 
income citizens? 

Context: Bruce Babbitt is the only 
candidate to offer a detailed and realistic 
plan to reduce the budget deficit. He has 
admitted that means raising taxes, and 
lately he has been on the offensive, 
hectoring the other candidates to admit 
the same. Therefore, what Al Gore really 
means is: 

Bruce, you've gotten credit for 
having had the guts to talk honestly 
about the deficit. But that credit 
comes from the press corps. The 
middle class doesn’t want a tax hike 
now any more than it did in 1984, 
and I’m going to make sure they 


realize that if they vote for you, a tax 
hike is exactly what they are going 
to get. So now explain your Social 
Security and Medicare taxes to the 
elderly. 








Al Gore to Richard Gephardt: 

Your recent round of commercials 
consists of a good deal of 

corporate bashing. | want to ask you 
to reconcile the statements and 
presentation in those commercials 
with some votes in the Congress. 
You voted ... to cut the percentage 
of revenue paid by corporations 
from 12.5 percent to 6.2 percent — it 
was the biggest corporate tax cut in 
the history of this country. [It was] 
part of Reaganomics, which you 
supported. Secondly, every time you 
had a chance ... to vote on raising 
the minimum wage, you have voted 
against raising the minimum 
wage.... How do you reconcile 
those votes with the commercials 
that are now running? 

Context: Another moderate, Gephardt 
presents a real threat to Gore if he can 
win in lowa and emerge as the moderate 
challenger to Mike Dukakis or Paul 
Simon as the campaign moves South. 
And during the last month, Gephardt has 
re-energized his flagging lowa campaign 
by sharpening his populist, working- 
man-versus-the-wealthy themes. There- 
fore, what Al Gore really means is: 

Which is the real Dick Gephardt, 
the Midwestern workingman’s 
populist ready to take on the 

Japanese, or the savvy Washington 

insider who has voted for some of 

the central tenets of Reaganomics? 

Or is the real Dick Gephardt nothing 

but a political chameleon? 


Those are only some of the questions 
he candidates have asked and will 
ask —-- one another during the course of 
the campaign. But then, as James Thurber 
liked to say, it’s often better to know 
sorhe of the questions than all of the 
answers. O 
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Gore-ing to a go-go 





by Steven Stark 





Democrats 


Al Gore. New odds for nomination: 4-1. Last odds: 9-1. 

Strong moments in Des Moines debate, along with growing strength in South, 
give Gore first leg up on Super Tuesday. Insiders in Dixie now saying that, even if 
Duke wins Iowa and NH, Gore will beat him in most Southern states. Continual 
muddle in lowa makes decision to skip caucus look good, though Gore needs to 
match other candidates by developing more substance and sounding less like a 
student-council president. Gore is also blowing key opportunity by failing to move 
into NH. If he put $250,000 in media, the NH new-collars would be his, as would 
the party’s conservative wing. Previous candidate he most resembles: John 
Kennedy. But one key question: is it 1956 or 1960? 





Mike Dukakis. New odds for nomination: 6-1. Last odds: 6-1. 

Good riffs in debate stemmed Iowa slide, though doubts persist about what's 
beneath veneer. New ads identify Duke with future but may be inappropriate for 
Iowa. With a first or a second in lowa Duke is okay, but if he slips to third he’s in 
trouble. If he had a populist bone in his body, he could sweep Iowa. Previous 
candidate he most resembles: Scoop Jackson, 1976. Like Dukakis, Jackson had a lot 
of money, a strong organization, and no message. He won some primaries, but 
gradually his campaign ground to a halt. 


Paul Simon. New odds for nomination: 10-1. Last odds: 6-1. 

Much improved in debate, but revelation on acceptance of PAC money hurt 
him. Inside polls in Iowa still show Simon well ahead of Gephardt, yet there’s a 
growing feeling that campaign has stalled. And even if Simon wins. Iowa, it’s 
becoming increasingly tough to imagine his winning the nomination. At least he’s 
proved generational politics aren’t dead — if you’re 60 or over, Simon’s your man. 
Previous candidate he most resembles: Hubert Humphrey, 1960. The politics of joy 
in the wrong era. 


Bruce Babbitt. New odds for nomination: 25-1. Last odds: 35-1. 

Populism and honesty themes still clicking, as press continues to fuel Babbitt 
boomlet. But debate performance raised doubts about whether he can cross 
television threshold. Mediocre ads have held him back, though it’s now clear that 
if Babbitt reaches 10 percent in lowa, he'll be able.to continue. Previous candidate 
he most resembles: John Anderson, 1980. The two men are nothing alike except 
that Anderson, like Babbitt, was considered substantive by the press. And though 
he never won a primary, the press carried him. 


Gary Hart. New odds for nomination: 60-1. Last odds: 8-1. 

Fun while it lasted, If Hart was going to bomb like that in Des Moines, why 
bother to show up? Still has a chance to resurrect his campaign with strong debate 
performances this weekend, but it’s hard to believe he can recover, especially if 
finance scandal breaks big. Poll numbers are dropping quickly as it becomes clear 
he still doesn’t have the beef. Previous candidate he most resembles: Richard 
Nixon, 1962, the day after the California gubernatorial election. All we see now are 
the weaknesses, and if that continues, we won't have Gary Hart to kick around 


anymore. 


Dick Gephardt. New odds for nomination: 60-1. Last odds: 75-1. 

Persistence and great ads have moved Gephardt back into the race in lowa, 
though the polls may overstate his lead. Still, even with a victory in lowa, where 
does Dick go next? Previous candidate he most resembles: Robert Taft, 1952. 
Again, the men are nothing alike, but Taft, like Gephardt, fueled a Midwest 
campaign with populist resentment of both coasts. 


Jesse Jackson. New odds for nomination: 500-1. Last odds: 500-1. 

Strong Des Moines debate reinforced impression that, alone among the 
candidates, Jackson is delivering a populist message the way lowans want to hear 
it. Would do better with money for media. He won't reach 15 percent there, though 
it hardly matters, as he lives to fight another day. Previous candidate he most 
resembles: Ronald Reagan, 1980. Shares with Reagan the ability to encapsulate 
resentment in memorable phrases. His ideology may be a little far out, but then 
again, so was the Great Communicator’s. 


Brokered convention — Mario Cuomo. New odds: Even. Last odds: 
7-5. 
Growing feeling that Mario has to get in after Super Tuesday and at least run in 
a few primaries (California, New Jersey) to lay credible claim to nomination. 
Previous candidate he most resembles: Nelson Rockefeller, every four years. Who 
else but Nelse, another victim of Albany disease? 
* * * 


Theme of the Week: TV ads. In most campaigns for president, TV ads are much less 
important than they are in statewide races. With so little ad money for each state 
and so much press coverage, voters tend to see presidential candidates much more 
in the news than in commercials, which they tend to distrust anyway. 

This year’s lowa campaign is different. Voters aren't crazy about the press this 
year. And because it’s difficult for any candidate to shine in a seven-man debate, 
commercials have become the only way to reach the electorate unencumbered by 
the crowd. Thus, Kemp and Gephardt both made surges when they went to tough 
ad campaigns. 

Predictions? Hart and Jackson are not on the air in NH and Iowa and therefore 
won't do well. Babbitt needs better ads to continue his upsurge. Gore needs to hit 
the air soon in NH. And among Simon, Dukakis, Babbitt, and Gephardt, the man 
with the best ads in the last two weeks should win the lowa caucus. 

But there's a final irony. lowa has been hailed as the state where the winnowing 
process begins. However, unless someone catches fire soon and forges.a large lead, 
the caucus may end up producing an inconclusive frontrunner and eliminating no 
one. Which means that two years of campaigning in the Hawkeye State will, in the 
end, amount to virtually nothing. 0 
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After 
hitting 





the Fan 





by John Medearis 





Continued from page 1 
specific choice is less important than the 
process. This time, the city and state 
need to move from reactive to active and 
take the lead in planning development 
at Fan Pier. The next set of developers 
(or the current set, when they return 
from court) should know exactly what 
Ray Flynn and Michael Dukakis want 
and expect on this most promising par- 
cel of land. 

The mayor and the governor have 
another chance to make themselves 
heard not because of their own efforts, 
but because of disagreements between 
Anthony Athanas (the owner of both Fan 
Pier and neighboring Pier Four, and the 
proposed developer of Pier Four) and the 
team planning to lease and develop Fan 
Pier. The problems reportedly began last 
year — perhaps as early as April. That's 
when, according to the suit he filed last 
Tuesday, Athanas first informed the Fan 
Pier development team (consisting of the 
Pritzker family — the owners of the 
Hyatt hotel chain — and local developers 
Richard Friedman and Kenneth Himmel) 
that his cooperation in planning the 
project should not be “misconstrued as 
an approval of the current Basic Develop- 
ment Plan for the Fan Pier Project.” That, 
apparently, was news to the developers. 
In the ensuing months of tense nego- 
tiation, Athanas claimed that he hadn’t 
been included sufficiently in planning for 
Fan Pier and moreover accused Friedman 
and his partners of “failing promptly and 
expeditiously to obtain mecessary 
[government] approvals for the Fan Pier 
Project.” Friedman, Himmel, and the 
Pritzkers, in their suit against Athanas, 
counter that the restaurateur’s balking 
was really part of an “‘illicit” scheme to 


STEVE ROSENTHAL 


Fan Pier: a project-in need of a process 


back out of his agreement with them or 
to “obtain more money.” 
The only thing that’s: clear in this 
crossfire .of charges is that if the dispute. 
goes. to court (and some observers still 
hold out the possibility that it will not), it 
could take years to resolve. This poten- . 
tially lengthy litigation could open a 
window of opportunity for the city and 
state — the chance to lay out a clear and 
specific blueprint for developing Fan 


Pier. Their lack of a coherent vision for 
the site, after all, was the main reason 
that Massachusetts Environmental 
Secretary James Hoyte’s approval of the 
developers’ final environmental-impact 
report — a step that, under state law, is 
really the most important initial planning 


. hurdle for any big development — raised 


such a ruckus last February. In that 
environmental-impact report, the de- 
velopers outlined a project of potentially 








disastrous proportions for the Fan Pier 
and Pier Four sites. They wanted to build 
a 35-acre miniature city on the Harbor, to 
include 1000 housing units, half a dozen 
retail and office. buildings, two luxury- 
hotel towers, the Anthony’s Pier 4 res- 
taurant itself, a Venetian-style canal, and 
a marina. In all the proj: ‘t was to include 
4,5 million square feet of floor space and 
cost more than $1 billion. 

Continued on page 14 
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Canon: 
A new world of 


- calculating comfort. 


It’s all in the palm of your hand. 

Forty easy to operate, easy to read calculating 
geniuses. Solar, battery or adapter powered. 
Each with a single live memory. And the ability 
to make your life easier for years to come. 


For people on the move. 

The home, office or store goes with you. In your 
pocket, purse or a small corner of your briefcase. 
Unbelievably efficient, compact, whisper-quiet 
and economical. It’s all about time. Canon helps 
you make the most of it. 


From Masters in Finance to High Science. 


Whether it’s credit card, shirt pocket, checkbook 
or hand-held size, Canon calculators function to 
your lifestyle. Compounding interest, marking up 


, completing up to 149 advanced 
scientific and statistical functions or just storing 
your credit card and checkbook balances. Canon 
calculators: user-friendly and a companion for 
any job. 


Canon strikes a great response. 

The easiest decision? Choose black or white. 
From there, it’s add, subtract, multiply, divide. 
Or figure percents, discounts, square roots, lap 
time, item count. With a stop watch or an alarm. 
And a reminder for the year, month, day, hour, 
minute and second. From liquid crystal display to 
sophisticated slant key touch, Canon provides the 
response you need. When you need it. 


Canon 


Electronic Calculators 
The answer’s in the palm of your hand. 


For the Canon Dealer nearest you, call Eastco 1-800-327-8268 Regional Distributor for Canon Consumer Products. 
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THE SLAVES 
Fri., Jan. 298:00 p.m. 














ZION INITATION 
Fri., Feb. §8:00 p.m. 








ty 


” FARRENHEIT 
Fri., Feb. 128:00 pm 

















URBAN BLIGHT 





TRIBE 
Thurs., Feb. 188:00 p.m | 





Don’t miss the comedy o: 
JERRY SEINFELD 


Mon., Feb. 22 
2 shows — 8& 11 p.m 














uropeai 
BARRENCE WHITFIELD 


AND THE SAVAGES 
THE CONDO PYGMIES 
Fri., Feb. 268:00 p.m 








“p "Shed . Tear’ 
PAUL CARRACK 
also featuring 
NICK LOWE 
Sun., Feb. 28 8:00 p.m. 








Tickets available at Box Office 
and at all Ticketmaster locations. 
787-8000. Must be 21. 
Positive |.D. Box Office open 


M-F 12-6, Sat3-6 
967 Commonwealth Ave.. Boston 
254-2052 























Rust Bowl renaissance 
The outlook for a post-high-tech boom 


by Michael Freedberg 








oones at 


o sooner had Massachusetts lost 
N the Sematech research center to 

Texas than the governor's office 
announced that, no, not high tech but 
manufacturing would be the state’s new 
number-one economic priority. Evident- 
ly, Michael Dukakis had realized that in 
the past two years the state had lost 
46,000 manufacturing jobs while ardent- 
ly chasing high tech — right up until the 
moment Sematech chose Jim Wright's 
and George Bush’s state over this one. 
But maybe it’s just as well that we lost 
out: after Wall Street’s Black Monday 
collapse, venture capital went into hid- 
ing, and high tech, with its insatiable 
appetite for new equity financing, ob- 
viously wouldn't be the path to a new 
Massachusetts miracle. 

If the governor wants to find out just 
what manufacturing is all about, all he 
need do is take a detour on one of his 
flights to lowa. Get off in Ohio instead; 
visit Cleveland. 

What? Cleveland? The mistake on the 
lake? Home of misguided former mayor 
Dennis Kucinich, who helped turn his 
city into a financial laughingstock? The 
place where, according to the old joke, 
first prize is a week’s visit whereas 
second is a two-week stay? The city with 
the 80,000-seat stadium for only 3000 
fans? Whose river, the Cuyahoga, is a fire 
hazard? What could sleek, soft-spoken, 
fail-safe Massachusetts possibly have to 
learn from Cleveland? Where the Rust 
Belt isn't a mere concept but huge, 
immovable things: dark, bronzed blast 
furnaces; cold, sluggish lake freighters; 
and that oil-covered, burning Cuyahoga. 
We need this? Don’t our high-tech 
assembly hangars hum along as silently 
as display screens, with none of those 
nasty job layoffs or plant closings and 
none of those temperature inversions 
and pink smogs? Yet the governor tells us 
he wants an increase of some 7000 
manufacturing jobs for 1988. If the state 
wants manufacturing, is it ready to face 
the potential down side, such as replays 
of the GM Framingham shutdown? If so, 
we'd better get to like Cleveland. 

Export, export, export: that’s the driv- 
ing force behind the manufacturing 
boom. The value of the dollar has sunk 
more than 40 percent. Black Monday 
took a trillion dollars out of the air. We 
can’t buy theirs (some of us aren't sure 
we want to buy anything anymore), but 
now they can buy ours. That means 
fewer retailers for us but lots more US 
manufacturers to sell to their retailers. 
We're an offshore nation now — compet- 
ing with South Korea and Taiwan — a 
place where relatively low wages (as 
measured in yens) and savagely won 
manufacturing efficiencies combine to 
make an offer Japanese customers can’t 
refuse. Japanese industrialists see the 
bargain too. They’re rapidly building so 
many new factories in the US in order to 
export their own goods back home that, 
even if American manufacturing weren't 
overburdened with huge new backlogs 
of orders from overseas, there’d be work 
galore for ready hands. 

And the things overseas customers are 
ordering most often are exactly those the 
Rust Belt makes (with a windfall for 
those who provide the raw materials to 
make them): commodity chemicals, elec- 
trical-transmission equipment, water 
meters, car parts, cars, airplanes, farm 
products, earth-moving equipment, as 
well as a host of pre-high-tech gadgets 


on 


” 


now. 


such as precision springs, cutting tools 
for mining, machine tools, circuit break- 
ers and switches, rivets and -riveting 
machines. And let's not forget the profits 
to iron-ore miners and Great Lakes 
shippers, farmers, grain processors, and, 
of course, the railways and truckers who 
carry it all. These are the winners in the 
export game, and Cleveland’s becoming 
their miracle city, just as it was back in 
the 1870s, when newly industrial America 
began its incredible surge. 

So repeat after me: ‘Cleveland shall 
rise again.” How high? Well, it was no 
accident that President Reagan chose to 
deliver a speech to open the current trade 
talks with Japanese Prime Minister 
Takeshita at the rostrum of the 
Cleveland City Club. No, he didn’t 
announce any new budget-reduction 
initiatives or mention by name the 
decline of the dollar and its impact on 
American exports. He didn’t have to. Just 
speaking to Takeshita from Cleveland 
was announcement enough. Little won- 
der that the City Club crowd cheered his 
every phrase. They know that a list of the 
strongest stocks since Black Monday 
reads like a who’s who of Cleveland 
companies, that “Industrial America” — 
the slogan of the remaining stock-market 
bulls — means them if anyone. Now 
Dukakis tells us that he wants to put a 
little Cleveland in our lives. What would 
that be like? You can look it up: among 
the best-performing stocks on the re- 
bound since Black Monday are dusty old 
Great Lakes shippers like Oglebay Nor- 
ton ($20, paving a dividend of $1.40); 
iron-ore miners such as Cleveland-Cliffs 
($14%4, no dividend) and M.A. Hanna 
($19%, 40 cents); machine-tool makers 
Acme-Cleveland ($10%, 40 cents) and 
Monarch Machine Tool ($17, 80 cents); 
specialist chemist Ferro ($21, 68 cents); 
and auto-parts manufacturers Eaton 
($74, $2) and Parker-Hannifin ($33%, 80 
cents). Cleveland companies all. Just 
down the road, in Akron, there’s 
Goodyear Tire & Rubber ($57%, $1.60), 
Firestone ($31, $1.20), and B.F. Goodrich 
($39%, $1.56), which still thrive in the city 
of their birth. (All stock prices are as of 
January 20.) 

How utterly did Americans overlook 
Cleveland during the Big Spender years? 
For the venture capitalists of the ‘80s — 
tossing leveraged buyouts (LBOs) like 
darts and announcing billions of dollars 
of share buybacks — Cleveland com- 
panies were beneath notice. Software, 
work stations (high-capacity desk-top 
computers), apparel retailers, food pack- 
agers, oil firms — those were the love 
objects of amorous arbitrageurs and 
raiders. Clean stuff; upscale outlooks. 
Who wanted the Cleveland waterfront, a 
place for the smelliest, the sweatiest, the 
hardest working, not yacht clubs, singles 
joints, and fern-bar supping. Therefore, 
not only do most Cleveland companies’ 
shares sell for as debased a price as the 
city’s houses (an average single-family 
house in Cleveland costs $30,000 to 
$70,000 and condos are all but un- 
known), but those companies also have 
undisturbed, cash-rich balance sheets — 
just as the city itself has acres of 
unspoiled Victorian homes, their careful- 
ly carved woodwork right where the 
original builders left it. Who cared to 
remodel a Victorian Cleveland interior? 
Condo-out a brick Cleveland three- 
decker? Similarly, among the few 
American companies that still have 





plenty of uncommitted cash are 
Cleveland’s Rust Belt specials. Nobody 
much cared to take over iron-ore com- 
panies or do an LBO on machine-tool 
makers during the decade of Boesky, 
baubles, and BMWs. And the manage- 
ments of Ohio and points-west firms not 
only didn’t gamble away their liquidity, 
they retreated within it, as lonely elderly 
people will do, unvisited by their chil- 
dren in their déclassé, inner-city lodg- 
ings. 

Massachusetts was like that in the 
early 1970s, but now it’s hard’ to name 
more than a handful of Massachusetts 
companies that would feel at home in 
Cleveland. There’s Worcester’s Norton 
Company, a maker of abrasives, founded 
in 1880 and still housed in those long, 
multiwindowed brick. textile-era shops. 
There’s Beverly's Stocker & Yale, a small 
maker of measuring and_ inspection 
instruments and machine components. 
Cabot Corporation, founded by the 
legendary Godfrey Lowell Cabot, 
produces carbon black, the stuff that 
makes the rubber in tires, well, black. 
There’s Bedford’s Millipore Corporation, 
which makes fluid-analysis-and-testing 
devices. And of course there’s Reebok 
International, the most successful foot- 
wear maker in the world from the state 
that created the shoemaking industry. It 
is hard to see the current state govern- 
ment attracting the like. Each of these 
companies jis a monadnock, a somewhat 
battered survivor of whole-industry 
wipeouts Massachusetts has undergone 
in the past. 

Cleveland has suffered nothing like 
the industrial massacre in Massachusetts. 
Its companies have been bent but not 
broken. Since Lake Erie is still there and 
the iron-ore mines of Minnesota haven't 
yet moved offshore, the huge taconite 
freighters can go on piling out their 
heaps of pellets, and not too far away the 
huge steelmaking megafactories of 
Youngstown and Pittsburgh can roll their 
steel. Wealthy young real-estate de- 
velopers in Massachusetts laugh at the 
steel industry for its craven shyness, its 
retreat; but what if 1 were to say that 
today America is the industrial world’s 
lowest-cost steelmaker and that weekly 
steel production has doubled since last 
year? Here are USX ($3042, $1.20) and 
Bethlehem Steel ($16%, no dividend), 
America’s number-one and number- 
three steelmakers — which after 1979 
found their steel priced two or three 
galaxies’ distance above the market — 
doing just fine, thank you, their huge 
factories revved up to 85 percent capacity 
and workers winning bonuses or at least 
working overtime. Massachusetts? We 
haven't a single steelmaker, and I doubt 
if Dukakis expects one. 

These, say the new bulls, are the 
smokestack Americans who will fuel the 
new export boom, the hardy survivors of 
industrial wipeout, heavy manufacturers 
who will earn enough dollars back from 
overseas for us to pay off those trillions 
in debt we all owe (and not just the 
government, which owes only some two 
percent of it) and start our spending 
again. The only trouble with this fantasy 
is that industrial America constitutes 
only about one-third of the total econ- 
omy. And even if Cleveland knows what 
it has to do, there’s little evidence that the 
rest of industrial America believes yet 
that after Black Monday the economic 

Continued on page 28 











GET OUT OF 
THE DARK. 





The Consumer Information Catalog will 
enlighten you with over 200 federal 
consumer-oriented publications. Many are free 
and all are helpful. Get your free copy by 
writing — 


Consumer Information Center 
Dept. TD, Pueblo, Colorado 81009 


US General Services Adminstration 

















C. Vann Woodward, 


Southerner 
John Herbert Roper 


“‘History-writing at its most absorb- 
ing’’—Publishers Weekly. 


An intellectual biography of the 
premier historian of our day, 

C. Vann Woodward, Southerner 
reveals the two sometimes opposing, 
sometimes complementary urges—to 
work for social justice and to treat ° 
the past without bias—that have 
defined Woodward's greatness as a 
cultural figure, his importance as 

a conscience for his profession and 
our time. 

‘No informed reader should miss 
the insights that Roper’s study 
provides’’—Bertram Wyatt-Brown. 
$24.95 


Proslavery 

A History of the Defense 
of Slavery in America, 
1701-1840 

Larry E. Tise 


Probing at the very core of the 
American political consciousness 
from the colonial period through 

the early republic, this thorough 

and unprecedented study suggests 
that proslavery thought, far from 
being an invention of the slaveholding 
South, had its origins in the crucible 
of conservative New England. 

‘‘Tise chronicles a constant stream 
of books, articles, pamphlets, and 
sermons and builds to a remarkable 
and probably controversial explora- 
tion’’—Publishers Weekly. $40.00 
Illustrated 





The University of 
Georgia Press 
Athens, Georgia 30602 


















ee: 
For all your typesetting needs, 
whether it’s your group's 
newspapers, your company’s 
newsletters, corporate 
letterheads, brochures, 
advertisements, come 
to where the type is! 


Phoenix Typography, 
where you will find 
high quality, fast service 
and reasonable prices. 


Call 536-5390 


Boston Phoenix Typography 

126 Brookline Ave. (Third Floor) 
Boston, MA 02215 

(M - F, 9:30 - 5:30). 
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The Wang Celebrity Series, Plheertix, 
and the Wang Center for the Performing Arts 


present 


= ay 
¥ ‘ S -& * 
i : ; $3.2. 
: 


FEB 5-7: Fri & Satat8PM*+ Sunat3PM 
The Wang Center 


Box Office Opens Tomorrow at-Noon 
Ticket Prices: $32.50 , $28.50 , $24.50 , $18.50 


Charge Your Tickets: TICKETMASTER: 787-8000 
Mail Orders Now To: Ukrainian Dancers, The Wang Center, 270 Tremont St.. Boston, MA 02116 
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Rent with HERTZ 
and WIN a 
FREE WEEKEND and 
A Pair of CELTICS Tickets! 
Bring in the entry blank 


at time of renewal and 
become eligible to win... 


eA luxury car for the weekend 
e Unlimited mileage 
eA Pair of CELTICS Tickets! 





ADDRESS 
' CITY 
' STATE ZIP 
! HOME PHONE 


! WORK PHONE 


‘Must be 21 years or older with driver's license and major credit 
‘card. Advance reservation not required. 
Contest ends February 29, 1988. Drawing March 1, 1988. 


HERTZ RENT-A-CAR 
Park Plaza, Bostone482-9101 




















Torres 








Catch 
Savor. 


Boston's monthly 
Food & Drink 
magazine, only in 


Phosni 





e 
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OS 
THE BOBS. 
GREG BROWN 
LOUDON 
WAINWRIGHT III 


SATURDAY, MARCH 5 
2 Shows: 5 & 9PM = $14.50 & $16.50 


Coming March 26. Nanci Griffith 
and Jesse Winchester 
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A Benefit Concert To 


Tayo] ig-Malelacelce Mm (om OhU-5 3 


“SOUTH AFRICA 








A heart is a 
in the Music @ 

the M { ATT LY 
Ore) ie 


Tickets $20 $18 $14 
CONCERICHARGE. 197-1118 
IF LE TRON: 1 (S00) 382-SO08S0 
VUSOAT: Out-of 
Hitd. Sq Vii lichetron Outlets 
SYMPHONY HALL: 266-1192 




















FRANK J. RUSSO 
PRESENTS 


CRAZY 
NIGHTS 
1987-88 
/) 


Special Guest 
“THE MOTOR 
CITY MADMAN” 


< NUGENT 


January 27 
7:30 p.m. 

at the Centrum 
in Worcester 

All Seats 
Reserved: $16.50 


Tickets available at the Centrum Box Office: all Ticketmaster locations including all MVP Sports Stores, most Good Vibrations locations 
Movies & More (Worcester), Flagship Entertainment (Saugus, Weymouth and Cranston), Angel Video (Auburn), Orpheum Box Office (Boston) 
Somerville Theatre, Tower Records, Side One Records (Brockton and Hyannis), Sturbridge Book & Gift, Ray's Home Entertainment 
(Providence), Compact Disc (Manchester, NH) and Parke Snow’s (Fitchburg). Tickets also available at Out-of-Town Tickets (Harvard Sq 
Camb), Gracia Ticket & Travel (Worc). Or, charge by phone 617-787-8000 
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Or in any one of 60 coun- 
tries in Asia, Africa and 
Latin America. Your first job 
after graduation should 

offer you more than just a 
paycheck. As a Peace 
Corps Volunteer, you will 
handle responsibilities and 
meet challenges far greater 
than those you would be 
faced with in a starting posi- 
tion in the United States. 
International firms and gov 
ernment agencies acknowl- © 
edge and value that kind 

of experience 


25 years of PEACE CORPS 
The toughest job you'll ever love. 


Sa) 








PFACE CORPS 
10 Causeway St #466 
Boston, MA 02222 











(617)565-:5555. 








Fan 


Continued from page 10 

According to critics, Fan Pier in 
that form, without huge state and 
federal investments in new roads, 
mass transit, and water treat- 
ment, could have caused 
enormous problems. According 
to the Conservation Law Foun- 
dation (CLF), the development 
could have brought 64 percent 
more traffic to some roads in the 
Fort Port Channel area, a part of 
town almost paralyzed with daily 
rush-hour congestion. And given 
the uncertain prospect — at the 
time of the final environmental- 
impact report — of improve- 
ments in the city sewage system, 
critics were concerned that Fan 
Pier could have dumped 1.45 
million gallons of raw sewage per 
day into the Harbor when rains 
backed up the waste-disposal 
system. 

Since then, plans for the once 
gargantuan Fan Pier have been 
cut down to merely gigantic 
proportions — largely because of 
city efforts. The developers 


‘ agreed last summer to construc- 


tion scheduling that would re- 
duce (but not eliminate) the 
possibility of the project’s open- 
ing before roads and other 
necessary public facilities are 
complete. Most recently, Ray 
Flynn and the Boston Redevelop- 
ment Authority have insisted that 
some of the project's original 
seven towers be shortened. But 
now the city and state can get an 
even better deal. 

According to the CLF’s Andy 
Hamilton, the key is putting the 
planning process back in rational 
order. Hamilton says that means 
deciding how many commuters 
to Fan Pier can be accommodated 
and how much new sewage the 
system can handle before de- 
termining the overall size of the 
project. (There’s something ass- 
backwards about the recent 
months-long city and state 
scramble to figure out what kind 
of transportation system would 
be equal to the task of providing 
the projected 41,000 daily transit 
trips to be generated by Fan Pier.) 
A hard look at the numbers 
would almost surely convince the 
city and state to scale back Fan 
Pier development drastically. 

And the city already has a 


guide to what a drastically 
scaled-back Fan Pier project 
might look like: its own 


Harborpark guidelines. From the 
time it promulgated the original 
conceptual draft of those guide- 
lines, meant to govern develop- 
ment on the Waterfront, the city 
has exempted the Fan Pier and 
Pier Four sites — together the 
largest undeveloped Waterfront 
parcel in the city. Eliminating the 
exemption would simply be com- 
mon sense; and it would make 
the Fan Pier once envisioned by 
the current developers im- 
possible. Those early Harborpark 
guidelines called for new de- 
velopment to “reinforce the tra- 
ditional pattern, typology, height, 
and massing of the urban water- 
front,” something that Fan Pier, 
with its skyscrapers on the water, 
failed utterly to do. The latest 
edition of the Harborpark zoning 
laws calls for buildings along the 
inner Harbor (essentially the 
Waterfront from the Charlestown 
bridge over the Charles to the 
Northern Avenue bridge over 
Fort Point Channel) to rise no 
higher than 55 feet. Last Febru- 
ary’s proposal for Fan Pier in- 
cluded towers as much as 10 
times that height within feet of 
the water's edge. 

Adopting a much-smaller- 
scale blueprint for Fan Pier — a 
blueprint along the lines the city 
itself envisions for the rest of its 
Harbor frontage — wouldn't limit 
the range of possible uses of Fan 
Pier. But it would be an in- 
telligent way to start the long- 
overdue process of deciding what 
the best use for the precious land 
is before the next proposal comes 
along. 
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Your Vermont Skiing Vacation 
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Crotched Mountain 


CONDOMINIUMS 





603-588-2040 
SAVE! 


25% on Lift Tickets 
25% on Ski Rentals 
50% on Ski Lessons 


Rent a luxurious slope- 
side condominium at 
Crotched Mountain 
¢ CONDOS SLEEP 2 TO 10 






























“it; Services of our professionally trained tour staff 
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Welcome 
aboard 
the ‘sedi 


: > 
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TARGET 
Sport Tours 


Catch the shuttle on Fridays leaving from up to 60 departure points to over 
a doxen of the finest Ski Resorts in the Eastern United States and Canada. 
All adventure weekends include: 
Round trip luxury motorcoach transportation 
Two nights deluxe accommodations 


Two day unlimited lift pass 
Complimentary refreshments served on route 


PY, ys And much more! Starting at 


$135.00 


Cali Target Sport Tours for details 


SE... at 617-332-1300 or 800-225-9116 iwssite v9. 
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Aso inquire about five day mid-week and learn to ski specials 





Group Organizers - One free trip for every 15 paid guests! 











CROTCHED MOUNTAIN 


SKI AREA 


Francestown, New Hampshire 


603-588-6345 
NEW QUAD LIFT! 


Features: 

¢ 30 trails 

° 9 lifts 

e Snowmaking 

e Night skiing 

e Ski Lessons 

e Racing programs 





SKI 2 FOR 1 


MONDAY OR TUESDAY, 


NIGHT OR DAY 
TIL FEBRUARY 9 








COME FoR 
THE Snow 











66 trails open with skiing from 
the 3600’ summit for all abilities. 
More than 20 miles of skiing with 
up to 54’ machine made base. 15 
lifts this weekend including both 
summits. Triple chairs. fore 
you ski, compare what's avail- 
able. You can travel a lot farther 
for a lot less skiing. 





N 18 TRAILS, NOW 75 





3 LIFTS, NOW 16 


Mount Snow 
SKI REPORT: (802)464-2151 
LODGING: (802)464-8501 
FREE 32-PG. COLOR BROCHURE: 


Mountain Ad.. Mount Snow. VT 05356 
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Grand View Lodge 


P.O. Box 119, Twin Mountain, New Hampshire 03595 
Tel.: (603) 846-5731 











STAY AT GRAND VIEW LODGE 
AND SKI BRETTON WOODS 
MID-WEEK SPECIAL 
DAILY RATE 
INCLUDES 


LODGING AND LIFT TICKET 
(not applicable on holiday weeks) 


¢ Dining 


room e Game room e Fireside 


lounge « Satellite TV e Home made pizza « 
Cross country skiing and snowmobile trails 
at your door « Weekend entertainment 


Discount 
lift tickets 
available! 


Mid-week special 


includes 


lodging « lift ticket + tax 


1 person $43.87 
2 person $64.20 
3 person $86-67 


4 person $107.00 



















































MONDAYS 


Enjoy a quiet 
evening in 
Our pub... 

foosball 
night. 

















CHFRI. & SAT. 


Dance the 
weekend 











eer 





$,0STON’S MOST ENTERTAINING NIGHTCLUB 


























Enjoy some of 
the area's 
hottest live 


























weekend 
away in our 





all new 
lounge — 
Boston’s best 

















161 Brighton Ave. Alls 












































sion, MA 783-2900 








18 


THE BOSTON PHOENIX, SECTION ONE, JANUARY 22, 1988 





Spurious 


Continued from page 3 

knows what would have hap- 
pened. If we played our cards 
right on this one, we could come 
home with a whole basket of 
free gifts and doggie bags galore. 

We pulled into the inn shortly 
before 11, too late to play Meet 
the Other Press and unfortunate- 
ly also too late for a fabulous Tex- 
Mex feast. But we were bundled 
off to our room to change and 
unpack with the promise that the 
staff would try to dig up what we 
mistakenly understood would be 
a cold lobster salad. I say “mis- 
takenly” because what we were 
actually served were two of the 
sweetest two-pound lobsters | 
have ever eaten in 30 years of 
Cape Cod vacations, along with a 
pair of delicious fresh-fruit 
salads, which set the gastronomic 
tone for the weekend. I don’t 
know how Nixon celebrated his 
birthday. this year, but the food 
couldn’t have been better than 
what chef Janice Pakula, formerly 
of Jams, in New York City, whips 
up every day at the Chatham Bars 
Inn. 

This is not a food column, so | 
won't go into detail about the 
fresh sole with orange-basil 
hollandaise she cooked up for us 
on Saturday, nor will I un- 
necessarily reminisce about the 
pasta with wild mushrooms and 
baby sugar-snap peas I ate for 
lunch. Suffice it to say that for 
two nights and two days I could 
not say no. 

The inn itself is magnificent, 
and the cottages that overlook 
the harbor are romantic, private, 
and very comfortable, with spec- 
tacular views of the now-famous 
breach in the Chatham Bars 
(sandbars, that is), as I found out 
firsthand when | woke up Satur- 
day morning, just in time for the 
archaeological and _ ecological 
slide show about Chatham and 
its harbor. 

The presentation was as 
interesting as anything I have 
ever gotten up before 10 in the 
morning to attend. It was led by 


Claire Baisley, who ought to be 
nominated for the Colorful 
Characters’ Hall of Fame. 

She managed to entertain and 
inform 20 jaded travel journalists. 
I learned more about architecture 
in an hour from her than in a year 
of art history at one of my alma 
maters. And after describing just 
about every doorway in 


Chatham, she took the group on — 


a shoreline nature walk in sub- 
freezing weather. I was im- 
pressed by her stamina. How- 
ever, her pitch to the journalists 
was the kicker: “If you ever need 
to know anything anytime about 
historic Chatham or our lovely 
seashore, call me at home, and I'll 
always be there — as long as I’m 
alive, anyway.” 

According to Claire, the break 
in the sandbar is a natural thing, 
an inevitable consequence of the 
evolution of the coastal 
ecosystem. As the currents move 
the sand on the outer Cape 
southward, breaches and breaks 
like the one that occurred in 
Chatham last year are inevitable. 
They have happened before, and 
they will surely happen again. 
(At this point you must be asking 
yourself how I am ever going to 
get back to Nixon and his birth- 
day. Trust me, it will become 
perfectly clear.) 

The fishermen, who no longer 
have to travel all the way around 
the. bar to get to the fishing 
ground, are happy. The rich 
Ocean water is good for the 
shellfish and baitfish, and for the 
quality of life in and around the 
harbor. And ecologists, who just 
love to study these things, are 
ecstatic. There is more change in 
just one day since the break in the 
bar exposed the harbor to the 
open Atlantic than there was in 
an average year before the break 
occurred. 

However, the 17 or so home- 
owners whose private beaches 
are eroding because of the break, 
even as you read this, are not too 
happy about it, as you might 
imagine. Not that that bothers 
many of the townsfolk, who 
recall that these property owners 
wouldn't share their beaches 
with them and couldn't be 
bothered planting beach grass or 
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Not gone and not forgotten 


restricting four-wheel-drive vehi- 
cles to save the fragile dunes. As 
they lose their beaches, their 
swimming pools, and eventually 
their houses, there is a sense of 
ecological justice here, nature's 
retribution, inexorable, inevitable 
as the ebb and flow of the tides. 

Richard Nixon is 75 years old 
this year, and if you can believe 
anything that lying bastard says, 
he is in terrific health. Don’t be 
bitter, I hear you say. Forgive and 
forget. Forget the enemies list and 
Bebe Rebozo. Forget the secret 
bombing of Cambodia and the 
Christmas bombing of Vietnam. 
Forget Kent State and Orange- 
burg. Forget the break-in of 
Elisberg’s psychiatrist and the 
planned arson at the Brookings 
Institution. Forget napalm. For- 
get Nixon. Forget it all. Forgive 
Liddy and Buchanan and Ehr- 


lichman and Haldeman and Col- 
son and Nixon. Forgive them all. 
Forget it. Just let go. After all, it 
was more than 15 years ago. 

Not me. I can’t and I won't 
forget. That’s what they want you 
to do. That’s what they whisper 
in your ear. “Forget Nixon, it was 
15 years ago. Forget Dachau, it 
was 45 years ago. Forget slavery, 
it was 125 years ago.” Only 
stupid or evil people hate history. 
So I won't forget. 

But it’s comforting to know 
that, even if I did somehow 
foolishly forgive and forget Rich- 
ard Nixon and his gang of brutal 
fixers, Mother Nature won't. 

We have all seen footage of the 
terrible seas and high tides batter- 
ing the entire California coastline 
this year. And for the record, the 
earthquake that hit California 
late last year was centered in 





Whittier, Nixon’s old hometown. 
But most important, I recently 
learned from PBS that just as the 
sand inevitably and inexorably 
moves south on the Atlantic coast 
of Cape Cod, all of Southern 
California, including San 
Clemente, Nixon’s probable final 
resting ground, is inevitably and 
inexorably moving out to sea. 

So soon, maybe not with this 
year’s high tides or even the next 
year's, but soon — though not 
soon enough for me — nature 
will have her way with Richard 
Nixon, and his festering corpse 
will finally be dragged out to sea, 
to rot. It couldn't happen to a 
nicer guy. Happy birthday, Mr, 
Nixon. 2 

Jimi Hendrix said, ‘Castles 
made of sand slip into. the sea; 
eventually.” I'm »sure he Was 
right. i 
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OPEN 7 DAYS A WEEK’ TIL 
MIDNIGHT | 


WE DELIVER LUNCH TOO! 


12” CHEESE)$4.99 
16” CHEESE $6.99 


CREATE YOUR 
OWN PIZZA! 
12” TOPPINGS EACH .95 
16"TOPPINGS EACH 1.15 





viPhone today! 


LOTTE E. 





Voter Information Phone 
357-5880 1-800-882-1649 
Need to know addresses and phone numbers of public officials? Local election 


procedures? Have a question about Massachusetts state government? The United 
States government? Your own community government? Don’t wonder — call the 
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The greatest selection of posters, frames, 
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NOW OPEN 

Over 2,500 new 
posters now in stock 
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140 TREMONT 8T., BOSTON 
423-0422 
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ALLEGIANCE 
FINANCIAL SERVICES CORP. 


HOME OWNERS LOANS! 
HOME OWNERS! 


Are you looking for low rates, fast and 
courteous service? 


ALL TYPES OF PROGRAMS 


No employment verif. Programs 


e 2nd Mtge’s ¢ Refinance’s 
¢ 3rd Mtge’s _ ¢ Equity Loans 


SPECIALIZING IN 


Foreclosure Prevention 
Credit — No problem 
Call about our 1st Mtge Programs 


337-7911 y 


283 WASHINGTON STREE 
E. WEYMOUTH, MA 02189 
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SUPER VALUE VACATIONS 


SAN JUAN 
ST. CROIX 
_. ST. THOMAS 
. JAMAICA 
~ BARBADOS 
ANTIGUA 
>ST. MAARTEN «:...°549 
ST. LUCIA 
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ENJOY WARM, SUNNY 


FLORIDA! 


GO ANY DAY! STAY 3 TO 7 NTS! 
DEPART JANUARY - MAY, ’88 


FT. LAUDERDALE :.=°279 
ST. PETERSBURG 1.=.°329 
MIAMI BEACH 

MARCO ISLAND 


Packages include: R/T jet, transfers or use of car, your choice 
of excellent hotels. All rates are p.p. dbl. occ. 3 nt. pregram 
and vary with date of departure. 





CRIMSON 
TRAVEL 


has the best travel values! 


GO ANY DAY! STAY 3 TO 7 NIGHTS 
Incl. Jet, Hotel, More. Depart Jan.-April 
AmericanAirlines All rates p.p. dbl. occ 3 nts. 
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39 John F. Kennedy St. 
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Open 7 days a week 


BOSTON — 2 Center Plaza 
(617) 742-8500 
Open Monday-Saturday 
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FRIDAY, JANUARY 22 +$5.50 
BIG TIME RECORDING ARTISTS 


WITH SPECIAL GUESTS 


CAVEDOGS 
BLOOD ORANGES 
PAT ON THE BACK £ 
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SATURDAY, JANUARY 23-+$5.50/$6.50 SCRA 


QC 


NERVOUS EATERS 


NOVA MOB: THE THREATS 


WEDNESDAY, JANUARY 27 + $6.50/$7.50 
RUSSIA ROCKS! 


AWTORAF 


THE LAUREAF ROCK N’ ROLL 
BAND OF SOVIET RUSSIA 
WITH SPECIAL GUESTS 


MERI D.-M.V.P. |. {, 


THURSDAY, JANUARY 28 + $4.50/$5.50 
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WITH SPECIAL GUESTS 
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SLOW RIDE" + “FOOL FOR THE CITY 


GHOSTRIDERS 

IN THE SKY 

GREEN GRASS 
AND HIGH TIDES 


WITH SPECIAL GUESTS 


THE TRUST 


FEATURING FRAN SHEEHAN 
FORMERLY OF (THE BAND) BOSTON 








Kuttner 


Continued from page 7 

money to needy people is to put 
everybody on the same system. I 
like to use the example of public 
schools. If you means-tested 
public education, that would be 
the end of public education. 
There are some people whose 
kids are in the public schools 
who probably could afford to 
pay tuition, but it’s ludicrous to 
think that you could charge peo- 
ple tuition for public education 
and expect the constituency for 
public schools to continue.... 
Social Security, although it’s a 
program that also serves the 
middle class, is a highly redis- 
tributive program. It’s the most 
redistributive program that we 
have; the formula is constructed 
in a way that gives somebody 
who is a low-income wage 
earner a higher return on his 
payroll taxes than someone who 
is a high-income earner. To me, 
that’s an ideal program. It’s a 
program that’s redistributive 
within the context of a universal 
citizenship entitlement. The 
same thing is true of Medi- 
care. ... Now the only tradeoff is 
that a welfare state based on uni- 
versal citizenship programs re- 
quires a higher total level of ex- 


' penditure than a welfare state 


that’s means-tested. But a wel- 
fare state that’s means-tested is 
politically impossible to pull off. 
You can’t get the votes for it. You 
can’t get the votes for adequate 
spending that only goes to the 
poor. And it’s not just a tactical 
expedient — in the sense that 
putting poor people and rich 
people and middle-class people 
all on the same program has all 
kinds of citizen virtues to it, in- 
dependent of the political logic 
of maintaining the votes for it. 

Q: In your book you wrote 
that the Democratic Party has to 
address the question of what is 
the most efficient version of a 
global economy, both 
domestically and internationally. 
How would you answer that 
question? 

A: What I advocate in the 
book is reinventing a mixed 
economy at the global level. So, 
for example, instead of using 
whatever diplomatic leverage we 
have to get other countries out of 
the business of economic plan- 
ning, we should admit that that’s 
a very legitimate tool, one that 
they ought to be allowed to use 
and one that we ought to be 
allowed to use. One problem is, 
the mobility of capital and the 
portability of technology means 
that you can have a very ad- 
vanced production procedure be- 
ing put into place in a. country 
that pays very low wages. It 
seems to me that workers, wher- 
ever they are, ought to be paid in 
proportion to their productivity, 
so that you don’t have competi- 
tion taking place on the basis of 
whose workers are being made to 
work for the lowest wage. So that 
if a Korean worker is adding $5 of 
value to a product, he ought to 
get the same wage that an 
American worker gets. And we 
could use the trade laws to 
enforce that. But if foreign coun- 
tries are not paying their workers 
commensurate with their produc- 
tivity, then we ought to apply the 
tariff on that product. We need to 
be thinking along those lines, so 
that you don’t get competition on 
the basis of whose work force is 
the most impoverished. 

Q: Wouldn't a devil’s advocate 
say that planning on the scale 
you're suggesting is not consis- 
tent with American history and 
culture? 

A: Well, there have been 
periods and there have been 
industries where we have relied 
very heavily on planning. We did 
very well during World War II 
with a planned economy. Our 
most successful export industry, 
aerospace, is the fruit of govern- 
ment-industry collaboration. 

Continued on page 22 
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HARVARD SQUARE MIT COOP AT KENDALL DOWNTOWN COOP 
Cambridge 3 Cambr Center 1 Federal St 
M-Sat. 9:20-5:45pm M-Fri. 9:15-7pm M-Fri. 9:15-5:30pm 
Thurs. ‘til 8:30pm Thurs. ‘til 8:30pm 

Sat. 9:15-5:45pm 


PARK FREE IN HARVARD OR KENDALL SQ.* Harvard Square @ 1 hr Church St. lot or 2 hrs. Univers 
Parking Garage or after 5pm weekdays and all day Saturday at Cambridge Center Garage. PARK Fi 





COOP AT LONGWOOD 
333 Longwood Ave 
M-Fri. 9:15-7 p.m 
Thurs. ‘til 8:30pm 
Sat. 9:15-5:45pm 
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Kuttner 


Continued from page 20 

Much of our success in transis- 
tors and our early success with 
computers, microelectronics, was 
heavily dependent on spinoffs 
from defense applications, which 
again were the fruit of govern- 
ment and industry collaboration. 
So there’s a lot more of this than 
we would like to admit ideo- 
logically. 

Q: In your book you docu- 
ment the reasons for the decline 
of the Democratic Party nation- 
wide. How then do you explain 
the dominance of the Democrats 
here in Massachusetts? 

A: Well, Massachusetts is very 
interesting. Here the Democrats 
are the dominant party, but it’s all 
personal. There’s no party. You 
call up the state headquarters of 


the Democratic Party and you get 
Chet Atkins’s top drawer. There 
is no Democratic state party. 
There are remnants of local per- 
sonal machines, and there are 
some towns that have powerful 
town committees and powerful 
local parties, but this state is still 
perfectly willing to go Republican 
in presidential elections. It 
doesn’t have a party organization 
that any candidate particularly 
depends on. So even in Massa- 
chusetts, which is a one-party 
state, it’s a pretty creaky par- 
ty.... And where you have a 
one-party state, the dynamics are 
very different. You have a kind of 
permanent government where 
the leadership in the legislature 
cuts whatever deals it needs to 
cut with business-interest groups, 
and the money flows to incum- 
bents, and you have a kind of 
nonideological politics based on a 
permanent alliance with business 


groups. It’s a kind of pact with the 
devil where your incumbents 
always get re-elected and certain 
issues are just beyond the pale 
politically. So that it ceases to 
matter whether it’s the De- 
mocratic Party or the Republican 
Party or the Vegetarian Party. It’s 
the permanent party of govern- 
ment. It’s like Mexico. And it’s 
very corrupt and it explains why, 
even though it’s supposedly a 
liberal state, certain legislation 
just doesn’t pass. 

Q: A number of polls are 
showing that, by a factor of 
maybe 10 percent, the electorate 
thinks it would prefer a Democrat 
in the presidency next time. Yet 
whenever you put Dole or Bush, 
say, head-to-head against any- 
one that you might think of as a 
probable Democratic nominee, 
Dole or Bush inevitably wins. 
How do you explain that? 

A: Our strongest candidates 


aren't in the field. Bradley, 
Cuomo, even Kennedy would be 
stronger candidates than almost 
anybody in the field. 

Q: Do you see any of those 
folks getting in? 

A: I think if it deadlocks, 
anything's possible. And I think 
with Hart in the race, it’s more 
likely that it will deadlock. I think 
it might well have deadlocked 
even without Hart in the race. 

Q: If someone said to you, 
“Take the candidate of your 
choice and make him the nomi- 
nee,” would you be willing to say 
who that would be? 

A: Who I think would run the 
best race? Or who’s my favorite? 

Q: Both. : 

A: I think the guy most quali- 
fied to be president of the United 
States is Bill Bradley. Just be- 
cause of his leadership abilities, 
particularly on economic issues. I 
think Michael Dukakis or Bruce 





Babbitt would make a very com- 
petent and possibly even a great 
president. I think Mario Cuomo 
would make a very strong can- 
didate. And there you have the 
problem in a nutshell: that you 
don’t have the most competent 
guy and the most attractive guy 
and the most eager-to-run guy 
being the same guy. That’s why 
the Democrats are in such 
trouble. Reagan was the most 
electable and the most willing to 
run.... Dole and Bush may be 
relatively competent as Republi- 
cans go, but they’re not all that 
attractive and that electable. So I 
think it’s a horse race. I think it 
will ultimately turn on what kind 
of shape the economy’s in. And 
as I say in the book, I think what 
the Democrats do in office dur- 
ing their next period of incum- 
bency is much, much more im- 
portant than what they do on the 
campaign trail. 0 
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MAKES EUROPEAN ELEGANCE 





Sleek, sophisticated and stylish, the design matched Roma™ Suite is 
European elegance translated into the most modern form of luxury. A 
luxury you can expect from American-Standard. 
From the spacious pedestal basin to the elegant bathing pool, every 

matched piece reflects a long tradition of fine craftsmanship and a 
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dedication to innovative design. Because quality should begin at home. 


YOURS FROM AMERICAN-STANDARD AND 


A.J. FELZ Co. 


56 Ramsdell Street 


Newton Highlands, MA 
Rte. 9 — 1 mile east of Rte. 128 
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COPYING 


© High speed, high quality copying 
¢ 9900 and Kodak copies 
© Zoom lens enlarges & reduces 


e Red, blue, green, and brown 
copies, from black artwork 


¢ GBC and Velo binding 
Facsimile Transmission (FAX) 


© Seven days a week, while 
you wait. 


ee “C ALL THE COPS” 
DOWNTOWN/FINANCIAL DISTRICT 


BOSTON/BACK BAY 
815 Boylston Street 267-9267 
(opposite Prudential) 


Sunday 12-8, Monday-Friday 7:30-11, 
Saturday 8:30-6. 


601 Boylston Street 
(Copley Sq. at Dartmouth) 
Monday-Friday 7:30-9, 
Saturday 8:30-5. 


267-7448 


BROOKLINE 


1295 Beacon Street 
(Coolidge Corner) 
Sunday 12-8, Monday-Friday 7:30-11, 
Saturday 8:30-6. 


731-6775 


MULTI COLOR 
& BLACK 
OFFSET PRINTING 


© Newsletters, manuals, pamphlets, 
envelopes, resumes, carbonless 
forms 


© Typesetting 

 Photostats 

e Folding, collating, cutting, binding 
© Instant offset printing 


85 Franklin Street (near Filene’s) 


260 Washington Street (near School St.) 
13 Congress Street (near State St.) 


Monday-Friday 7:30-10, Saturday 9-5. 
230 Congress Street (at High St.) 


101 Summer Street (near High St.) 
One Beacon Street (on Tremont St.) 


Monday-Friday 7:30-9, Saturday 9-5. 
One International Place 
Monday-Friday 8-6 


CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 
(opposite Star Market) 

Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5. 


FAST PICK-UP & DELIVERY 


COLOR COPIES & 
CIBACHROME 


© Color copies to 11 in. x 17 in. 
from artwork or 35mm slides 
enlarge and reduce 

© Brilliant color Cibachrome prints 
and overhead transparencies 

¢ From artwork, slides, chromes, 


3-D objects, enlargements and 
reductions 


451-0233 
367-3370 
367-2738 
451-1566 
350-7084 
227-3164 


731-1909 


MR. BIG™ 
GIANT COPIES 


© Copies, to 3 ft. x 25 ft. 
Enlarge and reduce 


© Bond, vellum or colored paper 
output 


© While you wait service 


¢ Blueprints, engineering drawings, 
line work precisely reproduced 





LOPY COP 





























An education for those who can’t look the other way. 


If you gain satisfaction from reaching out 
and helping others, Northeastern University 
has a special place for you. At Boston- 
Bouvé College of Human Development 
Professions you can learn to assist others 
realize their full potential. 

Most of our programs are offered on a part- 
time and full-time basis and combine class- 
room theory with practical, hands-on 
experience. Courses meet during the late 
afternoon and early evening hours, permit- 
ting our students to continue work in their 
chosen fields. 

Call (617) 437-2708 or write to us at 106 
Dockser Hall, Northeastern University, 
Boston, MA 02115 


Master of Education Programs 


industrial Counseling 

College Student Personnel Work 
& Counseling 

School Counseling 


* Consulting Teacher of Reading 
¢ Curriculum and Instruction 


Severe Special Needs 


Master of Science Programs 
¢ Counseling Psychology 
* Exercise Sciences 
Athletic Training 
Biomechanics 
Clinical Exercise Physiology 
* Physical Education 
* Recreation, Sport & Fitness Management 
¢ Rehabilitation Counseling 
* Opeccit-Laiipuage Laulioiogy & \udiology 
Audiology 
Speech Pathology 


Doctor of Education Programs Leader- 

ship: Administration and Supervision 

* The Practice of Counseling Psychology 

* Higher Ed ion Admini “ 

* Rehabilitation Administration 

Nondegree Certification Programs 

* Elementary & Secondary School Teacher 
Preparation 


* Special Education 


° Counseling 
School Counseling 
School Psychology 





Boston-Bouvé 
College 


Northeastern 
University 


Ky 


An equal opportunity/affirmative action university 
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~ Do all roommate referral agencies have 
nearly 500 people seeking roommates, use 
computers to prescreen listings for you, 
update their files on a frequent basis, 
require references and back you up if you 
and your roommate do not get along 








the roommate 
fh connection: 


New England's largest referral network 
Recorded Information — 262-4679 


By appointment 


SROOKLING BOSTON CAMBRIDGE 
1469 Beac 316 Newbury St. 52 JFK Street 
Coolidge Cee Back Bay Harvard Square 


© the roommate connection 
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f= Roland QSUNO-1 eowweHonic synTHESIZER 
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SUG. LIST: $3495 
SALE PRICE: starting at $2200 









Polyphonic aseaiver 
SUG. LIST: $895. 
SALE PRICE: $630°° 





AKAI 


Lbsidhubaihiohaal 


A Rich Sounding Analog Synthesizer and Master keyboard 
SUG. LIST: $1199 
SALE PRICE: $720° 


AKAI 
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A Master Keyboard for Total MIDI Control 
SUG. LIST: $795 
SALE PRICE: $599°° 


Professional Sampling Keyboard with Super Power Performance 






I=Roland auno-2 






Great Sound Quality in an Eas y-to-Operate Compact Synthesizer 
SUG. LIST: $1295°° 


SALE PRICE: $899° 
f= Roland SUPER SK 1-10) 





Fasaapachbhannanuadh WLU LE id 
Advanced Hybrid Technology for Performance Professionals 
SUG. LIST: $2995°° 

SALE PRICE: $149500 


I=Roland MT-82 





New sound module featuring LA technology provides eight 
synthesizer parts, one rhythm part, and digital reverb. 


SUG. LIST: $695°° 
SALE PRICE: $490° 


eee EPPeaiet it Tithit ig FESS SS 
The X7000 has an excellent editin tc in minute detail so you 
can perfect your samples with high degree of individual creativity. 


SUG. LIST: $139995 
SALE PRICE: $849°° 


The first computer dedicated 


AKAI 







SUG. LIST: $1395 
SALE PRICE: $995 


The Most Powerful and Extensive Digital Samplers Ever Designed 


SUG. LIST: $329995 





l=Roland °: 


MC-500 MicroComposer - be 3 


to the ultimate in musical performance | 


wf 



















ds 





SALE PRICE: $1995 
, 22 LASALLE RD., W. HARTFORD CT. 06107 
. (203) 236-5401 
x, 1116 BOYLSTON ST., BOSTON MA. 02215 
Ph cae (617) 536-0066 
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MSPCA 2 rer 
for animals 
to Animals 


Massachusetts Society for the Prevention of Cruelty 
350 S. Huntington Ave., Jamaica Plain, MA 02130 


Animal Adoption 522-5055 
Membership Information 522-7400 
Cruelty Hotline (24 hrs) 
Angell Memorial Animal Hosptial 


1-800-628-5808 
522-7282 





IT URETHANE 
FOAM 


Wholesale-Retail 


mattresses for bunks, 
benches, vans, sofas, 
seats, station wagons, 





boats, campers. Any shape 














ON 
SALE 


with Larry Bird 
Bill Cosby: 49 


Celtics vs. the L.A. Lakers, 


the greater Boston area. 


not be awarded, 3) Sponsors and 





Prizes are not eligible for re-sale, 12 
Taxes are winners responsibility. 


Airfare provided by 
mericanAirlines 


Sommething special in the air: 





REGISTER TO WIN 
A SPORTS GETAWAY IN L.A.! 


Strawberries Records & Tapes & Kodak Video invite you to 
register to win an L.A. sports 





BOSTON’S BEST RECORD STORE FOR OVER A DECADE 


& THE 
BOSTON 


CELTICS 
$17.95 .. 


Winning basketball 







taway to see the Boston 
February 14th, 1988. Register 


to win at all participating Strawberries locations throughout 


Official Rules: 1) Prizes will be awarded via a drawing, 2) Substitute prizes will 
their families will not be eligible, 4) Entry must 
nt 


to 
10) Winners will be notified of any travel restrictions which may apply, 11) 


) Ground transportation not included, 13) 


Accomodations provided by Sheraton Hotels. © 


NO CHARGE 
Stitching service available. 
- 2” 4” 6” 


or size cut while you wait. 





Bench 24x75 12.67 22.80 34.20 


- Twin 39x75 20.58 97.05 55.57 
% 48x75 25.33 45. v 








Any thickness. available 


NATIONAL 
FOAM & 


RUBBER 


49 Melcher Street 
Boston, Mass. 02210 
542-7982 


| Cot 30x75 15.83 26.50 42.75 


Full 54x75 28.50 51.30 76.96 | 
“Queen 61x81 34.31 61.76 92.654 














Gone, 
But Not 
Forgotten. 


The passenger pigeon. The heath 
hen. The Labrador duck. The Carolina 
parakeet. 

The list of extinct animals grows. 

But it doesn't have to. 

The National Wildlife Federation is 
working to save endangered i 
Join us while there's still time. 

The National Wildlife Federation, 
1412 16th Street, NW, Washington, DC 
20036-2266. 
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Working for the Nature of Tomorrow,, 
NATIONAL WILDLIFE FEDERATION 
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Welcomes 
THE ORIGINAL 


LIVE! 


TUESDAY 
FEBRUARY 2 
1:30 BM. 
BOSTON GARDEN 


Reserved Seats 15.50 & 17.50 


y® Tickets Available at The Boston Garden Box Office, 
¥ \ Out Of Town, Strawberries Records, Nubian Notions, 





FEATURING 
MAURICE WHITE 
AND PHILLIP 

BAILEY 





All Ticketron Outlets, Teletron 1-800-382-8080 
Presented by Cafferty’s Concerts 

















On Sale 
Now! 











Jazz Explosion 
Super Band ’88 
featuring 
Stanley Clarke 
Allan Holdsworth 
Steve Smith 
Bernard Wright 
Randy Brecker 


Sun., Feb. 7 — 7 & 10 p.m. 

















BERKLEE PERFORMANCE CENTER 
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THURSDAY, FEBRUARY 4 « $8.50/$9.50 
... IN CELEBRATION OF BLACK HISTORY MONTH... 

















Conscience 


Continued from page 7 

House and Senate campaigns (to 
complement the partial federal 
funding of presidential cam- 
paigns that is already on the 
books), Kuttner advocates a plan 
that would benefit not only the 
Democratic Party but the nation 
as a whole by reducing both 
parties’ need to practice the 
world’s oldest profession as a 
means to electoral advantage. He 
is, however, probably a tad op- 
timistic in his hope that — unless 
and until wholesale campaign- 
finance reform can be enacted — 
the Democrats can get by reason- 
ably well by relying more heavi- 
ly on large numbers of small 
campaign donors. For starters, 
Kuttner’s hope for large-scale re- 
form downplays the fact that the 
incumbent legislators who 
would have to enact such laws 
are, by and large, creatures of the 
current campaign-finance system 
and as such have little incentive 
to change it. Beyond that, the 
potential limits of mass- 
participation “populist” fundrais- 
ing may well be more tightly cir- 
cumscribed than Kuttner is will- 
ing to acknowledge: even Gov- 
ernor Michael Dukakis, whose 
fundraising operations during 
the 1982 and 1986 Massachusetts 
gubernatorial elections serve as 
models of Kuttner’s low-dollar 
approach, has had to court the 
big-money crowd during his na- 
tional campaign. That fact 
strongly suggests that the Demo- 
crats will operate from a signifi- 
cant disadvantage as long as the 
present campaign-finance sys- 
tem remains unchanged. 

Likewise, Kuttner analyzes 
other problems facing the De- 
mocrats — demographic shifts, 
organizational difficulties, declin- 
ing voter turnout among poor 
and working-class voters — and 
concludes that the party will 
remain ill-suited to compete with 
the Republicans so long as the 
electoral battle focuses on the 
GOP’s pet issues. He argues — 
with impressive logic — that the 
challenge now facing the De- 
mocrats is the need to shift the 
national debate away from 
budget balancing. Rather, he 
says, the party must begin to 
forge a national consensus on 
“universal citizenship values,” by 
which he means a consensus to 
complete and perfect a national 
agenda not unlike that of the 
European social demo-rats. Such 
a program would, Kuttner insists, 
attract disenchanted voters 
yearning for someone, or some 
party, to protect them against the 
depredations of the unbridled 
free market. 

All this is good as far as it goes. 
But if Kuttner is dispassionate in 
documenting the varied causes of 
the Democrats’ past and present 
problems, he’s less clear-eyed in 
charting the party’s future re- 
vival. It’s not that his policy 
prescriptions, aren't sensible and 
well reasoned. But they are at 
base the arguments of a sensible 
and well-reasoned intellectual 
with an ideological pitch to make. 
As much as Kuttner seeks to 
present himself as a pragmatic 
partisan strategist, it’s clear that 
he sees the revival of the De- 
mocrats only as the means to a 
larger socioeconomic end — a 
sophisticated American welfare 
state. As humane and defensible 
a goal as that may be, its 
transcendent importance in Kut- 
tner’s eyes obviously colors his 
view of what is really possible, at 
least for the immediate future, in 
American politics. 

In his previous book, The 
Economic Illusion (Houghton 
Mifflin, 308 pages, $19.95, 1984), 
Kuttner established his firm 
belief that Adam Smith's in- 
visible hand is found most often 
in the pocket of the working 
class. But even as he so expertly 
documents the practical failings 
of a pure laissez-faire approach 
within a global mixed economy, 
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Kuttner invariably winds up in- 
dulging a failing that he is quick 
to skewer in his ideological oppo- 
nents. Throughout The Life of the ; . 
Party, after all, Kuttner takes | iim 
caine to brgue twen the sland. News Alone _ 20ston sunpay review is a tascinating summary ot 
point of political pragmatism; he oo - ' the past week's activities in and out of the world of Boston 
reed . Bn 4 N t E h News music, talk and listener participation are all 
Conmeeny eeenen Eee get's iS ©] gto} bite, s blended d by WBCN’'s talented ws departs r 


neoliberal thinkers, and even < 
investigation, information, entertainment: we'll give you a 


nominally nonpartisan neoliberal 
journalists such as Gregg East- |f W3C/1 VON ZA special taste of why the week ends here on FM-104 


erbrook and James Fallows, for | im 
their failure to place their | ii GIVES YOU A RADIO MAGAZINE wha iF sna achl Rhema has ot 


analyses in a practical political 
context. Yet in calling for what 
amounts to a sea change in the 
current national debate — urging 
the party to propose massive 
social-spending programs in a 
climate of Gramm-Rudman-in- 
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MEMBERS OF BOSTON’S JEWISH COMMUNITY SPEAK OUT ON THE CRISIS | : 
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duced deficit paranoia, and advis- GOOD MORNING VIETNAM: 
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of a wholesale restructuring of 
the global trading system — 
Kuttner just as surely downplays 
the practical political difficulty of 
selling that program to the 
American voter. 

This failing is most pro- 
nounced when Kuttner addresses 
the practical question of how to 
pay for all the social-spending 
programs he would have the 
party advocate. Avoiding the 
obvious error of a Paul Simon, 
who insists that he could shoe- 
horn such programs into the 
federal budget while still reduc- 
ing the deficit, Kuttner instead 
simply asserts, that the deficit is 
no longer a serious problem. We 
can afford his array of social- 
spending programs, he says, be- 


cause Washington can afford to — 

run yearly deficits approaching SEE 

two percent of the gross national 

product — from $80 billion to Pie 


20 YEARS AFTER THE PREMIERE OF SESAME STREET, IS KIDS TV BETTER OR WORSE? 


PLUS: THE COSMIC MUFFIN . . . DR. RICK’S MEDICAL UPDATE . .. OPEN HOUSE REAL ESTAT 
REPORT... AND THE AUDIO IQ QUIZ, ‘““YOU BET YOUR EARS.” . 







8861 ‘22 AYWNNVT? “SNO NOILO3S ‘XINSOHd NOLSOG SHL 


CoOoangd aaooaor 








$100 billion — without doing 
damage to the national economy. 
In fact, there is considerable 4% - . 
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economic justification for that m™ st : 
view. But even as Kuttner likes to wel «a at . . : - : 
remind his readers that the aver- a : 

age voter is not much enamored 

of classical laissez-faire 

economics, he tends to forget that 1, fT 


the same voter probably isn’t a Oe: Boal 
devotee of John Maynard Key- ~ ax 
nes, either; after seven years of 

being told that the federal budget j ; 
is out of control and that the ora 
national debt has mortgaged all 


* * * * * 
our futures, the voting public 
might require a bit more per- 
suasion than Kuttner realizes 


before it’s willing to abandon 


those particular fears. 
Similarly, Kuttner’s call for a 
revamped world trading order — 


a needed adaptation, he says, to 


the entry of so many new over- ' 

seas competitors into the world’s i 

markets since the era of postwar e 
* * * * * 


American domination — is an 
adroit piece of intellectual 
analysis but one that is not likely 


to be accepted without prolonged Everything you always wanted to know about virtually every movie ever 
and probably vitriolic national Kae 
dabate. Vas dacetan- ab he tee made—and more...is in The Motion Picture Guide.” Available now, in a 


a = pallor eye Scar monumental multi-volume set, it has become the ultimate treasure for film P30 4 
salete. i sunily cobieet Ueda» lovers everywhere . As a film encyclopedia, it is unsurpassed in its depth of |* ee: < 
po call ng Bc inane cast and credits. 53,000 films...virtually every English-language feature [© Ses 

Pl ich is film ever released is in The Motion Picture Guide. 


All of which is not to say that 
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Kuttner’s ideas are not fun- 
damentally sound, or that they ¢ Complete details on virtually | © Colorful, lively writing takes you | FILM LOVERS/ FILM BUFFS | “An invaluable reference” 
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Renaissance 


Continued from page 12 

game has changed. The president 
is counting on Cleveland to get 
the nation’s economy — and the 
Republican Party — over the 
difficult gap from the Big Spend- 
er life to Industrial America. Our 
price advantage is there, but our 
best-positioned manufacturers 
are operating as close to capacity 
as the steelmakers are. Dare they 
spend the money (which they do 
have) to build the needed new 
plants only to find that other 
countries, unable to export to the 
US, no longer have the money to 


buy what we make? Or do we 


overproduce now while the get- 
ting’s good — bringing an inven- 


tory boom today and factory 7 


shutdowns later? Or do we sell 
our companies and find an easier 
line of work? 

So compelling is the economic 
case for manufacturing, however, 
that even Massachusetts has 
made up its mind to go the 
Cleveland route. So what will 
happen? Will the state get new 
factories, even if they’re only 
branches of companies head- 
quartered elsewhere? 

Ultimately, manufacturing 
means cars: car raw materials, car 
steel, car parts, car servicing. So it 





is important to note what Ford is 
doing. The world’s lowest-cost 
major carmaker not only has $7 
billion in the bank (and will net 
at least $4 billion more for all of 
1987 and another $3.3 billion for 
1988), it also recently announced 
that it will build up to an addi- 
tional 10 percent of carmaking 
capacity right here in the US. 
Ford abandoned its Somerville 
plant long ago. Yet it has no good 


The Massachusetts question: is there life after high tech? 


choice but to expand (though 
General Motors is still closing 
factories it already has) because 
by 1990 Japanese carmakers will 
have sited more than 50 percent 
of their worldwide production in 
the US. Toyota alone is building a 
$1 billion factory — in Ohio, 
naturally. I haven’t heard Massa- 
chusetts’s name come up in these 
siting discussions: is the governor 
loath to risk another Fram- 





ingham? Surely the export/low- 
dollar cycle will be no cinch, and 
Ohio is used to give and take, 
boom and layoff. Are we? 
Neither is Massachusetts a 
hunting ground for Japanese 
steel. Nippon Steel is building a 
huge new mill in South Bend, 
Indiana (but 50 percent owned by 
America’s Inland Steel), that’s 
slated for completion in 1989, and 
when America’s Armco Steel 





completes its new $300 million 
factory in partnership with a 
Japanese company, it surely 
won't be located in the 495 Belt. 
What Massachusetts town would 
welcome the smell and noise of 
metal cutting and paint spraying? 

What sort of manufacturing the 
governor wants he does not say. 
Can it be airplanes? Boeing Air- 
craft holds 60 percent of the 
world’s aircraft market and by 
itself provides almost a whole 
nation’s worth of trade surplus. 
Massachusetts is a lot closer to 
Boeing’s potential European cus- 
tomers than is the company’s 
home state, Washington, and 
Massachusetts has both the skil- 
led electronics people and high- 
tech tinkerers to fill Boeing's 
technical needs. Many bulls think 
the greatest aviation boom in 
history is coming: will the gov- 
ernor extend an invitation . to 
Boeing? That may depend on 
whether Massachusetts citizens 
are ready to be lathe operators 
rather than lawyers, aircraft (or 
auto) designers rather than condo 
developers, metal cutters and 
gadget makers rather than Liz 
Claiborne saleswomen and pub- 
lic-relations voices. Are we ready 
to trade dealmaking by telephone 
and office copies in quintuplicate 
for night shifts in the aero- 
dynamics room and hours at the 
controls of heavy, Manitowoc 
cranes? Ohio is. 
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FAST PICK UP & DELIVERY 
COPYING MULTI COLOR 
OFFSET PRINTING 


High speed, high quality copying 


© 9900 and Kodak copies 


© Zoom lens enlarges & reduces 
Red, blue, green, and brown 


copies, from black artwork 
© GBC and Velo binding 


FAX (Facsimile Transmission) 


Service 


e Seven days a week, while 
you wait. 


MR. BIG™ 


GIANT COPIES 


© Copies, to 3 ft. x 25 ft. 
Enlarged and reduced 


¢ Bond, vellum or colored paper 


output 
e While you wait service 


¢ Blueprints, engineering drawings, 
line work precisely reproduced 


e Newsletters, manuals, pamphlets, 
envelopes, resumes, carbonless 


forms 
© Typesetting 
¢ Photostats 


e Folding, collating, cutting, binding, 


numbering 
e Instant offset printing 


COLOR COPIES & 
CIBACHROME 


¢ Color copies to 11 in. x 17 in. 
from artwork or 35mm slides 


enlarged and reduced 


¢ Brilliant color Cibachrome prints 


and overhead transparencies 


© From artwork, slides, chromes, 
3-D objects, enlargements and 


reductions 









LOPY COP’ 


Saturday 8:30-6. 


Saturday 8:30-5. 


Sun 12-8, Mon-Fri 7:30-10, Sat 9-5 

85 Franklin Street (near Filene’s) 
13 Congress Street (near State St.) 
Monday-Friday 7:30-10, Saturday 9-5. 
230 Congress Street (at High St.) 
101 Summer Street (near High St.) 
One Beacon Street (on Tremont St.) 
Monday-Friday 7:30-9, Saturday 9-5. 
One International Place 
Monday-Friday 8-6 


BROOKLINE 


CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 
(opposite Star Market) 


Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-5. 


1295 Beacon Street (Coolidge Corner) 
Sunday 12-8, Monday-Friday 7:30-11, Saturday 8:30-6. 


601 Boylston Street 
(Copley Sq. at Dartmouth) 
Monday-Friday 7:30-9 


7 DAYS A WEEK 
BOSTON/BACK BAY 


815 Boylston Street 
(opposite Prudential) 
Sunday 12-8, Monday-Friday 7:30-11 


267-9267 


267-7448 


DOWNTOWN/FINANCIAL DISTRICT 


260 Washington Street (near School St.) 


367-3370 


451-0233 
367-2738 


451-1566 
350-7084 
227-3164 


330-8880 


731-6775 


731-1909 
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THERE’S ALWAYS A COP WHEN YOU NEED ONE 








PHOTOS BY MARK MORELLI 
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BOSTON 


NIGHTS OF THE LIVING 
DEAD-TIRED 


Medical interns can put in 100 hours a week 
taking care of the sick, but relief may be in sight 
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by Nancy Roosa 


id you hear the one 
| about the exhausted 
medical intern who lay 
his head down on a patient's 
chest during an examination and 
fell asleep? The elderly patient 
supposedly felt so sorry for the 
doctor he let him stay there. 

The stories about interns 
falling asleep at odd times and in 
odd places are commonplace. It 
happens while they're driving, 
writing, talking — even in mid 
sentence; it happens in 
restaurants, elevators, bath 
rooms, and busy corridors. This 
type of hospital lore is not often 
heard by patients. The tales are 
passed along over quick meals in 
hospital cafeterias and staff 
lounges, anywhere 
a group of interns can get 
together and complain, without 
falling asleep first. 

Currently a pediatrics resident 
at Children’s Hospital, fiction 
writer Perri Klass published an 
essay describing her internship 
in the December 1986 issue of 
Discover magazine. She recalled 
how she was once writing in a 
patient's chart while a radio 
played pop songs in the 
background. Sure enough, the 
chart soon read, ’. .. two days 
prior to admission when he 
developed fever and headache 
and I wish they all could be 
California girls.” Klass wrote, “I 
sat staring down at the paper, 
trying to figure out what was 
wrong with it. It made perfect 
sense to me.” 

Internship programs accept 
medical students in June, fresh 
from medical school, and 
provide an intensive initiation 
into medicine that often 
Continued on page 4 
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Offerings at the Clearing House 


THE BIG EASY CHAIR 





Even if you usually haunt 
flea markets and garage sales 
when shopping for furniture, a 
visit to Decorators Clearing 
House (DCH) in Newton 
offers inspiration and, perhaps, 
an opportunity to pick up that 
one accent piece that can make 
the difference between a 
furnished room and one with 
style. 

DCH specializes in designer 


furniture, stuff that is usually 
available only to professional 
interior decorators. Showroom 
samples, overstocks, and 
discontinued pieces are sold at 
DCH at 40 to 70 percent below 
retail prices. However, this 
does not mean that most items 
in the store are cheap. Eighty 
percent of the stock is 
imported from Italy, and other 
pieces are from Germany, 








Colombia, and the most 
exclusive domestic design 
houses. So a fabulous big 
marble dining table sells for 
$6750 and an ivory-and-ash 
TV cabinet is $3795 — not 
exactly in my price range but 
perhaps in yours. 

Somewhat closer to 
affordable are pieces in the 
Sombraje furniture line, 
exclusively brought to the East 
Coast from the Southwest by 
DCH. A softer interpretation of 
Santa Fe-style decor, Sombraje 
cocktail tables, game tables, 











and folding screens feature 
pastel-colored twigs and matte 
finishes that jazz up the more 
traditional bleached-wood 
effect. Most of the pieces in 
this line start at more than 
$1000, but they’re meant to last 
forever and fit in with almost 
any decor. If these prices are 
still too high, you can always 
check the stuff out for 
inspiration and wait until it’s 
warm enough to go out and 
collect your own twigs. 

DCH also sells work by local 
painters and artisans; scattered 
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throughout the store are tea 
sets, lamps, neon sculptures, 
and other smaller items. 
Housed in what appears to be 
an old millhouse in Newton 
Upper Falls, the store is a cross 
between an art gallery and a 
furniture showroom, a world 
of difference from a visit to 
Ethan Allen or Paine. 
Decorators Clearing House, 
1029 Chestnut Street, Newton, 
is open Monday through 
Saturday from 9:30 a.m. to 5:30 
p.m. The telephone number is 
6363. 





I WANT MY 
MAUGHAM 


Open just since November, 
the Moon and Sixpence is a 
wonderfully idiosyncratic little 
gift shop tucked into fairy-tale- 
style headquarters in Newton. 
Two white-washed rooms full 
of arts and crafts are joined by 
a corridor lined with shelves 
stocked with jams, teas, 
candles, and oil lamps. At the 
front, there are pricier items, 
such as exquisite lacquered 
boxes covered with rice paper 
and handpainted iris designs 
($54 to $70). New Hampshire 
potter Brian Gricus’s pastel- 
colored vases are a bargain at 
$45, even though they are 
among the more expensive 
items in the shop. 

A mix of domestic and 
imported handcrafts continues 
to dominate toward the back 

of the main room. There are 








A few of the dolls at the Moon and Sixpence 


old-fashioned bride books, 
baby diaries, gardening 
journals, and address books 
for various prices. There’s also 


a selection of affordable gifts 
for kids, like brightly painted 
wooden dinosaur, dragon, and 
unicorn puzzles for only $15. 





Among the best bargains in 
the room are delicate gilt- 
framed mirrors, some beveled, 
in an assortment of unusual 
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shapes, ranging from $10 to 
$18. Grapevine wreaths, 
woven baskets, and dried 
flowers filled the second room 
on a recent visit, and the prices 
of these items were quite 
reasonable. 

Shop owner Cynthia Cutler 
Capone is a former graphic 
artist who says she has always 
been “a creative gift giver.” 
She says she likes to stock 
“theme gifts” such as old- 
fashioned iron courting-candle 
holders suitable for 
engagement presents. Taking 
its enchanting name from the 
title of a Somerset Maugham 
novel, the Moon and Sixpence 
combines the fancy with the 
down to earth, the romantic 
with the practical. 

The Moon and Sixpence, 
1814 Chestnut Street, Newton, 
is open Tuesday through 
Saturday from 11 a.m. to 6 
p.m. and on Sunday from 
noon to 6 p.m. The telephone 





number is 969-1990. 
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The bird has taste. 


TV TABLEAUX 
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Pamela Cain takes 
inspiration from the ‘50s. The 
theme from Peter Gunn 
should be playing in the 
background when you walk 
into Modern Artwear, Cain’s 
new Watertown Square shop. 
Her earrings and pins, 
constructed from leather and 
painted in jewel-like metallic 
tones, come shaped like 
boomerangs, stylized TV sets, 
Picassoesque visions, and 
atomic structures. 





Beside her own work, Cain 
showcases the jewelry of other 
local artisans including Niomi 
Plotkin, Beth Palmer, and 
Naomi Kahn. Kahn’s big 
barrettes, made from 
photographic paper glued to 
thick cardboard and splashed 
with iridescent paint and faux 
jewels, are especially fun. One- 
of-a-kind handpainted T-shirts 
and sweatshirts arealsoon 
display, some with Cain’s ‘50s 
designs and others with exotic 
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images of India. What 
especially makes this tiny new 
shop worth the trip to 
Watertown are the prices — 
the handpainted shirts are 
affordable ($20 and $30 range), 
and the jewelry is an absolute 
bargain ($8 to $25). Freddie the 
parrot, presently Cain’s only 
employee, also adds a certain 
charm to the establishment. 

Modern Artwear, 35 Galen 
Street, Watertown, is open 
Monday through Friday from 
11 a.m. to 7 p.m. and on 
Saturday from 10 a.m. to 6 
p.m. The telephone number is 
926-1413. 





A STREET NAMED DESIRE 





Have you given up on ever 
seeing your name in lights? 
Despaired of sinking your 
footprints into wet cement in 
front of Grauman’‘s Chinese? 
Well, here’s hope for the 
perpetually anonymous. 
What's Your Sign, a 
Northfield, Illinois, company, 
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will custom make a municipal- 
quality street sign with your 
name on it. Think of it — 
Debbie Drive, Bobbie 
Boulevard, Callahan Court. For 
only $29.95 plus postage, you 
can gain a sort of celebrity. The 
24-by-six-inch signs, reflective 





green with white lettering on 


both sides, come with brackets 
for corner or post mounting, 
and predrilled holes for flush 
wall mounting. Not only 
appropriate as gifts for the 
self-obsessed, these signs also 
make thoughtful mementoes 
for people moving away from 
beloved addresses. 

To order, write What's Your 
Sign, 778 Frontage Road, Suite 
118, Northfield, Illinois 60093, 
or call (312) 446-0055. 
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by any method whatsoever, is prohibited. 















by Jean Callahan 











I WANNA BE 
GORBY'S GIRL 


by Mimi Coucher 
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January 1988 
New York 


Dear General Secretary Gorbachev: 

Oh my, what a stiff greeting. May we dispense with the formalities? | 
will throw international courtesy to the wind and call you “Mr. 
Gorbachev.” It suits you so. It suits you like your camel’s-hair coat, like 
your modest striped tie at state functions. Not “Gorby,” which is far too 
reminiscent of “Gumby” (American capitalist toy that promotes 
manipulation of others at an early age) and certainly not “Mikhail” 

(associated with unfortunate Naval television comedy starring Ernest 
Borgnine), but simply “Mr. Gorbachev.” Yes. I will call you that. 

Mr. Gorbachev, in the spirit of glasnost, I must speak openly and I 
pray my frank statements do not offend you. It is imperative that these 
words be exchanged — it could mean the difference between world 
peace and global destruction. 

You see, Mr. Gorbachev, I want to date you. There. I said it. 

Let me start from the beginning. The first time ever I saw your face 
was on the front page of the New York Post. I heard the demented 
newsboy on my block chanting the headlines, as he does daily. 
“Commie Slime Comes to Washington!” he shouted, over and over. | 
walked by, fast, and caught your visage out of the corner of my eye. 
“Just another soulless slave of the state,” I thought, as I hurried past. But 
something made me stop and turn around. Maybe it was that thing on 
your head. I bought a paper and studied your face, your smile; I studied 
that mark on your dome. Was it a map of Korea? Was it a dab of paint 
carelessly spilled by your Creator? If you were a horse, it would be called 
a “star.” All 1 knew was that I wanted to touch it. 

It was an innocent enough desire, at first; after all, | have long yearned 
to wreck Gary Hart's hair or to catch a glimpse of the tiger on George 
Shultz’s behind, but none of these urges ever blossomed into obsession. 
But that thing on your head was different. I followed it. I followed it to 
Washington, to state dinners and cultural events, to Oval Office téte-a- 
tétes .. . 1 watched it glow a little redder when discussions became 
heated. At first 1 wondered if it was an emotional barometer, not unlike 
Khrushchev’s shoe . . . ah, but you are made of different stuff. Was it 
your third eye, a spiritual satellite dish? Or simply a rare flower 
blossoming on the tundra? Mr. Gorbachev, by the end of your historic 
visit, that thing on your head was branded in my heart. 

Oh, sure. I thought I was impervious to the charms of politicians. I'd 
been seduced by pretty words before, by promises from podiums, but 
these had turned to dust and I was bitter. My loyalties were all used up. 
The president, the pope, the Dalai Lama. . . none could move me. But 
then you came along. My Mishka, my big brown bear. 

You were charming, idealistic, romantic, sincere. Your eyes twinkled, 
your hair glistened; you looked big and warm in your soft coat. Your 
voice was gentle. You were even witty. I thought: there is my Russian. 
No more shall dopy Ruskie jokes e’er pass Reagan's rubbery lips. When 
I saw the hammer and sickle waving alongside the Stars and Stripes, | 
saw my destiny. 

It was then, Mr. Gorbachev, that I knew I had to have you. 

| imagined our romance; nothing fancy, no jewels exchanged, no 
lavish rendezvous in palacial settings; just simple passion acted out in 
neutral territories. You would be a little bit shy. We would blindfold our 
translator. When you had to return to the Mother Country, I would be 
brave and try to understand; with tears in my eyes I would watch your 
plane fly away on television, and await your letters, delivered to my 


.door by KGB agents disguised as Amway distributors. You would miss 


me terribly and arrange many summit meetings so that we could be 
together. Eventually, your popularity among my countrymen would 
soar, fueled by your frequent visits, and by your increasing mastery of 
the English language (thanks to me, your private tutor). Phrases like 
“let's take the phone off the hook and watch Pee Wee's Playhouse, 
honey” would flow easily from your lips. Soon you would be happier 
and more comfortable in my country than your own. Eventually you 
would realize your true calling: to run for president of the United States. 

I would set up campaign headquarters in my apartment. You would 
be the first sexy candidate since John F. Kennedy. Because of your 
natural animal appeal and your campaign slogan (“Fur Hats for 
Everyone”), all the women of America would vote for you. You would 
win the election. To show your appreciation for their support and 
personal aesthetics, you would banish all nuclear firearms and pass the 
ERA. Raisa would of course become the new General Secretary of the 
USSR, and America would become best friends with Russia. Ballet 
dancers, intellectuals, toothpaste, and beauty tips would all be openly 
exchanged. Refuseniks, armed with many drink tickets, would be sent to 
Key West for vacation. We would pool our resources and solve world 
hunger. Peace would settle on the seven continents. Outer space would 
be safe, too, since you will have appointed Shirley MacLaine as director 
of the space program. 

So you see, Mr. Gorbachev, it isn’t just for me that I long to hold you 
close, stroke your face, and cover that thing on your head with my body; 
it is for the people. Your people, my people, the people of the world. 

I have enclosed a photo and phone number. I await, in my own 
personal Siberia, your call. 

Love, 
Mimi, 
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by Nancy Roosa 
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Continued from page 1 

involves working more than 100 hours a 
week, with shifts lasting 36 hours or 
more. The internship is the first year of a 
specialized program, or residency, which 
takes another two-to-four years and 
produces specialists in such areas as 
medicine, surgery, obstetrics and 
gynecology, and psychiatry. (A recent 
report by the American Medical 
Association found that interns in surgery 
work an average of 98 hours per week, 
whereas those in internal medicine work 
90.3 hours. Only radiology and 
pathology residents work under 60 hours 
a week.) 

A former medical resident at 
Deaconess Hospital explains the feeling 
of regularly working 100 hours a week. 
“Your level of tolerance and sensitivity 

decreases exponentially,” says Lee Smith 
(not his real name). “I found myself 
being crabby and withdrawn, kind of 
detached and spaced out, sometimes 
angry, not at anyone in particular, just 
angry. I'd snap at people for saying 
stupid things. Often I felt nauseous from 
drinking so much coffee.” 

Not exactly the kind, sensitive Marcus 
Welby anyone would want taking care of 
his or her failing heart at 3 a.m. Young 
doctors like Smith, fresh out of medical 
‘school, handle as many dire emergencies 





each night as Dr. Welby saw in an entire 
season. Every night, when senior 
physicians go home to comfortable beds, 
Smith and other residents keep the 
hospital running. They treat patients 
who enter the emergency room and 
monitor critically ill patients in the 
hospital — patients with AIDS, with 
cancer, with erratic and failing hearts. 
More senior residents, with one to two 
years’ experience as doctors, supervise 
their work, but often an experienced 
physician is available for advice only by 
phone. * 


“You hear anecdotes of people flipping 


out and attempting suicide,” says Lee. 
“That shouldn't come as any big surprise 
— it’s an incredibly stressful situation.” 
An internship has been described less 
as an educational experience and more as 
a fraternity hazing — a macho and 
masochistic experience. Even the stodgy 
AMA accepts that it can be a bit too 
overwhelming. An AMA Council on 
Medical Education report, published in 
December, stated that: “Numerous 
publications indicate that the 
combination of stress, long hours of 
work, and fatigue.associated with GME: 
[graduate medical education] may exact a 
toll upon the mental health of residents 
which may lead toa tive attitude 
toward medicine; dependency on alcohol 


) 





and/or drugs, marital problems and in 
some instances, suicide.” 

Michael Jones (not his real name), who 
is currently training at the Deaconess, 
describes a typical schedule for a surgery 
intern: on top of a daytime schedule that 
would make a union organizer scream, 
Jones works straight through almost 
every other night. That's 5 a.m. one day 
until 6 p.m. the following day, with just 
enough time to get home and sleep 
before it starts all over again. He can look 
forward to “Magic Friday” — the one day 
every two weeks he actually leaves the 
hospital the same day he enters it. But 
Magic Friday is always followed by 
“Magic Weekend” — when he 
disappears into the hospital on Saturday 
morning and doesn’t emerge until 
Monday night. ' 

This training system has existed as 
long as hospitals have. Whether it is 
effective training or good medical 
practice is only now being questioned by 
the establishment. Unfortunately, that 
questioning did not result from the , 
concern of medical professionals about 
the well-being and competence of young 
doctors. Instead, pressure to re-examine 
the status quo came from the outside — 
from patients and potential patients » 
worried about whether in ienced, 
sleep-deprived intetris were able td* "* 


‘December 29 and plans to issue its 








perform adequately and safely all that is 
expected of them. Hospital consumers 
are becoming increasingly convinced 
that the present system is a threat to their 


The public clamor for change began in 
earnest when the 18-year-old daughter 
of Sidney Zion, a New York Times 
writer, died in 1984 after spending the 
night in New York Hospital with two 
inexperienced, overworked residents. In 
1986 a grand-jury investigation 
determined that “on the night of the 
patient's admission, the level of expertise 
of the emergency-room staff at this 
hospital was woefully inadequate. The 
hospital's failure to perform an adequate 
number of medical tests made it 
impossible to find a definitive cause of 
death. It is clear, however, that the 
woman might have survived that night 
in the hospital if she had received 
experienced and professional medical 
care.” 

The finding that such egregious 
treatment could result from the normal 
system at a prestigious hospital was 
stunning. Legislative action was not far 
behind. In New York State, an advisory 
panel appointed by Health 
Commissioner David Axelrod, MD, 
introduced legislation in 1987 that would 
force the state’s hospitals to limit the 
length of residents’ shifts and increase 
the supervision in the emergency room 
(ER). Residents in the ER would be 
restricted to a 12-hour shift and others to 
a 16-hour shift, with breaks of at least 
eight hours between shifts. In addition, 
hospitals with more than 15,000 
emergency-room visits per year would 
be required to have an experienced 
physician in the ER at all times. 
California is also attempting to address 
the issue through legislation, State 
Senator Joseph Montoya has proposed a 
bill that would limit residents to 18-hour 
work shifts during each 24-hour period. 

Such legislative efforts have provoked 
the AMA to action, as well. At the 
organization's annual meeting in June, 
speakers noted that the public’s concern 


the medical establishment should help 
set policy rather than wait for others to 
do it for them. “This issue is a hot issue,” 
said New Jersey doctor Joseph Riggs at 
the meeting. “It’s better for us to make 
the guidelines rather than having the 
legislatures and the lawyers making the 
work schedules and work hours for us.” 
The recent AMA report on the issue is an 
ineffectual, rather toothless call for 
action. The report makes it very clear that 
the AMA is opposed to any mandatory, 
universal action such as legislation. It 
suggests that an appropriate schedule for 
residents might have them working no 
more frequently than every third night 
and ensure that they have one 24-hour 
off-duty period a week. It stresses that 
the right to determine these matters 
should stay in the hands of the 
individual hospitals themselves: ‘The 
Council emphasizes that these periods 
are suggestions only and that each 
(hospital’s] Residency Review 
Committee must determine the 
appropriate rules for its own specialty.” 

In Massachusetts, the financially 
troubled and heavily regulated hospital 
industry is hoping for the same 
autonomy. State Senator Lois Pines was 
about to file legislation similar to New 
York’s but was convinced by hospital 
executives that they were addressing the 
problem. “We've agreed to give hospitals 
a six-month period to study the issue and 
come up with their own answers,” says 
Pines. “They're in a much better position 
to set standards than those of us in the 
government.” 

In an attempt to solve the problem 
themselves, the state’s four medical 
schools — Harvard, Boston University, 
Tufts, and the University of 
Massachusetts, which together are 
associated with 61 teaching hospitals — 
have formed a study committee 
composed of one representative from 
each school, as well as a representative 
from the Department of Public Health 
(DPH) and one from the Board of 
Registry of Medicine. The six-member 
group, chaired by Richard Egdahl, MD, 
director of Boston University Medical 
Center, met for the first time on 


recommendations by late spring. | 
Like the AMA report, the task force’s 
recommendations will not be binding. 
“We're thinking in terms of guidelines, 
not interdictive, that we can all agree 
on,” says Egdahl. Hestressesthe — 





different needs not only of each hospital 











but also of each department of a single 
hospital. Since the teaching hospitals are 
independent of the medical schools, any 
guidelines will be enacted only insofar as 
they are found acceptable by many 
disparate entities. 

As for Pines, her concern is personal as 
well as public. She met her husband 
when he was an intern at the Peter Bent 
Brigham Hospital (now Brigham and 
Women’s Hospital). “I was appalled by 
the number of hours worked with little 
pay. I have always been concerned about 
the acuity of judgments made under such 
conditions. It does not seem to be terrific 
training to make life-or-death decisions.” 

Although interns agree that chronic 
fatigue is not fun, they generally believe 
it is not a threat to patients’ welfare. In 
fact, many say they’ve found that they 
cope surprisingly well. “There comes a 
time when you plateau with tiredness,” 
says Jones. “You're functional and 
thinking okay, and if anything serious 
happens, you put all your energy into it.” 

Moreover, the intern’s responsibility is 
not all-encompassing. During the first 
day and night of an on-call shift, the 
intern takes admissions, makes 
diagnoses, and treats the patient. The day 
shift arrives in the morning, which gives 
the intern the chance to write up records 
on the patients he treated during the 
night. 

“T only have to think for the first 24 
hours,” says David MacNamara, an 
intern in medicine at Mass General. 
“Some of my friends have the 
misconception that I’m up all night 
performing open-heart surgery. The 
biggest decision I have to make is when 
to call for help.” 

Interns stress that senior residents are 
always available for consultation. Mike 
Gaziano, at Brigham and Women’s 
Hospital, works on a team that includes 
senior residents. “The senior people with 
more responsibility get more sleep. The 
only ones who're really exhausted are 
the interns.” 

Consequently, it’s probably the 
routine things that suffer most, the 
simple tasks to which the intern does not 
give his or her complete attention. 
“There’s no question in my mind that 
you're more prone to making errors on 
the little things, like ordering a test,” says 
Lee. “Sleep-deprived people don’t 
perform as well. There’s a reason why 
airline pilots don’t fly for 24 hours 
straight. There’s a reason why people 
perhaps shouldn't be caring for others for 
24 hours straight:” 

The reason they still do, however, is 
mostly economic. Reducing the number 
of hours that residents work would mean 
a hospital would need more residents 
and/or staff physicians, who command 
higher salaries, in order to keep the 
hospital operative around the clock. 
Finding an affordable solution to the 
intern question will modst likely give 
hospitals their own sleepless nights. 
“Part of our mandate is to find out how to 
pay for it,” says Egdahl, speaking for the 
Massachusetts committee, who added 
that unresolved economic questions are 
threatening the New York legislation 
right now. 

The residents are cynical about a 
solution being found that can surmount 
the economic pressures. “We provide 
cheap labor,” says Adam Burrows, an 
intern in medicine at Boston City 
Hospital. “To train enough house staff to 
be able to limit our hours would cause 
hospitals to incur an enormous economic 
burden.” 

“They can’t afford to replace us,” Jones 
says bluntly. He explains things this way: 
he works an average of 120 hours a week 
for $24,000 a year, which means his pay is 
effectively $3.85 an hour — not far from 
minimum wage. To reduce his hours to 
40 a week would require bringing in two 
additional residents to make up the 
difference, and that, of course, would 
mean two additional salaries. 

California’s bill would allow hospitals 
to recoup their losses by reducing a 
resident's pay, but a salary of $20,000 to 
$24,000 can’t be reduced much before it 
reaches the poverty level. Harvard 
Medical School is considering requiring 
staff physicians to donate a few extra 
hours a week to supervise interns. That 
might work at Harvard, but it would 
probably cause widespread physician 
flight at a less prestigious institution, 
particularly if those “free” hours fell in 
the midnight-to-5 a.m. shift. 

Small steps could make life much less 
stressful for the interns. For example; 


they suggest reducing the frequency of 
Continued on page 11 z Secretary of Consumer Affairs Paula Gold helped set up the study committee. 
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The road to roaches 


More than you ever wanted to know about cockroaches 


by Sylvia Whitman 


rend-setters take note. Floral den- 

: ims, styling mousse, and gelati are 

passé. Neon socks, Nautilus ma- 

chines, and Giorgio are old hat. Move 

over, Garbage Pail Kids. Give a wave, 

Gummi Bears, on your way out. 
Cockroach chic is in. 

Cockroaches, those scurrying brown 
scavengers with hairy legs and crunchy 
carcasses, are hardly a new 
phenomenon. Fossils date their infesta- 
tion back 300 million: years. Seamen 
throughout the centuries have swatted 
them off their toenails and eyelashes. 
Generations of housekeepers have en- 
dured the secret shame of harboring 
them in otherwise spotless kitchens. But, 
once synonymous with filth and vermin, 
the lowly clan of Blattidae is basking of 
late in a newfound celebrity. 

Don’t listen to your mother; listen to 
the facts. Who is the latest creature to 
adorn the shirtfronts of the stylish? Who 
performed a Lee Iacocca imitation in a 
Bloom County comic strip? Who 
survived the nuclear bombing of Kansas 
in the ABC movie The Day After? Who 
was written up in the New England 
Journal of Medicine because of a well- 
documented penchant for crawling into 
the ear canals of sleeping city dwellers? 
Who demonstrates birth control in the 
Smithsonian? Try as they may, 
cockroaches of the 1980s can’t seem to 
shun the limelight. 

Take Aloischus, whose name means 
“noble birth and readiness.” A creation 
of Susan Wonderly of Marblehead, this 
comical cockroach is now emblazoned 
on sweatpants, underwear, notepads, 
and nightshirts across the campuses of 
America. 

“He's kind of a worst-critter parody of 
all the silly animals we put on our 
clothes,” explains Wonderly, whose 
Roach Wear garment line grew out of a 
lunch hour’s outrage. “It was November 
— at the time I was executive director of 
a human-service organization in Somer- 
ville and Cambridge — and when I 


stepped out on Mass Ave, I saw all these 
bag ladies in the snow with sandals or 
just bare feet. And I thought, here we pay 
to have alligators and polo ponies on our 
shirts, and these women don’t have any 
shoes.” 

Indirectly, Aloischus joined the 
crusade against homelessness, or at least 
dormlessness, by providing young 
people with a means to work their way 
through college. Student reps called 
Roachlings peddle Wonderly’s designs 
among their classmates. And in keeping 
with the times, Aloischus has recently 
been enlisted as a “spokesroach” for a 
school antidrug program. 

Wonderly is not the only entrepreneur 
to capitalize on the current craze. As 
reported in People, New Haven gold- 
smith Ricky Boscarino commands $45 to 
$300 for his dioramas of Blattidae sipping 
tea and visiting the dentist. On Capitol 
Hill, Massachusetts Congressman Silvio 
Conte announced a crushing campaign 
to abolish roaches from the corridors of 
power — “Squash One for the Gipper!” 
— thanks to the donation of 35,000 traps 
from a pest-control constituent.. From 
Washington to Los Angeles, cockroaches 
get coverage. 

Just ask Mike Bohdan,. a/k/a 
Cockroach Dundee. Once a mild-man- 
nered co-owner of Busy Bees Pest 
Control, he catapulted to fame with his 
1986 contest for the largest roach in 
Dallas. When three local phone-com- 
pany employees walked away with 
$1000 for their 1.9-inch officemate, 
Bohdan made headlines on several conti- 
nents. In a guest appearance on The 
Tonight Show, Bohdan walked a leashed 
roach across Johnny Carson’s desk. 

This summer, Bohdan judged the 
Great American Roach-Off, sponsored 
by American Cynamid, the maker of 
Combat roach poison. Laine Snyder, age 
12, won with a two-and-one-eighth-inch 
Periplanata americana he found under a 
Hollywood, Florida, lifeguard stand. But 
according to Bohdan, who bravely sifted 


through the entries of 204 contestants, 
nature pales beside people in excess and 
imagination. 

“I think the grossest thing I ever saw 
was from this lady in Dallas. Somehow, 
she’d caught two of these critters ‘makin’ 
bacon,’ if you know what I mean, and 
they’d gotten stuck together by bug 
spray. Her lovebugs, she called them. 
You wouldn't believe the rest of the 
entries, either. Some came in tiny wood- 
en coffins or Cartier watch boxes. Some 
clasped tiny bouquets of flowers on their 
stomachs.” 

Even though Bohdan, Wonderly, and 
others have profited from the cockroach 
cult following, they cannot account for it. 
After all, roaches are pests. They feed on 
whatever's handy — toast crumbs, book 
bindings, TV wires — and they poop 
pungently in cracks and under cup- 
boards. Although more repulsive than 
downright harmful, roaches may carry 
salmonella, as well as assorted bacteria 
and heavy-duty diseases like typhoid 
and hepatitis. Finally, there’s their 
legendary capacity for irrepressible 
reproduction: exterminator Richard 
Kammerling of Long Island estimates 
one roach egg sac can spawn up to half a 
million offspring within a year. 

So why are Americans becoming so 
entranced with this vile bug? “I guess 
some people have to live with them, so 
they get used to them,” says Harold Byer, 
of Long Island's Magic Exterminating 
Company. “In some places trying to get 
rid of them is like shoveling shit against 
the tide.” 

If you can’t beat ‘em, join ‘em? 
Perhaps. But somehow, I have to suspect 
that the real causes of cockroach chic lurk 
deeper in the American psyche. Surely 
it’s only a matter of time before the pop 
psychologists and culture savants weigh 
in with their sophisticated analyses of the 
Blattidae boomlet. Meanwhile, in the 
spirit of sociological truthseeking, | 
humbly offer a few plausible explana- 
tions. 





The Tall Tale Theory. America has 
always.seen itself as larger than life. 
Before the Vietnam War, we did every- 
thing bigger and better than everyone 
else: cars, rockets, loans, and children. 
After the Vietnam War;\we did every- 
thing bigger and worse than everyone 
else: cars, toxic waste, deficits, and 
roaches. 

Once the principal domain of politi- 
cians and fishermen, inflating the truth 
has trickled down to the masses. While I 
was an intern at the Miami Herald, for 
instance, the reporters arrived at our 
bureau every morning with coffee and 
Danish and stories about their 
roachmates. “I saw one last night,” the 
food reviewer said, “who was so big I 
could have put a saddle on him.” 

“That’s nothing,” the photographer 
countered. “I once put a bowl on one, 
thinking it was a coffee table.” 

The society columnist didn’t want to 
be forgotten: “I complain about the heat, 
but nothing impresses my friends up 
North until I tell them that the 
cockroaches have moved into the re- 
frigerator.”” 

“You know, mine do that too,” the 
editor said. “Then they make me a 
grocery list before I go out.” 

The Rambo Theory. Despite the case of 
Bernhard Goetz, it is not really socially 
acceptable to blow away those we feel 
have done us wrong. Insects, however, 
permit us to satisfy our primeval need to 
seek and destroy, without the taint of 
residual guilt. Have you ever stomped on 
a cockroach and reveled in the egg salad 
that oozed forth? Have you ever sprayed 
an airborne one and cheered as it veered 
like a wounded whirlybird toward the 
ground? 

My fiancé, usually the most peaceable 
of men, reveals his secret penchant for 
Clint Eastwood movies in the presence of 
roaches. “Bring me the Gun,” he says. 
Barefoot, he stalks them. across the 
bathroom, around the refrigerator, be- 
hind the garbage can — silent until the 
swing. Our blue plastic flyswatter almost 
whistles as he strikes his target. “Make 
my day,” he snarls. 

The_Gross-out Theory. Cockroaches 
have a lot in common with Jason from 
Friday the 13th. They rustle in the dark, 
pop out of closets when you least expect 
them, and absolutely refuse to die — no 
matter how soundly you clobber them. 














DELPHI /Boston 





communications network 
for Greater Boston: 


PC Magazine says: 


‘Apple once defined the term ‘personal 
computer,’ but then IBM PC came along 
and redefined the term at a higher level 

. .. Delphi may be doing the same for the 


term ‘information utility.’ ”’ 


JOIN US ON-LINE... 


Complete electronic information and 








Free On-Line Demonstration. 
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Those trendy roaches 


Face it: there’s nothing personable or 
cuddly about a roach. And yet their 
spineless horror holds our imagination in 
thrall — feeding that peculiar American 
appetite for the grisly and the gruesome. 

“My grossest roach story? I suppose it 
was 15 years ago when I had to go spray 
this abandoned apartment in some row 
houses in Queens,” recalls exterminator 
Byer. “I saw right away that I needed the 
fogging machine, so I brought it in and 
then went to the garage under the house 
in the back. Some guy from the health 
department had also gotten a call about 
this apartment, and we were there 
talking when I felt something fall on my 
head. We looked up, and it was raining 
roaches — millions of them. By the end 
of the day, they were piled up an inch or 
two deep on the floor. Believe me, it was 
an Alfred Hitchcock nightmare.” 


The Emily Post Theory. Although only 


seven of the world’s 3500 roach species 


live in the US, the ethnic diversity of the 
species inspires hours of scintillating 
cocktail-party conversation. Now that 
the public knows that even the nit- 
pickiest housekeeper cannot avoid 
roaches once they’ve moved in for good, 
you can discard euphemisms like “water 
bug” and “palmetto bug.” In com- 
munities divided about politics, religion, 
and sexual mores, pest control makes the 
safest icebreaker. 

Impress your friends by rattling off the 
differences between an American roach 
(reddish-brown, likes to frequent grocery 
bags) and an Asian roach (scalloped 
body, famous for dive-bombing TV 
screens). Yes, roaches have wings, but 
some species have puttered around the 
house for so long that they've lost their 
need to fly. Your ability to separate 
folklore (no, sliced cucumbers do not 
keep roaches out of the kitchen) from fact 
(yes, there’s a roach hormone that closely 


resembles two human neuropeptides, 
suggesting — egad! — a common 
ancestor) will guarantee you kudos. 

The Survivalist Theory. As Ollie North 
says, we live in a dangerous world. If the 
gamma rays don’t get us, the ultraviolet 
ones will. If the communists don’t take 
over Central America, the Japanese will 
corner the microchip market. Armaged- 
don, as the Bulletin of Atomic Scientists 
warns us, is but six minutes away. 

Roaches, however, could care less 
about impending calamities. They are the 
ultimate survival machines. Not only do 
they eat indiscriminately, but they can 
forgo food for weeks at a time. (En- 
tomologist Lucy Clausen spent nearly 
eight months starving a South American 
roach to death.) Although roaches can 
mate, females may also reproduce 
parthogenetically, sans spouses. Zapped 
at the University of Cincinnati with a 
presumably lethal dose of radiation, 
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cockroaches just scamper away. Fogged 
with pesticides that kill parakeets and 
poodles in similar dosages, they resurge 
resistant not only to the toxin at hand but 
to many of its chemical kin. Would that 
humans could be so adaptable. 

The Dashing Scientist Theory. It's no 
accident that Ohio State University 
includes its cockroach lab in its public 
tours. Although American scientists are 
taking a beating over AIDS, cancer, and 
space travel, they continue to lead the 
pack in pest control. 

In addition to perfecting traditional 
bait and spray techniques, researchers 
have lately been concentrating on two 
promising angles in their pursuit of roach 
genocide — food and sex, In 1984 Yale’s 
Stuart Schrieber broke new ground by 
synthesizing a hormone excreted by 
female roaches. Luring males with the 
scent, trapmakers have set up an electric 
shock that knocks the lovelorn into glue 
until they pine away. In Texas and 
California, research teams delving into 
roach digestion not only have estab- 
lished possible family ties between man 
and insect but have opened up new 
avenues of malnutrition. By revving up 
Blattidae enzyme activity, scientists can 
starve roaches no matter how much they 
eat. 

And now roachbusters have a new 
weapon in their arsenal — birth control. 
In an inspiring display of American 
laboratory wizardry, scientists have de- 
veloped an organic chemical, 
hydroprene, that resembles the roach 
growth hormone. Large doses among 
juveniles, they say, derail development 
and result in sterile adults. So effective is 
this product that exterminators are now 
talking eradication instead of just con- 
trol. 

“It’s too early to tell if roaches will 
develop a resistance, but since this 
mimics a natural chemical, it’s less 
likely,” says Doug Ross, a_ product 
manager for Zoecon Corporation of 
Dallas, which developed and markets 
hydroprene under the name of Gencor. 
“It would be like us becoming resistant to 
adrenaline.” 

Could this be the last hurrah for the 
hardy Blattidae? Bohdan, for one, doubts 
it. After all, he picked pest control 
because it was a recession-proof busi- 
ness. “Every cockroach helps make my 
mortgage payment,” he says. O 
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Mike Albanese, 
auto mechanic 


by Madeline Drexler 





Cigarette smoke, start-up exhaust, cold hands, greasy appointment book, rock station blaring in the 
bays, phone ringing, pneumatic hose chiming, customers popping in — this is Mike Albanese’s turf. At 31, 
he is president of Albanese Auto Repair at Watertown Mobil. He and his brother Sal have just opened up 
another branch of the company in Harvard Square. “He's $ not your typical auto mechanic," one customer 





says. “He always comes in under estimate.” 

A good day? Everything goes smooth, 

parts are readily available. A bad day, 
you get the wrong parts, you get 
interruptions all the time. Any job can go lousy, 
really. You can have a tune-up give you a hard 
time. Could be a skip, an electrical problem, a fuel 
problem, you could have a hesitation that could be 
carburetor-oriented, could be timing, you could 
get into mechanical problems, it could be a fuel 
pump. Exhaust job I’m doing on a truck now, they 
sent me the right pipe, but the manufacturer bent 
it the wrong way. 

[Sal Albanese was holding the phone: ‘ ‘Scuse 
me, Mike. That Corvette alternator? He’s on the 
line.’] 

What makes a good mechanic? Honesty. Well, it 
helps. There’s a lot of dishonest mechanics. Uhhh 

. not really the majority. [Laughs.] Maybe 50 
percent. I found that, just working at different 
garages and dealerships, people get taken advan- 
tage of. Things like cost. Like mechanics saying 
they did a job when they actually didn’t do it. An 
alignment, for instance. 

Not to pat myself on the back, but I’ve built up 
the business pretty well. People follow me. I got 
one customer who lives in Maine. Another 
customer, tonight he’s having his car towed in 
from New Hampshire — it’s a water leak. That's 
the satisfaction I have from this job. Not that all 
customers are satisfied. Some customers, no 
matter what you do, they’re not happy. They 
think, just because you’re a mechanic, you gotta 
be a lifesaver. But you're a mechanic. You're not 
God. 

People want us to be doctors. But we're not. See, 
with mechanics, what happens is this: a person 
brings in a car and they'll spend $50 or $100, which 
nowadays isn’t really a lot of money. And if you 
don’t get it right the first time, you’re no good. Yet 
that same person will go to a doctor for an ailment, 
go back three, four, five times, pay every time, and 
not once complain. You know? The mechanic is 
just ... a grease monkey. 

[A young woman in a down jacket and ski hat 
pokes her head in the door: ‘Uh, yeah, I need some 
directions. I’m looking for Spring Street.’] 

That’s my second trade, giving directions. 
Anyway, people think a mechanic is just a 
mechanic. And it’s not like that anymore. 
Nowadays, to be a mechanic, you gotta be a 
technician. It’s not a glorified word. It’s just that 
it’s a lot more technical than it was 10, 15 years 
ago. Back then, if you had a problem with a car not 


starting, you'd look down at the carburetor, see if 
you're getting gas, or check for spark. Today cars 
are fuel injected. There’s nothing to look down, 
you know? 

[A young man stops in: ‘Hi. I just wanted to say 
thanks for the help before Christmas. I also 
wonder if you could flush and fill the radiator?’] 

That guy came by Christmas Eve day. I was 
having an open house for my customers and for 
my help. His car had died. The alternator belt was 
off. I put it on, adjusted it up, recharged his 
battery. Didn’t take too long. 

The worst job? The oilpan in the snowstorm. It 
was a late Friday night, almost Saturday morning. 
We were out snowplowing. One of the guys’ 
plows broke off the truck as he was plowing, and 
the plow came up and went right through the 
oilpan. It was snowing so hard, you couldn't see in 
front of you. We were outside, my brother and I, 
about three hours. Had to pull the oilpan off the 
truck. Couldn’t leave it open, so we had to weld it 
closed, right outside. 

[A portly gentleman appears: ‘I just wanted to 
ask a question. I was driving down the street, I had 
my little nephew in the driver's seat — and he 
threw my car into park. It went about three 
seconds. Will it hurt anything?’] ~ 

My father used to tinker with cars. Then my 
brother got into it. He really enjoyed it, you know? 
He was building a car. Matter of fact, I was going 
to college at the time. Majoring in business, which 
I found extremely boring. Same old repetitious 
thing. Sit behind a desk, 8 to 5. Instead of studying 
for finals, I was out there working on his car with 
him. We dreamt about someday we'll: both be 
mechanics and we'll get our own place together. It 
took a little while, but it did happen. 

[A chic woman sweeps in: ‘Hi. The Camaro. 
How’d it go? How was the carburetion?’} 

What's satisfying is the finished product. Say an 
engine swap, for instance. Okay. You get into an 
engine job, you got the whole engine ripped out of 
the car, your wires hanging out. It’s a disaster. 
Some customers look at it, and they walk out‘and 
shake their heads, and they'll be nervous. Come 
back a day or so later, everything’s completed, the 
hood’s back on, the wiring housing is where it’s 
s‘posed to be, the hoses are wrapped the way 
they're s’posed to be. People just shake their head 
and say, ‘Gee, I never could have done that.’ You 
sit back and you look at it, the car runs 
fine, the customer's satisfied, and -you 
say, ‘Wasn't too bad, you know?’ 
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At the car park end of the sitting room, 
a small round table covered with brown 
formica was laid. There were brown 
paper napkins, brown candles in amber 
glass holders, brown pottery plates 
amorphously decorated in a paler brown, 
and cutlery with wooden handles. On 
the plates were four steaming grapefruit. 
Everybody sat down, and Hazel ex- 
plained that the grapefruit was hot. 
“I put brown sugar on it,” she said .. . 
— Elizabeth Jane Howard, 
Getting It Right 


first as a newlywed, was a disaster. 

But it could have been much 
improved, and without departing from 
her chosen color scheme, if only she’d 
thought of hot chocolate. I say this 
because I recently rediscovered the direc- 
tions for a “hot orange-mocha drink” 
that salvaged a potentially Hazel-like 
evening I still wince to remember after 
almost 20 years. 

I was then recently married, though it 
was hard to tell from my surroundings. 
Obvious clues like a matched dinner 
service were hidden under piles of books 
and what I fondly considered the 
necessary squalor of the politically cor- 
rect life. One evening my husband and I 
were invited to the home of one of his 
colleagues, also recently married, whom I 
had never met. Their apartment was a lot 
like Hazel’s — color-coordinated and 
shiny-clean —-and after about 30 
seconds’ conversation it became clear 
that their studied domesticity and my 
studied bohemianism were on a collision 
course. “I bet they think the Ring Cycle is 
a setting on the washing machine,” I 
sneered to myself during a desultory 
discussion of flatware. But that was 
before the orange-mocha drinks were 
served. 

The very smoothness of hot chocolate 
has a way of soothing savage feelings, 
and the childlike indulgence of liquid 
candy dispels a good bit of the anxiety 
that comes from trying to be grown-up. 
Asking for a copy of that recipe suddenly 
didn’t seem to be such a gross violation 
of my feminist principles — it wasn’t 
nutritious, after all — and our hosts 
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loosened up, too, in the glow of culinary 
success. We didn’t exactly become 
friends, but we got through the evening. 

Actually, as chocolate historians are 
quick to point out, the steaming nursery 
beverage we associate with 
marshmallows and bunny slippers and 
the winter-long aroma of wet wool is a 
relatively modern and largely Dutch 
invention. The chocolate drunk by 
Montezuma and sampled by Cortez was 
thick, bitter, and served cold. A century 
and a half later the Englishman Thomas 
Gage recorded the common Latin 


‘American method. of preparing cacao 


beans for drinking, which involved 
grinding the dried beans with hot chiles, 
cinnamon, and anise seed, coloring the 
mixture red with achiote, and stirring it 
into a sweetened cornmeal gruel called 
atole. 

The effects of this brew could be as 
inflammatory as its flavor. Gage reports 
the case of the bishop of Chiapas (in 
southern Mexico), who threatened to 
excommunicate the ladies of his con- 
gregation if they did not stop drinking 
chocolate during Mass. The ladies re- 
fused, their husbands drew swords in 
church to protect their right to sip, and 
shortly thereafter the bishop died of a 
violent illness. Poison was widely 
suspected, and some hinted that the dose 
was delivered in a cup of hot chocolate. 

Through the centuries, chocolate’s 
devotees have frequently been moved to 
add a little something extra to the cup — 
though usually from more innocent 
motives. A Spanish recipe from the early 
17th century contains all the spices Gage 
noted on his American voyage, including 
the chiles (though it acknowledges that 
these may be scarce and proposes black 
pepper as a substitute). But the recipe 
also contains a distinctively Spanish 
twist: crushed almonds. Meanwhile, in a 
continuing spirit of cross-cultural ex- 
change, modern«Mexican drinking choc- 
olate has dispensed with most spices 
(vanilla is sometimes added) but has 
preserved the outmoded Spanish habit of 
grinding almonds with the cacao beans. 
Packages of Mexican chocolate can 
sometimes be found in specialty stores, 
and though the slightly gritty texture 
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comes as a shock to those raised on 
Dutch-processed cocoa, it brings back 

. fond memories to those of us who 
treasured the bits of imperfectly mixed 
Quik that clustered on the surface of our 
chocolate milk. 

But all of us, whatever the consistency 
of our childhood chocolate, owe a round 
of thanks to Conrad J. Van Houten, the 
man who made cocoa safe for tiny 
tummies — or delicate digestions, as they 
used to be called. Before the Dutchman 
invented the cocoa press in 1828, hot 
chocolate was not only gritty but heavy, 


and regrettably greasy as well. Van _ 


Houten’s press squeezed and filtered a 
good bit of the cocoa butter out of the 
- freshly ground cocoa beans, leaving a dry 
cake of chocolate that could be more 
completely dissolved in liquid and more 
readily tolerated by young and old. Van 
Houten is also the man behind the words 
“Dutch processed” that appear on many 
brands of imported cocoa. He discovered 
that beans treated with an alkaline 
solution not only became less acidic and 
milder-flavored but made an even 
smoother drink. 

Good Dutch or German packaged 
cocoa is hard to beat. The usual propor- 
tions for a single cup are one teaspoon of 
cocoa to two teaspoons of sugar. Blend 
these in the bottom of a mug, add a 
splash of cream, and mix to a smooth 
paste. Then add heated milk and stir 
vigorously until the mixture froths. The 
till-it-froths part is even more important 
if you're using non-Dutch-processed 
cocoa or Mexican drinking chocolate. In 
these cases an eggbeater is advisable 
(and a pan big enough to accommodate 
it). For those situations, social or other- 
wise, that require extra emollience, the 
following recipes may be helpful. 


Hot orange-mocha drink 
Serves six 

1 orange; 

6 cups freshly brewed coffee; 

2 tablespoons cocoa; 

4 tablespoons plus 2 teaspoons 
sugar; : 
¥2 cup whipping cream; 

% teaspoon vanilla. 


Pare the rind from the orange very 


thinly. (You want the colored part, not 


the white underneath.) Place it in a 
saucepan with the coffee and heat until 
it’s just about to simmer. Keep the coffee 
at this prebubble stage for five minutes, 
then remove the orange rind and dis- 
card. Meanwhile mix the cocoa and four 
tablespoons of sugar to a thick paste 
with a little water. Add to the coffee and 
stir vigorously until dissolved. Keep the 
mocha mixture warm while you whip 
the cream with vanilla and the remain- 
ing two teaspoons of sugar. Serve hot 
mocha in. mugs topped with whipped 
cream. 


Cabin chocolate 
Serves four 

In the Hershey Company’s Chocolate 
Cookbook, first published in 1934, this 
salubrious, not to mention lubricious, 
combination of baking chocolate and 
sweetened condensed milk was known 
as “Royal Hot Chocolate.” But I have 
taken the liberty of renaming it to reflect 
its off-the-shelf virtue. Of course, people 
who really own cabins in the woods 
probably keep packets of Swiss Miss in 
them; but in my unrealized fantasies, and 
judging from my present buying habits, I 
picture myself some snowbound evening 
when the milk’s run out reaching into an 
old tea tin and discovering an odd square 
or two of bitter chocolate left over from a 
, summer's baking project, and finding in 
another corner a slightly dusty can of 
Eagle Brand bought in hopes of Key-lime 
pies, and then warming us all with this. 

. lsquare (1 ounce) 
unsweetened baking chocolate; 

2 plus Ys cup sweetened 
condensed milk (about half the 
usual 14-ounce can); 

2 cups boiling water; 

pinch of salt; 

Y2 teaspoon vanilla. 

Melt chocolate in the top of a double 
boiler over simmering water. Add con- 
densed milk and stir, preferably with a 
whisk, to blend. Add boiling water 
slowly while whisking constantly. Add 
salt and vanilla, and whisk or beat 
vigorously until the mixture is foamy. 
Serve at once. (Depending on the age of 
the sippers and the depth of the snow 
outside, you may also want to add a 
splash of hooch.) Oo 














Interns 


Continued from page 5 

on-call duty from every second or third 
night to every fourth. Boston University 
has a floating night system whereby at 9 
p.m. a fresh intern assumes responsibility 
for new cases; this allows the day intern 
to finish documentation of earlier cases. 
Burrows says this “enlightened system,” 
allows him the chance to get about three 
hours of sleep a night, “quite a luxury.” 

Still, the economic obstacles to change 
far outweigh any other objections to 
limiting interns’ hours, overshadowing 
even the stated raison d’étre of the 
system's existence — that long hours 
provide invaluable training. Physicians- 
in-training need to see a patient in all 
stages of his illness, goes the argument, 
and the learning process will be in- 
definitely prolonged if it is constantly 
interrupted by limited daily shifts. 

Smith agrees that the point is valid. 
“There is something to be said for seeing 
patients through the first 24 hours after 
they're admitted, getting them on the 
right medication and getting them 
stabilized. That’s when you really learn.” 

“There’s something to be said for 
concentrating the experience like this,” 
says Burrows. “You can imagine how 
much we learn by being constantly 
overwhelmed.” 

Part of the reason the system has 
continued for so many years was reflect- 
ed in the reluctance of some residents 
interviewed to identify themselves and 
to criticize the status quo publicly. They 
expressed fear that their careers might be 
affected if they were viewed as com- 
plainers. “Basic rights that you have in 
other jobs don’t apply here,’’ says Smith. 

Once your rite of passage is over, he 
says, it’s easy to romanticize the time, to 
remember the excitement, not the fear, 
the pride at sticking out another in- 
credibly long shift, not the pain and the 
errors that might have occurred along the 
way. “Unfortunately, it tends to per- 
petuate itself,” he says in describing the 
system. “Older doctors think, ‘It was 
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tough for me, it should be tough for you, 
too.’ It is kind of a macho thing.” 

“T’'ve heard faculty members joke,” 
says MacNamara, “that the only problem 
with being on call every second night is 
that you miss half the exciting cases.” 

What older physicians don’t realize, 
Smith points out, is that medicine today 
is a different business than it was 30 
years ago. “We're dealing with modern 
ICUs [intensive care units], a zillion 
antibiotics, AIDS patients, cancer pa- 
tients. The patients we see in the hospital 
are really sick. Spending 24 hours in an 
ICU is a different experience than 
padding around the floors caring for 
tuberculosis patients.” 

Still, on an objective level, the issue 
boils down to economics. Even with the 
best of intentions, hospitals are not going 
to be able to make changes if they can’t 
pay for them. With financial pressures on 
hospitals mounting, it is difficult to 
imagine how any change can occur. 

But even if the effort fails, the issue has 
been raised nationally and public press- 
ure is sure to mount. “No one wants to be 
taken care of by someone who has been 
awake for 24 hours,” says Smith. Perhaps 
patients will take it into their own hands 
and refuse to go to teaching hospitals, 
despite their specialized expertise and 
prestige. 

Egdahl hopes that the committee can 
come up with a reasonable plan. “If you 
are rigid — each person is only allowed 
to work this many hours — this could be 
terribly expensive. If you're flexible and 
recognize that residents are just one 
aspect of quality of care, I think we can 
come up with something that makes 
sense.”” 

If the committee can do that, Massa- 
chusetts will find itself one step ahead of 
New York and California, where well- 
intentioned legislation is floundering 
because of unresolved economic fallout. 
The residents themselves are certainly 
willing to be reasonable. “We'll never be 
able to punch in on a time clock and 
punch out at five o’clock. You can’t do 
that when you work with patients,” says 
Smith. “There’s no way to make it not 
hard and not stressful, but there must be 
a way to make it a more healthy 
environment for everyone involved.” 0 
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The Puzzle .__ 


#586 Heads up 


We've scrambled the names of eight personalities who are 
famous for their pates. See if you can identify them. 


1) SUBTIMELIONSION 
2) NACLERM 
3) BUNNYLERRY. 
4) LASSVLAYLATE. 
5) NOELJNGNH. 
6) BUDDYSCADWARK 
7) VERBALCMOGHHIKIA 
8) HESHENIDOWIGWERT. 





























Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #586 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, February 1. Phoenix employees and 
their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #584 


Bravissimo! 

The ‘Classic Hits’’ were: Romantic Symphony — Bruckner; The 
Seasons — Haydn; Thus Spake Zarathustra — R. Strauss; 
Scenes from Childhood — Schumann; Die lermaus — J. 
Strauss; Oedipus Rex — Stravinsky; Symphonie fantastique — 
Berlioz; Organ Symphony — Saint-Saéns; Ring of the Nibelungs 
— Wagner; Choral Symphony — Beethoven; Royal Fireworks 
Music — Handel; The Planets — Holst; Don Giovanni — 
Mozart; New World Symphony — Dvorak; Resurrection Symphony 
— Mahler; La Traviata — Verdi; Coffee Cantata — Bach; Peer 
Gynt — Grieg; Finlandia — Sibelius; Tales of Hoffmann — 
Offenbach; Funeral March Sonata — Chopin;. Unfinished 
Symphony — Schubert; The Four Seasons — Vivaldi; La Bohéme 
— Puccini; Scheherazade — Rimsky-Korsakov; and Boris 
Godunov — Mussorgsky. 

We're sending T-shirts to the virtuosi below. 

1) Wayne Jenks, Boston 

2) Lis Yaffee, Cambridge 

3) Jonathan R. Lax, Cambridge 
4) John Carper, Aliston 

5) Chris Brandt, Cambridge 

6) Robert Gross, Brighton 

7) Mark Lahti, Alliston 

8) Ken Harvey, Waltham 

9) B. Boles, Ipswich 
10) Robert Fernandes, Weymouth 
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West Roxbury 1457 V.FW. Parkway (Rt. 1 & 109) (617) 325-4891 Danvers 87 Andover St. (Rt. 114) (617) 777-4697 
Natick Sherwood Plaza (Rt. 9) Next to ChikdWorld (617) 655-8493 | Saugus Rt. 1 (North) Wainut Place (617) 231-3700 
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Nashua, N.H. 254 Daniel Webster Highway (603) 891-0694 


Excluding NY. Stores, JENNIFER. CONVERTIBLES* is a publicly traded company traded on NASDAQ listed as “JENN” 
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CONDOMINIUMS creative SWF for experimen- —_—the smell of cheese and pep- warm, witty, romantic, heart”! Low mileage and fully Box 6518, Boston, 02108. an . Box 8313 
HOUSES FOR RENT peed a yet | Fs peroni ALL over, write Box BOX ---- penn sty a = equipped = . —aee Eyecatching SWJF, enmas WANTED 
HOUSESFORSALE Oe BOSTON PHOENIX music. tempting to dence, rested ight ‘can let go for Protesional 23, slim. S'6.en- AIO ean. Woman 
HOUSEMATES * females (24), seeking in. | CRISCOMAZOLA CLASSIFIEDS cee es egeendne. | ae, Mame MITTENS. Gencing, Letterman, good Seats very Guert male com 
INVESTMENT PROPS tellectual and sensitive male Man seeks temale partner 367 NEWBURY ST. publicans. ee Serre, pp se with picture and Company. listening, thinking, ering betnnp ats oe 
LAND Fee eet eaytnenCoows? —-«sBOSTONMA «Bo ahare-alacon tnd romsaiaorgs Box 7008, Shad Sa SES0r fx Stop. Box 8) 
PARKING SPACES ples of your drawings PO Box 898 Boston MA 02115 laughs. Box 3286. Quincy, MA fun, romance. e/photo. 
ROOMMATES * photos and essays. B x 02103 Box 5100. 28 Tike 
ROOMS TO RENT 8065 neg 
SEASONAL RENTALS 2°SWF 6 + 6 2” both 
SUBLETS * blond/nazel eyed w/, grat CLASSIFIED ADVERTISING POLICIES 
VACATION HOMES back riding, : 
sophisticated humor, seed 2 
MISCELLANY me oy My THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED 
BARTER BASKET nice build, 23-30. *Abiity tof Purchase a guaranteed advertisement for two consecutive weeks in advance Telephone numbers will be printed in the People Section in commercial 
BULLETINS have fun required! Photo ap- and we will keep running the same ad free as long as you call each week on = advertisements only. These telephone numbers must be verified weekly (before 
LEGAL NOTICES preciated. Box 5107 Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 6:00 P.M. Wednesday) by the advertiser. if a line ad is not verified, it will not 
, . ly) Dy 
LOST & FOUND * 36 y/o GWM friendly,™ Voids the guarantee. To begin renewing your ad, call 267-1234 during the week appear in the paper. FailUre to verify a display ad will result in automatic 
OCCULT healthy, clean, seeks™ Of the ad’s second appearance. assignment of a Phoenix box number 
PETS * foumaw Sel of rncee, tn, 
x 
— Sywode 6 Swi *BOX NUMBERS ; 
1 
and antique dealer who Advertisers ma k up box number replies at the Phoenix Ciassif 
TRAVEL * bikes pms tennis, loves CLAIMS FOR ERRORS AND OMISSIONS between 9 a.m. soy Pay Monday through Friday. Replies ore held ‘or 3 aus 
WANTED * outdoors, and lives in all The Boston Phoenix accepts no liability for its failure, for any reason, to printan _ after the last insertion of the advertisement. 
FILLERS pe = Rapapedlnene nL new advertisement and shall be under no liability whatsoever for any error for which 
lationship with sical,@ 't May be responsible beyond liability to give the advertiser credit for so much eG ; : : 
Boece eee nee ee eT aa ames 1,tne onal material directed (a Phoenix box number and to discard, o oterwie 
ers error, provide: ix .) y verti fu i] in . . “ 
ponting  asghas anthers BOXI advertisement within seven days of publication. dispose of, any flyers, unsolicited advertisements, and the like. 
LANGUAGE 
Attractive professional SWM 
MARTIAL ARTS 39, 5'9” 160 seeks confident 
MEDITATION intelligent SWF for friendship THE FOLLOWING CATEGORIES FALL UNDER 
SPORTS attection and fun. Enjoy both COPY REGULATIONS eae THE CLASSIFIED GUARANTEE: Z 
MISCELLANEOUS serous convers8- i The forwarding of an ad is construed as an acceptance of all the rates and ey. week ion. See pricing grid below 
tion, ye ang = Se dy: At : ser : : 
terview, classic films and Xf Conditions under which advertising space is at the time sold by The Boston AUTOMOBILE FOR SALE 
SERVICES trasts. Box 51 10 sper The Phoen eserves the right FOREIGN. prt gs Aa eer 
ACADEMIC SERVICES . pe sont: — LIAN 
ANSWERING Avant Garde Avi lover SWME * 10 revise copy containing objectionable phrases VANS & TRUCKS BICYCLES 
seeks intelligent SF for ex-|§ ° To reject in its sole discretion, any advertisement CYCLES BOATS 
SERVICES ploration into Arts scent mu-§ on account of its text or illustrations TIRES CLOTHING 
BUSINESS SERVICES sic theatre ICAB + To determine correct category placement. REAL ESTATE FUEL & FIREWOOD 
DAYCARE oe Nick: ge HOUSEMATES FURNITURE 
DATING pny A a ROOMMATES STEREO/COMPONENTS 
DELIVERY ————— SUBLETS ODDS & ENDS 
HEALTH & ae ‘30's, 57°, | No advertisement containing a phone number and/or address will be accepted carers Saunas PHOTOGRAPHY 
COUNSELING SWF, seeks tall, fit (not fat) | in the Personal or Person to Person columns. Only Phoenix box numbers or PETS RECORDS & TAPES 
HOME SERVICES pr pol (not con- § Post Office box numbers may be used. SKIING VIDEO & TV 
CARPENTERS Servative) smart, manly Aili advertisements must be accompanied by a full name, address and tele- TRAVEL pent ty 
CLEANERS phone number. WANTED — 
CONSTRUCTION BE YOURSELF 
ELECTRICIANS oe Gas eae as 
MASONRY aren't? SWM 23, 5'11”, 165 H H afi H 
PAINTERS tos. caring, attractive, ‘pro- Use this form to fill out your Classified Advertisement. 
PHOTOGRAPHY carth SWF, 19-26 who wants 
REPAIR 4 for who INSERTION DATE 
MISCELLANEOUS che is. !enjoy dining, movies, 
LEGAL SERVICES fine arts, sports, skiing and CATEGORY PRICING YOUR AD NON-COMMERCIAL COMMERCIAL 
MOVERS -LISCENSED optional. Box 5055 Print one letter in each block. Leave e space between words end « seperate space for punctuation. » LINES pest pov m 3) 
TRUCKERS Biond GWM, 35, young-look- - 
PARTY ng caecive. wel but Ooooooooooooooo ENTRENOUS ‘$8.0 _ 
RIVES masculine seeks similar HEADLINES (minimum 4) 
VIDED SERVICES hte DIOIDIOIOIOIOIOOOIOIOIOIIG ) tpetenmenn | ESCORT ee 
Worcester area. Photos ex- reserves the right minimum 
TOR SALE . PO Box 59, No Ux- PB or edit 7 pt. light headline $6.50 $8.00 
ANTIQUES & FLEA * bridge, Mass 01538 1234567 8 9 101112 131415 j ; 7 pt. bold headline $8.75 $12.00 
MARKETS * penny Ngee ype tng 44, 9 pt. bold headline $10.00 $13.25 
APPLIANCES * a i che on Capitalized words = $1.00 
a ge OoOo0ooooOooooOooooOooooooooAo 
BOATS * humor friendship. 
CLOTHING ° Box 1589 Cambridge MA, SERRE ERR RRB E ERR 
COMPUTERS * a 
rucisarinewooo: BROKEN HEART OOoOoOoOoOooOoOoOooOOoNnooooooOoo 
FURNITURE * * BOX NUMBERS (weekly) 
STEREO/ pain ater 8 months, looking CDI LI Applies to line advertisements in Massage and Escort section 
COMPONENTS ° on a. 26-36 _ pick-up $12.00 mail-out $18.00 
ODDS & ENDS * aptreciated. Box 8104 OODLE 
PHOTOGRAPHY * 
RECORDS & TAPES ° THE ODIO Cost: per week TOTAL 
VIDEO & TV * 
YARD SALES * TERETE ELLE ELT at a a a We cannot print your advertisement without the following information. 
MUSIC & THE 12345 6 7 8 910111213 141516 17181920 212223 24 
ARTS PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Phone #: 
ACTING IT RUNS Name: 
ARTISTS SERVICES ‘TIL 1T WORKS CANCELLATIONS AND CHARGES 
AUDITIONS - NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space Address 
DANCE GREAT CATCH credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be City: State Zip: 
GIGS SWM, 22 63”, 190, accepted until 4 p.m. Tuesdays. ; 
MUSICAL nar as .-* eyes/Orown GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed ; 
INSTRUCTION seeks SWF 18-26 BLONDES =®vertisement. Stones hl out this section —_ et ee z= 
MUSICAL ONLY! | enjoy ail sports and or call 267-1234. 
INSTRUMENTS * Hook Upt Write Box 6238 DEADLINES 
MUSICAL SERVICES Copy for Advertisements which must be verified... .......-- eee e eee eeeees Tuesday, 6 p.m. Card #: 
STUDIOS Copy for all other Advertisements. ..........+-ee+e+> SS Se ks cs be d0~ Wednesday, 6 p.m. 
Committment, playfulness, 8 Guarantee renewa@lS.....-..5 62sec eee eee e er eeeweneseeerereereee Tuesday, 12 noon Bank: Date: 
PEOPLE aor catatian, enmay ant TOD WEN «cous occcevesds cues bonged pceeeess oo Run Tuesday, 6 p.m. 
DATING SERVICES affection: these | offer andg™ Changes and canceliations............... on h0 0 shes eesesdocsause Tuesday, 4 p.m. Signature: 
MESSAGES these | seek in the man I'm 
PERSONALS sates, singer, shotoyrenter GPRGS HOURS CLASSIFIED DEPT. 
MODELING vegetarian, nature-lover, = $30 ‘on mr Thre. $30 om: Hy MAIL TO 367 NEWBURY 8T. 
ENTRE NOUS politically leftish. Box 6094. Fri.@:300.m.-6:00p.m cpt ay 28 
ESCORTS | i es 

























































































































































































































































Gentile WM 45 seeks 
fastideous F as 
longterm monogamous 
you and me. BOX 3262. 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 


NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA02115 


GJM 36, 5’9” 150 attractive 
warm witty professional 
seeks same Bag? share lifes 








iM, 30, inclined, 
health conscious but 
of twink 
anne ayy a ln 
monogamy and direct 
honest communication. Box 








serious, trim 30-40 
pte 54 and/or rela- 
am 





ate 

5'5°-5'9". MUST include 
photo. P.O.B. 586, Medford, 
MA, 02155. 








GUY BENNET SEEKS 
JAMES HARCOURT for up- 
dated Another Country rela- 
tionship. GWM 21 seeks in- 
tellect, wit & 








GWF 32 5'8%’, spiritual, 
a 

dining, biking, dancing, 
nature. Seeks similar. Send 
phone to BOX 8248. 


GWF, 40, petite, feminine, 
attractive, 


and attractive woman to de- 
velop a longterm, 


ew relationship. ton 


GWF pose for strong F to 
seek out the little p 














= and appear 
music, bere’ and 
clubs. Look for 
20-28, 5'11", 160-185 Ibs. 
w/athietic build 


— 25, 
en 

ICA, Brattle. theater = 

" bars, local rock 























‘ak 
Write to: Kevin, 
3212, Boston MA 02101. 





in life together. Box 8328 





GWM 19 tail, thin, BR/BL, 

sort of cute, t, 

straight acting/appearing, 
guy 





a@ must. BOX 
GWM, 21, 5'7”, looking for a 
sincere relationship. Trust 


honesty important. | like 
— dancing etc. Box 


GWM 21, 6’ 155 student 
Seeks Similar ie, 


ship & ible 
Photo please Box 261 
Mass Ave Boston Ma 02115 





GWM 25 5’ 8" 160. 
Bright,“straight”, seeks 
warm friend 18-24. Share 
arts/sports with . 
bridge 02142. 





GWM, 25, 5’9”, 165, br/br, 
professional, 5 
act/app, seeking rela- 
3 9 also 
sarcastic, . 
much attitude. Can you 
handle it? Photo please. 
Write to: Box 515, Newton 
CTR, Ma 02159. 
GWM, 26, 6’, 175ibs, 
brn. Int it 
and personable. ice 
look: 





ing. 10 please to 
ary! a 2 Box 128, Sudbury, 
1776 Thanks. 





photo. ; good 
catch. 
GWM 29, 5'8", 140ibs, 





letter and 
gets first consideration. 
— to: P.O. 486, Acton, 








i ti istionaht d 
jas’ rela an 
trusted friend. Box 8377 
GWM 35, 5'11", 165, very 
| tag arees muscular 





earth. Seeks similar for 
sports workouts weekend, 


. , re- 
lationship send photo if 
possible send photo if 
possible. Box 5054 





5'10", 165 
intelligent, 


GWM 37, 
goodiooking, 


cere, well-adjusted, 
sensitive, romantic. Likes 
beach, " biking, 
sking, dancing, 
Non-smoker, no drugs look- 
ing for someone very similar. 
Box 55 Dracut 01826 








} ous, safe, rela- 
ball, Write to: P.O. 
Box 569, verett, MA 02149. 


GWM, 37, 5'10”, 175ibs, pro- 
fessional, ic, straight 
acting & appearing hand- 
ee 

‘asy going. Seeking a similar 
GWM, 18-40, my esomend 
monogamous relationship. 
pod ad. West of Boston. Box 


J 


GWM 40s 6'2” 170 pro- 
fessional sensitive affec- 
tionate sensual seeks similar 


for emer ny romance safe 
relationship Box 3275 





GWM 37 6’, 175, very 
looking, looking for 
man who is relationship 
minded. I'm not into bars at 
all, I'm in to the simple life. 
Please be the same and take 
a chance, | am. Photos ex- 
changed. BOX 5080. 





GWM, 38, 6’, 180ibs, pro- 
straight acting and 
enjoys photogra- 


similar guy 

triend- 
Box 248, 
89 Mass Ave. Boston MA 
02115 


and Seeks 
in - s for 





GWM 40's tall, attractive, 
‘ofessional, 


01754 








GWM 6'2", 185ibs, middie- 

. Enjoys nauti- 
ture, greenhouse 
seeks simiar 





Handsome, athietic, artistic 


MANOMET AREA 
GWM 50s 5’9” seeks masc 
GM any race 18+ for intense 
lasting physical loving rela- 
tionship. 





MONOGAMISTS ONLY- 








SJM, 39, looking to meet 
very attractive, bright Choosey . 
women 27-32 for follow Shonen on hao tous 

may 

(pnotoy Bon 8235 honest ae sy at 
photo. p donor return with 
swite 10 efit oseks Sasee Box 1030 Tisbury 

jo share en 

work "t schedule E GUY 

Guten, Gon clone eveninga Seeks neughty gi SWM 36 
r successful professional slim 
and desire Boston woman of aan Dad looks 4 
similar circumstance who ing but dull, dull, 
wants to know an attractive, dull. Cold, serious — 
sensitive man for dinner, You are SWE 28-35 In. 








tell t silly passionate 


defr helps 
Box 261 Stoneham MA 
02180 





pwM $8 dad comouter pro- 
fessional py experiencing 




















only. Let's start 1988 having x 5039 pe a iy Let's trade 
fun together ot be sin- photos. Box 5087 
pr tah — THE PHOENIX SEEKS PHYSIC 
GWM, 45, 5’ 8", good-look- REAL ESTATE Businessmen bore Ne, 
ing, seeks a sincere GWM on 30, professional, attractive, 
the South Shore, 20-30, who CLASSIFIEDS-- caring, biondish-brown, blue 
enjoys the beach, music, REAL, RAPID eyes seeks single MD for 
animals, a and friend. Like Anita Baker, 
times. Write to: P.O. Box RESULTS !! classical, cinema, city. No 
305, Boston, MA 02136 anasthesiologists. Box 8210. 
GWM, 45, = other Pair of Apogee Scintitla 
“Grown Up” for friend- FEEL $2995. 
ship, PO Box 1724, Dover Kindly, cuddly. com- overs ood can hak ine een 
NH 03820. SWM, 23, 6’1, 1 . Lib- Units as new, with warranty. 
mame eocure neve, romantic ton or, ee 
homeowner, seeks GM, ; ; ae musician SWM, 
25-40, for mono- — ng SWE Soulmate, 21-24 35, seeks oriental female for 
p ype love. PO Box 1055, Cam- 
bridge 02142. 


gamous r] 
relationship. No tobacco or 
drugs. Box 5048 

GWM 5'10” 160 late 30s look 
younger into outdoors books 
movies 


sincere 
companion box 1381 
Marblehead MA 01945 
GWM 5’6” 130ibs good look- 
ing straight acting discrete 
seeks similar for 
Box 205 310 Franklin St. 
Boston 02110 

















THE BOSTON Pheowin 











$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


(only if desired for indicated extra charge) 


OPTIONAL HEADLINES 
























































































































































GUIDELINES 


Anyone seeking a longterm. monogamous 
relationship in Personals. Abbreviations are 
permitted only to indicate gender 
preference, race and religion. The Boston 
Phoenix suggests that ads should contain a 
self-description, age range. lifestyle. and 
avocations. Ads containing explicit 
sexual/anatomical langugage will not be 
accepted. The Boston Phoenix reserves the 
right to edit or reject an advertisement. 
Classified ads may be submitted for 
publication only by persons 18 years of age 
or older. Also, no ads will be published 
seeking persons under that age. 


THE DEADLINE FOR AD 
PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOUS 
TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m.-6 p.m. 
Tues. 8:30 a.m.-7 p.m. 
Wed. 8:30 a.m.-6 p.m. 
Thurs. 8:30 a.m.-5 p.m. 
Fri. 8:30 a.m.-5 p.m. 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 


PRINT CLEARLY 


15 letter limit 


12 letter limit 



























































PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER 
OF WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$7.50 PER AD, PER 
WEEK with a two week 
minimum and a six week 
maximum. 

OPTIONAL HEADLINE: 
$8.75 or $10.00 (see above 
for size differential). 


OPTIONAL EXTRA 
WORDS: 
The first fifteen words are 
free, each additional word is 
$1.10. 

OPTIONAL MAILOUT: 
The Phoenix supplies a free 
mailbox per ad, if desired. 
The Phoenix will mail 
responses to your home 
address via first class mail 
every Monday for $6.00 per 
week. 


TOTAL: $___.__ 


MULTIPLY BY WEEKS 
RUNNING: x 


AMOUNT ENCLOSED: $___ .__ 


Pama we ee 








NAME 


This information is confidential. We cannot accept your classified ad without it. 





PHONE 








ADDRESS 
CITY 


STATE 


zip 








ACCOUNT # 





EXP. 





terrrrnr rw ree . 











C Check here if you will let us read 7 
your Phoenix personal ad on 
(No names will be used, 
box numbers only). 


‘Os fF M 








SIGNATURE REQUIRED 








ee oe 


“7 rr © Pw ee 


rere 





if you're SWF 23-32 WASPy 
intelligent, sophisticated, 
poten aye attractive and 

ling the personals this 
likewise SWM wouid love to 
oa feeble excuses. BOX 


ind dant intelli * 


humorous (2eccentric) ‘om, 
fessional seeks 








phone number. Box 3276. 


INEEDA 
MIRACLE 


| need a woman about 
my height! | am a free-wheel- 
ing, dance-happy guy with 
nothing left to do but smile, 
smile, smile. Unfortunately 
my smile is fading almost as 
much as my flannel shirts. | 
need to be revived romanti- 
oaty, a love transtusion of a 
hue. Please 
ee to Box 0152 and send 
ete (it — to let me 
all the latest 
proved SHAKE IT IT UP NOW! 








IN SEARCH OF 


COMPANIONSHIP 
GW masculine Male, 24 
years of age, 5'7, 165ibs, 
brown hair seeking rela- 
tionship oriented GWM, 
18-29, for friendship and 
possible romance with right 
person, on a one to one 
basis only. Must be willing to 
meet me. | am from the 
Medway area and not into 
the bar scenes, drugs or al- 
cohol. | am looking to meet 
friendly, honest and sincere 
straight acting man. If new to 
scene or shy, you are also 
encouraged to respond, 
photo is required with a let- 
ter. Tell me about 
and what you seek with the 
best time to get in touch, 
phone or address etc, Box 





Proffesional single white 
gentieman, 27, 62’, thin, 
handsome, br 


and 
joy romantic dinners, music, 
relating, cats, Star Trek, etc. 
Send letter, photo. Box 5032 





. This 
safest, most 


tionships through personal 
advertising are limitiess--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 
eligibles... 

Real woman seeks real man- 
-no more vanilla rela- 
tionships! Tall, pretty, slim, 
sophisticated, former model, 
divorced lady 47, wants to 
share joy of life, literature, 
France, jazz, MFA/ICA 
theatre, galleries, fitness, 
friends, family. Needs man of 
soul, wit, substance, stab- 
ility, social graces. She's 
WASPy, often attracted to 
men who are not. Photo ap- 
preciated. Box 5093. 








REDHEAD WANTED 
SJM 36, 5'9", 175 ibs seeks 
slim, attractive, redheaded, 
SJF looking for sensual, fun, 
loving, athletic and adven- 
turous companion. To share 
good times with Tired of the 
bar scene? Take a chance 
let's meet. Box 5076 


Reptile man/ Soldier of 
Fortune/ Slayer of Yuppies/ 
Legend in own mind seeks 
reptile girl for club crawling, 
dancing, dining, museums, 
movies and more. into 
WFNX, alternative, new wave 
and local rock. You should 
be individual with strong 
sense of self, great sense of 
humor, and heart of gold. 
Box 5109 








i I. 1. GAY BLACK 
GWM, 40, slender attractive 
oun to Providence seeks 


GBM for friend and possible 
roommate BOX 3264 





JAMAICAN, very attractive 
gentieman, 32, 5’ 8”, 155 ibs, 
employed, intelligent, 
humorous seeks , at- 


SAFE IS SEXY 
Unprotected sex: It's easy to 
get caught! Book excerpts to 
heighten awareness. $4.00 
LBK Perspecties, Box 5089 


biack lady, 28, 5'3", 
110ibs, very ae Classy, 
trim, financially secure and 
outgoing, seeks a ‘arabe. 








JUDI ome tent LOOK A 
LIKE, 30 all, Slender, At- 
weetive.. » Soaconmies. 

5 of laughter and 
energy, yet a home body too. 
Poses many of the usual 
interests and some less con- 
ventional. Projecting | will 
meet a tall, handsome finan- 
cialy secure, spiritual, funny 


tant companionship and 
open communication. 
mitment possible with the 
correct man. Box 5038 





(one white/one black) seek 
ladies for friendhsip fun and 
future. We're confortable in 
black tie to jeans and love 


people. Send letter and pic- 
tures to PO Box 1672 


stable, white 
male, 27-34, 5°10” plus for 
committment. You won't be 
dissapointed. Write to: P.O. 
Box 161, Waltham, MA 
02254-0161 


Seeking an attractive in- 
telligent sensual woman 
45-59 for dining and ro- 
mance | am an attractie 
bright honest professional 
single white male 6ft 170-42 
who enjoys casual dress and 
quiet times. Box 5088 


Seeking SWF who's never 
been born: Alluring 
mind/appearance same in 
SWM, 28, 6’ Metrowest. 
Photo/Phone Box 5111 


SEEKS As AN FEMALE 
, 31 sks 
Female for 











friend lente 
to 
term relationship. PoBox 




















Mashpee MA 02649 742 Cambridge Ma 02142. 
er seeks SWM, 38, tall, lean, creative, 
nice men. "P.O. "Box 503, Sag. intelligent, romantic, shy, 
Boh, MA 02562 caring, artistic, sensitive end 
y umorous- seeks 
ae Soe 27-36, with same qualities 
friend and loves being 
ap, Eon Owes. Photo if possible. Box 5041. 
ATHLETIC 
Athletic, intelligent, hand- SEXY WASP 
some, physique SWM Civilized, sexy, WASP, DM, 
36 MBA seeking 45, seeks statuesque, cul- 
fit, beautiful, sexy lady 22 rf tivated, stylish, sensual 
who is sound of body, mind woman, 30-42, to in- 
and spirit and who enjoys ex- door and outdoor frolics, cul- 
ercising, sports, dining, ‘ture, Cuisine, conversation. 
dancing, . Photo appreciated. Box 
ing. Box 5331 5105. 
SF, a musician, 
MFA PRINTS NOV. good listener, supportive, 
You, light haired, , slim, adventurous, open-minded, 
glasses-and |, medium __ flexible, creative, well-read, 


height, slim, attractive 
brunette, SWF, 40's-ex- 
chai glances near terrific 
Max mann self portrait, 
wish we had spoken. If that 
was you, or you wish it were 
you write BOX 5070 photo 
appreciated 


intelligent, curious, self-re- 
liant, attractive, jeans/ 
sneakers type wants to meet 
playful, affectionate, 
interesting man with similiar 
qualities to appreciated. 
P.O. Box 418 Cambridge 
02140 





St 
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SWM witty with wide SWF, 38, attractive, | SWM, 36, sense of Swi tt, blonde, shy, sense § SWF, 28, athletic, petite, fun ONG SWM, 34, attractive, outgo- GWM, 23 6', 165!bs, 
interests: Career pro- energetic, unpretentious | humor, seeks attractive of humor, 31 Work ne in- loving, attractive, pro- SAL WAY pe gay ag gee | redhead , sin- 
t thirty one, cul- seeks warm, thoughtful, female 25-38 for possiblere- surance. Enjoys music, film looking for attract- TO THE TOP IF am a . Like walks, cere, friendly. Seeks friend- 
poy, nn Ban tt Fam — —_ pam poe: preg Rae ao intiede et ae art cocking. PO ee 682, heen MA YOU W A museums, pon travel, dir and i ‘on. 
arts. ng attractive,  work/play, t is mu c. ‘0 : , ' 
younger single white female. _ time ony others to share a _iliterature, movies, jazz, art, Box 8305 01776 ROCK & ROLL Club Med & Getaway in ings. ie. to: Box 5706, 
Box 5079 variety of cultural and music, travel, “ogy but the BOSTON PHOENIX Berkshires. Seek good look- Marlboro, MA. 0 
PS. SM, 51, tieman, tall, CLASSIFIED section can ing, humorous, attr 

atheltic activities in pursuit of | Send photo if possible acially secure 5 : | GWM, 24, 63, brown 
SIM 33 5'6° with epringer fun, friendship and com- Box 46 Rochester 3 LOOKING FOR AN with dry humor seeks spon. ety Snusiclans, equipment, C5. NS Mil. St ne nn hair/biue eyes,” straight 
spaniel. Teacher/Naturalist hr relationship. Box APARTMENT,HOUSE _— taneous, warm lady to share rehearsal space, or manage- © MA 02178 z and clean Cut. 
haus, aves Geen aoe | SWM 36 semiprofessional © ORCONDOMINIUM? nature, arts, sports, travel ment you can find inthe | oem Seek 8 GWM 18-90 for 
ur le, ani , CH want M 25-35 5-4- and gourmet dining. C) 's section . . ‘active, open- friend possible 
dren, oceans. Seeks, non  SWJM24,5'5°, 195, friendly 135-155 for friend and fun, THENEW,EXPANDED = {0°pO'pox 2572, Woburn, Music and The Art minded, health conscious, tionship. Write to: Box 2706, 
urban organic woman 25-38. but bored with law school no one nighters, no mar- REAL ESTATE MA 01888 enjoys films, music, nature, Taunton, MA 02780 
naa ss music Deux SUE bf pine edgy ge dh ne daon. CLAS: DS Is SWF, 36, seeks intelligent, poe, The ond aoa communicable ~~ Ry com- GWM, 27 6'0 180 athletic, 
SJM, 42, kind hearted, clean to make sure | sta young pon hg {(eptiona). the QUICK, EFFECTIVE considerate man for friend- _trips thr: scenic, rest-  panion under 35. Please be _— straight _ appearing look 
St yg: deni tts” ac WAVTORMOWNAT omagrescre | atom aga wins foun Eg por eA” Ge cs ea 

’ a x jon, jon e 9 e 
curly haired, mensch, seeks SWM 21, 5’ 11", handsome, YOU'RE LOOKING FOR cross-count ! ing. My first ad, va v0 your 
warm Jewish Female student, ies, quiet eveni om 52 52, — GM, 28, attractive, straight first reply. Write to: Box 448, 
counterpart. Box 2477 Cam- looking for SWF "18-22 to SWM, 39, successful, attractive, sen tive. Box — acting and ‘O- 104 Charles Street, Boston, 
bridge 02238. share a -term, & educated, tall, handsome, ’ 1169, Littleton MA SWM, 25, 5'7", bright, at- fessional, varied interests Ma02114 
Cues. SUTORENS, AES. SSS. grab OrED tractive, ‘caring, creative s ee 





SJW 39 — spirited 
curious af on pga 
in work 


ser’ 

politically Soapacve 
prefers home cooking to fine 

Sining folk and latino 

rhythms to hard rock remote 

villages to highrise resorts 

7 to WEE! cross country 

| seeks 


Son 5062 





long 
loving relationship. BOX 
3266. 





SWM, 22, social drinker, 
looking for SF 18-30 to have 
fun with. | like WFNX, WBCN, 
dancing (though I'm still a lit- 
tle bit of a walifiower) mov- 
ies, Italian food, and Sunday 
drives. Lets exchange 
photos; no strings attatched; 
race unimportant. Box 5071 





SKS LRG WOMAN 
Central Mass. SWM, 30's, 
happens to like very large 
I'm tall, not fat, 
handsome, well educated, 


not important, maturity and 

being emotionally healthy 

= Non-smokers only. Box 
1. 





SM 35, creative professional, 
tall, trim, good-looking, ex- 
celient shape. Strong, quiet, 
confident, ory mostly 


successful, lots of imagina- 
tion, intelligence & wit. 
Warm, open and com- 
fortable to be with. | enjoy 
—S day trips, cook- 
ing, and quiet after- 
noons. Seeking non-smok- 
ing, SF with compatible 
qualities. Box 5029 


SWM, 23, casual, attractive, 
athletic non-smoker, many 
interests seeks same in Or- 
iental F 18-25. Photo please. 
BOX 3284. 


SWM 24 59” 140 Ibs com- 
puter professional xjock very 
attractive tired 
of bar scene seeks very at- 
tractive SWE for fun and .< 
a : mance Photo required.Bo 

11 


SWM, 24, successful look- 
ing, incurable optimistic who 
loves t 











SWM, 25,1 only want a 
woman to _ and love me 
back. Lett phone, Box 
4618, Westboro MA 01581. 





SM 40, shy, honest, affec- 
tionate, intellectual, thinks 
its time to become husband 
and 





ART,NICE 
out tall, atom ing 
male; same, o'er erotic frolic 
and permanent partnership. 
Box 126, Newton MA 02195 





SWF, 25, very siend 


SWM, 25, non-smoker, 
atheltic, looking for SWF 
non-smoker, in shape and 
enjoys movies, eating, danc- 
ing. Box 8297. 


SWM, 26, 5'5, well built, 
cute. Interests include boat- 





i lor 
serious grag © No 
smoking or —_ Send let- 
b-{ and photo to: P.O. Box 

60, Billerica, MA 01821 


oe 6 27 5'10” professional 
shy friendly — a 
sense of 








smart, attractive, devoted, 
with a very bruised 

needs SWM, 23-27, for 
friend, lover, partner. If your 
tall, thin but muscular, clean- 
shaven, educated, slightly 
reclusive, non-smoking, 
non-partying and lonely, 
please send letter and photo 
if possible. Box 8278 


SWF, 26, 5’ 5”, brown hair 
and eyes looking for fun 
times. Wants to meet SWM 
25-30 who likes movies, roll- 
erskating, music and amuse- 
ment parks. Send photo and 
letter to P.O. BOX 64 
Holbrook,Ma 02343 





I'minto 0 traveling, RAangont 











SWF 27 bright athletic cul- 
tured fun seeks similar SM 
25-35 with humor committ- 
ment sensitivity pizzazz. Box 
8292 





SWF, 30, grounded, 
passionate, attractive, pro- 
fessional, radiant, silly, un- 
conventional, spiritually 
focused, nature-loving, art- 
ist/psycotherapist, awaits 
right “click” with right man. 
Interests: ocean, woods, 
people-watching, poetry, 
quiet, dancing etc. No crack 
pots, cigarette smokers, 
drinkers, litter bugs or 
pessimists. Box 8272. 


SWF, 31, 5'4", 165, sober 
alcoholic, honest, com- 
passionate. Interests: spiri- 
tuality, listening, talking, 
reading, dining out. Seeking 
similar S/DM, photo please. 
Box 8266 








SWF, 31, computer student, 
attractive, slender with witty 
humor, intellect, warmth, 
interest in arts seeks similar 
non-smoking SWM 30-37 for 
great conversation, possible 
relationship. Box 8308 


SWF, 31, grad student and 
soon to be Phd. 5’4”, bionde 
hair and biue eyes. | study 
dance part time and | also 
enjoy films, books and trips 
to the country. I'd like to 
meet a SWM, preferably an 
intellectual type who's be- 
tween 30-40 and not over 6’ 
tall. Write to box 3246 





t_ shopping 
PO, we 539 Sudbury MA 
017 





SWM, 28, 6’, 195 Ibs., pro- 
fessional, homeowner, 
scuba, wood-working, mov- 
ies, cooking, handsome, 
honest gentieman, tired of 
only friends! Seeks attrac- 


non-smoker seeks young 
and pretty SF friend. Box 
3280. 





SWM 40 510’, 170ibs, at- 
tractive professional, in- 
telligent, honest and fun-lov- 
ing looking for a female 
25-45 with same qualities for 
sincere relationship. Prefer 
Southeastern Mass. or Cape 
area but not exclusively. 
Photo and phone to BOX 
5050. 





SWM, 40, Goodlooking, 


in Florida, seeks a nice single 
girl for a long-term, mono- 

jamous relationship. If think- 
fhg of Florida, please write to 
Box 7605, Clearwater, FL 
33518 


Tall 6"2' 220ibs, SBM Sexy 
body, Handsome, educated 
seeks slim female 30-40 any 
race for serious relationship. 
Box 5106 


Tall, well built, good looking, 
intelligent, caring pro- 
fessional SBM wants very at- 
tractive, intelligent, sensitive 
SF 32-41. Box 5074. 











ae oe 

down to earth good sense of 

humor, worl travel. Looking 

to meet Chinese or Japanese 

woman 20-35 for honest 

pe! term relationship BOX 
2 


Tangential yet tucid male, 

twenties, seeks un- 
Pretentious, unpressured 
female for laughter, aberra- 
te and friendship. Box 








Are there any 


seeks a SF 
friendship, adventure, 
awesome music, film and the 





goodiooking woman “out 
there who'd rather just be 
pals with me? -- 37 hand- 

some, successful a great 
wiond Box 63, Boston, Ma 
02116 Photo are terrific too. 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, ADDRESS 
YOUR RESPONSE 
AS FOLLOWS: 





’ BOX---- 


367 NEWBURY ST. 
BOSTON, MA 02115 


std Write to: P.O. Box 
1392, Kendall Sq, Cam- 


1 


ship and possible rela- 
tionshi 


urbanite. Lover of Mozart, 
gardening, running, hopes to 
meet a tikeminded 


(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 














bridge, MA 02142 1549, Brookline, MA 021 
DJF, 39, caring, sweet. AN OF RUBBER LIVES- GWM, 37, 5’ 9, 140, br-bi, 
fined, Jewish (non religious) GUMBY, handsome _ must. Attractive, . Des- 
pretty, petite, professional 22, recent college graduate, perately real man to 
seeking non-smoking single and come home to. Me: into cud- 
man who enjoys travel, cul- head seeks POKEY, attract- dling, the beach, 
ture, dining out, inter- ive SWF, 20-22 with orange peter oe You: 30 to 40, 
dependency and t } ion(mane color op- " ews) 
Write to: P.O. i 1254, tona® for « tong and lasting muscular. a a ~~! P 
Brookline, MA 02146 relationship in T.V. f lifetime of ‘ 

ima Flintstone types need it man. Write to; PO Box 
OWF, 43, fun-loving, attract- . Photos ap- Provincetown 02657. 
contin gentie, sin. Prectated. Box 1879. GWM, 45, 57°, 137ibs, or- 
telligent man is- GWM, 24, 6, 165. I'm inary guy, straight 
sues of peace/justice, and and appearing, 


an a Write to: P.O. 
Box 421, Newport Ri. 








Remember Men 
you're always 


Among Fri 
I -550-9000 twenty-four hours a 


The most successful conversation 
men in the 617 area invites you t 
minutes with other men like you 


Join a group discussion or break 
the crowd for a private chat. 
Among Friends. 




















20 for the first minute, 


10 eac 





VALENTINES DAY CONTEST — 
PRIZES GETAWAY WEEKEND FOR TWO 










tiove, healthy, 
SWF, 18-30, for long-term 
relationship. Marriage? 
Photo appreciated. Box 
0298. 





SWM, 29, atheist/aicoholic. 
Non smoker/ drinker/ drug- 
ger. Intelligent, sarcastic, 
sensual and humorous. Also 
lazy, distracted, non- 
materialistic and pro- 
essional. Non-prejudiced, 
kind, virile and eager for new 
experiences. Seek com- 
patible, attractive Latin, Or- 
iental redhead, or older 

woman. dee res like Jeff 





Tennis serena Box 0166 





SWM, 30, 200!bs, 5'8”, 
blonde hair, searching for a 
single female who likes the 





SWM, 42 (30's in mind & 
body), 6°3, 175, business 
owner - philosophy, easy go- 
ing, supportive, playful & lov- 
ing. Some favorite things: 
hiking in mountain forests, 
beaches year ‘round, fire- 
place evenings, x-country 
Skiing, country inns, yoga & 


fine dining, is, Talking 
boogie boards ing 


toe 38, eccke Fem 
— age 33, seeks ale 

speed enthusiasts for 
Winter work-outs in y 
aration for bike trips t 
Martha's Vineyard, , eed 


good-looking and have great 
sense of humor. P.O. Box 66 
Norwell MA 02061 





Heads & Mozart, 
wine with friends, hammocks 
and yard work, bicycles, 
growing & learning, playing 
bali with my best friend, 
Calypso. Calypso and | live in 
a cottage on the water just 
West of Boston. Seeking 
SWF, 5’6 or taller, fit, happy, 
eclectic, loving and adven- 
turous for evolving rela- 
tionship. Write to: P.O. Box 
5008, Wayland, Ma., 01778 





outdoors, ocean, 


— 
to: P.O. Box 103, 
Woonsocket, Ri, 02895 


SBF, 38 — hy * desires 
to meet a SM, 6 5 years+ 
to escort to “tm Tok Rap- 





SWM, 30, 6’, 190ibs, 
looking, oolet sensitive, 


Write to: P.O. Box 425, 
Dorchester, MA 02122 





easy going, pr 
seeks attractive, fun loving F, 
25-32, for good times, 





SWF, 32, 5'2”, 125 Ibs, pro- 
fessional. Likes politics, the- 
ology, conversation. Wishes 
to meet similar male. Box 
5067 


SWF, 32, physically, emo- 
—_ “ae healthy, fit, 
i, tall, 
slender, ‘attractive. Seeks 
SWM 35ish having same 
qualities. Not afraid of com- 
mitment or me. Only healthy, 
attractive men reply. P.O. 
Box 110, Essex Station, Bos- 
ton MA 02111 


SWF, 37, psy- 
chologist/writer. Yearns to 
be rock singer. 60's politics 
Eclectic passions- Elvis Cos- 
tello, Flaubert, Fossbinder, 
cultural criticism, biking, 
beaching. Seek man who 
loves his work yet lies hap- 
pily on a beach, wants com- 
mitment and passion. Box 
8311 














SWF, intelligent, attractive, 
sensitive and caring enjoys 
— out, quiet evenings 
and meaningful conversa- 
tions desiring to meet tall 
non-smoking SWM 30-36 
Box 8290 
SWF, late 30's. teaching, 
. listening to music 
(classical, jazz, ethnic)- 
seeks well-travelled, 
preferably multi man 
who'd rather be in Europe 
Box 5102 








p le lasting relationship. 
Box 5065. 





SWM 34, tall, handsome, 
great smilie, hilarious, 
holistic, spiritual, sensitive, 
singer, self-employed seeks 
sincere, pretty lady 24-39 for 
lasting relationship. Send 
photo and phone number. 
BOX 8314 





SWM 35 6 190 educated 
profesional in arts, eclectic, 
like walks, drives, sun moun- 
tains, cities, Celtics, music 
Mozart to Dead. Seeks F 
28-40 who is also com- 
fortable to share friendship, 
growth and romance. If your 
career has achieved goals 
but personally you can't find 
right person to share life 
with, then we have some- 
thing in common. Boston 
Box 5116 


SWM, 36, “A Great Catch”, 
professional, 6'2, 200, fit, at- 
tractive, self-assured and 
successful, just possibly 
ready to settie down but still 
Struggling to balance career 
and personal lite. Sound fam- 
iliar? Seeks bri i 
dependent, 
modern sensibility, old- 
fashioned values, in similar 
predicament. Together let's 
revive our spirits of adven- 
ture. There's so much more 
we should be doing. Box 
5403 








SWM, 40, seeks arty friend- 
ship with SF, 25-45. Opera, 
symphony, dance, theatre, 
film, fine arts on Wed in Bos- 
ton. P.O. Box 2271113, Cen- 
treville, Ma 02634 
a academic/mental 
ih professional, 32, 5'9, 
is5ibs. brown hair/beard. 
Enjoy many cultural ac- 
tivities, x-country skiing, out- 
doors, simple living. Seek 
SWF, 23-28, slender affec- 
tionate, intelligent, well- 
educated, traditional family 
oriented. Share romantic 
times, common/new ex- 
periences, life's challenges. 
Photo/phone Box 8310. 


SWM, age 25, 5'9", 170 pds. 
| am good-looking, sincere, 
with many interests. | am 
seekint tomate age 18-30 for 








Three appealing, pro- 
woman: ‘ 
Jewish and Native Ver- 
monter seek three 
non-smoking professional 
men: one down to earth 
hopeless romantic; one tall, 
Jewish liberal, longing for 
summer; one Dillon fan with 
adventuresome spirit. 
ould be 30's, intelligent, 
good-hearted, with 
sense of humor. Box 3281 





TIGER 
Is there life after the inter- 
mission? Photographer with 
mustache like to see 
second act. Box 8286. 


SM 40, blonde, scorpio, 5'9, 
160, non drinker, light 
smoker, adventurous, often 
positive, self-employed, like 
France. Seeks aesthetically 
SF, 30’s-40's, who 

agrees with isiand life, 





honest, 
faithful, 


cent, 
divorced, 


Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 





SWF, 32, 5’4”, slim, attract- 
ive, fun-spirited, adven- 
turous, im tive, en 
foriegn-travelling, films, 
eclectic conversations, 
politics, outdoors, seeks 
bright, funny, fit well- 
educated SM. Photo ap- 
preciated. P.O. Box 362, 
Watertown MA 02172 


Unusual SWM, MD, writer on 
the occult, trim, attractive 
seeks old-fashioned young 
East European 
ancestry, very curvy. Lets get 
meta-physical. Box 8280 


Artistic and gentile, ex- 
pressive, poetic woman 40. 
Warm, strong, life-affirming, 
attractive, = is 
very loving, k 

caring, Bel, ‘intelligent, 
healthy, outgoing, active, 











good times, pP 
and possibly more. Please 
send photo. Box 8303 


SWM, convict- soon to be 
released, 27, humorous, 
eclectic, warm. loyal. Seeks 
voluptuous woman. Box 
5098. 





, adventurous and 
available! Write to: P.O. Box 
2238, Cambridge, MA 02238 





DWM, honest, sensitive, 
handsome seeks attractive, 


The Phoenix personals; what 
an interesting concept. This 
is probal safest, most 
controlied way to meet 
people. The creative ap- 


eligibles... 





SWM, law student, well-built, 
hair 


Write to: Box 1026, Allston, 
MA. 





SWM, 29, professional, 5'9”, 
dark hair, brown eyes, seek- 
ing a SWF. Must be in- 
telligent, slim and enjoys mu- 
sic, dancing and weekend 
vacations. Write to: G.S., PO 
Box 571, Boston, MA 02102. 


GWM, 25, 130!bs, 5’9”, good 
. sincere 








adventurous, 





SWM professional 34, 5°10” 
slender handsome dry wit 
into dancing cats good 
books yoga the funnies 
seeks passion for a woman 
Photo nice (will return) Box 
§112 


SWM student 22 5'9" dark 
hair beard medium build at- 
tractive intelligent enjoys 
movies dancing alternative 
music talking dinner parties 
intimacy friendship romance 
seeks similar SF. Box 5090 





S/DWF 28-40 for long term 
lationship. Massachusetts 


Boy now in Florida living on 
sailboat working and cruis- 
ing the islands. Tired of wear- 
ing woolies? Trade for bik- 
ing! PO Box 1793, Pompano 
Beach, FL 33061 

DWM, 40, attractive, SWM. 


sensitive, honest 
managaer. 
with simular 





sensual, 
engineerin 
Seeks 


Qualities. Lets fail in love and 
romance in the Caribbean. 
Box 0126. 


ne 


i 
Steve, PO Box 3483, 
Peabody MA 01960-3483. 


SUGAR-SPICE 
BLACK AMERICAN PRIN- 
CESS 20-40 WANTED. 
Healthy, proportioned, 
passionate, no drugs. Shar- 
ing Caucasion mid 50s 
enterpreneur desires quality 
EBONY-IVORY relationship. 
7 Tiffany Road., Suite 4, 
Salem NH 03079. 





DWF, 45, 5'4, 136Ibs, seeks 





loves dancing 
Seeks similar for 
friendship/relationship. 
Write with photo to: Box 645, 
Methuen, Ma 01844 


OwF, a loving, indepen- 
ag = , intelligent, attract- 

ive, seeking a secure happy, 
emotionally available, 
athletic, nonsmoker, eee 


into 
healthy food. Write to: Box 
1581 Waltham, MA,02154 


a 34, 160ibs, looking for 
female for dates, 
friendehip and more. into 
beach, bikes, photography 
and cable. | smoke drink 
a little. Write to: P.O. Box 
1794, Boston, MA 02205 


OWM, 34, not too hard to 
look at, outdoorsy, blues, 
jazz, mountains, nature 
seeks SWF/DWF 24-34 for 
monagomous relationship. 
Write to: P.O. Box 672, 
Methuen, MA,.01844. 


DWM, 34, professional, 
seeking an honest, sincere, 
DWF children , for a 
possible long rela- 
tionship. Write ph. "PO. Box 
648, Suffield, CT 06078. 

















ez¢ 
3 
a: 


honest, , in- 
telligent, good looking. 
Seeks same under 30 for 


possible lasting relationship. 
Let's talk. John, PO Box 88, 
Groveland MA 01834. 





GWM 24, body builder, 
seek’ 


smooth muscular ing 
another 6b iider for 
Box 3313, McCormack Sta- 


tion, Boston, MA 02101. 
GWM 35, 5’6” 140, dark hair, 
green eyes, young-looking, 
Cleanshaven, non- 
smoker, considered in- 
it Likes 
a workouts, tight 
levis, music —— 








. caring, kind, gentle, 
financially secure, 30's, 


sincere, 

photo a heip but all 
answered. Box 885717, 
Weymouth, MA 02188 


GWM, 31, 5’11, 160ibs, 
handsome, professional, 
biond/brown, masculine, 
seeks similar mid-Cape 
GWM friendship Write 


possible 
to: Box 694, Hyannis, MA 
02601. 








le 
i 
ple 


4 
2 
z 
35 
2 
+ 


3# 


E 
‘ 
: 
Ss 





: 
ine 


intellectual 
companionship. 
honest 


open. Write to: P.O. Box 
522, Hanover, MA 02239. 


Attractive, adventurous, 
white male 


single 
(30) seeks, friendly, single 
black returned 


un 








tionship 

municate. Write to: P.O. Box 
30, Boston, MA 02133 
Easygoing, tall, SBM 
academic 31 seeks SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
oees, Amitly Station, Ct. 








Single Human Maile, 30, 56, 
handsome, seeks 


endo: Box 47, cSaunnens gm 


MA 01754. 

SWM, 36, Hye tteey 
stim, blond, biue. oped 
life experiences, still hope- 





less romantic, in body 
and heart seeks a SF who is 
articulate, attractive, slim, 
best enthusiasm 


Southborough 01772 

SJM, 29, tall, blue-eyed, 
newcomer, seeks a slim, at- 
tractive lady, 23-29, with 
good sense of humor, 
athletic 








DWM, 48, professional, en- 
joys art, ee es 
seeks a 

woman, oie for sharing 
en 


bly 
would be nice. Write to: Bil, 
PO Box 51, Bedford, MA 


DWM, honest, sensitive, 
seeks attractive, 
adventurous, uninhibited 





ing the isiands. Tired of wear- 

ing woolies? Trade for bik- 

ing! Write to: P.O. Box 1793, 
Pompano Beach, FL 33061 


GWM, 37, average build, 
athletic, straight acting, non- 
promiscuous, under- 
standing.Seeking similar 

. t- 


, » sligh 
average build, intelligent, 
sensitive, for friendship/ 
good times. PO Box 430, Ja- 
maica Plain, Ma. 02130 


GBM, 52, 6'1", 175ibs, seeks 

a younger male (18+), any 

race, for a romantic, mono- 

relationship only. 

refer nonsmoker. Just be 

sincere. Write to: Box 2, Clin- 
ton, Ma 01510 








culture, woos 
sensuality, tail, 

what tall, an very 
pretty dark-haired SW 


seeks in S/DWM, 31-43. 
Write about . Box 
3697, Station, 
Boston 02101 
SWF, 22, looking to meet tall 
SWM 24+ non-smoker. En- 








SWF, 24, 5'2”, eyes of biue, 
creative, artist 


over 22. apply to 
Box 1499 with photo if 
possible. 





SWF, 24, nonconformist, 
cuddly, tomboyish, (non- 


driver), seeking . 
(bearded?) bachelor. 
bicycling, old \ 
Write to: Box 28192, 
Providence, Ri 02908 


(18+) for friendship. Write to: 
PO Box 138, Norton, MA 








Middleboro, MA 


GWM, handsome, caring, 
many songs rene 
green eyes, 
male for a tan 
to: P.O. Box 1113, ion, 
MA 02117 








photo to: Photo 719, Wash- 
ington St, No, 184, New- 
tonville MA 02160. 


SWM, 32, 5°10, wants to 
meet an , free- 














SBM, 30'S, No dependents, 
employed, to hing 





























attractive, non- 
non-smoker, 
adical 


hates bar 
scene, and all 
amuse- 


ments seeks intellectual 
‘ . Box 708, 
le, MA. 02066 
SWF, 31, 5’6”, — 
hair brown eyes, 


r 
conventional 
scene, dating 





ie 
eile 
Hine? 
Heey 


388 
: 
bd 
i 
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The BuddySystem® The BuddySystem® The BuddySystem® The BuddySystem® 





Bargain | 

New England |. 

Gay a 
Chat Line 

* Call the BuddySystem® and be anonymously 

/ connected to the next person calling in. 








| 
| 
| 








¢ Only 19¢ per connection 





as long as you want 
: no additional cost : 


| * No Phone company record of your call 
¢ No one listens in 
* No one charges less 

| ¢ (617) 899-1505 for recorded information 
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SWF, 35, attractive, caring, 
curious into outdoors, earth 
science, adventures, think- 
movies, fireplaces, affection 
seeks smart, happy, fun 
man. Box 79 Arlington 
02175-0049 

SWM, 23, 6'2”, I75ibs, biue 
eyes, dark hair, professional, 
seek a SWF to share 
interests, sports (tennis, 








SWM, 25, 5'7, red hair, 
140ibs seeks Irish F 20-27 
for friendship, possible reia- 

; be sincere. 
Write Box 8141 Boston 
MA 02114 


SWM 25, professional. 
ty adventurous, 





eee easy-going. 
movies, books. - 


Likes » Out 
doors, dining-out, skiing, 
sailing seeks intelligent, 
down-to-earth but 


SWF 22-26 for 


lationship. Non-smokers. 


. Photo if possible. Write 
to Box 2403 Woburn, MA 
01801 





SWM, 28, 5'11", 160ibs, 
brown hair, blue eyes, 
moustache Ss attr: 


SWF, 20-40, for an intense 
relationship. Send phone 
number to: Box 521, Lowell, 
MA 01853 


SWM, 30, 6’0, 175, attorney 
seeks attractive, trim, 








SWM, 30 seeking attractive 
slim financially secure 
woman 2! for romance, 
relationship. Am honest, sin- 


10, phone number. P.O. 
Box 4744, Portsmouth, NH 
1 





SWM, 31, 5'11”, blue eyes, 
brown hair, beard, good 
sense of humor (Let- 
termanesque), romantic, at- 
tractive, Physicist. Enjoy mu- 
sic, the outdoors, the arts, 
good food and drink, road 
trips. Seeks bright, attract- 
ive, (pre) professional SWF, 
26-36 with compatible sense 
of humor and similar 
interests for friendship, 
back more. Will 
trade photos. Write to: Box 
179, MIT, Cambridge, MA 
02139. 





boat with all creature com- 
forts. Mobile lifestyle varies 
from beautiful, remote loca- 
tions to cultural urban 
harbors. Write Post 

Box 1430, Petersburg 
Alaska 99833 





SWM, 32, 5'10", wants to 
meet an intelligent, free- 
woman with 
ps for 

‘end vacat , TO- 

mance, long talks. No soap 
opera addicts. Write to: Box 
614, Medway, MA 02053. 


SWM, 33, 5’ 9”, 160, 
academic, attractive etc... 
Seeking a professional, in- 
telligent, attractive, SWF 
who practices zen. Write to: 
Box 684 Boston, Ma. 02123. 


single 
not too many 
fun, week 




































































_ GRR TOMMANRLHER She re eee 
SW, relatively new to Bos- aaa INTER-RACIAL CHILDREN’S 
ton wee to 4 a single, SSAGES DATING! TELEPHONE MUSEUM SHOP 
nionship and friendship. | am ARRESTED members in New Eng- PERSONAL A professional retail position 
happy with myself, pay Mg yo land Ares. Meet attractive ADVERTISING tei acake leemenin 
secure: | enjoy working out; call 536-3002 if saw 2 and affectionate Ladies and abd dk a ing sales, public interaction 
opera, reading, cultural men arrested at 16 now. Dis- & some display and record 
Sawer wen : Scly bast "ot es” Cl 
teem , TALKING Tues.-Fri., 426-6500. ext. 
SWM, retired, cultured, Art met at Napoleona. Late 203. 
5'11", 175, good looking, at Luxor. Please contact PERSONALS 
looking for a Bob. You ager -. 15+31-31. EAL MEN CALL Dial-A-Date FREE. Clerical Assistant wanted 
relationship with non- Last digit 9. part time, perfect for a stu- 
Sno LISTEN TO MEN: dent flexible hours $6.25/HR 
walks, bridge, scrabble, HELP! OS ven ee 8 ee NOW 449-0011 Call Joan 267-2500 
. , between 2 cabbies in Harv . 
Send poets. phone to: P.O. Sq on 19 at 12PM? Start the New Year with LISTEN TO WOMEN: COPY CENTER 
Box 577, Danville, VA 24543 —Pigase call 242-0326 another man. Try the new 449-0036 
Single white male, 37, 150 Joe-enjoyed your letier and _ [electronic dating service FORINFO 449-2261. + PROFESSIONALS 
jae stable is look- = would like one more Call and you'll be taking with pe ants Baap ere na 
ing for white 191030, your address/phone. Yet nection withi omer service 
pa gg RE t designer poe tat Ge x4 Bi man looking for to 7? pol with montaanert 
le 0: 
Boxhoider, P.O. Box 27334, Call 1-550- “anytime. potential. Retail customer 
Orlando, FL. 32867. wlDgO PE 2 GAY Toll charges- 20 cents service background in copy- 
The | , 1550-4865 first/10 cents add 1 min Se ele eae 
Tall, handsome, finacially People Network's Video BISEXUAL w , Kodak 150 or 
gentieman 51 with dry —_nterview library jets you see, 1580-1518 ees §— "ated high-speed copiers 
warm lady to share men/women who attract BUSINESS cna career op- 
LEATHER/LEVI 
arts, sports, travel and you. Take a@ OPPS portunities with a growing 
. Write to: 1550-0100 company. Call Personnel at 
.O. Box 2572, Woburn, MA Private, discrete and 267-0441 
01888 SHE CRIED gay owned 
yon Gos temas biel oe one re anc g 
trepreneur, 6'2, 320, 42, group is playing. You can't SINGLE stamped envelope: Rose- INSTRUCTORS 
seeks ne ee stop now...Okay? — Productions, Dept. Q, WANTED 
tose OWE tor S sebuah teal ab tonees tee Oe OW CAL | ton, Alabama A of Adult Ed. if 
lationship. Write to: L 0 al . " areas , 
Cambridge, MA the people who use them? Call DATIQUE today END MONEY worries! Home- have a course idea ond 
Stand up for your and Free brochure workers needed!: , course and re- 
Very attractive, professional —_heip set our people free. For Drawer 389, Clanton, sume to: 
male seeks to meet slim, more info on our org 267-4500 Alabama 35045. Enclose Career Resource Center 
SWF 21-30for arts  write/vote Cari 17. Largest selection 1 Salem Square 
and entertainment. Box Pleasant St, Mar’ id All ages * Affordable se Worcester, MA 
5069 MA, tele: 617-631-7021 ‘Guarantee * Since 1970 01608 














Very handsome professional 
GBM, 32, 5'11” 178, seeks 
masculine GWM. P.O. Box 
842 Framingham MA 


WANTED 
Good-looking financially 
very secure, Newton busi- 
ness man seeks beautiful 








lady in great shape 
18-35 for mutually rewar: 
r . PO BOX 77. 
Needham Heights, MA. 
02194. 
WANTED: ONE 

CIAL LADY 

DWM, only been ‘in love’ 


outwardly today and in- 
wardly yesterday. Please 
send photo. Box 3269. 
Wealthy executive desires to 
meet real sharp ebony SW- 
real sharp for friendship and 
more. BOX 8312. 

Well educated, attractive, 











WHITE-COLLARED DAYS, 
BLUE-JEAN WEEKENDS. 


Photo pref. PO Box 1260, E. 
Arlington 02174. 


ATTN LADIES: I'm a SWM, 
28, 6-0, 165-Ib., looking for a 
skiing partner. No coke or 
smoke. Photo pref. PO Box 
1260, E. Arlington 02174. 


WM, 48, 6’, 180ibs., healthy, 
adventurous, seeks female 
companion for April trip to 
Paradise Island. 

lated, P.O. Box 514 











SWM 35 58" 170ibs. biue 
collar worker, smoker, light 
drinker, good sense of 


, likes movies, sports, 
quiet evenings, holding 
hands. . I’m looking 


together. So if you are a SWF 
24-34 and want that one 

person in your life as | 
do why not write to me? Box 
1702 Jemaica Plain, MA 
02130. 





SWM, 35, 6’0”, 160 ibs, kind, 
honest, generous, com- 
municative, affectionate, old 


and 5 
seeks same in SWF, 18-35, 
slim, petite? for tenderness, 


Photo appreciated. Write to: 
Box 1720, Starksboro, VT 
05487. 








SWM, 35, handsome, 
athletic, lookin for 
physically fit woman 18-35 to 
enjoy usual things.Write to: 
P.O. Box 2154, Peabody, MA 
01960-7154. 


SWM, 36, musician, busi- 
nessman, habit 





chance tame and inter- 
minable cuddle. Write to: 
Box 410, Beimont, MA 
02178 

SWM, 43, 5'10°, good look- 
ing, honest, nice guy. Enjoys 
the outdoors, 








SM 35, creative professional, 
tall, trim, good-looking, ex- 
cellent shape. Strong, quiet, 
confident, ambitious, mostly 
successful, lots of imagina- 
tion, intelligence & wit. 
Warm, open and com- 
fortable to be with. | enjoy 
working out, Hy! trips, cook- 
ing, and quiet Sunday after- 
noons. ing non-smok- 
ing, SF with compatible 
qualities. Box 5029 


SWM, warm, easygoing, 
Christian, seeks funny, down 
to earth Female who takes 
neither herself nor the world 
too seriously. Should be 
mature and spiritual, 








ap of introsp » yet 
able to laugh at life when 


ing but otherwise OK look- 
ing. PO Box 5084, Billerica 
01821. 


pr , 
Holden MA 01520 
WMAN OF 





Seeks compatible man with 
warmth and wit. Box 8263 


WM intelligent educated 
travelled into cross dressing 
—_ —. bi or 

lemate for y 

7 marriage bs 

ness Pix if possible serious 
only Age 35-50 

YOU ARE PRICELESS... 
PROTECT YOURSELF 
Certified handwriting expert 
will screen 


dates objec- 
tively. Send handwriting 
samples of prospective 
dates and $15 for each 
analysis to Hand in Hand, 
Box 1086, Wilton NH 03086 


DATING 


STRANGERS? 
PROTECT YOURSELF - 
Screen your dates objec- 
tively with professional 











analysis to: Hand in Hand, 
Box 1086, Wilton, NH 03086 


YOU HAVE TICKETS 
TO THE SHOW! 
BUT YOU CAN’T 
GO!l! 
SELL THOSE 
TICKETS 
THROUGH THE 
PHOENIX 
CLASSIFIEDS. 








An attractive easy going 
gentie male, 49. Looking for 


an easy going warm friend- 
ship. P.O. Box 871, Middie- 
ton, MA 01949. 

Young Black’ professional, 
new to Boston area, would 
like to meet a SF for friend- 
ship and companionship. 
Box 5095 








TO RESPOND 
TOA PERSONAL 
WRITE: 


BOX ---- 
BOSTON PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 


oe = AAV 6 5 <6 oe. 





SOHSSSHSHSSSSSSSHSSSSSSSSSSSSSSSSSSSSSESSSESSESESSEEEESEEEEEEEEEEEES 


Looking for love ... in all the wrong places... 


then try 


DATE-A-LIN 


A Telephone Forum 








A new way to make contact 


with other single people 


With one phone call, from the comfort of your home, 
you can be in touch with up to 6 other singles like yourself. 


call 1 =5 50-0000 24 hours 7 days 


all calls 20 cents the first minute, 10 cents each additional minute 


eeecce “ 
CPPCC OOOO OC OEO ESE E EEO EE EEO LEDELE OEE EE ESE SEO SEOOEe 








7 
NPE Jon LIBRARY DAYCARE 

Comte yhoo body oa L at Conran eon 8 eee ~~ ler 
help you make the right Compare! SUPERV SOR enter, a wel-ectabached, 

bag for your elegant 254-2534 activities and tweive-fiteen chid-comtered daycare 5 

in. Call Alex 284-2275. parttimne student gram serving infants 

There's an Requirenents: Min. of 2 yrs. preschoolers, has FT & 
1-1 i you of college Ai... lent. teachers. Exoctent work en- 
. 1 pensation & superb benefits. 


KE A MA 
FALL IN LOVE W/ YOU. A 
Call 





The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 








Hingham 748-8700 
Hingham 4 

Framingham 879-8641 
Chestnut Hii 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Auburn 832-7597 
Billerica 667-2303 

















th nd inter- 





Cc CTIONS 
Isn't it time to meet someone 
can take 


you Con- 
ections LTD is the network 
to new friends or a 

723-2021 


relationship. (617) 








THE 
BEST 


664-5050 


7 days a week 10 
a.m.-10 p.m. 
This may change 
your life!! 


DISCOVER | 


ATTENTION 
THE DEADLINE 
FOR RENEWING 
GUARANTEED 
ADS 
iS NOON ON 
TUESDAYS 
NO EXCEPTIONS 
Why ochonee Dine duis? 
The People Network's Video 
interview library lets you see, 
hear, and meet ony the 
men/women who attract 


you. Take a shortcut! 
247-3800. 








Fed up with personal ads 
and the bar scene? You're 
not alone! 


CONNECTION, 
LTD 


is the alternative you ve 
been looking for 
We are New England's 
LARGEST network of 
SINCERE people 
interested in developing 
HONEST friendships or a 
relationship. 
“New pate fs | GAY 
OWNED and STAFFED 


dating service. 




















i f and 
con skills needed. 
tri 
fered, free ge 


Send resume to Mary Chitty, 
Sheppard ecery, 


4 Longwood 
Ave. Boston, MA. 02115. Or 


call 617-732-2813. E.O.E. 
Male or Female. A.A.E. 


of- 





PAPER 


MARBLERS 
We are interested in buying 
your work. Cail Boston inter- 
national at 617-288-3200. 


ETERS 
PROFESSIONAL 
EMPLOYMENT 
OPPS 
ADMINISTRATIVE 
ASSISTANT 


Part time, 25 flexible 
hrs/week. Successful can- 


and superb 
benefits. Brookline infant 
Toddler Center. 566-4883. 





Natl orp Sohones ASST. 
" * standard- 
ized teste. Orfice er 
exp. Publications & re- 
search. Type 50 wpm. 
15-18K, good benefits. 
sumes to: FairTest, P.O. 
1272 Cambridge MA 02238. 


Assistant . tre 
ee Thea’ 
go-getter for burgeoni 

mowe/concert house re. Dally 
operations, sta _g 


. Re- 
. Box 





Somerville, MA. 02144. 























CASH PAID DAILY 
Honest dependable sales 


quality io . . 
Training provided, start im- 
med. A! Positions in 
our Marketing & Photo 
depts. Car req., Co. paid ex- 
peneses. Call Mr. Gatlin at 
617-438-4766. 


Call 566-4883 or send re- 
sume to: BITC, 490 Heath 
St., Brookline, MA 02167 


subsidiary of Herman Miller 
Inc. and sell 
high quality systems 

the heaith 


for 
wilt pe planning 
services such as: plans, 





sign or Architecture. Strong 
drafting skills and ex- 
perience in functional space 
ane are prefered. We 


and 
benifits+ productivity 
bonuses. Please send re- 


LINE COOKS 





—————— 
CITIZENS FOR PARTICIPA- 
ACTION 


to ST RE- 
RAL 











Ma 02554 Call John 
MANAGING EDITOR onnnine 
T7 FOR WEEKLY 
NEWSLETTERCOVER- part-time seiter preparing 
ING THE ELEC] %Ni nutritious for 
PUBLISHING! iN- children Mon-Fri. Good 
salary and benefits. 
DUSTRY. SEEKI.:;GAN = Brookline infant Toddler 
AMBITIOUS EDI” DRIAL Center. 566-4883. 
ENTREPENEUR //DE- 
MONSTRABLE WRIT- Cc w 
ING, REPORTING & Bae Ah . 
COPY EDITING SKILL. exp. this is a salaried pos- 
py RESUME, oe ition. 696-2902 Ive msg. 
POBOX1774CAM- eetmute products at home. 
BRIDGE MA 02238 Call tor Information. 
MODEL/TALENT - 
SCOUT END MONEY 
wanted: International com- WORRIES! 
pany needs mature, presen- | Homeworkers needed! Rush 
, personable, and ag- stamped envelope free 
female for position. details. L.W. Y PO box 
Flexible hours call for inter. 2511 Quincy, MA ; 
view 10 
tocdhen Weems ae 
RETAIL SALES mngmnt sks new faces. M/F. 


waterbed speciality retail 
ambitious, 


sales person. Exc. ‘ 
flex hrs. Call Dave 935-7686. 
Summer Staff Director 





Institute, rd2, Box 
377 . NY 12572. 





SURROGATE 
pacer ac te eo ee 
assist psych-med team a 

male sexual problems. 
$15-25 per hour. Call 
731-3033 for info. 





TEACHERS We are seek 





gram seeks creative, exp, 
teacher 2:30-6PM Mon-Fri. 
Must have degree and camp 
exp. Start immediately 
721-1514 











CAMBRIDGE 
Equal Opportunity Em- 
ployer. 














No exp. nec. 353-0010. 


Female fantas hone 
operators wanted. No. ex- 











GOURMET FOOD 
Fashionable food 
store in Copley Place has en- 
try positions open for 
those pret ones in the 


gourmet business. Flex. 
hrs. both full and parttime, 
wages and 
working positions. 
Berrie at 247-2928 
9am & Spm. 


GREAT JOB 
Mani /receptionist 3-4 


t pr. hr. 
Therapeutic Massage 
Center. 965-5535. 
GUY/GAL FRIDAY 
ARCHITECTURE 
100 person award 
design architecture firm 

enthusiastic 


58 








Call Mr. 
617-577-9600. 


GRAHAM GUND 
ARCHITECTS, 
INC. 47 
THORNDIKE ST. 
ry MA. 





INTERIOR 
Foliaire/Boston seeking 
responsible. individuals to 


maintain plants in city 
and suburbs. Full or parttime 











TELEPHONE 
avail. " . Good start- 
INTERVIEWERS ing salary wih full benefits. 
con late”, ates service is Car a plus. 357-5255. 
now 
phone interviewers to con- JOY OF 
= bay ay MOVEMENT 
No sales, flex. hrs.,onT, stu- Seeks qualified aerobic 
dents and others welcome.  Structor. Call for audition 
Cal, 491-8215, Mon.-Fri. 492 
. JOY OF 
WANTED young energetic F 
— pane ad & compa- MOVEMENT 
male. Salary Call 536-6155 —_, incl 
anytime keep trying. » 
idee eee mother mtn CATES un 
young children, Seeking staff = jeveis wanted. Meridian 
support person for busy Na- Const. Win 698-9683 
tional on parenting dis- 
= » Small office ‘Macintosh users: Earn $8.00 
jocated Kenmore/Comm r. hr. and up. Call 
oa on soy met — acTemps for info. 
a po 
ircul 
Sere ereciainie” MARKET RESEARCH, 
Call Alice at 1 interviewers wanted. 
. brs; near the T. No sell- 
ing. $6.00 to start. 350-8922. 
MODELS. No all all 
GENERAL heights. Parttime. 647-1411 
EMPLOYMENT — Nevoury croup 
OPPS HIGHEST PAID 
IN BOSTON 


Rec, Data Entry, Accts, 
Bkkprs, Service 
Reps. Oisten offers top bey; 





sumes and backround to: 

Chuck Napier, Milcare inc., a great co's, week! 

Herman Miller Co. Suite 32, 

1245 Hancock St., today. 492-6612 

MA 02169 or Boston, 4 

MENTAL HEALTH proft A. ie 

let postions avaiable ‘as S89KS mgr to. handle al 
councilors. Work ‘owing 

in a warm, enviro- Call 1 


ment which offers great 














benefits, better than average 
pay and extensive room for The Phoenix personals; what 
rowth. Please tact ay Ryan oy 
ihn, GB- 1068 winaad way to meet 
fans baw. Creative ap- 
P/T through ; 
INSTRUCTORS —cvertising are imitions—tnie 
The age | and Youth “high-tech”, “80's” method 
man Services cur- Sigties Boston's best 
(2-3 hrs/wk) Bicycle mechanics/sales. 
. Instructors w/ Full & 


ichael . 
51 Inman St. 5 
MA. 02139. A.A/E.0.E. 


positions, 
Shop exp. . call CYCLE 
CENTER, Natick at 237-1849 
or 653-6975. 





KINKO’S COPIES 


Counter/key operator 
and 


needed for A “ 
challengi r. copy 
povaen ¢ “Kink ‘ 3 
to ‘o's 
Dunster St. Cambridge, MA. 
(Harvard Sq) 02138. 

















Prestigious na- 
firm is 


t 
seeking seductive female 
phone operators. 595-0336. 
PARTTIME 
RECEP/WORD 
PROCESSER 
Non profit energy research 
group needs bright, 
energetic, individual with 
professional manner to as- 
sist afternoons on reception, 
word processing (Word- 
Perfect), and office logistics. 
Non smoking. pay scale 
\ send re- 
sume McAnulty 


to: David 
oer 10 milk St. Boston 


RE CLERK 
for fulltime receiving pos- 
ition. Kenmore Sq. area. 40 
hr. wk., benefits. Cali 

between 8:30-5. 














ef 





"eas 















EMPLOYMENT 
OPPORTUNITIES 















SWITCHBOARD DO YOU HAVE 

OPERATOR pone sauaee 

Busy Newton office 

looking for full-time Earn $650-$850 

phone person. If you By participating in a 6- 

are a dependable month outpatient re- 

person with a great search study. Compre- 

phone personality this | pe aeraaed pon x aes -» 
Id be the position eae yin 

cou post Analysis and weekly 

you've been waiting blood pressure monitor 

for. Excellent pay, ing. Call for info. week 

benefits and a great days at 

working environment. 522-2546 

To arrange a local 

interview call Debra uate i 

965-7700 eee 

































ey | (Cub 





vo Family in Cambridge 
‘re growing, and you can {needs loving assi 
too! Fast-paced, congenial A the dail cw 
BACK BAY group psychology in the daily crisis 0! 
gem fee wend a jremaining together. 

Se tathle.<-t pereen This positio:: offers 
= Same aa tre = excellent pay, flexible 


ety of challenging assign- | {scheduling and a great 











ACCOUNT MANAGER/SALES 


Come join one of the fastest growing Temporary Ser- 
vices in Cambridge. If you have a track record of es- 
tablishing new business and maintaining existing ac- 
counts, this is an excellent opportunity for you. Candi- 
date must be energetic, self-motivated & possess the 
desire to succeed. Salary commensurate with exper- 


ts, including ki d, 
third party | oiling and related eae aes re lence, generous incentive bonus plan. 
office duties. Good salary , 
_ interview please call al 491 i 
Behavior Associates Annalee. 5 JFK ST. builders 
a | ee neee CAMBRIDGE TEMPORARY PERSONNEL 
AARNE MRO PERE oS 




















FULL TIME BOOKKEEPER 


Cambridge based entertainment 
company seeks experienced person 
to take charge of A/P, A/R, job cost, 
payroll and taxes and assist in 
preparation of financial statements. 
Experience in transition from manual 
to computer system a big plus. If you 
are a quick learner who requires 
minimal supervision we'd like you to 
be part of our team. Non smoking 
office; salary & benefits. Call Krista 


661-7938 
































A CAREER IN CARING 


Enjoy the benefits of working at home 
while you receive professional wages 
and support. Be a MENTOR. Open your 
home to a child or adult who is mental- 
ly retarded. It could be one of the most 
rewarding experiences of your life. For 
more information contact Diane 
Comagiia at: 


1-800-322-4427 























REVIEWERS 
CUSTOMER SERVICE 
a challenging position in our busy 
Bill Processing Center. Ability to 
deal with people and handle fast 
paced environment plus figure 
aptitude and professional phone 
manner required. Prior customer 
service background a plus. Benefits, 
35 hour work week and convenient 

to T. 

Call Cathy Stewart at 
482-6212 x313 

a/a/EOE 








good communication §$skills 








Join Us On The Waterfront 
World Trade Center 
Bartenders 
Wait Staff 
Utility 

Cashiers 
Work the Boat Show, the Home Show, the 
Sail Boat Snow and many others. GOOD PAY 
AND TIPS. 
Very flexible hours available. Positions are 
deal for college students and others. Call 
mr. Rosenoerg, 439-5605. : 


U® 
yore 





An equal opportunity employer 














TELEPHONE 
RECRUITERS 


Newbury College is looking 
for depencable people with 





for part time educational re- 
cruitment. Pleasant phone 
‘manner a must. Flexible af- 
ternoon and/or evening 
hours. Hourly wage. Please 
call Kim Boslego at 739-0510 
ext. 31, 11 a.m. - 7 p.m. for 
more information. 





‘Newbury College is an Equal 
Opportunity/Affirmative Ac- 
tion Employer. 











Family Services 








FCP is an agency providing quality outreach treat- 
ment programs. We offer extensive training and 
unique career opportunities for professional 
growth. As a member of a specialized treatment 
team, you will be exposed to an unusual variety of 
treatment options and creative approaches. 


Program Director 
Lynn 


Full-time, Master's plus 5 years’ experience. Must 
combine strong clinical and administrative abili- 
ties. Manage budget of approx. 275K. Supervise 
staff. Salary: 23-25K. 


Counselors 


North Shore and 
Uxbridge 


Full-time, BA plus experience. individual and group Ee 
counselling with children and adolescents. Family 
therapy training. Salary: 15K. 


Family Therapist 
Uxbridge 


Full-time, Master’s plus experience. Provides : 
individual and family counselling and case man- Be 
agement on an outreach basis. Salary: 18-22K. 


Home Care 
Counselor 


Uxbridge 


Supportive counselling and role modeling for Be 
parents. Life experience and some counselling Ee 
experience preferred. Salary: 14-15K. 

FCP provides superior benefits, including medical, 
dental, disability and life insurance, travel allow- 
ance and 4 weeks’ paid vacation after the first year. 


Professional 
Foster Parent 
North Shore 


$57.00 a day expenses to provide short-term foster 
care in your home as a part of a family treatment 
program. Be part of a treatment team. Have 24 
hour back-up while providing counselling, role 
modeling and foster care. Training and supervision 
provided. 

To take advantage of these special opportunities, 
please send resume to, or call: FCP, inc., 460 
Totten Pond Road, 4th floor, Waltham, MA 
02154, 890-5570. 
























An Equal Opportunity Employer. 








ROSIE’S BAKERY 
Cambridge and Chestnut 


Hill. sales help needed full- 
time days, M-F. start at 
$6.00/hr. Call 354-1843. 











clean 
or b.o. 522-3994, 


1983 Olds Omega 2dr aspd 
frt wheel dr exec in snow, 
stereo 250 or 





cnd ask $3 
bo. Andy 573-9614 d or 
787-5240 ev 

62 HONDA CIVIC Excellent 
condition 57,000miles, 5 sp, 
4dr, rear defrost no rust. 
$2,500 or best offer contact 
Sherry at 593-8507 nights or 
742-1515 days. 


CHEVY, impala, 1983, police 


cop car. Grey, 4-door, 350 
v-8, 4-speed auto. VGC. 
$3500/BO 864-9658 


CHEVY MONZA, 1979, high 
miles, runs well, great first 
car, $450 or best offer. Call 
Harvard MA 772-0154 


DODGE DART 75’, 225 siant 
6 automatic, new exhaust & 
tires. Good for parts, $225 
322-7606 


FORD, ESCORT HATCH- 

BACK, 86 Auto trans 4yr full 

warranty, radial tires, low 

mil, great cond $5800 
42 eves 


FORD FAIRMOUNT, 1978, 
Yellow, automatic, AM/FM, 2 
door, clean. NEEDS MINOR 
WORK, but can be repaired 
at low cost. Best offer gets it, 
@ great car to bomb around 
int Call Ron, eves at 
1-532-28 18. 


FORD, MUSTANG, 78 T Top 
New , Clutch, paint job, 
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OLDSMOBILE CUTLASS, 
1978, with new trans- 
and amie tie se50 
OLDSMOBILE 98, 1976, 
Good 


working condition, 
125k.$300. George; 
491-0564. 








14K miles, 1 owner, Just like 
new. AM/FM cass deck, rear 
defrost, full size spare. Call 
after 5 862-7132, $5,000 or 
BO. Box 2194 





PLYM, VOLARE, 76 4dr 
sedan 67+Kmiles $700. 
Grateful Dead and 

liberal stickers inci. Gd eng, 
trans nds work, 6 
mechanics car cali 782 


PLYM, VOLARE, 76 4dr 
sedan 67+Kmiles $700. 
Grateful Dead and 


liberal stickers inci. Gd eng, 
trans nds reeks 
mechanics car call 782. 


PONTIAC, FIERO SE, 85 








2 
a 
3 
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URBAN ASSAULT 


VEHICL 
PLYMOUTH HORIZON, 
1978, good tires, new alter- 
nator, runs well, BUT, needs 
work. Great mechanics car. 





Look 
FURST 
before 
you 
lease! 





New & used 
automobiles 
available 


Slow or weak 
credit 
NO 
PROBLEM 


Drive away in 
48 hours 





Call Jeff 
or Rick at 
FURST 
Financial 
today: 


738-0044 











FOREIGN 
1 


























e Word processing 
° Secretarial 
¢ Special typist 





NEED EXTRA MONEY 
; FOR RENT? 
CALL TEMPORARIES INC. 


We want to put you to work with Boston/Cambridge’s finest 
companies. Many long & short term assignments available. 


In addition to competitive hourly wages, we offer the most 
comprehensive benefit package which includes: 


¢ Paid vacations * MBTA reimbursement 

* Paid holidays + Credit union 

¢ Referral bonuses «Major medical 

* Seniority bonuses + Lifetime accrual life 
insurance 


451-2277 


(© Temporaries, inc. 


A Member of the Blue Arrow Group 


77 SUMMER ST. 
BOSTON 


¢ Receptionist 
¢ Bookkeeping 
¢ Clerk typist 









































Co gee 1962 ‘Datsun 310 Gx 2 dr 
parr se te byt ate. — gee, 
rornene 4.9908 wonteof 492-1234 ext 174 Barbara 
eee immer vet fed 
. 63k, $3500 or b.o., 643-1935 
wa ae eves, good condition. 
for you. 738-7570 
_Keep trying curs Be! 1 
ARE YOU SENSITIVE benel 277-6388, 60 watt 
sound system fast 
TO NUTRASWEET? 
owner ||] STRAWBERRIES arioreeaya 
wien | S oh Eig El | keer ton 
— se ea ~ runs great. 479-40 
provided. Call CAREERS. 87 Nissan Centra cpe 
Ne Red, bik int, 5 spd, 12k mi 
Wednesday, Peiday 103 Mint cond $8400 725°8089" 
"New England Madical Ct. MANAGERS AND 
Division Clinical z 
Pharmacology MANAGER WINTER 
, TRAINEES AUTO 
wean A, STUDY } RENTALS 
20-45 y years and 60 yoors Your career can go far with our Sports cars & 
participate in exciting music stores with over : 
Weare egntguing Tom 60 locations. If you have the moti- specialty cars 
medication affects vation to handle responsibility for weekends 
poe hy and a real love for music, look and vacations 
mont - Call Lisa into a manager or manager trainee aArnw 
16-5750 position with us. A retail back- 
—~ a ground is helpful, but we will Corvettes, 
New ngard ace! train. Flexible hours. Jaguars, Jeep 
Grand 
Strawberries offers competitive Wagoneers, 
ATTENTION"! salaries, a health plan, employ- Passenger Vans, 
The new ee discounts and paid vaca- Cadillac Lincoln 
tions. 
seri wont bale 
deadline for Call or send resume to: Cam- pereginn 
placement of bridge One Stop, 40 California 
all classified Ave., Framingham, MA 01701, or Low, low 
ads is call David Roemer at (617) rates. Call 
Wednesday 879-7160. — 
at ‘ An equal opportunity employer. asing. 
velo 738-0044 || 
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EMPLOYMENT OPPORTUNITIES 











for skilled operators with 1 year CRT 
and 10-key calculator experience. 























LOT 
PERSON 


Bringing up cars to 
customers. Cleaning shop 
during the day. Five day 


MEDIA 
PRODUCTION 
OPPORTUNITY 


New England’s largest 
weekly newspaper has 
entry level position in its 



























































TOP PAY 


Become a leader in your com- 
munity. Help the elderly remain 
at home leading the dignified 
lives they so deserve. There is 
no other field where one can 
earn TOP PAY, have a 
TOTALLY FLEXIBLE 
SCHEDULE, and a chance to 
work for the benefit of so 
many others. Opportunities in 
the Greater Boston area are 
open now. 


We currently have openings in: 
Brookline, Newton, Watertown, 
Lexington, Waltham and 
surrounding areas 


Ask about our “earn while you 
learn” program to arrange a 
local interview please call Beth 
at 965-7700 


or 1-800-682-9226 

International Health 
199 Wells Ave., 
Newton, Mass 














CAREER 
OPPORTUNITY 


LivingWell Fitness Center, 
America’s health club with 300 
company owned locations in 25 
states, is now accepting manage- 
ment trainee applications for all 
10 Boston area locations. Com- 
pensation ranges from 25K to 
100K per year. 


For more information on these 
immediate advancement oppor- 
tunities please call 


1-800-792-5401 


ARR ge 
pa OF 
ewe 
Se corr all 


Aaarnirnrarvec rirairce Trane 
AVL MNIVA Jittery ten 


LivingWell 


Fitness Center 














_ 7 ; Production Dept. 
Customer Service week - 7:30 a.m. to 6:00 Pp 
'm. $7.00 involving paste-up, 
Representative Dan. SE pet ee typesetting, and stat 
Use your excelent clerical. adrminssirainve camera operation. 
osvenehes otmeseanterinou busy Lee Position provides For More 
—— ae imported Cars opportunity for career Employment 
records (data entry) and eneuaring customer growth into typography, re 
inquiries through correspondence andor by 
retephone (sometmes heavy) equrerents 962 Worcester Road raphic arts or Opportunities, 
inctude 1-2 years of general office expenence. g Pp. 
CRT experience preferred Wellesley, MA production see 29 & 30 
Ask for Dana Lee management. Related pages 
experience preferred. in the 
Send resume to Dept. P. 

We offer an excellent compensation News Section 
package ye call heats, nomen (61 7) f this ° 
Sire eee 0 Issue. 

WG 235-8841 126 Brookline Ave. 

op a EOEME one Boston, MA 02215 
STUDENTS / HOMEMAKERS altace 
CERT. HOME HEALTH AIDS SAM PLE STAFF 


WHAT 
YOU SELL! 


Enjoy 4 days and 3 nights in Orlan- 
do, Florida (accomodations for 
two) just for interviewing! Also, 
included after 6 months with our 
company, another free Florida va- 
cation (airfare and 8 days/7 nights 
accomodations for 2). 


We offer an exciting position in 
vacation sales making up to $1,000 
a week commission or more. 


Come without experience, we 
will train you. We offer an ex- 
cellent ongoing training program. 
Salary plus commission during 
training. Join our winning sales 
team and succeed! 


Resort/Travel Business 


THE VILLAGE OF 
LOON MTN. 


CALL 626-2007 
Framingham Office 








ADVOCATES 


PERMANENT 
FULL TIME AND 
PART TIME 


HUMAN SERVICE 
_ POSITIONS 


Progressive agency seeks full and part 
time staff to work in community based 
residential environment with adults labeled 
mentally retarded. Degree or related ex- 
perience preferred but not required. Flex- 
ible hours in evenings, overnight and on 
weekends. Good salary, benefits, advance- 
ment. 


For more information, 
call or send resume to: 


William Kelly 

BEAVER BROOK STEP INC. 
124 Watertown St. 
Watertown, MA 02172 
926-1113 


E/O/E 











SECURITY 
OFFICERS 


¢ Pay rate $6.30/hr. to start 
* Health benefits 
¢ Uniforms provided 
* Paid training 
¢ Paid vacation after 1 year 
Many full and part time posi- 
tions available to start im- 
mediately in the downtown 
Boston, Cambridge and Welles- 
ley areas. All applicants must 
be at least 18 yéars of age with 
retirees welcome to apply. 
Eligibility to work in the U.S. 
required with no criminal re- 
cord. 
For local interview appointment 
please call Tom Feld Monday- 
Friday 10 a.m.-3 p.m. 


628-6426 


‘ OGDEN SECURITY INC. 
E/O/E 




















PART-TIME 
COURIER 


The Boston Phoenix, 
New England’s largest 
weekly newspaper is 
looking for an 
experienced and safe 
driver w/knowledge of 
Boston and 
surrounding area to 
operate company 
vehicle for 15 - 20 hrs. 
a week. Contact Susan 
Kelley at 536-5390 
between 9 - 11 a.m. 


Phos 


























erences 


PUT OUR 
MONEY 
WHERE 

YOUR 
MOUTHIS... 


Local conversation line 
company is looking for 
creative, dependable 
positive people to join our 
team. Immediate openings 
on all shifts both full and 
part-time. 


Call us for interview 


617-576-8167 














ACCOUNT 
MANAGER/ 
SALES & PR 


This is your chance to shine and be 
recognized for your achievements. 
If you've never considered a career 
with a temporary service — take a 
moment and talk to us. It’s a fast 
paced, exciting industry that offers 
room to grow and flourish in each 
position! We're supportive and 
fascinating company that rewards 
excellence. If you have a successful 
track record of establishing new 
business and maintaining accounts, 
this is an excellent sales 
opportunity. If you are energetic, 
self motived, and possess the 
desire to succeed, call today! 


Competitive salary plus generous 
bonus plan in Harvard Square. 


scat, Staff pis 





at 4 ° 
cova Quilders 
Temporary Services 
491-0491 523-1880 
5 JFK St. 18 Tremont St. 
Cambridge Government Center 
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EMPLOYMENT OPPORTUNITIES 





AIRPORT 
SECURITY 


PDS INSPECTOR 
$5.00/HR. 


Full Time and 
Weekends 


Immediate opening available 
full time or part-time on all 
shifts. All applicants must be 
at least 18 yrs. of age. Re- 
ftirees welcome. Excellent 
character references with 
no criminal record a must. 
We provide training. For in- 
terview please call: 


369-9599 


OGDEN 
SECURITY, INC. 


An equal opportunity employer m/f 













wants to put you to work with 
Boston/Cambridge’s finest 
companies. Many long & short term 






assignments available: 

* Word processing * Receptionist 

¢ Secretarial * Bookkeeping 
| ° Special typist * Clerk typist 







wages, we Offer the most 
comprehensive benefit package 
which includes: 








* Paid vacations 

¢ Paid holidays 

¢ Referral bonuses 

¢ Seniority bonuses 

¢ MBTA reimbursement 

¢ Credit union 

¢ Major medical 

¢ Lifetime acrual life insurance 










CALL 451-2277 


{2 Temporaries, inc. 


77 SUMMER ST. 
BOSTON 






TEMPORARIES INC. 


No typing requirements 
In addition to competitive hourly 





NOW STARTING 
AT $7.00/HR. 
TELEPHONE 

INTERVIEWING 


We are looking for articulate in- 
telligent outgoing people to help us 
conduct market research and pub- 
lic opinion polls on continuing part 
time basis. Work is done by tele- 
phone from our facility in Allston. 
Absolutely no sales work involved. 
Convenient to public transpor- 
tation. No experience is required 
— just a clear and pleasant speak- 
ing voice with some college 
preferred. 


Start at $7.00 per hour with fre- 
quent raises and daily bonuses 
available. Flexible schedule, most- 
ly evening and weekend hours with 
day work available. Full paid train- 
ing. For more information call 


Dorr & Sheff, Inc. 


for an appointment today at 


254-2755 


P.S. Ask about our new team and 
attendance bonus programs. They’re 
really something different. 














THIS 
WAREHOUSE 
Is 
DIFFERENT... 


The Crate & Barrel furniture 
store is a fast growing leader in 
contemporary home. 
furnishings. We are seeking 
career oriented individuals who 
want to learn our business. 
Come grow with us in our 
expanding furniture 
distribution center. Please 
submit resumes to: 


Crate&Barrel 


460 Wildwood St. 
Woburn, MA 01801 
or call 

938-8777 


for an appointment 




















Runner 


Not a jogger, but a wide awake, 
energetic person needed immediately to 
handle registration change overs and 
other duties to assist our sales staff. 
This can be the first rung on the lad- 
der to a rewarding future with us for 
the right individual. Hours are 8 am 
to 5 pm, Monday through Friday with 
a starting salary of $260.00 per week. 
If you like a challenge and like to work 
in a friendly environment, please call 
Dana Lee for an appointment. 











RETAIL 
ART 
SUPPLIES 








Koenig Art Emporium, 
America’s largest chain of 
arts supply and custom 
framing stores, has 
immediate positions 
available for ft/pt help in 
our Lafayette Place 











OPPORTUNITIES 
: IN 


HUMAN 
SERVICES 


The Wainut Street Center is a large 
community-based agency providing 
comprehensive day and residential 
services to MR adults. We provide flex- 
ible schedules, locations convenient to 
the T, excelient health, life, and dental 
insurance benefits, and an extensive 
training program. We are currently 
seeking senior level and entry level staff 
for the following departments: 


Vocational Training Programs 
Residential Programs 
Behavior intervention Team 
Relief workers 








Belicia 

















NEED 
EXTRA 


MONEY? 
CALL 
TEMPORARIES INC. 


We want to put you to work with 
Boston/Cambridge’s finest 
companies. Many long & short 
term assignments available. 


¢ Word 

processin ¢ Receptionist 
* Secretaria * Bookkeeping 
* Special typist + Data Entry 


In addition to competitive hourly 
wages, we Offer the most 
comprehensive benefit package 
which includes: 


¢ Paid vacations * MBTA 























oriented and ready to move 
ahead? We're looking for an 
aggressive, highly motivated 
sales person to grow with us. If 
you have these qualities and a 
minimum of one year outside 
sales experience, you could be 
the person we’re looking for 
to join the sales staff of New 
England’s me weekly 
newspaper. Competitive 
compensation and full benefits 
package. 


Please send resume in 
complete confidence to M.M. 
Rosner, Personnel Director. 

















experience. Salary $19,500 - $20,000. 


& COUNSELORS 


experience. $14,500 - $16,500. 


experience. Salary $14,500+. 














For MH program responsible for overall 
program operations, supervision, client 
intake and assessment. BS and 


ASSISTANT MANAGER 


For MR programs in Norwood, 
Westwood and West Roxbury. BS or 


COUNSELORS 


Overnight and afternoon/early evening 
sitions for MH programs in 
oxborough and Medfield. BS and/or 


RELIEF POSITIONS 


All programs various locations. $6.00 per 
hour. 


Resumes to: 
j. Sawayer for MH 
M. Squires for MR 

















(61 7) 23 5 -8841 location. We offer a Our salaries are competitive — starting | | y * coh ag : | a nee aa 
competitive salary and a crate ge ba egach gs grond rect bonuses » Major medical 
Lee Imported apa 1; acon oo ae 
po environment. Please call Personnel sal 
Cars 350-0002 for an interview Walnut Street Center, inc. 451-2277 
appointment. 300 Somerville Ave. 
962 Worcester Road Somerville, MA 02143 ( Temporaries, inc. 
ae 77 SUMMER ST. 
MEDIA || :"" | sep TAT 
POSITIONS EMP - TATION 
SALES REPRESENTATIVE For MH and MR Residential Programs. 
AN BE SO-0-0 REWARDING 
Are you hardworking, results- HOUSE MANAGER/ c 
ASST. DIRECTOR 


11") <a @) of ad odo & 
¢ High hourly rates 
« Benefits « Flexible hours 
¢ Referral bonuses 
¢ Wide variety of assignments 


WE NEED: 
¢ Clerks « Drivers * Gen’! Sec’y 
¢ Word processors * Warehouse 
¢ Tech typing skills* 
¢ Inforex key punch 


THE BOSTON 
Phcenix eae 
190 Lenox St. Temporary Services 
Norwood, MA 02062 1 
126 Brookline Ave. * 769-8670 5 JFK St. 
Boston, MA 02215 a Cambridge Harvard Square 
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EMPLOYMENT OPPORTUNITIES 





ATTENTION! 


The new, 
permanent 
deadline for 

placement of all 
classified ads 1s 





Wednesday at 
6:00 PM. 





Bloomingdale’s Needs People 
Just Like You 


We are looking for people to fill sales and stock positions. 
Schedules to fit everyone's needs; full-time, part-time and 


evening/weekend. 

Enjoy benefits “like no other’ including employee discount, 
medical & dental insurance, savings & pension plan, tuition 
reimbursement and more. 

Apply in person to the personnel dept. in the fashion apparel 
store, located on Rte. 9 in Chestnut Hill. Monday-Saturday 
10:00 a.m.-6 p.m. or Monday & Wednesday evening 6-8 p.m. 


olaamingcale's 


55 Boylston St. 
Newton, MA 
965-1400 x 3220 
EOE M/F 


































$100 BONUS 


AFTER COMPLETING 
120 HOURS OF WORK 
DETAILS BELOW 


FLEXIBLE HOURS TO ACCOMMODATE 
EVEN THE MOST UNUSUAL SCHEDULE 


Tantaat=xelt-tccmcialelaar-talem(ealem(-1anem (lan) elele-lavm-t-1-1(0 alae ane 
Tale Of- (10) e)ale(e(-wam =1e)-)co]amm- are me-le1acelolaleliale mmcelsslaslelanet-) 
with prestigious firms as well as in academic environ- 
ments 


CALL IMMEDIATELY FOR 
APPOINTMENT OR STOP BY OUR 
HARVARD SQUARE OFFICE 


* EXCELLENT HOURLY RATES 
- $100 BONUS AFTER COMPLETING YOUR FIRST 120 HOURS 


- NEVER A FEE 3 
- ASK ABOUT OUR REFERRAL BONUS PROGRAM 


WE NEED 


CLERKS 
TYPISTS DATA ENTRY/CRT 


LEGAL SECRETARIES 10) 5 100 1510101 -t-)-10] 2 
CLERK-TYPISTS MEDICAL SECRETARIES 


STAFF 
ASSOCIATES INC. 


120 hours must be worked by Feb. 29, 1988 


Conveniently located on Red Line at 1384 Mass. Ave. 


Harvard Square 876-1876 





BOSTON BICYCLE 
COURIERS INC. 


20 Park Plaza 
Suite 525 
Boston, MA 02116 


426-7575 





DRIVERS: FULL/PT, with own 

car and clean driving record MESSENGERS: FULL/PT, foot 
needed to deliver parcels within and bike messengers to deliver 
50 miles of Boston. Good parcels in Boston and Cam: 
knowledge of Boston area_ bridge. Knowledge of Boston 
necessary. Excellent income area necessary. Excellent in- 
potential. come potential. 

















For More 


Employment Opportunities, 
see pages 29 & 30 
in the News Section of this issue. 
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72 VW Bug still runs great, 
$550. Call 536-2084 leave 
message. 

73 BMW 2002 4-spd Weber 
carb. very reliable $1200/bo. 
Call 523-1383 h, 423-1700 w 











black, 77, miles, 
plete service records avail- 
able. E con- 





AUDI FOX, 1976, 70,000 
miles, 4-speed, rebuilt en- 
ine, many new parts. 
1750/B.0., Call 884-4776 


BMW, 2002, 1972 Classic 2dr 
sedan exc cond perfect for 
student runs great. $2500. 
Call Day & evening 354-7741 


BMW 2002, 76, Turbo, 82k 
miles, sn-rf, fancy wheels & 
tires, oes Say strong/fast 
engine. $5500. 469-9755. 


BMW 2002tii, 72’, classic, 
fuel injected, near mint. Ask- 
ing $3000, 266-7934 


BMW, 329, 1978 Recent 
BMW factory motor, Alpine 
stereo, sun rf, vry cin, Blue 
w/black inter, $4900 or B.O. 
867-2260 














EAL ESTATE 











REAL 
ESTATE 


ee 
APARTMENTS 

oumandy ten eerce- 
signed studio in town-house 


community in West Rox- 
bury/Ros. line. Fully- 
kit., tiled 


ent inci 
325-6777 weekdays 9-5 





ALLSTON, Comm Ave 25+ 
M/F prof non-smkr for 
2bdrm. Ig safe apt. $425 htd, 
avail immed. 277-7873 Iv 
msg. 





ASHMONT HILL Dorchester, 
5rms on Redline, 2bdrm, 
deck, Indry, een oy 
pntry 3rd fir brkbidg. $800. 

htd. refs & dep. resident. 
owner 265-3203. 


ASHMONT, Ig bright 1 bdrm 
nice res block nr red in good 
layour hdwd fl wsh/dryer, 
eat-in-kit. Bkyd $650/mo util 
incl forst/ist. 265-6534 








BACK BAY, PARK DAV, 
studios from $495; 1BR 





BMW 530 1977; Sunroof, ail 
elec, A/C, leather interior, 
new trans, cooling system. 
Runs well with great ride. 
$4200. 925-1074 


HONDA ‘CIVIC, GL1500, 
1982, exc Kenwood ster, 
5spd, HB,1 own, 38 mpg, 

cond. $2400/BO 655-5643 


MG, GT 1972. Good running 
condition. $1000 firm. Call 
536-3182 weekday eves. 


MITSUBISHI, Tredia, — 
49,000, very good cond. Sil- 
ver, 4-dr, AM/FM $4000 
moving. Must sell. 489-3563. 
a +4 er a 
. mi., in strge. yrs+. 
volve $9,000/Best offer. 
orig. owner. 242-0100. 
NISSAN SENTRA XE, 84, 
2dr, blue, low mi., Sspd, exc 
mechanicais, $3500 or b.o. 
Call 734-7839. 


RENAULT 
| got a company car! So... 

need to sell mine. 1983 auto- 
matic Renault Alliance with d 
mere 41,000 miles. Great car 
all new parts. Cali for more 
information, price nego- 
tiable. Call 696-6598 even- 
ings, or lv msg!! 

TOYOTA, ‘76, lift-back, 
Sspd, Am/Fm, AC, 78K, 
brwn, 1 owner, all records, 
some dents. $700 or b.o. 
782-2970. 
VOLKSWAGEN SUPER 
Beetie 1973, rebuilt engine. 


$700 or best offer. Call even- 
ings or weekends 773-5343 


VOLVO, P-1800 automatic, 
1972, runs great, some rust, 
$3500 or best offer. 
838-2628. 
































VW BUG, 1971, almost no 


Only! 899-9447 aft 8 wknds 


VW Bug, 1978, last con- 
vertible model, be pe 


po gee mileage, min 
dition, white. 742-1881. 
Evenings 723-5788. Ask for 








VW Getta ‘83, 4dr standard, 

ac, fm stereo casette, $3500 

abo. 1- 785-1617 eves & wk 
26-8840 dys. 








NEW PICK-UP IN TOWN 
1 ‘oyota pick-up truck. 
Perfect condition. Great for 
around town or the , 
Call before 10PM 723-1 


CYCLES 

1981 SUZUKI GSL 
13000 miles $700 needs 
Starter 2 free full face 


heimets and cover 277-0287 
Bill or Scott 


73 YAMAHA GP 338 snow- 
mobile twin carbs, recently 
tuned only 1100 miles, this 
sled was barely used 6 
seasons, never transported, 
owner, just 


enough 
Eastern Mass. Very 
dabie machine. all 





li 


buildings $675; 2BR, just 
painted, great loc, $725; 2BR 
immaculate and spacious 
layout, front unit $900. R.E. 
247-2700 


Beaut 6 rm apt, vry sunny 
dble bow wndws, ig eat in 
kitch, exp wd wk, no fee, 
$675 262-2600. L Bowen 








Best 2bdrm furn apt, short 
term rental, 2-4 mo, te to 
mod, htd, safe, park eee or) 

T & Harv Med 1200. 
739-1661. 


BOSTON, Bay Vil., sm 
jee gy hrd wd firs, kit 'chen- 
ette, clean, $575 482-1497, 
969-3453 








BOSTON, Longwood MED 
area. 2BR apt, good view & 
heat, prkng, safe, nr T & Harv 
MED. + utils, 739-1661 


BOSTON, SOUTH END, (2) 1 
bdrms, available 2/1 $625 


BOSTON, SOUTH END, Tree 
lined square, 1 bdrms 
$725-800 





BOSTON, BRIGHTON, fand 
2 bdrms, 1 with parking 
$700-900 


BOSTON, SOUTH END, 
great locations near 

(2) 2 bdrms $850 & $875 
BOSTON, SOUTH END 2 
bdrm , Off St. 
Botoiph St, w/d, d/d, 
roofdeck $1150 


FENWAY & RIVERWAY, (2) 3 
bdrms $1200 & $1300 


CALL US FOR 
OUR OTHER LISTINGS 


MALONEY & FINN R.E. 
266-3800 





peg gay on 2BR. 

rm, K, balc. $030 inchading ht 
& gas. Call 232-5665 or 
969-4995, avi 2/1 





CHELSEA, Convenient to 
Boston, 1-3BR apts, Wide 
variety. Some ultra modern. 
Some with charm & detail. 
$475-$900/mo. Low Fee. 
at ary SQ. REALTY 
15 





CHELSEA- Waterfront, cute 
1BR, mod K&B, huge yd, 
w/w, $475. No fee. 884-3109 


DORCHESTER, 2 bdrm apt 
freshly painted, nr T & X-way, 
$700 no util. Call 265-0646. 
after 6pm 


DORCHESTER, Clean se- 
cure 2BR gd area newly re- 
nov. nr T, $600/mo. 
825-4860. 


DORCHESTER, 6 rm F & B 
porche, 5 min R line, W/d 
$775. Owner 288-6011 


DORCHESTER, quiet, snny 
2BR w/ view. Newly renov, 
hdwd/fir, insulated. 
$650/mo+ utils. 661-3041 

















LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





GLOUCESTER, New 5 room 
2bdrm near train, waterfront, 
rte 128, lux kit, bath $775. 
281-0948, 526-1550. 


JAMAICA PLAIN, 4 pos 5BR 
up/dn strcase apt, lv rm, din 
rm, sun rm, 3 prches, garb 
dis, d/w, 1% baths, cabinet 
K. $1100/mo, Call 522-1224 


JAMAICA PLAIN, In hse, 
Warm, spac 2bdrm, new K & 
B, porch, $625...x—ige 
3bdrm dee no fee, R.E 
734-4200 


LEXINGTON CTR, 2BR apt, 
pleasant nghbrhd, storage, 
parking, no pets, all utils inci, 
$875/mo, avail 2/1, 

call 862-1841 














LOW MOVE-IN 
COSTS 


10 min to downtown check 
out these rental op- 
portunitiesm. Several 
spacious 2 bdrm condos 
located in quiet residential 
nbrhd these spacious units 
feautre mod k&b, w/ d/d, 
new w/w, some w/ decks, 
prkg, laundry, avail now from 
$700 htd. Cail for more info & 
showings. All ‘2 fee. 
BOSTON R.E. GROUP 
267-2666. 
LYNN, 1 bdrm ocean view 
new $675 htd call 777-4682. 
MEDFORD, 7rm 4 bdrm 
prkg, nr T $950 excond 
625-4756 eves, 245-5137 
MILTON, 5 room-2bdrm in 2 
family, no pets. $675 un- 
heated. 696-5963 














ROSLINDALE 
2BDRM TOWNHOUSE 
Off Turtle Pond Parkway 
next to golf course. Lots of 
trees and open space, free 
parking, on bus line. $461 
rent incl heat, h/w. Must 
have good credit and refer- 

ences. Call 325-6777 9-5 


SOMERVILLE, 1st fir Studio, 
nr T. Avail now. $450 unhtd. 
Call 935-5674. 








BRIGHTON/BRKLN-NO FEE 
lbdrm, hdwd firs, cin, well 
maintained brick bidg, walk 
to 3 T ins $675 incis ht & hw 
avail Feb 1 789-4190 eves 


BRIGHTON, Clev Cir area. 
Studios $535; 1BR $625; 
2BR $775; others. Resevoir 
R.E. 277-0034 








ATTENTION !! 
ALL GUARANTEED 
ADS MUST BE 


RENEWED BY: 
TUESDAY AT 
12:00! 





CAMBRIDGE, 4 biks to Harv, 
long. $1100 hted 
or a 
E. 864-8772 





CAMBRIDGE, Free rent for a 
month! Kendall Sq. Duplex 
3-4BR, eat-in kitchen and 
tasteful remodeling. 
$1100/mo. Call 354-8777 or 
625-2388 


CHELSEA, 3BR, 2 bath, mod 





1-352-6761 





HONDA 
VF700 
INTERCEPTOR 


Excellent condition. New 


helmet. Call Paul at 





MOTORCYCLES 
1983 Yamaha TT 600, only 
900 miles, Brand new 

condition 


Metzien tires. Mint le 
$1200. 1985 Kawasaki 
KLR-600. Bought new in 
March * cooled. 


condition, 800 
call Mike at 527-2787 


AUTOMOTIVE 
SERVICES 
ANTIQUE PRTS | 





CHELSEA 
CHARMER 


Huge rehab'd gleaming 
hdwd/firs, 15 mins to 
area, $775 


dwntwn, 
hted. NO t 868-0708 


ATTENTION! 


The new, 
permanent 
deadline for 
placement of 
all classified 
ads is 








SOMERVILLE, Camb Ine 5 
min to Harvard or MIT, sunny 
3% rms, newly renov, w/w 
carp, nr T avail immed. cpie 
pref. $700 625-1295. 





SOMERVILLE, Cmpitly 
rnvtd. 2bdrm, liv rm, din rm, 
study, eat in kit. wd firs, rear 
prch, mins to Harv. & Tufts, 
yd. $775 no fee. 227-3611. 


SOMERVILLE, Porter SQ, 
2nd fir, 3BR $745 w/ out. 


PORTER ed 3rd fir, 2% rms 
$625 inci 


SOMERVILLE W., mod ist 
fir, Srms, gas ht, drvwy $700 


CHARLESTOWN, 3rd fir, 
3rms, some furn, pkng, $575 
w/ out 


CAMBRIDGE E., 1st fir, 4erms 
$600 
Marie Howe R.E. 666-4040 


cc mud 
APTS. WANTED 


Foto or py + Ses... 

ment w/ rent control ee or nr 
North Cambridge. Call 
646-8075 ive msg 


$300 reward for info leading 
to rental of rent control apt in 
Cambridge, must be on 
subway line. 776-6315 


WANTED. Furn. apt/hse 3 to 
4 dys wk. Greater Boston 
area. Can adjust to your 
schedule. 212-662-7576 


EL ALEL DEI LION 
COMMERCIAL 
SPACE 

FORT POINT Chon. 600 sq. 


‘, nwly pnted, w/recep. area. 
Av. 2/1. $350/mo. 338-8041. 


Harvard Sq., p b 
psychotherapists. $100- 
$120/mo 4 hr biks. Call W. 
Hudgins 491-6082 


CAMEMDEE bd sy tt re- 


novated space, Kendall Sq., 
many views, sky-lights, flex- 
ible terms, will divide. R.E. 
Hill & Comp, 864-6800 


Spacious, bright, Fort Pt. 
studio, 1200 sq.+ ft. loft 
w/skylights. Share space 
w/ ner or photogr: 

inci. studio, darkrm, 
bthrm, utils. “Avail immed. 
Exc. price. 617-338-9343. 























CONDO- 
MINIUMS 


3rm for rent $7 
Jeresy St call for app. 
894-3767 Avail Feb 1. 


ADMIRALS HILL 
CONDOMINIUMS 


One & two BR condo's from 
$122,500 on waterfront 
prop. 10 mins from Boston. 
Includes prkng, fully-app. kit, 
pool. Priv/pub trans avail to 
Boston. Limited number of 
units avail ‘for rent. Open 
Tues-Sun 12-4p.m. 
889-4446 


ARLINGTON 
Sunny duplex condo. 1 
bedroom, 1ebaths. Modern 
kitchen with dishwasher and 
disposal. Cathedral ceilings. 
Heated garage. On fT. 
$134.9K. Principles. 
643-5581 Leave message. 


BOSTON 
CONDO SEARCH 


ASSOCIATES 
BUYER/SELLER/INVESTOR 











Why look any further? Leave 
it to us. Let us save you the 
time and trouble which adds 
up to making and saving 
your money. Mr. Fiorenza 
523-5446 


CAMBRIDGE STARTER 
CONDO! Why rent when you 
can own your own condo. 
Located near Central Sq. 
convenient to the red line, an 
area currently under go- 
ingrestoration and renova- 
tion. Take several steps 
down via private entrance to 
this one bedroom condo with 
500 + ‘sq. ft., modern bath 
and eat in kitchen, new 
carpets,and fresh paint. only 
$69,000. please drive by 67 
Norfolk St. and call Re- 
source Capital Group at 
491-8315. CAMBRIDGE 


NEAR BELMONT LINE and 
FRESH POND- two lovely 
modern 2-bedroom condos 
on quiet residential street. 
Each sunny condo has large 
new kitchen with private 
deck each unit has hard- 
wood floors, lots of pom 
space and ee ee 
parking. Only $135, and 
$139,900. Please drive by 23 
Edward Sullivan Rd. or call 
497-6734 for more info. and 
a private showing. 


EAST BOSTON, Mod ibdrm 
condo w/priv. prkng, walk to 
T. $600/mo.+ utils, 1 mo. 
sec. 569-4442. 


EAST BOSTON. No money 
down. Mod tbdrm condo 
w/prkng. ac, w.w., dw, walk 
to T. $95,000. 569-4442. 











HOUSES 
FOR RENT 
SOMERVILLE, W., mod 48R 


hse, oil ht, drvwy. $1100 
Howe R.E. 666-4040 


QUINCY, 2bdrm mod kit, fp, 
exc loc nr beach, $850. 
767-3564 


ROSLINDALE; beautiful 5 
rooms, huge BR, sky-lit 
study, mod K, w/d, d/w, 
hdwd/firs, nice yd/patio. 
Walk to Arb, R.R. & T. Avail 
3/1, $850+. Owner 327-4780 


SCITUATE, Short term 
furnished hme 2% baths, 
laund. 969-6532. 














HOUSES 
FOR SALE 

Al | . 5 minutes 
from Harvard Sq. Live here, 
and collect rent in this sunny 
4 unit building. Large, sunny 
yard with flower and 
vegetable gardens. 
work, but located in a rapidly 
gy mares area. Excellent 

two-owner ee. 

Rent controlled. $230,000. 





posessions. Call 
1-805-687-6000 ext GH 
1953 for current repo list. 


ease eR 
HOUSEMATES 


ALL 1M, need 1 
more for spacious, friendly, 
semi-coop house, arts & mu- 
sic interest. 2 cats. $220 
mo+ dep. 787-3295. 


ALLSTON, 2M 2F tcat sk M 
or F for ig hse on quiet st. nr 
T No smkr no more pets 
$260+ util avail Jan 1 (or 
after) 782-4121 


ALLSTON 

2 males, 1 female seek 
female housemate for = 
level, 4 bedroom house. 

clean, bie laid peck 
woman with warmth and 
sense of humor wanted. 
Many features including free 
parking, MBTA convenient, 
your own 2 rooms plus much 
more. $304+. Leave 
message 10 a.m. to 10 p.m. 
at 254-4218 or 254-0452. 











ALLSTON 
3M/2F skg 2F any race sexu- 
ality age or culture for beaut- 
iful home 2 Ig 
rooms 1 avi not 1 avi 2/1 
$195-$225 call 782-9063 no 





ALLSTON-6 bdrm semi- 


coop 
room Sones: utils ie er. “3177 
quiet neighborhood. Near T. 

ALLSTON, fem wid as bal to 
5bdr hse in All. $220/mo inci 
util ex ht no pets. Call 
783-4771 


ARLINGTON, 2M 1F sk resp 
F to shr frndly hsehid nr red 
line, no smk/ pets, $271+ 
utils, 646-6201 




















NY/IV{=7 ae Ke]. (=m Bfole (o [=r ater 


PRE-OWNED CAR & TRUCK 


SPECIALS OF THE WEEK 


Why Buy or Lease a Used Vehicle from 
Silver Lake Dodge and Leasing? 


© Same day financing and delivery! 
© No Money Down Leasing available on most of these vehicles! 








| © FREE 3-month/3,000-mile warranty on ALL used vehicles! ' 
© 12-month/12,000-mile warranty available on most used 


vehicles! 


© 9-day FREE trial exchange on all used vehicles! 

¢ FREE oll changes, Including labor, for as long as you own or 
lease your used vehicle! 

© 150 additional vehicles to choose from! 

© 65-point safety check on each vehicle! 








1984 Ford 


1984 Dodge 
Charger Tempo Aries 
#3353A #3503A #P2706 


$3999°° 


$3999” $3999” 








: 1986 Dodge } 1982 

















#3478A #25018. 
4199" & $4499 _$4999%° 
1984 Chi Chevy 1983 Mercu 1985 Olds 
Cavalier” Capri V | 1984 Dodge Charger Firenza 
#3142A #3237A +9995 #T5048A 
£4999 _ *4999% #4999" 
~ 18 0 oe 6500 





1983 Datsun 
Maxima 
#T5211A 


cc sesgges 





1987 Mazda 
B2000LX Pickup 
#15142B 


#7999" 


1986 Ch Chrysler 
= — 





+10,999 





8 ie 


- WPATT 








“1979 Jeep 
CJ7 
#75051B 


8549900 


1985 Mini Van 
#T5276A 
$599900 











1984 Chevy 
Camaro 
#3346A 


$7499 


0100 Pickup 
HTSI29A 


$5999" 


l 
oe 
#P2666 
$6499 








56050 >9UUT 
1986 Dodge 1985 Chevy 
0150 Pickup Camaro 
#T5131A #3432A 


174990 








1984 Dodge 
Caravan 
#3326A 


$9499 


7400 























. 1985 5 Dodge 
n r Caravan 
d #P2718 








1985 Dodge 
Conversion 
#3285A 





$73,499" 


1987 Dodge : 
Dakota 4x4 
#P2653 


*11,499% 







| 1986 aver 
T&C Wagon 


73,499 


*13,499% 











*13,499°° 


Silver Lake 


Route 9 @ 


4/2 mi. W. 


1986 Chev 1985 e 1985 Jeep 
E Camaro IROC-Z | Conversion Van Wagoneer 
#P2665 #T4985A #P2702 


*13,499°° *13,899°° 
DOdge & Leasing 


of Rt.128 @ Wellesley 
Open M-F 9-Y. Sat 9-5. Sun 12-5 
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ARLINGTON, 3F/1M sk 5th 
Asap to shr Ig ind. vict hse w/ 
yd, prchs, smkrs, cat/dog 
$200+ 646-5954. 





ARLINGTON, F 25+ wntd to 
shr ige 2 bdrm apt in hse. 6 
rms, yard, bsmnt, conv lo- 
cation $400+. 641-4534. 


ARLINGTON, Frndly resp F 
to shr cozy irst fir in snny 
hse w/ F 30's shared stdy 
W/D, prkg, quiet st. no 
see leete $375+utils 
646-6256 








ARLINGTON, Indep hsehid 
of 3F sk 4th F 25+. Must be 
neat, conscientous, non- 
smkr. Avail 2/1. $300+. 
643-1429 eves. 


BAY VILLAGE, Prof M/F 
ikng for Prof M/F non-smk 
prsn w/ no pets for snny apt, 
expsd brck, dw, rf dk, nr 
pow — T stop, $356+ util 








JAMAICA PLAIN, 2F 2M sk 
1M/F large sunny house. 
Progressive politics pref. 
Avail 2/1. No smk $250+ call 
524-6373. 


JAMAICA PLAIN, skg M for 
friendly, non-smk co-op, 
semi-veg hshid of 5. Nr T. No 
pets. $255+. Avi 1/15, 
522-4551 or 522-7196 


J.P., 1BR in 4BR house nr 
Pond, JP Licks, T. $285+ 
util. First, last, sec reqd. Call 
524-2237 


JAMAICA PLAIN, 2F, 1M, 1 
dog skg 1M/F 25+ for 4bdrm 
house nr T & Arboretum. 
$240+ leave mesg. 
522-7054. 


LEXINGTON, 2M 1F in 30's 
looking for F to shr quiet hse 
on 2 acres. No smkg, no 


Ss, pref, nr Transp 
$565+ 863-1873 

















BELMONT, 2F sk non- 
smkng F 23+. nr T, limited 
prkng. $258+. 2/1. 489-3032 
fter 6pm & wkends. 





BOS-MILTON, Ig Vict home, 
3bdrm, trees, garden. No- 
smk/drugs. Quiet, neat 
GWM 47. $300+ 361-3919 


LEXINGTON, 2M 1F in 30's 


looking for F to shr quiet hse 
on 2 acres. No smkg, no 
pets, pref, nr Transp 
$365+ 1873 





LEXINGTON, 2M seek 2 non- 
smoking females to share 
4BR apt nr T & 128. $300+ % 
utilities. Rob 863-0866 





BRIGHTON, 2F seek 25+F 


quiet. Avail 2/1 789-368 
Spm+ 





LEXINGTON, ‘hsmt wntd for 
snny rm w/ a pag. water 
stor wi + 

utils. 861-968 or 923-0983 





SO. N.H., GM sks 


been nearer, " skiing, mins & 





eS Prof M 29 sks 
M or F 25+ to shr vy Irg 5 rm 
hse. nr center. 2mi to 93 & 
128, walk to comm rail. pkg, 
storage, nonsmkr, no pets. 
$350.+utils. 245-3539 


WALTHAM, M/F wntd to shr 
3bdrm. + 








WATERTOWN/CAMB LINE, 
2M1F sk M/F for 4BR apt. 
Have cats & It smkers, enjoy 
folk & blues. $225+ 
924-0403 











ALLSTON, Looking for 1 
interesting but stable person 
to share a nice, safe 
neighborhood house, near T, 
1 large room. Avail immed. 
'$330.+. Call 783-3695, leave 
message. 





ALLSTON, rmmte needed to 
shr 4bdrm apt. Siento diay. 
Sq. ya hag + utils. 
783-4577 





ARLINGTON. 1M & 1F sk 
1M/F. 2% rms avail in beaut. 
enna, kit, frpic. 
Nr lake, non-smkr. $415+ ut. 

negot. 354-4302. 
ARLINGTON, 4 seek 1 prof 
F, 27+, rm Ig sunny 
No aia 





A apt. 
now 250+utils 646-77 





ARLINGTON, 2 pad boy in 
8 sunny, mod, 4bdrm hse. 

nbrhd w /beaut. lake 
view. W/d, 2frpic, 2kit, 
3bths, prch, yd, shrd of- 





_ w/ own bath, 





BILLERICA, 3M’s sk non 
smkr human w/sense of 
humor tc fill void in hse. Avail 
now $283.75+ utils 
667-8811 


BILLERICA, Prof. F to shr 2 
bdrm apt. near rte 3 & 495. 
$375+ nsmk call 
eves 671-9517. 


BOSTON, Constitution Qtrs, 
3rd rmmt, M/F, to shr triplex. 
Ht incl, a/c, d/w, rf dck, 

sauna, pool, racq bail, store 
& dry cin in nn balding 25 a 


wk to Govt pkng/pub 
trans, saesime. 242-7196 


BOSTON, Fen’s GM 2 shr - 
mod twn hse, hge, furn rm w/ 
own bth $325 + util info at 
232-5396 


peasy Fens GM to share 
mod twnhse, , furn rm 
5 + utils 














info at 232-5396 











BRIGHTON, Cple sks rmmte 
pack ge eae! LR eur | 
Close t non-smk 


to- 
preter $375+ 187-5447, 


BRIGHTON, F for 3bdrm apt, 
no smoke/ . Near bus & 
res area. 


stores in 
$325/mo + utils. 782-5392. 


BRIGHTON, four GM 
seek similar to share apt 
po blag alge poo ee 
; 

739-7294 ere 
BRIGHTON, F to share irge 
room, new 2bdrm Comm 
Ave meget hdwd firs 
$225/mo w/nht. Allison eves 
734-3723. 


pipettes GF/SM sk 2 in- 
rmmtes, 24+, for apt nr 
T. ee small ms, $180+; ng 


bdrm $200+. “> 
pets. Avail Fob. 1 27. 

















BROOKLINE, M 25-35 prof, 
quiet, non-smkr. Great loc, 
nr T. No pets. 3bdrm 
2/1/88. $280 incl. ht. 
738-1337. 


BROOKLINE 
Male or female (25+) room- 
mate needed to share large 


sunny heated apartment. 
Safe location, near T. 
$450/month pilus utilities. 
738-6324 














ie tert ote kody 
bed: Beacon T. 2 





pe hg Ng A 24+ im- 
mediately bdrm hse. 
Quiet ST, Prkg, T $250+ call 








WATERTOWN, Resp M/F tiee/studio, rk 

27+ nonsmk to shr ind hse bustine. Bayoura” | BOSTON/FENWAY.SKF25> — Sayehani. 

w/ 2F 2M 3cats nr T, sq, pke. to shr clean, quiet, macro or 

W/d $220+ avail 1/1 apt. No pets/smk. $242 BRIGHTON, M/F for 3 

926-2584. ARLINGTON inct ht. 262-9869. a 4BR an Oak Sq. 
WATERTW w N/BLMNT Female roommate to sparen 3 BOSTON/MISSION HILL peehy yh 794-4900 Seo 8 sere en 

1 ) area 

omg F F for 6 berms hes phe. emoking” protess line. 2F seek 1 BRIGHTON, non-smk M for 

ht, hw, wshr/dr, nr T. Jan 1 women. 300+ util cot for large 3 bdrm, wash/dry 2BR apt. , hdwd/fir, on 

$265+ 926-9147 aft after 6. lv 860-6765 before 6pm call 12 Carmel St avail bus, Tanai /mo w/ ht. 

641-2605 after gee 445-8292 Dep. 7: 87-4838 











BRIGHTON, 2M/1F sk M/F 
to shr 4bdrm. into music/art. 


No smk/pets. Nr bus/T./ 
$212+ 782-8712, 787-3981 
BRIGHTON, hsmt wid, F 
20's, own bdrm in ig house. 


Rent $245+. Pkng spot 
Avail now. Call 426-1021 


BRIGHTON/NEWTON, M/F 
prof 25+ to shr 12 rm newly 
renov hse w/ 2F,1M incis yd, 








W/D, prkg, nr transp, own 
bdrm & $475 incis all 
789-3682 





BROOKLINE, trm in Sbdrm 
hs firs sublet Feb-May, pos 
Aug, non-smkr, ws grad 
stu or prof, near T. $340+ 
738-7731. 


BROOKLINE VIL, large room 
in house. Kitch & bath. non- 
smoking woman only. $375. 
Telephone 232-3275. 


CAMB, 3F seek M/F 25+ to 
shr irg sun apt. Cnt to T, no 
smoke/pets. Pkg avail, Feb 
1. $220 547-5076. 


CAMBRIDGE, 2F/1M and 2 











in Central Sq. Shr veg, 
meais, chores & bik cat. 
661-7 138. 


CAMBRIDGE, F(26+)hsmt 
wntd, brick Vict, nr Harv Sq 
& Law school. Non-smk, 
idep, friendly, healthy hshid. 
$350+, avi bef 2/1. 497-6426 


CAMBRIDGE, F/M 25+ to 
shr attr, frndly, 3 bdrm dpt 
w/ 2 M. Quiet St nr Porter & 
Harv. Sq. small sny bdrm 8 x 
10 + bed alcove. Avail 2/1 
$233inci ht/elec. $35 fee no- 
smk or pets 876-6319. 


CAMBRIDGE - INMAN SQ., 
near T. Feminist, pref. M 
nonsmoker over 30 to share 
home - beautiful wood 
kitchen - with left M 
academic, 44. Speak French, 
Span., math, psych., dance. 
$400 furn includ. util. Tony 
491-3074. 


CAMBRIDGE, Lg sunny 
space in attr. sngle fam 
home. 2 biks to T. Sk resp, 
quiet F prof. No pets/smkng. 
$425. 661-3086, 5-9pm. 


CAMBRIDGE, M/F for ige 
sunny 2br apt in hse, great 
loc. nr Huron & Garden, hd 
wd firs, w&d, d&d, prk, $495 
htd. 497-6930 Steve. 


CAMBRIDGE, Port. Sq, 3F 
26-32 sk rmmte for ig, sunny 
apt. Shr food, semi-coop. 
$210 inci. ht. No smk/pets. 
491-5812 between 7 & 
10pm. Keep trying 
CANTON, M/F to shr irg 2BR 
o- pkng, w/d, conv 128 & 

95, no smk, snny, hdwd/firs. 
Cail 821-4487 lv msg 





























DORCHESTER, Beaut, Vict. 
apt. 2F’s prof sk same 
to shr tux. (24+). 3firs. 
Gourmet kit, d & d, d/w, 


3bths, 2 dks, prkng, nr T, 
sale , NO smkr, no pets. 
$316/mo.+. 265-5958. 


ATTENTION 
THE DEADLINE 
FOR RENEWING 

GUARANTEED 
ADS 

iS NOON ON 

non smkr nr 


T $300+ utils sep bdrm nice 
loc, & yd 387-0246 Wy msg 
Doug 








FRAMINGHAM, M/F to shr 
4bdrm ranch off Grove St. L 
hse, ig yrd, d/w, w/d. 

pius 327-5390 or 877-9629. 


FRAMINGHAM, prof M sks 1 
prof M/F, non-smk to shr 6 
rm hse, pkng, indry, nr T & 
Pike. $325+ utils. 620-1458 


FRANKLIN, GM seeks same 
for modern clean home, 3 
mins to train or |-495. Quiet 
neighborhood. No tobacco, 
drugs. Pets OK. $300 com- 
plete. 520-3876 


JAMAICA PLAIN, looking for 
1 M/F 25+ for 3bdrm apt, nr 

, pond, Arb Prk. $283.33+ 
util. 522-1072 


JAMAICA PLAIN, 3 wrkg F, 2 
kids (6 & 9) sk 1 F (24-45) for 
shared house (yd, frpic) 
$270+ Avail now. No 
cats/smkrs. 524-8127, 
522-5915 til 9pm 


JAMAICA PLAIN 
Young couple seeks same to 
shr ig sunny 6 rm apt. Hdwd 
firs, prch: nr T. No pets. $225 
each + utils. 524-0445 

















LINCOLN, 2/1 3 non- 
smokers, 2 aging dogs & cat 
seeks 4th for irg mdrn house, 
near + gma an Bam. 
25) 


Looking for a GIG? Look 
for o asteean? ? See aIae 
category in Music & the Arts 
classified department. 


MALDEN, Furnished rm avail 
in 6rm apt. Have W/D, VCR, 
MBTA on crnr $250/mo utils 
inc! 322-9374 


MALDEN, Resp. mature, e-z 
going person wntd for Ig, 
beaut hse. No stdnts, nr T. 
$240+. Call Dave, 322-7648. 


MEDFORD, Persons 27+ for 
owned and 


cooperatively 
maintained beaut Vict hse in 

















MEDFORD SQUARE, M/F to 
shr very ig 4bdrm apt w/2F & 
2 dogs. No more pets please. 
Nice loc., no smk Avail 
2/1. $300+. 391-3827. 

cahdemeerts Handsome 
mahogan rm in ig 
updated "viet home, ex- 





$365 inc utils. 665-6082 


NATICK, 2F sk M/F 23+ to 
share contemp twnhse, close 
to major rtes, pub trans & 
malls $410 inci all 655-8487 


NO. CAMB./ ARLINGTON, 

F non-smk, prof or wkng. to 
share w/3 others. On tree- 
lined st., d/d, w/d, heat inci., 
no-pkng, on T, no more pets. 
$400+ util. 646-7482. 


NEEDHAM, prof wntd to 
share 3 bdrm hs, nr 128 and 
commuter rail, $367/mo 
+utils, 444-5558. 


NEWTON CEN, big beautiful 
sunny rm w/fp, in great plant 
filled Vict. interactive, indep 
profs 25+. Nr lake & T, 
$375+ 965-6697 


NEWTON CNR, Person 30+ 
to shr co op living w/3 spiri- 
tually oriented , F, 1M. Whole 
foods, concensus decisions, 
laughter & respect. Sny 
bdrm. Close to Watertown 
Sq, T, Mass. Pk. No 


smk/pets. $285+. Call 
332-0606 before 9PM. 




















NEWTON CNR, 3F/3M/2 
cats sk 1F/1M 25+ to shr Ir; 





w/d, garden, prchs, 
Pisn 3 





dog 
looking for housesharing 
situation. Eric or Goober 
646-4739 





CALL 





423-3543 
to rent a private mailbox immediately. 


5 minute walk from Faneuil Hall/Quincy Market 


EEE A ERE A GE REMI AI I ENR CE RENT IRE 


PRIVATE 
MAILBOXES 





Delta Letter Drop 
310 Franklin St. 


_Boston’s original mail drop established in 1971 
CAN MEET YOUR NEEDS 











WAYLAND, a Share 
spacious house in wooded 
area. $400 358-5505 
WELLESLEY, 2 Prof F sk 
Prof, resp, M/F 25+ non- 
smk for spac, mod, 3 bdrm 
hse inci w/d, full bsmnt, full 
cdr attick, garg, sun rm, ig 
yrd. $500 % util. 237-1148. 


WELLESLY, Resp person 











. seeks 
$$+ serious invest. To 
enhance manutfact. 


call 641-3287 only serious 
need apply 





RANDOLPH, Nr ries 128, 3. 





ROSLINDALE, M/F to shr 12 
rm. Vict. on Metropolitan 
Hill. Lge rms, fenced yard, 
beau. space. $290 plus 
327-5390 


ROSLINDALE, shr sngi 
home. Quiet safe laund 
cat nr T no-smk shr hsekp- 
ing. M/F. $300+. 327-5251 

SOM, 2M sk neat prof adult 








MBTA. No tbe, pets, stu- 
dents. 628-3282, 625-7384. 


SOMERVILLE, 3F sk 1F for 
smail bdrm. in comfortable 
hse. Pref. 25+, non-smkr 
Rent under $200. 776-6983 


SOMERVILLE, Davis Sq, 
2F/2M/2 cats sk F 25+ for 
group hse. Shr chores, food, 
fun. No smk. $254+. 3/1. 
628-6526. 


SOMERVILLE, nr Porter T 

1F sk 1F 24+ 2br hse 

2/ 1-6/1. $250+ ut+sv sec no 

pets, cit-quiet humr, spiri- 

tual. Pam 625-0176 
2 











a Sn NC 
ROOMMATES 
20 FT CIELINGS 


SOUTH END, GWM prof sk 
M/F to shr furn 4BR, 2 bath 
apt. Jacuzzi, grn hse, loft, 
Spiral, baic, w/w carp, d/w, 
ect. Nr Copley Pic, no 
smk/pets, $505+. 247-1670 
ALLSTON, 1 room in 6bdrm 
$233/mo +util parking & 
close to T, avail Feb 1, 
interested call 254-7707. 
ALLSTON, 2bdrms avail in 
4bdrm apt. $263+ —_ 


Lndry in . hdwd 
Avail immed. 789-4360. 


ALLSTON, F 20's wanted to 











. ARLINGTON CTR, 25+ to 


shr 4BR apt, $230+ utils, no 
pkng avail, cats & smk, avail 
Feb. Call 646-5950 





ARLINGTON HTS, Beautiful, 
i home for 3rd ind 

man. Vegetarian, clean, 
for medita- 


ige and sunny. Nr T. 
No smoke or pets. Avail Feb. 
$250/mo+ Daniel 641-4469. 


ARLINGTON, Prof for 2bdrm 
vo . Sem 





utils 641-4933 





+ 


ARLINGTON, Prof WF 35 
ey a Shr spac 7rm apt 

No-smk or pets, pkg, 
$400+ util 646-3128. - 


ARLINGTON, rmmt wnt: 
shr 








2bdrm apt to 
cae i caval m 28 no 
pets/smoke, nr T, very qt 
area, gy/str $360+ phone 
646-7042. 


BOSTON S.€.- GM, serious 
musician sks non- 
smkg M/F to share beaut 
sunny apt w/d d/w and piano 
$380/mo 536-6266 





BOSTON, SE GWM sks 


priv dck w/D, 
dswshr, A/C, $550/mo 
w/rets Dave 437-9193 


BOSTON, S. End 1M& GWM 
sk M/F to shr 3 bdrm duplex 
d/w/d, w/d. Rm has own bth 
rm avail immed. $450+ first, 
last & % sec 267-9172. 

















ASHLAND, Rmmte wntd 
M/F, bdrm 2 bth hse. Rent 
$200 + half of the util. 
881-7791. 





BEACON HILL, 1 tojoin 1& 2 
dogs. Expsd brk, hw/fir, sep 
entrc, No drgs/alch, ht/hw 
incl, $388/mo. 227-0235 


BEACON HILL 
Prot F seeks roomate —? 
to share a small, sunny 2 
bedrm apt. Roofdeck, laun- 
dry, great location, heat & 
hot water incl. $385/mo, 
please call 742-6324, Iv 
message. 








share 4bdrm apt on p 
st. Great location, nr T, bus. 
$275+ util. Avail Feb. 1 
254-35: 


ALLSTON, F non-smk resp 
mat shr hee w/ 2F own BA 
mins to T idry mket pkng avi. 
2/1 $325 Chris 254.4746 


ALLSTON, F to shr 3bdrm 
apt. $335/mo. inci. util. Nr 








Buslines & Longwood S 
tle. Calli after 8:30pm. 
89-3699 





so N.H.. GM sks 
responsible GM, non-smkr, 
no. drugs to share 2bdrm 2 
bath modern contemporary 
twnhse. Less than 1 hr fm 
Boston off Rte-93. $390/mo 
includes all. 603-432-0744 
Live nearer, skiing, mtns & 
akes 


ALLSTON, M/F to share 
tbdrm apt, 2/1. $285 inci all. 
Nr T, bus, food & Indry 
Before 10pm 254-4358 


ALLSTON, N2 bd $540 mo + 
no smoke pets F pref quiet, 
musical, studious, call Margy 
254-5995 





er, APMINT 


aan p ze come 
$300 in ht Jen 522-6764. 





BELMONT/WATERTN line, 
27% for ig Sbdrm 2-fe apt on 
indep, no smkg/pets, 
rm, w/d, $300+ 925-1658 fess” 








2BR condo on Ave at 


incl ht/hw. 254-3955 


BRIGHTON, 27 prof F non 
smkr sks same for 2bdrm 
apt avail now on T $295 incis 
ht & elev 734-1157 


BRIGHTON, apt to shr w/ 2F 
untii 9/1. Own bdrm, work 
frpic, hdwd/firs, nr at & bus, 
non-smk, non-homophobic, 
refs req. 254-7538 


BRIGHTON, bedroom in 

sunny house, oak floors, 

wash & dry, no cigs, | have 

cats. 787-2351 

te ay 2M/1F 
1F for Comm. Ave apt. 

3400+ electricity, available 

566-4802 

















BEVERLEY, Newly renov col- 


util. non-smk Call 922-1601 


BEVERLY, GM 18+ to shr 
apt w/ 2 GM. Clean, quiet, no 
Parties, smkg OK, cable in- 
rm, w/d, all utils inet: 
$75/wk+ 1 wk sec. 922-9803 
9am-2pm, all day Sat & Sun 





y. 





BRIGHTON, Brookline line, F 
wntd to shr mod 2bdrm apt. 
Non-smkr, no pets. $475 
incl. ht/hw. 731-1132. 





BRIGHTON 
Female non-smoker wanted 
for sunny, newly renov apt, 
Oak Sq area. $300/month + 
util Call 783-0685 


BRIGHTON, Oak Sq, Prof F 





BRIGHTON, yp ed 
4bdrm apt in 2 fam. hse. 
$275/mo.+ utils. Call eves. 
or wknds, 783-9062. 

BRIGHTON, Roomy apt 
reasonable rent close to 
shops & T nonsmkr 30+ avail 
2/1 254-2492 


BRIGHTON, Stdnt wntd to 
F's. 1 bick 
from T, nr & "3 











TN, dep ez M 

rmt 
frp! wd spacious nr T 
pkng avail Feb Ken 783-9275. 


BRKLN/BRI, M or F 25+ 2 
apt nr Civ Cir- 
Am smkr. 











THE DEADLINE 
FOR RENEWING 
GUARANTEED 
ADS 
IS NOON ON 
TUESDAYSil! 


BROOKLINE, 2F sk 1M/F for 
3bdrm apt, $338 inc ht, no- 
smk/pets, Av asap, 
277-7420. 


BROOKLINE, 2M 1F sk M/F 











roommate wtd for irg 2 bdrm 
apt near 3 T lines. Avail imed. 
$387 inc ht 566-6950. 


BROOKLINE, F rmmt 25+ 
$250+ utils no smkg, drink- 


. , pets, Cail after 
7PM 730-2554 


BROOKLINE, F rmmt (25+) 
wntd for sunny, 3BR veg apt. 
2/1/88. $260 inci ht. nr T. 
277-2763 








near 4 
baths, disposal, d/w. 
must be 





now. 973-788 1w, 277-2856h 


BROOKLINE, Prof F non 
smkr 28+ to shr 2bdrm apt 
close to T & stores. $350+ 








or pets. 
Avail 3/1. Cail 734-3431 
after 6pm. 


BROOKLINE, sk non-smk 





inc ht, 2/15. 566-2803 


CAMBRIDGE, 1M/F for apt 
nr Hrvd Sq. $300/mo inci 
utils call Doug 864-7338 








utils. 1st, last, 
pets, avi 2/1. 497-1492. 


CAMBRIDGE, Beaut dpix 

pond. Shr w/2 males 
26+. $530 incl. utils. 
2239. 











CAMBRIDGE, F 27+ to 
pore a eg tithe 








CAMBRIDGE, M 25+ shr 
2bdrm above avg i 
$237/mo incis ht 354-824 


CAMBRIDGE, M no-smk 
quiet for apt nr Inman Sq. 
$320/mo. 








CAMBRIDGE, Nice 2bdrm 
apt w/prches nr Fresh Pond 
for F 30+ to share w/F 36. 
$420+ 547-5050 


CHELSEA, rehabd apt, hdwd 
firs, area, 2 rooms 
avail. $250/mo 884-2571 
eves, 9-5 868-0708 

bgp ad HILL, 2M/1F sk 


23+ non-smkr for sunny, 
A, 4bodrm _ w/prch, nr 








$285. 232-2663. 
po pte ony = CIRCLE, 2GM 
sk. rmmte for large 3bdrm 


apt, bay windows, nr T. $325 
avail now. 277-7 109. 





3 brm 
apt in antiq. house nr 
rent + 


utils, ‘wid, frpic, -eves 
383-1012. 











‘ firs, 
cats. $223+ bay 629-2070. 





DEDHAM, single family 
house, $300/mo+. Call eves 
bh gra days 





DORCHESTER, 1M, rr 

— —. 1 bik from Ash- 
ita, sk resp 25+ M/F, 

con OR sars+, 436-4957 


DORCHESTER, 1M/1F prof 








DORCHESTER, Ashmont, 
2bdrm 2 shr wi GM. 
bans sober only. $325+ 
& dep, leave mesg 
825-8441. 
DORCHESTER, 
Resp rmmte 


util + sec dep 
288-6885 or wrk 825-8867. 


DORCHESTER, GM 24 sks 2 
for 3bdrm 





Fields 
prorat 




















stdnts & Prof. contertan oe 
atin $85/$110. Call 
7 


DORCHESTER, 
non-smk W to 





oe 
j 





BOSTON, Prof M wanted to 
share lux. 2 bdrm. condo. on 
T. pind. $500+% utils. Call 
~ gy 2 7-9pm weekdays 





CAMBRIDGE, walk to MIT, 
renovated 4BR. $300 


Sander R.E. 864-8772 

CAMBRIDGE, Porter Sq 2 

rms in 4bdrm ‘4 bath apt, Av 

betw 2/1-3/1, nonsmkg, 
semi- 











EAST BOSTON, Prof M 27 
or M/F to shr rehab 2 bdrm. 














/d, t . nice area, nr T. 
3seseo7 — Y utils. 569-7085 
a oe SYST fy zoaem 
CAMBRIDGE, Private rm & 
bth in lux condo & Porter Sq. Pvt ent w/deck hdw fi view 
new ktch, w/d, rf dk,  $350moutis ined 5 min from 
salarium. Shr w/’ Prot cpi Boston, avail immed, no 
baat ref. req. cali Pets. Joe 387-4721. 
INMAN SQUARE, M quiet, 
. og Rmmate. 5 ig ry 1Mi 
. F sks F non-smkr Harv. Sq., hdwd Sate 
23+ . Prkng, nr T, rh. sar 628-9583 
$300+. 547-4828. 
rmmte wntd 





to Harvard or Cent Sq 
Laurie 21. 
CAMBRIDGE, SOME- 


AVILLE, In. Sq, Shr 7-rm apt 
w/2 other students 





3 . Quiet st, nr Inman 
Sq., hw/firs, of porch 
/mo. 
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room, wo nr 
Cali 889-525 


IT’S TH 


LAW 


You cannot be denied 
housing because of race. 
color, creed. sex, na- 
tionality. age or marital 
Status 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that ts publicly of- 
fered anywhere 

Know your noes The 
law 1s ON your side 
Greate: Boston Bea! tstate Board 


ae 
“Terisa? 

















CHELSEA, mature, 

cpl sks 2M/F tor rehabe ape 
Hdwd/firs, good area, 2 
rooms avail. $250/mo 
868-0708 





CHELSEA/REVERE, Prof F 
sks same to shr 2bdrm 1% 
bath twnhse w/iots of xtras 
$400+ 439-1545 dys 
Barbara 889-5017 eves & 
wknds 


sy or straight avail 3/1 
22-2184 





JAMAICA PLAIN, Prof M sks 











JP, eo ww ob deere 
apt nr T and pond. No pets or 
smoke. $225inc ht hw. Avail 





2/15. 524-4350. 
JP/BROOK, F/M to shr 
3bdrm renov, kit, 




















Do all roommate referral agencieshave 
nearly 500 people seeking roommates, use 
computers to prescreen listings for you, 
update their files on a frequent basis, 
require references and back you up if you 
and your roommate do not get along 








the roommate 
‘Mconnection’ 


New England's largest referral network 
Recorded Information — 262-4679 


By appointment 








BROOKLINE BOSTON CAMBRIDGE 
1469 Beacon St. 316 Newbury St. 52 JFK Street 
Coolidge Corner Back Bay Harvard Square 


© the roommate connection 
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Looking for LF rmmt of open 
minded F to find 2 bdrm apt 
beginning Feb 1 738-6324 
Lyn 





LOWELL, Townhs, pool. 
GWM 29, sks nt cin resp. 
nsmkr. Pref 2nd _ shft, 
937-5751 





LYNNFIELD, M/F non-smkr 
for ig 9 rm. hse. ey 14 
128. Off st. prkng trpic, 
indry. $400+ utile "590-3104. 


LYNN, Prof M/F wntd to shr 
Ig apt w/2M. Hdwd firs, nwly 
painted & papered, 
$250/mo+utils/sec. 
595-7925. 








MALDEN, large 2br apt to 
share. 5 min to T, 2nd story 
of 2 house. Quiet 
iborhood F/M OK $350 
incl heat. Free prkng. Call 
Sean 324-8049 after 


MALDEN, M/F for 2BR lux 
con. ag > Sd in _ ww, dw, 
sauna, 24 hrs sec, Indry, 15 
mins to T. $475 all utils, first 
mon & dep 322 


MALDEN, M/F to shr 3 
bdrm, irge bdrm w/ own bth. 

to T & shopping, 
laund, free pene. Call 
321-1804 after 


MALDEN, M/F to shr irg 3 bd 
non smkr prof resp no lease 
grt loc near T. $275/mo+o 
util Dave 321-8741 


MALDEN, M sks neat nn- 
smkr shr dix apt, own 
rm/bath nautis, tos, rqtbi, 
pool etc ocn view $469+u 
324-1661. 


MALDEN, M/F to shr 3 
bdrm, irge bdrm w/ own bth. 
Conv. to T & shopping, 
laund, free prkg, Call 
321-1804 after 6pm. 

















MALDEN, prof F sks same 
sunny, yard, rh T, dog br 
choice, $350/$425 inci ail, 
non-smkr 321-1264, 
258-5207 





NEWTON, M/F 26+ for 2BR 


‘den. 50: 
at 244-1914. 


NEWTON, M/F for ige sunny 
4BR nr mall. Hw/firs, mod K 
. = — unhted. R.E. 








NEWTON, seeking rmmt, 
25-35. Shr 3BR apt. $200+ 
utils. Call 9-11, Sun-Thur 
Non-smoker. 332-8044 


NORTH END, prof F sks prof 
F to shr 2BR apt, conv to 
dwntn, quiet st. $300/mo+ 
utils. 742-6442 eves 


NORTH END, Prof M sks 
2bdrm 








$625. Call Tom days 
529-9800 eves 723-7552 


IT’S THE 


LAW 


We Catat be aon cannot be denied 
housing because of race. 
color, creed, sex, na- 
tionality, age or marital 
Status 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 

Know your rights. The 
law 1s ON your side 

Boston Real Estate Board 


Greater 
2 -ss= 


CONTAC! US FO® mPOeMATION 














Perm resp gay male room- 
mate non-smoking deposit 
ref req. Share home with 4 
gay men. 664-4443 Brandy 


REVERE, M offers ige room 
to M/F in 2 bed apt near T. 
$275 + low utils. Avail 2/1. 
Call 289-5457 








MEDFORD, avail 3/1 sk F/M; 
bus, 


ediine, 
$268/mo. "Call 6-9 396-0783 


REVERE, nr beach M/F 
rmmt to shr ig 2% bdrm apt. 
Non-smoker pref. $300+ 
utils. Call 284-1910 aft 11pm 





MEDFORD, Berkiee prof sks 
one working M to share 
apt. pvt ent, 


beaut spacious 
high ceil, $425+mo. 
391-6004 


Roommmate wanted to 


Mike only at 
1-603-893-7628 be discreet 





MEDFORD, F to shr 4bdrm 
apt in 2 family home. Close 
to T. & Tufts. $315/mo inci 
ht. Avail imed, call 851-0128 


MEDFORD, Nr Winter Hill/ 
Tufts. Prof F 30s & cat sk F to 
shr sunny 2br apt. $300+ 
ht/utils. No smokers/more 
pets. Karen leave message 
391-5515 


MED/SOM, 2M 21-26 sk no- 
cigs M/F 24+ to shr 6rm apt. 
Walk to Davis Sq & T, grdn, 
pkng, $250+. Tony 396-7482 
or 396-6913 


MELROSE, 1F wtd to shr ig 
duplex w/3 profs 1% bths, 
w&d near T & train. $238 +. 
w 973-7736, h 662-2399 


MILFORD, M/F 25+ rmmt to 
share house w/ 2 others. 
Conv to Rte 495, $300/mo+ 
utils. 478-0539 


NATICK-area GWM non- 
smoker sks same to share 2 
bdrm apt $300 +‘utils 30 
min fr cty 872-8789 

















SALEM, New Hampshire, 
GWF looking to share a 2 
bdrm apt with same inci 
everything for info call Jerry 
at 1-617-794-0742 





SALEM NH 

36yo GWM seeks under 25 
GM to shr apt rent low for 
right person no jerks or 
crazys ~— race. Must use 
discretion when , call 
Mike at 603-893-762 "give 
wy to cail. 


Seek 1,2 others, M or F, to 
locate & lease apt in 
Water/New area asap- am 
prof SWM, mid 30's, non- 
smkr. 547-6297 6-9 wknts. 


SO. BOSTON, sober M/F to 
shr 3 bdrm w/ M30 & F31 for 
Feb 15th. Call before 9pm at 
269-3376 $217+ 


SO. END, need room mate. 
M/F, Feb 1 asap. Ali new 
ap+ ex BR, w/d, porch, hard 
wd fi. Good size rm. Call 
Chris 262-0704 any time 











SO END, Prof F wntd to 
share 3 story brownstone, 
top floor, 2rms w/bath. $600 
inc ht. 423-9517 aft 7 





Selling or searching for MU- 
SICAL INSTRUMENTS OR 
EQUIPMENT? See Music & 
the Arts department 


SOMERVILLE, 1/15, rmmt 
prof 30+, nr Harvard Sq, 
non-smk, no pets, $350 inci 
utils. First, last req. 628-2003 


SOMERVILLE, 12 min walk 
to Harvard Yard, for 3BR apt. 
Avail 2/1, $300/mo+ util 
623-1553 or 729-5990 


SOMERVILLE, 1F to shr 
sunny, 2bdrm apt nr T 
buses, prkng, r i 
$335+ utils, call 77: 
SOMERVILLE, 1M, 2F, 2 
cats sk M/F 22+ non-smk. 1 
bdrm in ig 2ff 4bdrm hee, 
w/wsh. $250+ utils. 
628-3974. 


SOMERVILLE, 1 Rmmte M/F 
to shr 3 bdrm apt 
nr T, $300 incl heat. 
629-2482 Ive msg. 

SOMERVILLE, 2F or cpl to 




















SOMERVILLE, M or F for 
3bdrm apt nr Union Sq. Non- 
smkng cat lovers only. 
$315/mo. 776-7019. 


WALTHAM, 1M/F to share 
kit, 
$375+ 


ige sunny 2bdrm, mod 
9 gee 2/1. 
7 please lv msg. 





SOMERVILLE, Nd Frndly 
roommate for beaut 3 br:nr 


0+ 
gene 108s 





SOMERVILLE, nr Davis & T. 
Actress 26yrs seeks gy od F 
prs smkr to shr apt. 

, Pking, must like on 
$250+ 625-2827 


SOMERVILLE, nr Davis Sq., 
pb Be 1 cat sk 1M/F to shr 
apt. Hdwd/firs, porches. 
$267, avail 2/1. 625-3844 
SOMERVILLE/Porter Sq, 
non-smkg F to share 
— rose A gy to T, 
jarv porches, 
ot. rir Ars 628-9688 


SOMERVILLE, Quiet, con- 














SOMERVILLE, r ble 
feminist 25+ for , exc 
cond, nr T, no pets, smk OK. 
623-5191 bef. 10 pm, Iv msg 





WALTHAM, 1M sks M/F 23+ 
to shr irg 2bdrm apt no pets, 
— now. $355+ utils. 


WALTHAM, 1 or 2 non-smkg 
S/M to shr suny 2flr apt had 
S/M/Prof, pkng. Call 
pise lv mes 893-1434 $242” 





WATERTOWN, Non-smkr, 
re , prof, F to share 2br apt, 


other pets allowed. 
924. 5733. Great Rmmt! 


WATERTOWN, Rmmte to 

shr ig, furn, Srm apt. 

w/GWM, % from T. 

$375/mo.+ utils. Avail 3/1. 

— Bob, eves. & wkdys at 
24-4463. 








TE WANTED 
The Roommate Commection 
works with literally hundreds 
of current roommate situ- 
ations, all screened to your 
exact requirements. We 
have 3 convenient locations 


pt — metro 
area. op wast your 
valuable time! 262-4679 





CONSIDERING A 


ROOMATE SERVICE? 
4 referral sevices have 
opened 


lished in 1982 and we will be 
here in 1987 when you need 
us! Info: 262-4679. 


WELLESLEY, Seeking pr 

F, 25+ nonsmkr to shr roe, 
beaut. 3 BR house with 2 
other women. $475.+ ‘utils. 
Yard, acldng safe 
neighborhoo Call 
237-1148 late eves. 


reece 
SUBLETS 
ALL ) in 


apt., nr T hdwd . ing 


group, 
2F's (23-25). Sina net 
$422. Avail 6/1-8/31. Grad 
student or prof. Call 
731-4938 eves. 





BACK BAY, Furn. sublet. Lge 
ibdrm, Beacon St., water 
view, sun deck, hd wd firs. 
6/1 to 12/(negotiable) $900 
incl. utils. Ann, 437-7827. 


BACK BAY, Maribor St, 
2 bedroom, near T, + 
utilities, $1060/mo. Call 
236-4666 avail Feb 1. 








WEST MEDFORD, M/F 
20-30, resp, neat, non-smk, 
no pets, no TV. We are OK, 
no kiddin’. $350/mo_ inci 
utils. Cail 271-0470 M-F 9-5 
lv name/eve phone number 


WEST NEWTON, 1M/1F sk 
resp, consid prof F for 3BR 
amt, $285 inci ht/hw, pkng, nr 
& maj rtes. Cat OK, avail 
vt 244-3762, Jan or Mike 


WESTON, 1 rmmte needed 








to train. non-smkg, 2/1, 
$333+ 894-9205 


BEACON HILL, Furn 2 room 





$78 htd senna nr NU. 
pot gee ge) new 3bdrm 

walk to T, w/d, 
pt $1250/mo. 547-7279. 


CAMBRIDGEPORT, Rm 
sublet, near T, ht util 
incl yr share $330 661-6443 
parking 





i 








ee a ee een ern ne fae 





— America’s first and most experienced roommate service! 
— A personalized approach to roommate matching. 

— Twenty-two years serving the public. 
— Open 7 days a week. 


Call 734-6469 or 734-6484 for details 


251 Harvard St., Brookline, MA (Coolidge Corner) 


Three months of service for $30.00 


Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9a.m.-5 p.m: (Sat.), 11 a.m. - 


5 p.m. (Sun.) 


$5.00 off with this coupon 








NATICK, prof GWM sks 
same or F 24+ to shr. 2bdrm, 
s i condo. Pool, tennis, 

nr commuter rail. 
$4105 utils. 655-6650 eves. 


NEEDHAM 
le wanted to share 
house. Male prof 32+ neat- 
ness a must. 1'ebaths, 
dishwasher, washer/dryer, 
off street parking. Large 





utils. Call 44 


NEWBURYPORT, Share 
sunny apt. New- 
buryport, 2 frpis, hdwd firs, 
prkng, W/D, no cigs. $330+. 
Avail. now. 465-2357. 


NEWTON, 2F, 1M sk non- 
smkg prof M to share 4bdrm 
hse nr Watertown Sq, $255+ 
util. 965-3425 


NEWTON, 2M, 1F sk F 30+ 
to share great apt no pets, 
no smoke, avail 2/1. $380+ 
Lorraine w 969-3901, 
964-6034 aft 7pm 


NEWTON CORNER, F's to 
shr Vict. home. Newly dertd 
rms. $360+. ideaily loc. nr T. 
527-6519. 


BRIGHTON, Warm and inde- 
pendent woman seeks same 
for Ivly ‘home’ $325. 

Pis lv mssg, 730-3700, x659. 




















LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





MALDEN 
Prot M non-smoker seeks M 
or F to share 2br townhouse. 
Pool, park ing and walk toT 
$500. 397-0497 or 324-3751 


NEWTON Ctr, ig house sks 
prof F25+ huge bdrm hdwd 
fir w/d dish too! Parking, 
yard, quiet area, 15 min walk 
to T & town. $320+ util, great 
place! 969-4466 msg 


NEWTON Ctr. M/F sociable, 
resp, non-smk 26+ to share 
4bdrm duplex. $260+ util 
527-2510 Avail 3/1/88 


NEWTON HLNDS, yng F prof 
sks same to shr 2BR apt in 
Vict hse. Off st pkng, yd, nr 
T, $350/mo+ util. Avi 2/1. 
Margaret 244-3875 eves 
wknds 











SO. END PROF.M 
24 seeks similar for vy. irg. 2 


microwave, washer/dryer, 

carpet in bd. pru. garden 
reat apt. $550+. Call Jeff at 
16-1075. 





aN 


Coston 
roomma 


ite 
center 7 


HAVE AN 
APARTMENT 
TO SHARE? 
$20 FEE ONLY IF 


YOU FINDA 
ROOMMATE 
THROUGH OUR 
SERVICE. 
YOU CAN EVEN 
LIST FROM 
YOUR HOME. 


NEED AN 
APARTMENT 
TO SHARE? 


* Hundreds of 
apt. listings. 

* Detailed info. 
about each apt. 
* Our listings are 
updated daily. 
* One-time fee 
of only $235. 


All of Boston 
within Rt. 128 


266-3636 

755 Boylston 

(Copley Sq.) 
MON.-SAT. 








SOMERVILLE, 2F seek F (cat 
ps: to shr big apt, big bdrm 

T. $295 inci ht, avi 3/1 or 
Ba 776-7880. 


SOMERVILLE, 2M (gay/str) 
sk M/F rmmt. Sane, com- 








SOMERVILLE, 2 prof F, 30+ 
sk strt M/F 30+ to my un- 


believable penthse ap 
hted. 522-5143, 302-4797 


SOMERVILLE, 3/1, M/F 25+ 
non-smkr for very 9 sunny 
2bdrm, bus & T, $325+, Miss 
Rudebusch 868-3900, 10-2. 

SOMERVILLE, — apt In- 
man Sq. Kitch, bath, ivg rm, 
W/OD in bidg, $360/mo+ utils 
avail immed 628-6009 


SOMERVILLE, age 36 F & 
cat need rmmtes for Oak fir 
sunny apt, 1 at $412+ or 2 at 
$300+ ea. 625-5046. 


SOMERVILLE/CAMB, 1M 
28-38 to share apt, 
quiet area nr Davis — line) 
$350 includes ht & 
smoke/pet. Ted 628-8863. 


SOMERVILLE/City setting 
suburban amenities; own 
berm &bath in deluxe apt 
w/d;ac;w/w;dw;disp;elev; T 
access & parking for 
$475/immed occup call 
628-0403 after 6. 


SOMERVILLE, cpl or 2 ppl 
shr 2 fir apt w/own priv. liv 
rms. $300 ea.+ utils. Chris 
anytm. 666-1186. Morn 
pref 




















SOMERVILLE, roommate 
wanted maie/femaie for ig br 
quite house. $400/mo Cali 
623-3743. 


SOMERVILLE-sk F 25+ to 
shr 2 bdrm apt nr Harv Sq 
clean quiet nice 
neighborhood $275+utils 
623-0631 








SOMERVILLE, Smaii, collec- 


foods, give us a cail. 
628-38 16. 


SOMERVILLE, Sunny Ps 
apt nr T, quiet, clean. 


271 $350+ ut util Bae 





WALTHAM, Ikg for onsy-90- 
ing, non-smk 


ng person for 
-mod. 3bdrm apt =e Rent 
894-3347 


$260/mo. 
WALTHAM, Rmmte wntd to 


shr 4 bdrm hme, $200+ util 
891-1937. 


ROOMMATE 


WANTED IMMEDIATELY- to 
share large sunny 2 bedroom 
apartment in Watertown- 
overlooking Charles River 








lave, w/w, w/d, own 





SOMERVILLE, Winter Hill. 
for 2 


& parking. 
666-3541. Avi. 12/18 
SOMVERVILLE-15 min walk 





to Har Sq near bus on Som- 
Cnn 





SOUTH END, 1 Ig bdrm in 
3bdrm apt. M or F. $330/mo. 
262-5719. Smokers ok. 


SOUTH END, M/F 3bdrm apt 
w/ working frpic, w/d, d/d, 
NO pets. $350+ elec. Call 
Victor at 247-8358 


SOUTH END, prof GWM sks 
same to shr excellent vy ige 
2BR w/ deck good street 
$550+ utils 536-8699 


SOUTH END, reliable F, non- 
smkr wanted to share 3br 
apt. $333+util 423-0822 
days, 247-0103 














SOMERVILLE, Davis Sq 
4rmmt sks 5th. Dpix apt, 2 
mod. baths, mod. kit., irg 
rms, $325+ utils. 776-7712. 


STONEHAM, vry nce 7AM, 
3BR apt w/ pkng to shr. Nr 
93 & 128, good nghbrhd, 15 
min to Bos. Rob 438-8921 


Was $690 now 
$590-includes all above-heat 
and park’ space. Health 
Club- 10 tennis courts, sauna, 


Cath, housekeeper and 
heated pool. 


6-9pm 926-5636. Your 
bedroom freshly painted. 


WATERTOWN, 2 prof M sk 
M/F grad stdnt or prof for 
smail pleasant rm in sunny 
spac apt. Quiet safe res st, 
conv to stores, T & Harv Sq. 
$260 incl all 923-3566 


WATERTOWN, 37yo F 
Psych, sks non-smk M/F 
Prof to shr irge duplex. 2 
cats $500%heat 1/15 
332-0287. 











WATERTOWN, 3M prof, 
24-28 sk 1M/F for 4BR apt. 
Pk yd, nr T & Mass Pk. 
$24 s+. Call 924-1095 


WATERTOWN, 3 Prof M Ikng 
for 1M to shr 4 bdrm hse nr 
T (xpress bus), prkng in 
storage avail $325+ util. 
926-5740 








SOMERVILLE, Housemate 
wanted for mixed house 
$250 pm & utul. Ph 
625-6323 


SUDBURY, shr waterfront 
cottage w/ 3 others bdrm w/ 
sitting rm avail. elec & ht inci 
$400./mo. Eves 443-2896. 


WATERTOWN, 4bdrm apt, 
2rms to sublet on bus line. 
$270/mo ht inci, pkg. Cail 
Lynne 923-4414 





SOMERVILLE, M/F 25+ to 
shr homey semi-coop 3bdrm 
apt w/ige porch, betw Porter 
& Union Sq, ige sunny bdrm 
avail. $250+ util. 628-9417 


SWAMPSCOTT, ikng for 
serenity and ocean view in a 
hse w/ a biend of old & new 
2F'S sk 3rd F nonsmkr 25+, 
$350/ mo hted. 599-7804 


WATERTOWN/BELMONT, 
Prof F nsmkr, 28+ to shr 3 
bdrm w/2 F's, no pets. Near 
T, w/d, avail immed $300+ 
util. Call 926-6044 





SOMERVILLE: M/F to shr 
hge beut apt 6 biks frm T. Hw 
fir ight, prchs, yd, 1.5 bths, 2 
firs, nw appl. sks clean, 
quiet, ind. 433+ call: George 
at 628-3823 


SOMERVILLE 
M/F for small room w/2M 
3bdrm apt. $2004" 
646-8629. 





FRHOENIX RGR ONALS 

jo meet your 
hina aa Ae § ‘Give it a tryt! 
TEWKSBURY, Huge thse 
near 93/495, 20 min to Bos. 


Non-smkr. $375/mo + util. 
Avail 2/1" Tim 858-3780 Wv 


msg. 











SOMERVILLE, M/F non- 
smkg 20-28 immed to share 
3bdrm apt ige sunny bdrm 
w/adjacent study, hdwd firs, 
nr inman Sq. 

666-1762 


year old beet ae na 
who commutes from Wash- 


ton area. Call Linda 
202-829-1055. 


WATERTOWN-BELMONT, 
Prof M/F 286+ non-smkr for 
huge beaut basemnt rm in 
hse of 4. View, yard, 15 min 
to Hrvd Sq. No cpis, pets. 
$340+ 926-4147 


WATERTOWN, M/F nsmkr 

for 4BR apt nr T, stores, no 

ous: safe, quiet nbrhd. 
+ 924-6142 eves 


WATERTOWN: M prof, 28, 
seeks rmmte for ige 2-bdrm 
apt w/frpice. Avail. 2/1. 
$400+ util. Excellent 
hbrhd. Call Pat 
/891-1571 after 7:30 pm 
or 451-8100 10-5. 








WEST ROXBURY, 5% rms 


2nd fir, frpl, prkng, hrd wd 
firs, nice area, + util. 
Mike 323-6963. 





WINCHESTER, Lg warm 
cnvnt. home, own bdrm, 

quiet, resp, ind. prof, F pref. 
$375 incl util. 720-6269. 


W NEWTON, prof M 23-30, 
no smk/pet. Shr 4bdrm apt. 
2fis, 2bth, dshw, — 
Near T. $312+ ut 527-4477. 
W.ROXBURY, M/F 25+ for 
2bdrm apt in safe area close 


to public transp. Must be cin, 
non smkr, incis own bdrm, 








space 
327-9252 


W.ROXBURY, Seeking yng F 
prof to shr 7rm apt loc nr 
commuter rail & bus service. 


On st. prkg readily avi 
$250+ ht & utils 323-7924 


ROOMS 
TO RENT 


ARLI . Near ter & 
pub trans, furnished rooms, 
shared bath & kitch, sec dep 
req'd, $95-$110/wk inci all 
utils. 933-3376. 


ASHMONT. ige rm in newly 
refurbished apt full use of 
kit/bath. Nice residential 
bidk nr T (red line) idrmt, 
bl awy $325/mo inci util 
265-6534 


Beacon Hill, Furn., 
long/short term, shr bath, ig 
kit,liv rm, w/d, rf deck $500, 
523-8323 


MEDFORD WEST, Partly 
furn rm in hse. No =? 
pets. Prefer working F. On 
prkng. $300 inci. util. 
868-7569 or 483-3417 


SOMERVILLE, $350 incl 
utils. Lg sunny rm in hse. Kit 
Priv, micro, dw, hdwd/firs, ig 
yd, a pkg, nr bus & idry. 
628-5707 


SOUTHEND, renovated, ige 
condo, furnshed private 
bdrm, $85/wk. 723-6755 


SEASONAL 
RENTALS 




















] NT, agies at 
Sugarbush, luxurious ski 
chalet, sleeps 8, extras inci: 








DORCHESTER, Ashmont, 





posits, non-smk. 
N.E.C. & N.U. 427- 
msg. Avail 2/1 to 1/1 
SUMMER SUBLET-house on 
ee ae 


ing facilities available stu 
dants preferred 254-6293 











Sana 
MISCELLANY 


SAE SL 
BULLETINS 


INTERIOR. 
PAINTING 
on 


Quality you can 

= aExperienced Pro- 
with many referen- 

on. Call Mal evenings at 

739-0378 for a free estimate 


LOST & FOUND 


male cunper-cuhaned d 
w/white chest, approx. 1-112 
years old. Friendly;. was 
ing choke collar. Call 
787-3784 or 265-9143. 


clude $20 money order & | 
will call you w/in 2 wks of 
Hee atin FE may letter. 
Madame PoBox 205 
Longwood Florida 32750. 


Marrianna’s Tea Room pres- 
ents The Harvest Feast Psy- 
chic Fair featuring the re- 
noun p 
Participant of the 1985 
March of Dimes. 128A Tre- 
mont St. 3rd Fi. Boston MA. 
Nov. 16 1986. Sunday 
10am-7pm. Admission 
$20.00. Includes reading 
Offered. 


every’ ose 1- Lm & 
Sun. 12-6pm. naeasings 


Crystals, 51 Brattle St 
Suite 68, Camb. 864-1989, 


Free puppies!! 
Labrador mix- real cute. Call 
497-1223. Located nr Cent 























Roundtrip Boston- 
San Francisco. Leaves 2/26, 
returns 3/4. $150/BO. 
876-6647. Ask for Wayne. 





Seeking per: 
penses to L.A. Leaving beg- 
mid. Feb. 924-3102, Bob. 


Py ope ogy A S.FRANCE 
0 days July 88 Pacem 
Chateau in 1 re 


ook Call ( 6 1 17292-3960" 


Yoga sailing trip: tour un- 
inhab isids of the . 








Teach Cir 203-247-0616 > 


WANTED 
V66 V66 ve V66 


Got tapes of 
rock video V 
copies! Call 

. 401-846-9725 


EDUCATION 
LANGUAGE 


Losing your 
aes Sat. Jan. 
10-5pm at French Library 
Mariboro St. $75 incl. lunch. 
Call 266-4351. 





Sa 





MALDEN man 47 seeks to 

learn conversational German 

prefer German Tel 321-9676 
til 9pm 


PARLEZ-VOUS 
FRANCAIS? 
classes-group or 





| Sees 
MEDITATION 


; eres 
ee 
SERVICES 


ACADEMIC 
SERVICES 


[} 
WRITERS Publish. Win 
Achieve Excellence. 


Prizes. 
Overcome 
617-926-1637. 


Blocks. 


neem 
BUSINESS 
SERVICES 





492-7767 
Professinal tax advice & 





ployed persons. Reasonable 
fee. Cal oveningh, 777-5642. 


TeleMarketing, Phone Re- 
search, Traditional & On-line 





lance info specalist re- 
sonable rates, 
around. 868-0 


HEALTH & 
COUNSELING _ 
FEEL AND FUNCTION 
BETTER! 

Work with a psychotherapist 
who will work with you on 


your personal ote “on 
Partners in Personal 
velopment. 646-6693. 





ulimia. Deeley. 
individual. Cou- 


. Laura Kinsolving, RN for: 
mer active Bulemic. 5. 
729-5557 


SURROGATE 
THERAPY 





besa sige WITH YOUR 


Complete hotels 
Compete Hong of that will 
ite both 


gladly 

and your pet. Send $3.00 to 
Pet Travel PO Box 90 
Scituate MASS 02066 


TICKETS 











KRIPALU YOGA 
Day and evening classes for 
anager health, stress reduc- 
t weight mi 
ment. Brookline and Boston 
locations with certified ‘= 
and Fitness specialist. 








ington Ticket Center, AY HELPLINE 

862-5333. Helps you resist pressure to 

come out” before 21. 

N ORL MARDE GRA Free confidential man-to- 

Round trip 2 Tickets, Boston ~— man counseling. Call toll free 

2/11 thru 2/17 $250 per anytime 1-800-902-7060. 
TICKET SOURCE RESOLVE 


For all the HOT concerts in 
Boston, WORCESTER, & 
PROVIDENCE! also Celtics, 
Bruins, Patriots and Red 
!! Resonabie prices, 
credit cards, accepted mail 
orders..... TICKET SOURCE, 


02887. Call 
401-884-3211 or eves/wkds 
401-885-3389. 


TRAVEL 


4 people seek 2 others for 
sail charter in Martinique/St. 
Cucia. 3/18-27. exp. pref, not 
necy. 232-9664 ev/wkd. 


Cancun Mexico ig 2 bdrm 
condo 2/27 to 3/5 on beach 
$1200 or b.o. Jim eves 
851-4463 also wk 8/89. 








Feb 14 return Feb 28 
American Air 527-1448 


LONDON, § “found trip 
tickets for sale. $250 each. 
leave anytime, return before 
Mar. 10. 267-2846 








Re 


enn se ee 


This new yeer to become 
sexuelly secure educated, 
end confident Speciel- 
ized assistence is eveil- 
eble et Sexuel Health 
Center Internetionel 
(Since 1975) Don't weste 
enother yeer 


731-3033 



































(i LM 





MOVERS 
LICENSED 








WANT GREATER SELF- 
AWARENESS, RICHER RE- 
‘LATIONSHIPS, BETTER 
COMMUNICATION? Come 

our Growth 
oe exp. leader, Gestalt 

herapist. individual coun- 
Hi also offered. Sliding 
fee scale; reasonable: 
Dorothy 491-6408. 


WHOLISTIC 
MASSAGE 
and Bodywork, Mineral 
Soak. Tai Summers CMP. 
358-4863. 





SERVICES 
CARPENTERS 








mates. Call Phil 964-1178 





CLEANERS 


P&L 
CLEANING 
COMPANY, INC. 


RESIDENTIAL & 








6:00 PM. 


oy bg 
rates. eet 
MDPU # 0765 


MOVING ? 
For best prices 
Jeff 








SUNSHINE MOVERS. insur. 
prof. Pianos, free estmt, 
reasonable rates 862-5745 


1927 or 361-8185 


$ 





ATTENTION! 


The new, 
permanent 
deadline for 
placement of 
all classified 
- ads is 
Wednesday 
at 











MARATHON MOYERS, 





office. 
524-1000 





Gas Heater 35,000 BTU $95. 
ae shower base 
32"x32" $35. Peter 
889-3535 eve 569-2347 


eee ee 
BICYCLES 


topper mntn 
bike 12 sp 26” fr. Brand new 


must sell. $250. Dave 
783-8282. 


BOATS 


: wain, 
hrse-pwr mercruiser {/O | 


trailer loaded w 
$13.5 or BO. 371-0927. 


“SAIL-AWAY ” 
cop 





SAILING 
LESSONS, CHARTERS- 
BA AT OR CAPTAIN, 
SKIING, OR FISHING. WE 
HAVE PLENTY OF WIND- 
SURFERS. A 28’ SLOOP, 17’ 
MOTORBOAT, 16° HOBIE 
THE DAY, 
THE WEEK, THE MONTH 
OR THE DECADE! CALL US 
AT 945-2564 


Se ceeeauee ae 
COMPUTERS 


hard disc, internal tape 
graphics ready; in- 
cludes Watson’ $s 200 baude 
communications package. 
Brand new, with warranties. 
$4000./BO 864-8001 




















OAK UPHOSTERY 
OFFICE COUCH 
Firm molded w/ lower lom- 

bar support. Seats 3, tg 24 a 


weeert swivel chairs. 


| WANT 
your old wooden furniture. in 
any shape, condition ect. 


Reasonable prices paid. 
964-1178 or 332-0224. 


Waterbed super king size, 
brand new heater, good con- 
dition, 250 or best offer. Call 
Fred 266-9158. 

















Rowing machine. Perfect 
condition, sore anee. $100 
or best offer. call 

ve 


weekdays toon teat 
message. 247-1793. 
PAIR OF APOGEE 
SCINTILLA SPEAKERS, 
ASKNG $2995. B&K 
PRO 600 AMP. ASKNG 
$995. UNITS AS NEW, 
WITH WARRANTY. 
CALL: 
879-8720. 
MOVING SALE, Victor paino 








- Yamaha 50-112, guitar amp 


twin bed, goods 
big mirror. Dave 423-3121 





a 150 (set ube. ereen ’ Established , BOSE SE SYSTEM | 
$200. Call Italian- Saleen nes 

Use, 32-8086, mag American 1.803'526-27 

KING SIZE BED wth beaut- | restaurant for ieee 

pop hey ong ret sale. with standal Cost 600 sell for 

Large Knee-hole oak desk Business a 

finished & pemeee. $225 onl Bose 901 speakers top of the 

firm Call 491-3130 y: line incl stands and equalizer 

Ticeoterrenss Full liquor $1130. Sale for $800 or 

size, ma stotede ae li BO 262-0681 

Smet |  Bevstly 

than a yon old. Transports ver. y) 7 

easily. $200/b.0. Cail | Mass.area | 

MOVING 922-4920 MUSIC & 
Large Sears frostiess re- BODYTONE THE ARTS 
po nn ger Ain | DP 300 


SRI ELSEN erecta 
1 J 


E 
THEATRE’ GROUPS: TI 
could 


joday. 
267-1234 


RTISTS’ 
SERVICES 
AUDITIONS 


ach INS NING CLASSES 


formation please cali 
277-2767. 


Acting out of the body move- 
ment improv Wkhsp w/ 
Daena Giarbella at New 
Ehri Theatre Sat 1/30 
10:00am - 2:00pm $50 cal! 
Terri Stoecker 482-6558. 








OPEN CALL 
Sun. 1/24. 12-2. Alley 
Theatre sks actress mid 20s 
‘or Henley’s, Firecracker 


- Sontest. 491-8 166. 





pen casting for mate roles 
n Racine’s PHEDRE, Welles- 
ey College Theatre produc- 
jon for mid-March. call. Di- 
‘ector Paul R Barstow, at 
235-5895. 


ORAL HIST. PLAY 
Actors needed for prod 





sume by Jan. 26 to : S.0.S. 
URBANAARTS INC. Box 1658 
Boston Ma 02205 





Actor's Scene Study: Smail 
classes. individualized atten- 


ag 
ley Theater. 7: 515. 
Aaseinoring actors for 2 or- 





M, 7:30pm F at B.U. 
Playwrh nts Theatre, 949 
Comm Ave. Plays preformed 
late Feb. early March. Pay 


included needed; 2M one in 
60's, one 25-29, 3F one in 
50's, two 20’s to mid 30's. 





ACTORS PROCESS 
Dutch director, rich 
Aufderheyde offers private 
coaching & audition prep- 
aration. Focus on text inter- 


& 
info & appt 











STAR 


















































seat into. 783-5928. 
of Burden 876-2028 
CONSTRUCTION Yan, soo duo From 16m 
A. WELCH Streak Moving Co. Best 
CONSTRUCTION CO. | pre oo patent 
carpentry restoration. Cail 
for a free estimate. 539-0122 isca + Tong distance, Res 
CONTRACTING paying for : ic 
name 
RENOVATION zrr-a4ss. MDPU foes 
REMODELING, Miracle Movers, Cheapest in 
ucnconetaucron Sate 
524-2477 OR 469-2741. SMe Non hemmerme 
OES ALE TTL EIEIO METRE I Visa 321-1017 461-5416 
ELECTRICIANS 
maurenerccecrmcan, PARTY 
Serre eternal Fre BAND AVAILABLE 
232-9225. 24/hours emerg- FOr Party music: Have own 
see Vesa music from 80's to 60's, also 
poh te a egy — 
PAINTERS for Michael, 427-4426. 
INTERIOR Promecinal Getandiny 8 
PAINTING Party Services 666-3493. 
experienced professional HAVING A PARTY? 
with many references. Cali No Time to Cook? Call 
Mal evenings at 739-0378 tor 266-3156 
a free estimate. 
HOUSEPAINTING — Mooic for chicren, private 
Exterior parties for any festive 
ny gl casion, reasonable rates. 
Prices Call 496-8401 
mec n 
~ REST NTERTAINMENT 
TIO E 
Your computer access line to 


sasesie 
exp, insured. pri aa 


Newly exp painter w/ 
refs irom New- 
ton/Watertown area will 
paint or wall paper your 
home also sand hdwd firs, at 
ee ae 


estimate. Please cal 
Jean-Marie at 924-3725 





engi WY OC Al aa Pros 


CARRIER 8 IVES. 49: 402-0897. 








MDPU # 24998. 
MARATHON MOVERS 
1-6 men, 2 vans, 24’ truck, 

local. Pianos office 
524-1000 
local and N.Y.C. 
CHEAP DA 
iScal's tong distance Roo 
/ Commercial. Your 
pr alternative to 











PIANO AND 
FURNITURE 
MOVING 
Low rates 
24 hr. service, 
7 days a week. 
Storage. 
Crane Service. 
DANIELLE 
MOVERS, INC. 
Brookline, Ma. 


738-0044 or 566-5901 
MDPU 2022 








Boston's entertainment 
scene. Find out where, when, 
and what is happening. 
CALL 


24nn” ROCESS) UP_ TO 


2400-N-8-1 BAUD. FREE!!! 
3 MONTH SUBSCRIPTION. 


CALL 646-2420 TODAY 
RIDES 





ftordable 
includedit $275. Call 
723-7621. 
REE 
FOR SALE 


LAER IT SELES 
ANTIQUES & 
FLEA MARKETS 





age everyone! Ciot 
Jewiry-Objects ali 20 
off/ends 1/31/88. 50% 





ee 
APPLIANCES 


rigidaire washer/dryer 
apt. size, 9 mnths old. 


ocg MOVERS [] ‘ 





AUDITIONS FOR 
DISAPPEARING ACT 
A new musical revue 


Michael Oster-looking for 3 
strong singer/actors who 
move well for Boston, P- 
town/NY Co. Salaried. 

J. Bannon. 





1/30/88. Contact J 
AUDITIONS-NE Passion 
The 


1/25 & 2/1, 7-9pm, David 


singers, mu- 
sicians, dancers, tech direc- 
tor, lights, set designs, 
promotion, secretaries, 
stage hands. info Fr. Kierce 
436-2771 or David Farwell 
924-2577. 





skillful (skil ‘ fal) — adj. 


1) using one’s knowledge effectively and readily in 
execution or performance. 





442-2450 


Estimates by phone 
References available 








MPDU #26945 











NAC portable computer, 

640k, fully IBM comp. soft- 

ware modum & carry 

inct $895 call 872-8450 
lacintosh SE w/hyper 


New M 

card & other software. 
$2,375 w/internal 20 meg hd 
$2995. 443-0255. 








Tandy 1000EX computer 
with printer and 

$500 brand new 427-4426 
Waiker/Reliant 32 Tele- 
phone System. 6 phones & 


obo Caseeae 


yg 


Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
with blowers.Used 2 

New$879 will take 





seasons. 
any reasonable offer. 
7 75 after 6 pm. 


sale; @ ltove- 


seat/sleeper $178 firm, 
Hi bed, BO. 





rie 
daagiel 
Helles 
aectresiy 


g 
i 


a8 
od 


3 
8 
Fi 
: 





268-3714 
Bedroom set inci 2 chests, 





at 391-7677 


Coun, ae 0 





Fitchburg : 


ak upholstered office 
couch, firm molded with 





BUYING 
DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 
Jewel 


Pocket Watches 
Gold Coins 
Also American, 
European & 
Oriental Gold 
items 

Shoppi 

ing 
Shrewsbury 
754-9621 


NATHAN’S 
471 Main St., 





THE 
VIDEO 
HOME 

BARTENDER 


Enhance your 
social life by 
learning to make 
drinks for your 
private bar. 


VHS only 
Visa/MC/AMEX 


Call toll free 
1-800-543-8100 
or send $39.95 
plus $3.00 
postage 
check or 
money order 
to 


CAPPUCCINO 
PRODUCTIONS 
Ste. 141 
3960 Laurel 
Canyon Bivd. 
Studio City, Cal. 
91604 











5 Benet EY THON FOR SALE 


BO. Also, 30 gal tank, heater, 
etc: $50. Roland at 524-9569 
til! 11 eves. 





NEED CASH? 


We buy used 
paperbacks 
HARVARD BOOK 
STORES 
1256 Mass. Ave. 
Cambridge 














RCA 25” Consule Color TV 
Best offer, Sealy Postu- 
rpedic Queen Size mattress 
like new $90 969-3268 


ee 
PHOTOGRAPHY 


617-536-7780x275. 9-5 
Mon-Fri. 
ERATE 
RECORDS & 
TAPES 


Little Im- 

min. ; 

Great idea. $8.99 p.p., 
AT laa or M.O. 


3 5 
| eS 
o 5 
oF  *s 
Ro 

§ 


COMPONENTS 


GIANT USED 
EQUIPMENT 
ALE 


EMULATOR Ii+ dual floppy 
disc drives, extra discs, ex 
cond. $4000; Yamaha 
TX-816, $3250; Tascam 58 
8-tr. Hvy duty trnspt. ideal 
for video. Very little head 
wear. includes remote, rack 








LOGEX 8 console. 12x8, true 
8 buss, 2 effect sends per 
channel, para EQ, easy to 
use, well maintained. 
Sounds great. $2500; Lin- 
nDrum, All updates, qk 
change sockets, extra chips 
avail, $850; E-MU SP-12 
drum machine, $1795; boss 
BX-800 8 ch mxr. EQ, Ef. 
a pan, hdphn amp, exc. 
ed. $250: Toshiba aon oe 
stereo tapedeck 4 
mtrs, with specs as onakes 
Studer. $450; Nakamichi 
MR-1 professional cassette 
deck 3 hds mint. Lv. mes. for 
Bill 266-4220. 


Eveing acting class's at the 
Lyric Stage, 54 Charlies St 
Boston. 10 wk Beginning 
class's and advance 
scene/study class's limited 
enroliment. Work on 
characters development, in- 
tentions, rythm, tempo etc. 
Begin 1/18 & 1/19 free intro 
workshops on 1/11 & 1/12 
742-1790 for more info & 
appt. 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
‘ormer Managii 


Appleby, Fi 
Director, Alley Theatre, 
720-05 15 





Audition with confidence and 
style! Prepare with Neil 
Armstrong, Boston's most 
experienced coach. For a 
free consultation, call 


536-3915 today! 


COMICS-improve Your 
Stand-Up Performance. De- 
velop New Material. Private 
Coaching, Elizabeth Ap- 

yy, Former Managing Di- 
rector, Alley Theater. 
720-0515 


on yg YOUR COMEDIC 

OICE. Comedy improv 
anual with a prof comedy 
actress and teacher. Begin- 
ning Thurs. 8-10pm Thurs 
March 17. 331-2471. 








Outlaw Style Dance Co. is 
looking for a few men 
who like to dance. Interested 
in ail styles no back- 
ground required Call 
629-2157 





PERFORMING 
ARTISTS 
COLLABORATIVE 


Cou 

Artists. From our experience 
as pert artists and as 
trained therapists, we may 
be aware of your concerns. 
Let us help you with a > is- 
sues of self confidence, ca- 
reer building, and rela- 


without charge. Karen Ross - 


Will LeBow, 641-2440. 


Poetry Contest $750 prize in 
October for best poem 
called ‘if | we're a Man’ enter 
before Feb 25th for just 
$1.50, send S.S.A.E. & entry 
fee to Poems in The Mail, 
152 Middiefex Rd Brookline 
Ma 02167. 


Sat Day Long Workshops; 
Jeannie Lindheims Theatre 
Workshop Auditions- Feb 
20, Acting Shakespeare- 


March 5, Cold ——— 
March 12 277-2488 for info 
SINGERS/SOLOIST 
Select Chamber choir has 
openings for all voices. Reh 
in Danvers lots of solo opp. 

Call 468-4798 


SOAP OPERA 
On camera acting 
with Stacy Raider from “ALL 
MY CHILDREN” at Weistbar- 
ron for more information call 
277-2767. 


Talented Vocalis (tenur) 4 
F vocalist who would 
interested in forming a on 
to preform broadway tunes 
in clubs & at private parties. 
Call Brian 881-5925 dys, 
872-3229 eves. 


Talent wanted all types, sing- 
ers, dancers, musicians, 
comedians etc. for Talent 
America Showcase. Call 
442-6307 or 401-723-2900. 


TEENS 


























JANTUCKET 
Summer of '88 4 nght a wk 
send resume & refrence to 


Auditi for talent show. 1st 
prize: $150, at the Black- 
stone Comm. School, South 
End. Cali by Feb 9. Lisa at 
262-2190 ext 17 





Brian PoBox 261 Nant 
Ma 02554. 





improvisational work-shop 
starting 2/4. Call improv 
Boston at 576-2306 or Molly 
at 776-9010 after 6 pm 


international photographer 
published in Vogue, Elle, 
etc... Looking for M/F mod- 
els for catalog and advertis- 
ing work. Top pay, head 
shots and portfolios. Free 
testing. International agency 
pn onl “2. Fagg one -oe 


di 





The Harmony Express, a 
multi-cultural musical, sks 
actors/singers, esp. Blacks 
& minorities. Paid. 1 reh/wk 
in Lawrence Ma, call 
734-9087 for appt. 


TV COMMERCIAL 
CLASSES ; 
On camera TV commercial 
classes with Herb Mandell of 
The Casting Company at 
Weistbarron of Boston, for 
more information and class 
schedules. Call 277-2767. 








338-6712 is re st. Bos- 
ton,MA 02210 


Ladyhouse Blues, directed 
by Laurie Zalien. Rolls for 5F. 
Auditions at Voikes Theatre, 
Rte 20, Wayland on 1/24 & 
1/25 at 7:30pm. March 
production dates. For info 
cali John Barrett at 
647-9728. 








J mene MEMORIAL, 

evening for Joe 
oar "Tren, Jan 25, 8:00 pm 
at Eliz. Peabody House, 277 
Broadway, Somerville. Call 
Deb Crockett at 547-4354 or 
Lynda Robinson for info or to 
help. 





Marketing and record keep- 
ing for free-lance actors. 1- 


day seminar or 2 ts. 
Taught by M. Lynda b- 
inson, AEA, SAG, AFTRA, 


Actors Unanimous. Mon Feb 
15, 10-4:30 or Mon/Tue eves 
6-9, Feb 15 & 16. $40. Call 
261-5719 


—— 
AUDITIONS 


MUSICIANS WANTED 
openings for full- 
ye work Top 40/Orig- 
ingal Band. arist, Drum- 


mer & keybourdist exp. a 
must, vocals a definite pilus. 
Call immed. 256-4923. 


UNION & NONUNION TAL- 
ENT send headshots to 
OUTCASTING, 34 Holyoke 
St., Boston MA 02116 for 
commercial & industrial 
work. 

Voice and acting classes 
with Penny Kreitzer formerly 
of Roy Hart Theatre. Please 
call 661-0928 


DANCE 


LE A TN 
Drum sing dance African! 
Begnrs class Thurs eves. 
7-10. S. End- Joe 648-6456. 








NUNSENSE FREE! 
Usher and see ion’s hit 
musical Nunsense for free. 
Call 426-6912 





OEDIPUS 
Auditions 1/30 and 1/31 for 
April perfs. M & F all ages, 
races. Call Bill McCann 
367-5839. 





Jean Ann Ryan, Producer of Shows for the world’s largest 
cruise lines. is casting several companics of attractive singers. 
dancers. and acrobats for openings beginning in April. We are 

casting companies of 30 for full scale productions of 42ND 

STREET, A CHORUS LINE. a full scale Las Vegas Revue. 
and a singer's BROADWAY REVUE. (Broadway or National 

Tour credits for 42ND STREET and A CHORUS LINE 
preferred. Must be excellent tappers for 42ND STREET.) We 
are also casting several companies of 8 with maic and female 

singers for a LAS VEGAS REVUE 

We will also be interviewing for qualified technicians to fill 

such positions as: Sound Engineers. Electricians. Technical 

Directors. Stage Managers. Followspot Operators. and 
Wardrobe Personnel. Sound Engineers must have concert andj 
theatre experience. Knowledge of Audio/Visual helpful 

Electricians must have experience on the Strand Century 
Micro-Q. INTERVIEWS BY APPOINTMENT ONLY. For 

further details call 305-523-6414. 

The cruise line is based in Miami, Florida. Ships are newly 
refurbished with new itineraries. We offer good salaries. paid 

rehearsals. room and board. and benefits 











JEANNETTE NEILL DANCE 
STUDIO 


9 Belvidere St., Boston 
January 25 
9:30 — MALE AND FEMALE DANCERS 
12:00 — MALE AND FEMALE SINGE! 
Everyone should bring: pictures, resumes, dance 
clothes and tap shoes. 








ORUMMER 

For progressive established 
local act ‘‘WALKING 
ERECT" Looking for some- 
one with punk influence 
style. Must be responsible 
and high energy Cali Jim 
after 6PM (401) Mo6-4247 








MUSIC SEARCH 

if you're a: 

© Band needing 
musicians 

@ Musician needing a 
band 

© Eand needing gigs 

MU 3IC Search can help 

you. Call 566-7520 


50's and 60's R&R band sk 
bass player with own trans 
and equip. Must be avail for 
Practices, gigs and studio 
work. Back-up vocals heip- 
ful. Serious hard wk. Cali Joe 
628-4618. 














GET EDUCATED 

Want to learn a foreign 
language, how to draw, how 
to write screenplay? 
You can find listings for all 
this and more in the Educa- 
tion section of the Phoenix 
Classifieds 


BAND AVAILABLE 
For party music. Have own 
equipment and P.A. Popular 
music from 50's to 80's, also 
originals. Available for 
Chrsitmas parties, etc. Ask 
for Michael, 427-4426. 








BASS & DRM were 
For band w/ PA, & 
solid orig. material. Enjoy 
Berry, Lennon, Band, Re- 
es REM, dBs, S. 
arie. Strong exp 
call Charlie Hs Pic a 








Le 
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BASS & DRUMS needed by 
talented F vocalist/M guitar 


on vinyl, and are ready to 
GO! Call Bobby at 277-3806 


BASSIST NEEDED 
Original! band with future 
seeks bass player who is a 
professional, serious and 
dedicated. Vocals a plus. No 
beginners please. Call 
587-2168 


BASSIST 
Seeks 60s or Top 40 gig call 
738-6341 Gary 


Bass player wanted for p/t 
top 40 rock band. 3-4 nites 
work, Mass and N.H. gigs. 
Call Mike 689-4724 














Bass w/strong roots rock - 


backround seeks biues 
based original R&R band, 
Stones, Stooges, Dollis, X, 
Replacements. 367-2463. 


B.C. KAGAN 


PHOTOGRAPHY 
?romotional photographs on 
ocation-studio shots. 

Ninter Street Boston 
617) 482-0336 
=ocus attention 


3EACHMASTERS seek bass 
w keys, vocals necessary. 
30b 668-7776 betw 6-10pm 


3lues, rock, R&B, bass, 
irum needed. Emotion more 
mp than technique. Chris 
137-0159 














DRUMMER 
ooking for all types of work. 
Yock, Funk, Jazz. Latin, 
3lues, C&W. Has ex- 
rerience. Bob 389-4316, 
- eave message 





DRUMMER NEEDED 
‘or original Dance/Rock 
and. Influences: New Or- 
jer, Killing Joke, etc. Have 
jigs and space. Call Michael 
it 438-4964. 


drummer seeks R&B, t-40 
working band, 10 yrs exp. 
Dall Gonzalo 452-3444 eves. 


DRUMMER WANTED, Con- 
‘act North East Sound Stu- 
tio 894-2973. 




















Keyboard needed for Sax whodoubleson keys nd. prs tebe by ty ot ato 
rock/R&B/blues band work- for talented GB band w/gigs. always wares Cs ™ 
ing weekends in Boston & Must play ail styles, hv. Murphy 628- aaa esa: 
Suburbs. Cali Chris  equip+ trans, good work. THE ~ — 
569-9354 or Gary 569-0284. John, 327-4225. LESSO 
Keyboard wanted for hazz SHE CRIED Guaranteed| ouitarn sass Kev- 
fusion band g to top. Seeks ge BOARDS, SAX, VOICE, 
That's a promise. Call Kevin Committed soundman Classified DRUMS 
894-1366 : 

Transportation, equipment a CAMBRIDGE 
Keys needed for original plus. Call Michael 427-4426, MUSIC 
Pop/Rock band. Must have _—‘!eave message. 491-5433 
transportation and pro at- yr 
titude. DX7 plus sampler FEMALE SINGER Call 267-1234 PIANO LESSONS 
preffered. Gigs and show- —_ L0oking to join or form small Supportive, responsive 


cases in late spring. Leave 
message at 935-5091 


LD. VOC & BASS 
MI voc and/or bs; or a fm 
who plays ky, bs, or gt who 
sings Id for cov/orig bd. Call 
Bobby 437-1701 


LEAD GUITAR WTD 


SAFETY IN NUMBERS seeks 


hard edged pop guitarist. 
You have pro att., equip, ex- 
per, trans. We have the rest 
incl. wkends Boston circuit, 
tape, agent, contacts. Dave 
851-5774 and Steve 
352-2319. 


Lead Vocalist & Front man, 
M, wntd for wedding, GB, 
func. band w/ equip & exp. 
Call Bob at 899-1060 


Singer/Songwriter seeks 
musicians to form, for lack of 
pretentious labels, Avante 
Guard/New wave band. 
Leave message, 364-7742 
Steve. 

















BANDS WANTED 

For Boston Beach Club 
Please contact Nancy or In- 
grid 227-9660. 


weist 


Barron 


NATIONAL TELEVISION 
ACTING SCHOOL 


Actors. want to make a living 
at acting? Study on-camera 
acting technique with Stacey 
Raider from "All My 
Children." Learn from an 
experienced New York soap 
opera casting director how to 
work in the lucrative 

teh and film industry 











band. Equipment, 

tation and practice space 
avail. Billy - 236-1 
Drummer W/ Lead vocal ndd 
for, steadily working top 40 
studio band. Randy 
387-2021. 





Estb band seeks keys, gtr, 
vox, Of any combination. 
Beaties, S/Dan, Crimson. 
925-4775 or 894-4725 


FEMALE 
BACKING 
VOCALS 


wanted for all ranges for well 
known local orig. rock act. 
Min. time committment, opp. 
to perform at showcase 
venues in Boston. 767-0113, 
leave message. 

Female lead vocalist. Rock- 
show style concept band be- 
ing formed by agency, 
unique opp for talented 
singer/dancer. Image 
Productions 263-8425 


Female singer seeks key- 
board or guitar male or 
female to form club duo 
Serious only, no drugs or 
smokers. Have connections 
for gigs. Evenings 6-10pm 
372-4123 














SOUNDMAN FOR HIRE 
with processing gear and 
tour experience reasonable 
rates. Tim 623-0089 


Forming a band. | play bass 
& sing, have major indie 
credits & tour exp. need 
thinkers as well as players. 
236-1530. 


FRANZ BAND 
NEEDS KEYBOARDS 
ORIG PROJECT. 
UNIQUE, FUN, VERY 
SERIOUS, MUSIC. 
PLEASE CALL RICK 
325-5647. 











DRUMMER 
Seeking full time Top 40, GB 
and show band. All offers 
considtred. Call Michael Ray 
268-9389 anytime. 





Funk bass player seeking es- 
tablished original or cover 
band. Influences Level 42 





(including industria! films) 


Now enrolling 
for late winter 
classes 














own trans, R&B roots helpful. 
Call 668-1953 or 329-8725 


Male lead singer Wanted. 
Are your infl. iggy Pop, Jim 
Morrison, Cult, etc? We are 
not a cover band. Ser 
inquiries only. 284-7896. 


Male vocalist highly in- 
telligent, ambitious & dedi- 
cated previous background 
in classical voice seeks 
creative collaboration with 
talented, versatile musi- 
cians/writers to form original 
rock band. Serious only 











lout or weddi band 
tqushh: | do read Oak & Bop 


(Linda Ronstadt, Dionne 
Warwick, Phoebe Snow, 
etc.). Have P.A. 782-7372 








ATTENTION!! 


The new, 
permanent 
deadline for 
placement of 
all classified 
ads 1s 
Wednesday 


at | 
6:00 PM. — 








IT RUNS 
‘TIL IT WORKS | 














WORLD'S SPIFFIEST POP 
AND JAZZ BAND SEEKS 
ORGANIZED, CREATIVE 
AND DARING KEY- 
BOARDIST IMMEDIATELY; 
RECORDING AND GIGS IM- 
MINENT LEAVE MESSAGE. 
479-4023 


SCARE 
INSTRUCTION 


VOICE LESSONS FOR 
PROFESSIONALLY 
MINDED ALL 
Stara Conn Me MUS. He- 
laxed atmosphere, top 
quality instruction. 

423-7462. 








¥ , very 
patient teacher. Julliard 
trained. Takes each student 
seriously. Norman Siegel 
736-3310 D or 783-6338 N 


SRR RM 
MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


t 
Black w/ rosewood finger 
board. $450 Call Mike collect 
(603) 437-7707 after 5PM 





acoustic - 
bass for sale. Exc cond. New 


bridge w/ adjustors. Very lit- 
tle actual playing time. Set- 


. case 
and oow. $100 firm. 
620-0038 





Rich Gilbert, Zulus guitarist 
giving wild exciting guitar 
lessons. All levels welcome. 
491-6098. 





effectively. 491-6733. 


STUDY 
GUITAR REPAIR 
Let a professional luthier 








t 
in studio environment. 
5269-4813 


LOOKING FOR 
A Tapco Catalina series C-12 
or expander and a Tapco 
6200A Cali Frank at 
878-4881 





BARGAINS 
GALORE! 


Black Hondo Acoustic 


der amp, 

rence FT 145 acoustic pick- 
ups, Lawrence A300 
acoustic pickup, Fibre snare 
drum case, Randall power 
amp-300 watts, Roland 
TR909 drum machine, 
Ibanez Stratocaster. Call 
David-Best offer. 783-9282 
or 232-5153 - 














Discover the Mystery 
that Drives Women Wild! 





l-S 50-7777 


You must be 18 years of age to participate. Calls cost 20 cents for the first 
minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
appears discreetly on your phone bill. (Call us now.) 























please. Call Richard 
284-0636 
MARCUS PETER 
& THE HERO’S — 
Drummer for original Rock & Singer/lyrcist + rhm gtrst BERKLEE GRADUATE CHARVEL 
Roll. immediate work. Cail seek songwriters for orig Giving Quiter, bass & theory GUITAR'SALE CUSTOM BASS 
603-888-6403 oF bans infl Dokken Trium — ‘essons. All levels. Will have inventory clea  _ Pender jazz bass customized 
617-485-7234. 268-2457 leave message 1st _fun learning. Ed. 266-1874 ¥ ee = ati with Kubicki jazz neck, brass 
timers ok 268-2457 . nut, Schailer with hip 
Sear, FORAYE. Hard Rock. ree ee TUDIOS burgundy metal fake paint. 
clear. ; : e t, 
ale Id. vox. ASAP.No Sy ~LEADVOCALS acHIEVEVOCAL _.., ,,.& STUDIOS Kahler bridge vith: wamm 
Sperlings please... Maybe Se powertulvoice. Cal EXCELLENCE "eae bar. Original Fender 
aven alittle clearer. Kybd/gtr — — ygte oa - chrasnity ehes 238-8494. available. No case. $525 
n 1. With the Jon 331-1062 conf re ine wie soalton all 863-5178 leave message 


Lord/Freddie Mercury (old) 
syndrome. Cail Danny Jay 
348-6622 or 282-9722. 


New rock act w/ national 
nterest sks bass player exp 
dros only 668-6324 Iv msg 


Original, Pop/Funk midi or- 
ented group sks 4th person 
to play keys/bass. 

the 3 of us we can play 
gtr/pec/bass/keys/sax/voc. 
We have equip, demos. inf: 
Wang Chung, H. Jones, Go 
West. Kevin 667-3528 or 
667-0222 Iv msg if ness. 











Lethal Fury seeks metal bass 
all orig. pro attit. Have space, 
contact, vinyl. Call Steve aft 
5 655-3674 





SOUNDMAN 
PRODUCER 


* AVAILABLE 

For studio and live work, w/ 
vinyl credits and 15 yrs ex- 
perience. High quality P.A. 
and effects rack also avail., 
all at reasonable rates. Call 
Tom 1-224-4221, or Dave 
1-837-0832, keep trying. 





Orig rock band sks Id M voc 
w/ style & emotion. Exp, 
presence & gd tks a must. 
Have demo tape rdy. Call 
Mike at 321-2152, 391-2422 


STOP! Exp & versatile keys 
wanted for modern pop/rock 
band w/ , demo & vocals 
a plus serious ing only. Paul 
884-3454, Brian 471-1937, 
Rocco 662-8838. 






























































lamous 
pop/rock method. 437-9141. 





Dante Pavone teacher of 
Peter Wolf and other singers 
will teach his world famous 
vocal method to serious stu- 

‘oblems 


improvement assured. 








423-7581 after 12:30 pm. Lowest prices. 
Flexible, experienced, prac- Pianos bought, 
Soak, sane gate feasene. sold, rented, 
moved, rebuilt. 
LEARN PIANO 
AND KEYBOARD! 
Beginners to ad\ d, 20 


PIANO 
BARN 
























































EMULATOR 11+ $2600. Call 
266-4220. « 





GUITARS 


FOR SALE 
Les Paul Gold Top -1968, 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch 
Super Chet, Rick 12-String 
Strats, Teles etc. 783-9491, 
267-6077 





Guild Acous/elec, mint $400. 
Washburn elec mint $325. 
Yamaha CP70 $1250. 1000Q 
FLW spot, like new xtra bulb 
$550. 783-2941 



































MARSHALL 
Two 2x12 cabs. Mint con- 
dition. Will sell separate or as. 
pair. Rick after 5, 286-0923. 
Mirage rack mount 
20 dsks, cond. 
Call Rob at 524-3254. 


100MD ‘Guitar amp. 10OW, 


channel switching. Re-verb 
and effects. $335. Call Gary 
262-7475 


Musicman 
Yamaha 











Strat, $250. 
-10 keyb, $150. 
Crate 60w guit amp. $125. 
Autoharp, $150. 846-0297. 


MUSIC STUFF 


FOR SALE 
FENDER STRAT (Black with 
locking tremolo (1 yr. old) 
MARSHALL. mosefet 100 
watt reverb combo amp 
(1 yr. old) 

FE RR RHODES 4 voice 
electric 


ROLAND Juno-60 synth, 
EMC bass speaker cabinet 
Bet le ons eqn 

on +, 
call Brad at 449-4941, leave 
message. 











hallow bick. inlaid neck 
$350. Or best offer Call Den- 
: 296-0090 eves 


331-8 


Hear your composititons. 
Composers/arrangers, 
work with 


MIDI on from MUSI- 
eT om 
CAL COORDINATION 
SERVICES, 628-0006 
MUSICIAL COORDINATION 
SERVICES- arrang- 
ing/production. You deserve 
MCS! Call Frank 
617-62 ; 


PIANO TUNING 
Also repairs 3 








emit aA 
REHEARSAL 
SPACE 





AIR WAVES AUDIO 


0 

in Manchester v4 is acom- 

plete 16 & 24 track recording 

facility. Air Waves has all the 

right stuff to help you 
‘oduce from de- 


pri 
mos to full-blown pro- 
jects. Call for rates and info 
at 603-627-2774. 





REH studios. Lg rms, drive- 
in loading area, min. to Bos- 
af 3 loc. 328-5334 or 


773- 





PA stereo phase line ar 























750w . 2 Haniex bass 
bins-twin 15°5. Cables 
$300/bo Jay 232-0249. 
PA SYSTEM WITH 

uGeonnne $4 
Xway system speakers (15” ng, $150 & up, 566-4200 

» Griver, horn) JAMACIA PLAIN, 1 bik to 
Tascam M-06 six channel Orange in 2: ft $250 easy 
mixer $250. Yamaha P2250 _joading, 739-: 
po gg ae ed amen seRe se I 8 
$1,000. Yamaha ox7ip STUDIOS 
$1,600 or best offer, eves 5 
after 4pm 262-0042. Work/live-i thes C : 
Pearl Electronic Drums, 5 Ort tor att are: 
pads, 8 factory programs or Avail immed. Call De- 
eel een nise/Jim 436-6835 
cuudy: ieshaniee $695. Also ares Wie Boasete pr 

z Darkroom. 

stage lights $100. 592-2769. feats 1-2 ige BA, hes 
Piano Haines Upright, $250. mod K, garage, yd. + 
Bench, $50. Fender Rhodes _ utils. R.E. 884-1515 


g 
4 
3 





tie Hs 
rth 
atid 
ts bes 
esegs? 








finish, exc sound $1695. 
Matt 262-5353 267-3380 





FORT POINT, cin live in 350 
sq. + ft. $320/mo. + $900 
key. 884-8424 or 482-3485. 


ARTIST L 

Waltham Iver beaut 
vate 2700 sq ft. 15° 
20’ tudor beam » 3 
lease w 2 yr opt., at 
$1000/mo* inc mping, Key 
fe. avail Feb, athy 
899-67 19. 





. pri- 








SOMERVILLE, 800 Sq. legal 
live work space, bath & kitch 
$750/mo incl ht 884-9261 Iv 


msg 








A RE AMI 
Rhodes electronic piano, 73 
keys, 4 voices, with case. MODELING 
Also Peavey KB100 amp. Art Phigher sks attractive 
Both mint condition. Call figure model $12hr Box 370 
Rick 965-6818 Brookline Ma 02146 
Roland GR700 Guitar syn- Female models part time, 
thesizer board w/ cables etc. womans “ware, NO ex- 


(no guitar), $700 586-8729 Iv 
msg. 





2 TOA 38 SD 
SPEAKERS $600 
CALL 742-2214 











Tascam 308 Recording 
board for 8 track use ex- 























night 
perience. Good salary. 
Please send description to 
Box 5028 


lf you fancy being photo- 
graphed in a glamorous or 
pensive pose call 497-7518. 
No men or couples. First 
hour free. $10/hr. 

















big opportunites 
SKY Mode st ’ 
Paris/Boston 231 hewbury 
St. Suite 2. 247-0113. 

RUA cincut, wellbuilt WM 
18-22? 4 nude photos 1F 


120-175 ibs! $50-75. 
436-4533 








EWF Contact Mr. Pink or 321-5056 See ennainns Bra Seam reat 
a a T-40 band starting need Top Band seeks full inrock, bles A & 8, fusion, mee nt nd a ENTRE NOUS 
F. vocalist seeks top 40/GB _—_ bass, vocal, rythguitar,drum time experienced pro- & funk w/Berklee Compo- Wvers & Pond piano, Washburn Mir | eer nema 
band. 3 yrs exp. Call Jen —D-tripper twist shout hard fessional sound man. Heavy _Sition, and classical & Jazz built 1929, , New ac- electric guitar. Natural finish, 
354-7486 day night Dave 581-3154 time and travel committ- bee Advanced _— tion. $800. One of the best , mint con- welge ie leet omne 
F VOC GUIT KEYS Pro_drummer experienced ment Good benefits, steady “nee, "Call Alan youd Neer. 655-0001 No feedback $400 seeks F for dscrt non-com- 
A fog. coun- looking tor working general WOLK., references. Fie vo. Kurzweil 250, with sound 787-5490 anytime affair. Must be cin. 
sryiroon indies band. | hv. business, top 40 or jazz  (203+272-0597 . block a&b, all used in studio, — Wiriess mic Samson concert BOX 8264. 
exp/trans/gyj: Mature in- band. Serious. calls on VOCALIST = = ee re will “series VHF with Shure SM&5 AIDS FREE 
div. No Grogs or ages Rock/Blues/Metal helpful if TOM 569-2 : one Maing S508, Dave 36, happily . 
PRODUCER pay setment & write. 292-8484 fter 7pm Very athletic muscular body- 
song- Serious inquiries only Larry OSS LEXICON PCM 60 $450 or after 7p builder into 
to form oriama! ROCK N- ENGINEER 443-2561 B LEXICON PCM 70 $1400 738-4604 Ask for Chariie pede Hove had ebb? — 
ROLL band and needs bass, | Youcanhave the very best of ROLAND MKS-70 $800 WURLITZER CONSOLE safe G contacts since 1981 
Cali hi-tech production at af- Vocalist seeks drums, keys, KAMLET Midi $100 for fear of AIDS. Repeatedly 
keyboards & drums.Cali fonteate’ tates. Gib OR guitar, bass to collaborate 8 wiper PIANO with bench, 2 years ; i~ ( 
Steve anytime 927-5982 a, into. ~+«—«ON- Original material. Have Teacher 7 Days 4Masters old Excellent Cond $1500. _— tested negative for AIDS. 
Productions for more info. PA, recording studio and sup 253-6603 or 387-0754 seek one ing-trm G or Bi 
btwn ; space. Call 651-3132 N per week Equip maneue Yamaha Concert pn ba ae gee eg 
JOHNNY BARNES Production Company seeks Wanted b io 8 hey. 266-4220 Guitar, mdel ‘GC3A, 1985. cating to bo tented fey AIDS. 
qualified person(s) with a an asers ey ~ Exc $350 S 
BIG TIME backround in producing, en-  b0ardist for top-40 pr Lighting . ere afters Will. especially “weicome 
Needs bass and drums for  Cingering and other related vocals a plus.. We have PA, = * ment for sale or rent. 6-chni  honerms soot cayen , @ mar- 
9 — sane w/ horns areas. For info call 522-4589 lights & rehersal all dmmr + lekos, fresnels, : ried guy, or a & who has 
Jim days 603-225-5880 FURST cable, trees. 2B & H 16mm + Yamaha CP25 electric piano, "t dared risk G contact but 
Keyboardist & 2nd guitar pa haw i —— . See J azz, P op J.D. screen. 492-1126. 61 wghtd keys, Moog lib. gtr- Abe ve owe 
sought byestab. PT trio(old- 59. Shore. 27-37 Beatles- | Wanted Lead Guitarist for ab hs.“ & SONS LINN 9000 w/ sampling dsk ere eye cane responsible, honest, and will- 
ies/t40/origs.) must have Brice 773-1136 Comtemporary Christian Classical drive & rd. case, latest soft- B.O 508-5675 ing to reply in detail. If so, 
878-1850 noon-mid — Rock band, R&B, top-40 and 900-7783. pixoguitd ware, great samples. $2500 : . perhaps soon we carr hike, 
4 m 0c > ° . le 
others wanted for South 277-1 327 | PIANO or BO call 762-7848 MUSICAL con te aan bone 
KEYBOARDIST Shore club. Club available WANTED LINNDRUM w/extra chips around us. Write DLD. No. 
Major driginal act seeks am- for functions. 825-5905. Orig. hard rock band seeks COMPANY $800. E-MU SP-12 Turbo, SERVICE 522, 310 Franklin St., Boston 
bitious, cultured individual M lead voc. w/dedication, KEYBOARD & mint real drume- 60's style MA 02110 
with @ positive attitude and S-50 D-50 looks, attitude & writing : Spe siin and. sliver 
the drive to succeed. You Have keys need boardist.  ability-we have same PIANO — sparkle, yd chrome dependent Want WANTED 
must be — Seem Must sing to complete dev- 617-756-9803. LESSONS enere, tndpene, honre. will jolie ogy gd we meg Tall. handsome early 
— ct an janage- = astating original band, ala = | Rock guitar & keys All styles, all levels. 185 sell sep. 266-4220. pasa oS y gee 30s seeks tall strong female 
1} Alnplan SERIOUS In, HOODEO Gurus. Mest, Sting. — tor newly forming orig rock grad. W/20 yrs experience orey Road 7231 N.Barnett, Milw., Wi “no would enjoy ® once s 
Radio Airplay SERIOUS IN- Cail Sal 628-6576 leave r Classical, Rock, R&B Brookline udwig snare drum, natural 7 . month sessions of wrestling 
QUIRIES ONLY!!! Call message. ee ee, te Knowledgeable Oli the 1700 block + 0x14, 12 tuning pe and female domination tan- 
274; Z . tasies. Would be willing to 
Sax player w/ lead vocais = confident, bluesy & and experienced Beacon Street aT 1 eves GUITAR eath  bension 
KEYBOARDIST guitar and prof credits, name Keys must love trad piano & wielectronic keyboards. al pee fi taught exp. pro. & a al in getting - 
ability @ + wanted for orig —_ bands, al types organ sounds. Must ber will- Lessons tailored to sult the Looking for @ Tapco Catalina sentvar, ap etdes ext tovete over restaurant 
bend for a new of work Artie Demelio ing to reh on So. Shore & individual. intro. lesson atno | fF Seren C-12 Gr enpander. rent. rales. Pater Melbroner, ammed cow es 
angie. Cal John at 864-7235 617). 904-2483 Tour when ready. Call Cha Cab David Fox at lg = =n ff, Call Prank O76-a00%, 203-6119 tion of yoursell to Bow 3272 
~seeene -aeee Sansone es «+ & SS on * os = s Get? ==. > yy : Detesreetins tinea meh emia isso 4-4 i. tam ae ancene 



































LADIES 
an 
session without risk at 
no by one who cares. 
ASIAN WOM overseas 
desire correspondence! 
int'l-Dept.HX, Box 


260, North eo aa CA 
91603 (6 18)769-1717 


ATTN! SWM sks plump or 
hfty F. Ht safe sx. Write P.O. 
02269. 








frndshp more no 
be sin P/P P.O. 197 
Georgetown MA 01833 





enhance enjoyment of 
watching gourmet videos 
boro Phone and Photo Box 





Attr sil hng W n sks ladys to 
watch me mstrbte all ages 





Attr SWM 32 seeks WF into 
miagy Agnes to corr rec give 
very 


nec. 
MA 01752. 


Attr WF 30s seeks sexy BiF 
for romantic steamy affair. 
Ph + ph a must! PO Box 87 
Acton MA 01720 








Attr WM 45 experienced 
considerate dom, seeks reia- 
tionship with intelligent WF 
who has sub fantasies. Write 





AT HOME 
Female fantasy phone 
Operators No exp. 
nec. days and evenings. 
232-5501. 


if BLACKGENT 





a 
apartment then write PO Box 
2781 Hyannis MA 02601 











ans all. P.O. Box 2895, Ctr 
Sta., Framingham MA 01701 


looking gentleman 
would like to discuss 4 





relationship with an 
tractive woman, 35+. My 
two requirements are that 1: 
greatly enjoy eachothers 
company and that 2: we both 
agree to take an AIDS test 
for mutual peace of mind. 
Write Box 94 Newton Center 
MA 02159 


au 






























owt aa F ‘tA... He os 
looking, inexperienced, a— aos gn sag 
scaling man 10-06 for eex- fasies talk dirty w/ me on 


ual exploration. Must be 
good looking, patient, 
sincere and 


=x 


nows what will come up. | 
. Be discreet, honest, om ais. 3 





ing 


with phone or waytocontact it 


| 
i 


occupant, Box S316. All male seeks thin 
serious replys w  — female, females or couples 
answered. Photo if for ‘sensual fun 








possible. nasty letter, photo or phone 
Handsome, athletic, pro- _'f possible. Box 8293 
fessional, male in his 40's 

would like to meet a bright INTELLIGENT SLVS 
slender, affectionate, W. 

a long term affair. We'll have by handsome 6’, 1 man, 
a telephone talk and dark hair, moustache. | 
exchange photos maybe prefer slender WF 20’or 30's, 
meet for coffee. Write box with a of 
222 Newton, 02159 humor who enjoy conversa- 








tion, affection, fun, more for 
HAPPY BIRTHDAY possible relationship. Box 
Mature cautious caring clean 5031 
Sauron ° 

WM _ mid-20's 5'9” 140lbs 
arate! saci 8 seeks well-endwd GM's, 


cozy apt. pleasures 
are possible, too. Box 8327. 





Hndsme warm, sexy WM 32 
wants F for B&D and 
#195 310 Franklin St. 02115 





HT 
SOUTHERN COMFORT 


ive your 
restricted fantasies and 
. MC/VISA 2 


All ser 


un- _ Sual. Has sense of humor, 
not pushy. DLD 393, 315 
4HRS Franklin St. Boston, 02110 








ATTENTION!!| | LIMOUSINE 
The new, we’ — 
permanent adiiac 
deadline for | |. ‘fyousines 
placement of| |, Telephone, 
all classified ' Video, Etc. 
ads Is More than 
Wednesday —" 
at 
: 24 Hours - 
6:00 PM. 738-0044 
masculine, well but are | PHANTASY 
bitious guy. I'm BIWM, 31, PHONE 
dar 1 Gene atk apy The Voi 
younger (18+) sports, con- nh Pern 
struction or college hard bod of a Royce 
and has his. act together, | Early Bird Special 
ow for me too! Reply Box 6:30 a.m.-8:30 a.m. 

















734-7668 
KNOW KARATE = 
SWM young businessman ira! See 
seeks Tétontip with P.O. Box 1112 

atrractive woman (Brookline, MA 02146 


who knows karate/judo. 
Ladies I'm a catch who has a 
fetish. | long to be dominated 
PO Box 621 Wrentham 
02093 





af NGERIE 

SWM, 38, loves girdles, GB, 
hose etc. Sks same to dress 
and share good times. Bo: 
220 Beverly MA 01915 





A&B 
Live 
Phone 


Fantasy 


1-800-544-1068 
24 Hrs 
Major 
Credit 
Cards 
Free call 
back 
$19.95 























GIVE ENOUGH 
INFORMATION ... 


People today want to know ali 
they can before they 6 
to an ad They want to know ati 
the benefits of what they 
purchase Especialty the 
. Not Wsting all you can in 
your ad will cause the ad to run 
tonger with fewer results 


Phoenix 
Classifieds 
267-1234 








DIAL-A-MISTRESS 


497-1102 
497-6169 


FEMALE 
OPERATORS 
NEEDED 

















MISTRESS 
HILDEGARDES 


Live 


Meet and talk to: 
GAY 
1-550-HUNK (4865) 


BISEXUAL 
1-550-JOJO (5656) 


LEATHER/LEVI 
1-550-TOOL (8665) 





18 or over * Completely anonymous 
20¢ first minute 10¢ thereafter: 























ATTENTION"! 


The new, 
permanent 
deadline for 
placement of 
all classified 
ads Is 











| 
| 


























































Write P.O. Box 9038, Suk 
129 Waltham MA 02154 
GWM 26 5’ 10” 135 attractive 
masculine seeks similar 
swty barefeet foot fantasties 
foot ftshs ht times friendship 
possible relationship. 
§113 
PRIVATE machoman for pe sex 
wmemas'| | tore | Easterns 
SECURIT MAIL Caress 
Boston, MA arbres . 
== || acme, | |PREMIER 
— minutes 
: : Free call back 
. FOR 
Classified 
Display 
Rates 
Cail , 
416 
Oray eat Spat ( ) 
Boston Herald 
_ | =="! 1862-0012 
Indulge Your Most wean A EASE 
| FORBIDDEN SINGING USA tedonia At 
LEGRAMS 
FANTASIES BELLYGRAMS eax 
EROTIC PHONE BALLOON GRAMS 
CONVERSATIONS TeleTease Telegrams |! Sey 
212-262-7153.| | Souresmorse | | FREE-CALL 
StSe noe ot Woewas to fos ox Pins: | 


= 








(617) 354-5000 
erage ; 


53 























Straight, lesbians, 


gay & bi singles, 
couples & 
@&® threesomes. 


Most confidential 
& discreet 


Internationally known 
M.O. accepted 


serving all 
New England 


COUPLES MEET 
COUPLES 


SINGLES MEET 
SINGLES 


COUPLES MEET 
SINGLES 
(617) 

224-7339 


LED CEG 





mutual rewarding reia- 
tionship. Po Box 772 
Needham Heights 02194. 





: 
j 
g 








travelied into 





contact. Box 8296. 
YOU MUST BE OUT 


SWM 23 150ibs 5’9” kind of 
sifish looks atrist musician 





desire for street spnkng 
dspin PO Box #1 89 Mass 
Ave Box 02115 








SAVE THIS AD 
Sincere X-dressers, his/ 
her's clothing and ac- 
cesories, discreet private hrs 
& dress room by appt or visit 
us at 386 Moody St. $10 
catalog Box 1088-P 
Waltham 02254 (894-1744) 





bisexual. Intelligence and 
cleanliness a must. A 
serious, long-term rela- 
tionship is a definate 
possiblity. Photo and phone 
please. BOx 0095. 


Straight WM 40 into hand 
spnkng on bikini brfis sks 
same to gve/receive. Box 
391 Cambridge 02140 








call 
(212)-254-7549 
MC/VISA/AMEX/DISCVR 


SWM, 21 ,6'3", 185ibs, 
blonde, eyes, suffering 
from severe sxuai starvation 
and am in dire need of a very 
experienced woman, 20's 
30's or 40's. Send photo with 
explicit description. Box 
8304 








SWM, 33, 5'9, considered 
nice looking and afféc- 
tionate. Would like to meet 
and correspond with Orien- 
tal, black, heavy set full fig- 
ured fat and obese women 
for wrestling of all styles. Age 
unimportant. Can heip you 
with those after Christmas 
blues. Write to Box 8253 


UP & COMINGI! 
FP G/BiWM students to 25 
sought by clean, safe FA, 36, 
for friendly, frequent BJ etc. 
Letter/phone number to: 
Box 3132 Woburn MA 01888 








Boston’s 
most 
exciting 
young coeds 





“Try it the 
FRENCH way” 





Tantalizing 


Adventures in 
Phone Fantasy 
with ht willing 


girls 





Dmat Mistress 
Available 


8861 ‘22 AYWNNVE ‘OML NOILOSS ‘XINZOHd NOLSOS SHL 





MC/VISA 


$20 
Special Rates for 
Additional Calls 

















723-8084 


24 Hours 
































AY MEN MEET THE Kinky Consens The BuddySystem® The BuddySystem® 
senate ce | cea Bargain 
who have called 1-580-1515. (201) tt A dg 
ey New England 
DRESSER Gay Chat Line 
Heterosexual man never 
> wet int woman who, ou 20 * Call the BuddySystem® and be 
owe cary ene cae © anonymously connected to the next 
l k plese soot aim, person calling in. 
Ta sonave anda teria - Only 19¢ per connection 
: an wos nove ty fo Talk as long as you want at 
738-7570 Yes this is a commercial s,s 
advertisement, but it, was no additional cost 
Introducing . . . Samo ts tne cont tetio ves * No Phone company record of your call 
Feumlen tte, intrest cal our raw go * No one listens in 
SE Se |S eat otter, “and + No one charges less 
portunity, to, discuss end « Call (617) 899-1505 for more info 
ager om for snd.merg A toh charge wl The BuddySystem® The BuddySystem® 
discriminating | ‘tte trat me ad 10 
gentleman ater. Please call any time. | 
SS SS a 
pain || * SENSUOUS RAP * 
mistresses always 
available w/ Dom European Actress 
MC/VISA other experienced telephone talent 
Prepaid calls: . ° "ys 
“Psis || available including t.v.'s, preops, young 
dames erotic.coeds and orientals. 
ee 201-348-2186 
| credit cards and discounts on prepayments 
ey CBac-eee4 tr a e3i-640 se cred sD wb 





te x0% owed les oy tele 


envi tel .ybee) Medw wot 
Se 





- 
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| 
‘ 
‘ 
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Remain RIES 
MASSAGE & A FATAL 
ESCORTS i 
: MASSEUR healing soothing 
uaitihe 0 !LA!LA! vs It Shard to ‘ RENEE eames massage for 
curb any ma's appetite tor | DOUeVE? GENTLEME Se 
rare 
tastes! Whether wane en Beautiful, PREFER N Beautiful ont one a 
tatey your we = fully tanned Texas 289-7216 . ; 
= tnquities ¥50-0es? blonde blonde Mstrss Elaine pre-op 
Let a pretty girt escort you. bombshell mistress $27.3002” humiliation 
Outoate ony 2 262-2299 escort Mstrss pre-op escort 
ABSOLUTE e Long bi d Pleasure Body Lisa : . 
1A ig blonde ESCORT and B & D 266-7393 
but will travel 663-9289 hair SERVI pain!!! MWM, 40, attractive, t 
ALW NAYS RE ADY 025 years old CE ey 
wien estert on or octeont ¢ 5'6” 125 Ibs. 523-3982 Sa 
venient 
time please ane Scott * 3900-24-37 Se eye Nice looking escort for men 
escort fore mature | yourself! —— ESPIRIT DE ' 
sere All calls verified 266-4443 Outcall CORPS Boston's 
Ace you tenaly? Cell @ waren, : ite enchantress 
wid renaly akan git wnc Outcalls only escorts with enlists exemplary Best Escorts 
267-8099 only 286-0111 class & Escort men with “You've tried the rest, 
__20e-#111__ Opeans i | Gomaegutee bot + ge 
incalts 
Pi a een gongs ) | . Renercoseng 
A PERSONAL ESCORT CRISTY 24 hours : 424-1366 
REFERRAL SERVICE FOR Beautiful escorts to Speer rere? 
DISCRIMINATING excite your y 
ae every sense ACCEPTED 232-7377 Leather or 
CALLS VERIFIED _ Outeail only Lace Just Me 
232-7377 Your daytime lady 
523-7601 Your every Absolute privacy 
55 fantasy Ye FRCS 
SSS ies — Lets | [settee 
with an interesting A private e — 
girl... hour... P Ive Real Om 8 coe ee 
8 
BRENDA STEPHANIE Mi. Kien/womeniepls. ‘avail Soft, but. and senquous In 
739-2923 723-5027 | istresses, Lana Saw 
23 Phone Fantasy JUDY 889-0018 : 
¥ ze Pre-op classy Hot ot rub Sth 
- redhead start your New year - ht yng Scot- 
a Sexy, right conv loc tish - in/out 24 hrs 
e. ; 742-0418 
Fine S a young coeds BI male in or out 471-0068 yng F et (water tbe 8 
scorts MASSAGE } . Lux walk-in 
267-2205 15 yrs exp total complete More  encorte needed! 
Escorts Needed’ standing and compassionate 
: by goodiooking 40yr old FOR WOMEN ONLY 
z= F- } man. Boston and siturte }A Cinderella's dream 
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== because quality matters. 











SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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PIANO FORT 





Rock Dutton, Lou Myers, Rocky Carroll, and Carl Gordon 








August Wilson’s 
heritage 
is his instrument 











by Carolyn Clay 


he Charles family piano has a life of its own — not only does 
the instrument play itself from time to time, as an ominous 
wind ruffles the window curtains, but it speaks volumes just 
standing there, as upright as Harvey's Bristol Cream, as sad 
and stately as the blues. That piano, its legs carved with familial 
totems, its wood finish shining like the sweat of ages past, breathes a 
history of slavery and its repercussions. Not surprisingly, it is the 
central symbol in Pulitzer Prize winner August Wilson’s robust but 
troublesome new work, The Piano Lesson, which is having its world 
premiere, in a co-production with the Yale Repertory Theatre, at the 
Huntington Theatre Company (through January 31). But the piano is 
not the only metaphor come to life, or afterlife, here — The Piano 
Lesson is a full-blooded theater piece as pulsing with ectoplasm as 
plasma. Playwright Wilson, by his own admission, believes in ghosts 
both real and figurative, and their astonishing collision, in a fervent if 
impromptu exorcism, marks the climax of a play that has heretofore 
seemed steeped less in that old-time religion than in that old-time 
stage convention. 
Wilson, as by now everyone must know, finds himself in the throes 
of an. O’Neillian project: a dramatic cycle of the black experience in 
20th-century America. His work is like a river (and no “Ol’ Man” about 


Continued on page 14 
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FILM. Braddock: Missing in Action III 
(Cinema 57, Allston, suburbs) stars 
Chuck “Kill ‘Em All” Norris as a former 
prisoner trying to bring conquest-with- 
honor to Southeast Asia. Be afraid. Be 


HOT Tix, 


For those of you who like to plan ahead — 
and sometimes its necessary if you're 
going to get the seats you want — — here z 
some events you might consider | 

tickets for in advance. You can get “ 
by calling the numbers below; you may also 
be able to obtain. tickets from the various 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn't warn you. 


Bobby McFerrin, January 22 at Symphony 
Hall: call 266-1492. 

Performing Arts Ensemble, January 22 at 
Cambridge Rindge and Latin School: cali 
492-7578. 

Medea, performed by the Opera Company 
of Boston; January 22, 24, 27, and 31 at the 
Opera House: call 426-2786 

The Piano Lesson. through January 31 at 
the Huntington Theatre Company: cail 
266-3996. 





danuary 24 at Symphony Hall, Call 893-0333. 
Jean-Pierre Rampal, January 24 at 
Symphony Hail: call 482-2595. 

Cleveland Orchestra, January 29 at 
Symphony Hail: call 482-2595. 

The Redthroats, pertormed by David Cale, 
January 29 and 30 at the ICA: call 266-5152. 
Echo and the Bunnymen, February 2 at 
the Wang Center: call 482-0651. 

New Americans (Between a Rock and a 
Hard Place). performed by Eric Bogosian 
February 4 through 6 at the ICA: call 
266-5152 . 
Sting, February 5 at Boston Garden: om 
227-3200 

Ukranian State Dance Coben. 
February 5 through 7 at the Wang Center: 
call 482-2595. 

Into the Box, out of the Box, performed 
by the Kipper Kids February 12 and 13 at 
the ICA: call 266-5152 

H.M.S. Pinatore, performed by the 
Stratford (Canada) Festival, February 16 
through 28 at the Colonial Theatre: cail 
426-9366 

Frank Zappa, February 19 at the 
Orpheum: call 482-0651 

Urban Bush Women, February 26 and 27 
at the Strand Theater: call 266-5152. 
“Making Music Together,’”’ Soviet- 
American music festival, opens March 12 at 
various Boston locations: write Box 50, 
Boston 02112. 

Macbeth, starring Christopher Plummer 
and Glenda Jackson, March 22 through 
Aprii 3 at the Colonial Theatre: write 
Colonial Theatre, 106 Boylston Street, 
Boston 02116. 

Ramesses the Great, opens April 30 at 
the Museum of Science: call 723-2505. 




















very afraid. 

There have been a lot of film 
adaptations of Crime and Punishment, 
but tonight you can see the local 
premiere of the 1935 French version, in a 
new 35mm print. Made the same year as 
the Josef von Sternberg/Peter Lorre 
version (which is playing on the same 
bill), it was directed by Pierre Chenal, 
whose films have recently been enjoying 
a revival in London and Paris. 
Showtimes tonight are 4 and 7:55 for the 
Chenal, with the American version at 
6:05 and 9:55. Tickets are $4.75 general 
admission, $4 for the first or last show of 
a double bill, at the Brattle Theatre, 40 
Brattle Street, in Harvard Square. 
Call876-6708. 

VIDEO. Two in Twenty, an 
independently produced “lesbian soap 
opera” in five episodes, gets its world 
premiere tonight at the Somerville 
Theatre. Made by a local crew and cast, 
it follows the lives of people living in 
two lesbian households, among them “a 
lesbian-feminist therapist, a spacey tofu- 
eating tarot-card reader, a fledgling 
‘baby dyke,’ a lesbian mother, a try- 
sexual med student, and an aspiring rock 
star.” Performances start at 8 p.m. 
tonight (episodes 1 through 3) and 
tomorrow (episodes 4 and 5). Advance 
tickets are $10 per evening or $16 for 
both nights; it’s $12 each night at the 
door. Call 625-1081. 

DANCE. Dance Umbrella’s enticing 
winter line-up continues tonight with 
the Performing Arts Ensemble, which 
offers both premieres and selections 
from the repertory tonight and 
tomorrow. The premieres are by Martha 
Bower and Julie Ince Thompson; the 
program also includes Mitchell Rose’s 
Lame Duck Session and a work by Sam 
Costa. The curtain goes up at 8 p.m. in 
Fitzgerald Auditorium of Cambridge 
Rindge & Latin School, 459 Broadway, in 
Cambridge. Tickets are $10. Call 
492-7578. 

THEATER. Local actress Deborah 
Fortson brings round her Baby Steps, 
the acclaimed performance piece in 
which she recounts four generations of 
family history while re-enacting — with 
uncanny accuracy — her daughter's 
early movements. It’s presented by 
TheaterWorks, with an 8 o'clock curtain 
tonight and tomorrow at the Peformance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville. Tickets are $10; 
call 623-5100. 

Playwright David Mamet, who’s 
newly moved to town, must be happy to 
see two local productions of his work. 
The first one’s this weekend at the Alley 
Theatre, 1253 Cambridge Street, in 
Cambridge, where Paul Dervis directs 
The Water Engine. It's about an 
idealistic inventor who tries to patent an 
engine fueled by water but is thwarted 
by the sinister forces of industry, law, 
and big business. The 1977 work was 
originally produced as a radio play 
within a stage play; this production 
features ‘‘a montage of sight and sound, 
with live music by George Gershwin.” 
Curtain goes up at 8 p.m. tonight 
through Sunday. Tickets are $12, $10 for 
students and seniors. Call 491-8166. 
MUSIC. If you want to do your 
midwinter bit to support praiseworthy 


GINA BILANDER/DANCE UMBRELLA 





Saturday: Fahrenheit 451 


Friday: Performing Arts Ensemble 


locals as they drag their equipment 
through oily slush to the gig, the first 
two nights of this weekend give you 
opportunities to see two whole shows 
without feeding any turkeys that we 
know of. Tonight we get a smorgasbord 
of hard-and-heated riffing from 
Dumptruck (the heads of the bill), Cave 
Dogs, Blood Oranges (the guts and 
feet), and finally Pat on the Back (the 
unknown). All you can hear for $4.50, 
$5.50 day of show, at the Channel, 25 
Necco Street, Boston. Call 451-1905. 

The jazz calendar is filling up again 
with major-league choices, especially on 
the weekends. Tonight, for instance, you 
can hear the inimitable unaccompanied 
vocals of Bobby McFerrin in his 
Symphony Hall debut. At 8 p.m. at 301 
Massachusetts Avenue, Boston. Tickets 
are $16 and $17.50. Call 597-6297. 

And both tonight and tomorrow, there’s 
the quartet music of pianist Makoto 
Ozone, featuring old Berklee 
acquaintances Bill Pierce on tenor and 
Martin Richards on drums, at the 
Regattabar, in the Charles Hotel, at 
Bennett and Eliot Streets, in Harvard 
Square. Call 876-7777. 

It was 15 years ago today that the 
Supreme Court's Roe v. Wade decision 
granted reproductive freedom to 
women, and in an acknowledgment of 
the oft imperiled landmark, the Alliance 
Against Women’s Oppression, Boston 
NOW, and the Boston Reproductive 
Rights Network are sponsoring a 
performance by Casselberry-Dupreé 
with the help of Toshi Reagon and 
Annette Aguilar. The pair of singers 
touch on numerous styles of rhythm 
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music, with an emphasis on reggae 
that’s more assured and alert than much 
of what Jamaica produces nowadays. 
Smart and never:simply didactic, their 
act is one to catch in a good cause. Show 
begins at 8 p.m. at the Strand Theatre, 
543 Columbia Road, Dorchester. 
Donations (which are flexible) are $5, 
$10, and $25, and tickets are available at 
New Words Bookstore in Cambridge, 
Redbook Bookstore in Jamaica Plain, 
and the Boston NOW office, 971 
Commonwealth Avenue. Call 782-1056. 

And while we're on the subject of 
worthwhile causes, this weekend’s your 
chance to help out the best little 
orchestra in Boston (which is 
experiencing a $50,000 deficit now that 
it’s taken the leap from community 
ensemble to major-league orchestra) and 
at the same time help yourself to two 
outstanding evenings. The festivities 
begin tonight when Boston 
Philharmonic director Benjamin Zander 
talks about (and probably sings and 
plays a little) “Mahler and the Vision of 
the Second Symphony” at the 
Colonnade Hotel, 120 Huntington 
Avenue, at 8 p.m. After hearing that, 
you'll be impatient for the performance 
to begin, so it’s just as well that, on 
Sunday at Symphony Hall (301 
Massachusetts Avenue, Boston), starting 
time is 7:30 p.m., not 8 as we reported 
last week. Zander conducts the 
Philharmonic, along with soprano Judith 
Kellock and alto Jane Struss and the 
Chorus pro Musica, in Mahler's 
Symphony No. 2 (Resurrection). Tickets 
for the benefit are $25, $50, and $100. 
Call 893-0333 or 551-0004. 
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MUSIC. If you're still reeling from your 
local-music outing at the Channel last 
night, you can wobble all the way out to 
Jamaica Plain to take in Salem 66 
(generally underrated, maybe because 
they prefer a steady simmer to boiling 
over), Volcano Suns (showing more and 
more signs of thermal activity), and 
Nobody Home (we keep knocking, but 
nobody will let us in to listen to them). 
A line-up for bohemians of all ages at 
Green Street Station, 131 Green Street, 
Jamaica Plain. Call 522-0792. 

“An Audible Celebration of 
Mozart's Birthday” affords you a 
chance to celebrate the master, to bid 
adieu to Boston institution Craig Smith 
of Emmaneul Music (who’s soon off to 
Brussels), and to benefit the AIDS 
Action Committee. Herein, the 
Emmanuel Chamber Orchestra, 
conducted by Smith, perform Mozart's 
last three symphonies. At 8 p.m. at 
Emmanuel Church, 15 Newbury Street, 
Boston. Admission is $10. Call 437-6200, 
extension 258. 

FILM. Fahrenheit 451 is Francois 
Truffaut's sci-fi curiosity. Interesting yet 
strangely reserved, this.adaptation of the 
Ray Bradbury novel about a future 
society in which all books are banned 
will probably be of more interest to 
Truffaut fans than sci-fi buffs. It plays 
tonight at the Brookline Arts Center, 86 
Monmouth Street, Brookline, a 
presentation of the Rear Window. 
Showtime is 8 p.m., and admission is $4. 
Call 277-4618. 

THEATER. Theresa Rebeck’s Sunday 
on the Rocks gets yet another NEWorks 
workshop production — this one a 
benefit for Joe Braz — at the New 
Ehrlich Theatre, 539 Tremont Street, 
Boston. The curtain goes up at 1 p.m. 
over the drama of three grown-ups who 
drink Scotch for breakfast — and not 
without reason. Tickets are $5. Call 
482-6316. 

This is the final weekend of the 
“Electra Festival ’88,” for which 
sponsor Double Edge Theatre went 
abroad and returned with the newest 
things in solo experimental 
performances. Friday's offerings include 
Life Among Forms, by Israel's Netta 
Plotsky, and Coming, by Poland's 
Jolanta Krukowska. Tonight you can 





Friday: Bobby McFerrin 





catch Tacet (Old Woman), by 
Czechoslovakia’s Alena Ambrova, and 
Dreams (breathe/don’t breathe) of 
Home, by Bostn’s Marilyn Arsem. And 
tomorrow there’s Light, by Japan's Kei 
Takei, and Winds of Shiva, by India’s 
Uttara Asha Coorlawala. Curtain is at 8 
p.m. each night at.the Double Edge 
Theatre, 5 St. Luke’s Road, in Allston. 
Tickets are $12. Call 254-4228. 


/ 
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MUSIC. Ever wonder where rock-and- 
roll songs come from? Well, a trip to the 
Songwriters’ Showcase at the Tam 
should be entertaining as well as 
educational. Starting at 10 p.m., local 
bards will debut new material and jam 
on the old. Expect to see the likes of 
Charlie Farren (of FarrenHeit), Rubber 
Rodeo’s Tom Hambridge, the Movie’s 
Rick Berlin and Steven Perry, Down 
Avenue’s Don Foote, and Great Divide’s 
Kevin Connolly, along with impresario 
Deborah Galiga (herself a folk guitarist), 
who will play “semi-acoustically.” That 
means less than the full band, and jess 
than 10,000 watts. Four dollars at 1648 
Beacon Street, Brookline. Call 524-1145. 
THEATER. Having spent Saturday at 
Sunday on the Rocks, you'll no doubt 
want to spend Sunday At the Water’s 
Edge. Newburyport author Mary Jane 
Gillespie’s new play, about three 
generations of one family, gets a staged 
reading at the Theatre of Newburyport, 
75 Water Street, Newburyport. 
Presented by Formative Stage, it’s got a 
7 p.m. curtain tonight and tomorrow. 
Admission is free. Call 465-2249. 

The winter-season poetry readings 
“Well-Read at the Trident” open this 
afternoon at 4:30 p.m. when the series 
dishes up Laughing Gravy Theatre. 
The Dublin-based three-man act 
presents dramatic renditions of 
contemporary Irish verse and prose, 
including works by Samuel Beckett, 
Patrick Kavanagh, and Flann O’Brien, as 
well as original works by troupe’ 
members. At the Trident Booksellers 
Café, 338 Newbury Street, Boston. 
They’d like a $2 donation. Call 731-0102. 





See page 22 for highlights of the rest 
of the week. 
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David Cale’s The Redthroats: fishing for words 


Cale and hearty 





s far as performance art goes, David Cale’s act is of the tamer 

variety, even if his subject matter tilts toward the disturbing. He’s 

not going to assault you with canned yams or even with raw words. 

All he wants to do is tell you a story while sitting in a chair. It’s a 
story about Steven, “a-young man growing up in England,” and it “traces his 
life from age 11 to 20,” says Cale, a 29-year-old Brit, who’s been living in this 
country since 1980. He appears at the ICA next weekend as part of its 
performance-art series, where he'll present his 1986 Bessie-award-winning 
piece The Redthroats. Having recently completed an HBO special hosted by 
Bette Midler, as well as a feature role in Paul Mazursky’s upcoming film 
Moon over Parador, Cale is currently on the road. He took some time out to 
talk about the piece: ‘There are 18 characters in it, it’s sort of a mixture of 
different elements. There are sections that are jyst straight storytelling, there 
are other sections that are characters talking to ne another.” Pressed to label 
himself, he settles for monologist. 

A comic monologist? The Redthroats “has elements of comedy in it, but it’s 
mostly dramatic passages,” says Cale, explaining that the piece has three 
parts. “There’s an introductory section . . .and then the first section is “about 
a family, the Weirds. Something happens in the family, something tragic. 
Then it segues right into the next section. This one is at age 16, and Steven is 
in London, he’s dabbling in hustling. And then the third section is about 
moving from one country to another.” This third part is about Steven’s “self- 
realization, it all happens in the sky, in this plane” headed to America. If 
there’s a binding theme here, beyond that of following Steven’s self- 
realization, it’s that Cale is “interested in talking about things that people do 
that are very troubling experiences, that aren’t particularly taboo, but are just 
not talked about. And I guess ‘The Weirds’ contains that.” 

The Weirds, it turns out, are just that. Steven, for example, spends his time 
in his room listening to Judy Garland records (he wants to be a legend when 
he grows up) while his parents argue. Mr. Weird reads pornography in the 
bathroom and collects sparkling wines. Mrs. Weird wishes her family were 
normal. Part two is called “Swagger,” and contrary to the prurient 
assumptions of his audiences, Cale says the piece, in which Steven indulges 
in prostitution, is not autobiographical. He adds, “it was written very quickly, 
and I’ve never been quite sure where it came from.” Neither should you 
assume that Steven's epiphany on board the plane to the States in the 
“Welcome to America” section is about Cale’s coming to New York. “It just 
happens to be America, but it could be anywhere. I mean, what happens to 
Steven on the plane is he has this personal breakthrough where his own 
personality just asserts itself, and he shakes off his old life.” 

So why is it called The Redthroats? “In the opening passage,” explains 
Cale, “in the town where Steven is from, there’s a little river that’s running 
through it. And in the river there are these little fish that are very much prized 
by the children in the town. They're very drab fish. From the back they’re just 
little brown fish with a red mark on their throats. The children are fascinated 
by them. But then one day the fish just disappear. It’s sort of a parallel with 
Steven... who doesn’t realize his own personality, he’s not as drab as he 
thought.” 

Cale started out trying to make it as a musician, an endeavor he says was 
disastrous until he stopped doing covers or singing his own songs. Instead he 
started reading his lyrics aloud and the monologues evolved from this. When 
he was in town last year, it was to present his other signature piece, Smooch 
Music, which featured his original music. And though The Redthroats has got 
some music (those Judy Garland records), it’s not really a binding force here. 
Cale adds that “from what I've been told, you can tell I’ve written songs 
because there’s a sort of repetition, almost like poems.” He has been 
performing The Redthroats since 1986 and it’s turning out to have a pretty 
healthy shelf life. “It sort of changes. It ran Off Broadway this summer and I 
chopped a section out of it, and I’ve rewritten another section, and this is the 
best form it’s been in.” 

David Cale performs The Redthroats January 29 and 30 at the ICA, 955 
Boylston Street, Boston. Curtain is at 8 p.m. Tickets are $8, $6 for students and 


seniors. Call 266-5152. 
—RD 
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Lawrence Carroll, Pause 





On and off the Street 


Stux/New York/Boston and other ports of call 


by David Bonetti 





displaying a highly charged, aggressive sort of 

painting associated with the neo-Expressionism 
then prevailing on international art markets, and at the 
same time championing a “Boston School.” Well, neo- 
Expressionism came and went with a speed that 
surprised even its detractors; a ‘Boston School” failed to 
develop; and Dr. Stefan and Linda Stux themselves 
moved to New York to open a second gallery. Loyal to 


T he Stux Gallery was noted in the early ‘80s for 


Jim Chiros, Talk 


their stable, they showed most of their Boston artists 
during their first season, but the gallery took off only 
when it exhibited its youngest and newest additions — 
the Starn Twins. Suddenly Stux/New York was hot in a 
way Stux/Boston never was and — being 250 miles from 
Manhattan — never could be. But with success comes 
heightened expectations: now Stux/New York had to 
come up with other artists whose work reflected the 
Starns’ kind of cooler, more laid-back aesthetic. Since 





the bright lights shine in your direction for only a brief 
moment in fickle SoHo, they had to act fast, and they 
did. For its second season the gallery assembled a new 
set of artists. That doesn’t mean it repudiated its old 
ones, which it continues to show in Boston and 
occasionally in New York; it does mean the old ones 
have been put on the back burner — especially in the 
New York gallery. (It’s also true that some members of 
the original group have left in dissatisfaction, but then a 
given number of artists are always dissatisfied with their 
galleries.) 

New York itself is feeling the weight of being the 
world’s art capital for the past 45 years. One prominent 
group of New York-based artists protests the futility of 
making art, saying everything’s been done; it turns 
out boring copies (time to call a spade a spade) of 
abstract art from the past. Another group takes New 
York’s weariness more to its heart and makes art that 
itself looks tired, old, used, soiled, discounted, dis- 
tressed. The freelance curators Collins & Milazzo, who 
during the past few seasons have mounted a bewilder- 


Art 


ing array of shows in several New York galleries, term 
this tendency “the new poverty” (perhaps seeking some 
reflected glory from the two-decade-old Italian 
metaphysical-art movement called arte povera). The 
Stux Gallery/New York has embraced this trend 
wholeheartedly. Although their photo-collages are too 








innocent and optimistic to fall comfortably under that - 


rubric, the Starn Twins’ work certainly looks right in its 
company. However, the Starns do share with some of 
the artists of the “new poverty” a romanticism that is a 
welcome relief from the cynicism and irony of the hard- 
core simulationists. 

This season Stux/Boston has been functioning as a 
sort of try-out gallery for the New York space. That's a 


Boston tradition in theater, and it’s welcome in this case: 


on Newbury Street — it means we get to see work we 
otherwise wouldn't. Earlier in the season Stux/Boston 
showed the distressed canvases of Holt Quentel in her 
first one-person show before Stux/New York showed 
them, and now it’s showing the recent paintings of 
Lawrence Carroll in his first one-person show (until 
January 30). Carroll’s painting-objects have the look of 
something that has survived — that’s been used, 
abandoned, adapted to re-use, and then forgotten again 
until just a moment or two before getting hung in the 
gallery. The work implies an accretion of experience 
even though, like Quentel’s, it’s been made all at once. 
Of course, both artists take great pains and many steps to 
produce their faux-antique objects. 

Carroll’s work takes an interesting form between 
painting and relief that is entirely original. The paintings 
are stretched over wooden boxes (Carroll builds his 
own) that protrude from the wall as much as a foot; this 
rejection of flatness gives them their object quality. 
Carroll also chooses to hang his painting-objects 
eccentrically low, so that the top edge is just below eye 
level (Faith, which is four feet high, nearly touches the 
floor). Most pieces in the show approach the cube — 
roughly 11 inches in all three dimensions, though not 
one is regular in form. Carroll’s intention is to make the 
works more intimate, more like another body, than a 
traditional painting; hung low, and standing out from 
the wall, they more than meet you halfway. 

It’s the surfaces that have the look of history. The 
canvas skin is put on the box structure without (usually) 
covering it entirely. The artist patches the blank spots 
with bits of velvet, cloth, or another piece of canvas; 
sometimes he leaves them blank. He paints the surface 
with layers of wax and an ivory oil paint that creates the 
effect of translucency. Streaks and blotches mar the 
surface, and stripes of contrasting colors — blue, red, 
yellow, pink, maroon — are visible weaving in and out 
of the layers of wax and ivory paint. 

Most of the pieces feature prominent slashes; often 
these gashes are crudely repaired with staples. If you see 
the works as objects with anthropomorphic properties 
(as the press release leads you to), then the stapled 
slashes read as stitched-up wounds, and the work is 
proposing a metaphor for healing, prompting thoughts 
of the fragility and vulnerability of existence. In any case 
the crudely held together parts of the picture refer to the 
futility of returning anything to its original state, just as 
the aged and wan appearance of even the few “whole” 
objects refers self-referentially to the current crisis of 
painting that inflames New York theoreticians. The 
untitled work numbered four is a poignant comment on 
the state of abstract painting today. The front surface of 
the 10-by-11-by-seven-inch object is an image of faded 
and overpainted pink and white stripes, as if it were a 
Sherrie Levine painting that had been put in someone’s 
attic 100 years ago and forgotten (a not so unlikely fate). 
The rent in the surface neatly separates a white from a 
pink stripe, and the row of irregularly spaced staples 
aims to hold them together. It fails: the gap at the top is 
too wide to be mended by such a crude method. But it 
also succeeds: the tradition of abstract painting is too 
rich and vital for a single fissure and a few stray blotches 
of paint to kill it off. It may never be naive and utopian 
again, may never again strive for a perfection that is 
illusory. But the staples hold it together well enough for 
it to function as a vehicle for individual expression — 
and if it shows its wounds, it displays them proudly. This 
is an abstract paintii.g that has survived the prematurely 
proclaimed death of abstract painting, and I’m happy to 
see its face again. 

* * * 

Last year Jim Chiros was the subject of a WGBH- 
produced documentary entitled So You Want To Be an 
Artist, in which TV cameras tracked him relentlessly 























during the process of being selected for the ICA’s annual 
“Boston Now” exhibition. One of Chiros’s complaints 
was his lack of a gallery, and the corresponding lack of 
opportunity to show his work in public and make the 
crucial sales that pay the rent and the cost of art supplies. 
Like all the artists shown at the ICA, Chiros hoped that 
the exposure there would help him get gallery 
representation. Well, his hopes have been realized, for 
15 of his works made between 1983 and 1987 are 
currrently (through January 31) up at the Hoyle Gallery 
on Columbus Avenue, a welcome addition to Boston’s 
commercial gallery confraternity this year. 

Chiros’s meticulously made works on paper are 
enigmatic, and they require interpretative leaps that go 
beyond rationality. How else are you to make sense of a 
picture of a pair of kidneys floating over a soft- 
contoured map of Massachusetts entitled Bye Bye, Queer 
Boy? Chiros has a gentle vision, and he endeavors to 
give concrete images to evanescent states of feeling and 
thought. The combination of watercolor and charcoal he 
prefers gives his pictures a dreamy quality overall; but 
he shocks his images into life with hard-focused detail. 
In her catalogue essay Pam Hoyle describes the work 
with sympathy: “As an artist Jim Chiros is a combination 
myth maker, scientific observer and recorder of realities. 
Since childhood, when he was an altar boy/junior 
scientist/Mad Magazine aficionado/maker of art objects, 
he has maintained a consistent interest in the place 
where art, science, religion, and the magical world of 
fantasy coalesce.” And the gallery is showing a tape of 
So You Want To Be an Artist, so you can see the cameras 
capturing Chiros at the moment he’s getting what turned 
out to be his big break. 

* * * 

If it’s seemed awfully cold lately, well, just get used to 
it. If certain scientists and climatologists are correct, 
we're headed for a new Ice Age. Griswold Draz of the 
Zoe Gallery is disturbed about that prospect, and about 
the myriad other environmental disasters facing us, and 
he’s curated a show of artwork (at Zoe until January 30) 
that addresses his concern. In addition to paintings and 
sculpture, the gallery is hung with typed statements 
from the likes of Wendell Berry (The Unsettling of 
America) and E.F. Schumacher (Small Is Beautiful) that 
are cautionary if not downright scary. Draz himself has 
summarized the material. He writes, “Over the past 2.5 
million years 25 Ice Ages have dominated the climate on 
earth. On average the ice age climate cycles run 90,000 
years. The interglacial periods of global climatic balance 
are known to have run only 10,000 years on average 
(12,000 yrs being the longest). The present Interglacial is 
widely believed to be 10,800 years old.” That means 
we're living on borrowed time of some duration or 
another — and we can’t all run off to Miami because, by 
Draz’s account, Miami received its first recorded 
snowfall ever in 1979. What about the “greenhouse 
effect” — the pollution-induced warming trend that 








Elaine Spatz-Rabinowitz, Nevada Darkness 


promises a different Armageddon in the form of a 
melting of the polar ice caps and the catastrophic 
flooding of coastal regions? According to Draz’s reading 
of the experts, the two tendencies work in tandem, and 
the heating up of the area around the equator will 
accompany a deeper freeze at the polar regions. Where 
the two meet, we can expect hurricanes of terrific force. 
Is there nothing we can do about it? (Subsidiary 
question: isn’t this the same kind of “millenarianism” 
that accompanies the turn of every century, especially 
pronounced this time around because we're actually 
turning a millennium as well?) Well, there are groups 
devoted to halting (or at least slowing) the process; and 
you can read about their efforts in the gallery. And of 
course artists make art about it. (Artists make art about 
everything.) Draz has assembled a show of good work 
Continued on page 18 








Great expectations 


by Mark Caro 





eyed expectations, especially when they pertain 

to drama. And last week’s news certainly made 
good drama: a group of 50 accomplished actors is 
spurning its New York home in order to launch a new 
national repertory-theater company, to be based in 
Boston and to concentrate on the works of American 
playwrights. The reasons: New York theater has gone 
“English crazy,” and rising rents and lack of per- 
formance and rehearsal spaces are driving the artists 
away. Boston, on the other hand, is committed to 
rejuvenating its theater district, and patrons here are 
sophisticated enough to appreciate plays that don’t deal 
with cats or roller skates. 

So the stars are coming out to Boston with Actors’ 
Enclave, whose roster includes E.G. Marshall, Jessica 
Tandy, Joanne Woodward, Maureen Stapleton, Anthony 
Quinn, Eli Wallach, Julie Harris, Stacy Keach, Karl 
Malden, Martin Sheen, Raul Julia, Douglas Fairbanks Jr., 
Martin Balsam, Teresa Wright, Irene Dailey, Sam 
Waterston, Anne Jackson, Jan Miner, Moses Gunn, 
Austin Pendleton, Kim Stanley, and Beatrice Straight. 
That's a lot of big names. Short of an Actors’ Enclave 
theatrical revival of It’s a Mad Mad Mad Mad World, you 
won't see them all on the same stage; nevertheless, they 
carry enough prestige to make everyone in the Boston 
theater scene sit up and take notice. “At this time it 
sounds like a win-win-win situation all around,” says 
city arts commissioner Bruce Rossley, the matchmaker in 
this arranged marriage between Actors’ Enclave and 
Emerson College and its 1100-seat Majestic Theatre — as 
well as with the Boston theater community at large. So 
far Rossley has deftly juggled the various interests (“If it 
wasn’t for Bruce, this wouldn't be happening,” says 
Larry Murray, chairman of the Midtown Cultural 
District Task Force, the private organization that’s been 
working on plans for the area); but whether everyone 
actually will benefit remains up in the air. 

A major beneficiary of an Actors’ Enclave arrival 
would be Emerson College, which bought the Majestic 
in 1983. This ornate theater, located on Tremont Street 
between Boylston and Stuart Streets, opened in 1903 and 
in its heyday hosted performers ranging from the Marx 
Brothers to Harry Houdini to Eddie Cantor. Upon 
purchasing the theater — by then the Saxon movie 
house — Emerson closed it and planned renovations. 
But as the school became preoccupied with efforts to 
move its campus to Lawrence, renovation plans went by 
the wayside; Emerson even tried to sell the theater for 
offices and condominiums, but Rossley intervened and 
successfully petitioned for the Majestic to be declared a 
landmark. 

In the meantime Colleen Jenkins, Actors’ Enclave’s 
producing artistic director, was traveling from city to city 
seeking a home for her company. She had founded the 
group in 1973 with four other actors, all of them students 
of Method guru Lee Strasberg. Their last show, an 
adaptation of John Dos Passos’s USA starring Paul 
Thomas and Albert Sinkys, ran in New York five years 
ago. Since then, Jenkins says, she has concentrated on 
enlisting the current stable of well-known veterans as 
well as establishing a direction. ‘The focus is the passing 
down of the living tradition of the American theater. We 
wanted professionals who had 20 to 50 years’ experience 
passing it on first hand to younger actors. That’s why 
there are so many seasoned, established actors.” 

Washington offered one possible home for Actors’ 
Enclave. “We were invited to become the national 
theater at the Kennedy Center, but then the actors didn’t 
want to do it because they thought it would be 
disrespectful and not right,” Jenkins says, noting the 
large number of regional theaters that have. achieved 
excellence over many hard-working years. “We didn’t 
think it was fair for one theater to become the national 
company overnight.” 

In Boston, Jenkins originally spoke to the operators of 
the Wilbur Theatre about producing some shows there. 


D ramatic announcements tend to spawn starry- 





The Majestic: coming soon, a performing-arts theater near you? 


But the Wilbur, which unlike the Majestic is a 
commercial house and bound by the corresponding 
union regulations, was having difficulty making money 
as a 1200-seat theater (it is currently being operated as a 
499-seat cabaret-style venue at lower union rates), and 
discussions dead-ended. During these talks, Jenkins met 
Boston Shakespeare Company artistic director Tina 
Packer, who in turn introduced her to Rossley, who had 
also been approached by Larry Conner, chair of 
Emerson’s division of performing arts. Emerson’s move- 
to-Lawrence plans had reached an impasse, and Connor 
wanted to know whether groups in the city were still 
interested in using the Majestic. Rossley introduced him 
to Actors’ Enclave, Jenkins and E.G. Marshall toured the 
Majestic last fall, and the ball was rolling. 

“We were most impressed with Boston having the best 
plan for an arts community and an arts district,” Jenkins 
says, citing Rossley’s efforts to revitalize the area 


State of the art 


designated the Midtown Cultural District. One key to 
that effort is to develop and preserve adequate 
performance and rehearsal spaces of various size, to 
house a variety of performing-arts groups. Jenkins 
contrasts that commitment with New York’s “Wall 
Street environment.” Also, she says, the Emerson 
connection fits nicely into “the educational thrust of the 
company”; Actors’ Enclave has sought a college 
affililation, feeling that this would help it pass on the 
American theater tradition. 

The ideal is for Emerson to renovate the Majestic by 
April 1989, at which time Actors’ Enclave would produce 
its first show; tops on Jenkins’s list is Edward Albee’s A 
Delicate Balance, with Marshall starring. Actors’ Enclave 
would operate the theater for nine weeks a year, 
producing two or three shows, and its members would 
teach master classes at Emerson throughout the year; 
Jenkins says about 80 percent of the Enclave actors have 
expressed interest in teaching. Emerson’s performing- 
arts groups would use the Majestic for about half the 
year, with the rest of the time divided among Dance 
Umbrella, the Handel & Haydn Society, and the Boston 
Lyric Opera — all of which have been seeking the use of 
a 1000-seat venue. 

Still, no official announcement has been made or 
agreement reached regarding the Enclave’s proposed 
move to Boston. “People are treating it as if it’s a done 
deal, and it’s not a done deal,” Rossley says. ‘There's 
still a lot of questions to be answered. There is nothing 
written, let alone i’s being dotted and t’s being crossed.” 

Question number one is Emerson’s ability to renovate 
the Majestic. School officials expect the overhaul to run 
in the $3 million range, but contractors were not 
scheduled to submit their estimates on cost and 
projected time frame until January 21, the day before a 
meeting of Emerson’s trustees. ““Everyone’s excited, but 
no one’s totally committed because we need to get the 
budgetary information,” says Harry Morgan, Emerson’s 
vice-president for campus development. He adds that if 
a significantly higher price tag and/or longer time frame 
are projected, the college will have “to take a good hard 
look” at the undertaking. Rossley already is skeptical 
about the April 1989 target date. (‘I think it’s really 
pushing it to talk about spring 1989,” he says. “I think 
the fall of 1989 is realistic.”) Still, Morgan remains 
optimistic about the project: “My sense is that it’s 
looking pretty positive right now, and I don’t see 
anything on the horizon that will stop it.” The trustees 
must give the go-ahead before Actors’ Enclave can make 
any real preparations to move. 

Aside from the cost and time variables, Emerson's 


resolve is also somewhat in question. “They still have to 
Continued on page 21 
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Surreal to reel 
Artifice and anarchy at the MFA 


by Jon Garelick — 


Surrealism: The Beginning through the Thirties” 
(running on Thursday nights from January 21 
through February 25) includes a few plums you might 
not expect in a typical surrealist survey. To be sure, guest 
curator Herbert Reynolds has gathered some classic 
surrealist features — the Luis Bufiuel masterworks Un 


T: Museum of Fine Arts’ “The Cinema of 


chien andalou (1929) and L’age d’or (1930) — as well as. 


college film-course staples such as René Clair’s Entr‘acte 
(1924) and Marcel Duchamp’s “Anemic Cinema” (1926). 
But Reynolds has also included slapstick farce — Charlie 
Chaplin’s “Dough and Dynamite” (1914) and Buster 
Keaton’s Sherlock Jr. (1924) — along with such 
downright Hollywood kitsch as Henry Hathaway's 
Peter Ibbetson (1935), starring Gary Cooper, Ann 
Harding, and Ida Lupino. There are also “‘lost’’ gems like 
Henri d’Ursel’s rarely shown “La perle” (1929), as well as 
Buruel’s 1933 quasi-documentary Land Without Bread 
and Cocteau’s “anti-surrealist’” Blood of a Poet (1930). 
The way Reynolds has structured the programs, ‘The 
Cinema of Surrealism” gives you more than a conven- 
tional chronological history. You may tend to think of 
early surrealist film as an aberration, as part of a trend 
that was more of the art world than of the history of 
movies. Many of the films in the series involve people 
we think of primarily as painters and sculptors, not 
filmmakers: Dali, Duchamp, Ernst, Joseph Cornell, 


Francis Picabia. (A lot of these movies are essentially 
curiosities.) Reynolds doesn’t mollify surrealism by 
placing it in the mainstream. Rather, by linking 
surrealism with the more conventional films that 
influenced it (or were influenced by it), he shows how 
the movement existed as part of movie history, not as 
something outside it. In fact, Reynolds argues in his 
program notes, the popular appeal of movies is part of 
what attracted these revolutionaries in the first place. 
(They also loved the idea of all those people sitting 
together in the dark.) This popular art form was just 
another facet of the anarchist revolution they en- 
visioned. They didn’t see movies as another branch of 
the high arts; they saw them as a way to erase the 
distinction between high and low altogether. 

It’s not surprising, then, that Chaplin’s “Dough and 
Dynamite” has as authentically surreal a flavor as 
anything else in the series. Part of the opening-night 
program (it was on the same bill as Entr‘acte and Un 
chien andalou), it makes clear the appeal to surrealists of 
the subversive power of even commercial cinema. The 
premise of the film would be attractive enough to any 
social revolutionary. Chaplin is a waiter in a pastry shop 
where the bourgeois shopowner has to suffer the 
constant unruliness of his workers. There’s a clear 
demarcation of social strata: the shop’s café, where 
decorum must be maintained but is constantly 
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From La perle: returning surrealism to its place in film history 





subverted, and the “underworld” of the basement 
kitchen, where the bakers work from a huge vat of 
gloppy dough. There’s an employee strike and. a 
slapstick terrorist bombing. 

But even given Chaplin’s disrespect for work and 
property, you'd still have to be a pretty humorless 
hardliner to find a schematic political “message” in 
“Dough and Dynamite.” What must have appealed to 
the surrealists is Chaplin’s bawdiness and his sheer 
anarchic energy. Besides his workers’ shiftlessness, the 
shopowner has to put up with the passes they are always 
making at his wife. (In the most outrageous of these, 
Chaplin, his back to the camera, watches the wife's hip- 
swinging walk and then wiggles his own butt in 
emulation.) The strikers insert a stick of dynamite into a 
loaf of bread. And in one hilarious scene, Chaplin is 
dwarfed by the gargantuan sack of flour that he carries 
on his back and, staggering, drops on a customer's table. 
Even the dough itself begins to convey a suggestive 
power. As it’s hoarded, flung, and dangled, it becomes 
everything — money, weapon, genitals, excrement. 

Directed by René Clair from Picabia’s scenario, 
Entr‘acte discards narrative continuity in favor of 
exploiting the technology of the film medium for surreal 
effects — slow motion, reverse and fast-forward footage, 
“collisions” of illogical imagery. The film’s release 
coincided with the publication of André Breton’s 
surrealist Manifesto of 1924, and it was originally shown 
as part of a Picabia/Erik Satie ballet production, Relache 
(“Performance Postponed”). It opens with a slow- 
motion sequence of Satie (in a suit and bowler hat, 
carrying an umbrella) and Picabia (in shirtsleeves) 
leaping from either side of the frame toward a cannon, 
which they aim at the audience and fire. The whole film 
is informed with gleeful playfulnesss. At one point, you 
watch a funeral in which the hearse, drawn by a camel, 
is decorated with “wreaths” of bread that the top-hatted 
mourners pluck mouthfuls from as they wait for the 
procession to begin. The double line of mourners follows 
the hearse in long, balletic, slow-motion leaps. When the 
hearse breaks loose, they chase it through the streets and 
countryside, and the sequence is intercut with what must 
be the first filmed roller-coaster ride. (Entr‘acte also has 
an early version of the cameo role: besides Picabia and 
Satie, Marcel Duchamp can be glimpsed playing chess 
with Man Ray.) 

One of Man Ray’s more notable works in the series is 
Les mystéres du chateau du dé (‘Mysteries of the 
Chateau of the Die,” 1929), which appeared with a 
number of films Reynolds grouped under the heading of 
“Disorientation and Chance Encounter” (also January 
21). In his ‘““Emak-Bakia” (1927, to be shown on February 
18), Man Ray was concerned mostly with visual effects 
and the juxtaposition of images. He employed his 
“Rayograph” technique of exposing objects directly to 
film without the use of a camera, as well as negative 
imagery, upside-down imagery, soft focus, and 
provocative dissolves, to create a “cinépoéme.” But in 
Chateau, he and photographer Jacques-André Boiffard 
collaborated to create a surrealist dream narrative, in 
which the two filmmakers, on the roll of the dice, decide 
to take a drive to the countryside, where they encounter 
a mysterious chateau whose inhabitants engage in a 


Film 

series of inscrutable parlor games. The film was actually 
commissioned by the chateau owners, who are filmed 
with their guests. In fact, Reynolds is quick to point out 
that Chateau is, in effect, “a commissioned home 
movie,” but it’s no less surreal for that. Ray, Boiffard, 
and the other “characters” are masked in eyeless, 
mouthless sacks (a4 la Magritte’s lovers). When Ray 
photographs these characters performing acrobatics or 
swimming in the chateau’s swimming pool, the film can 
seem like a glorified home movie, but he also 
experiments with underwater effects and unsettling 
compositions, and he gives us lingering circular shots of 
cubist sculpture as well as explorations of the villa’s 
architecture (it was designed by Mallet-Stevens). 

Similar to the dream journey of Chateau, but more 
sustained, is Henri d’Ursel’s “La perle,” to be screened 
on January 28 as part of the “Women and Eroticism” 
program (along with Man Ray’s L’étoile de mer and 
Germaine Dulac’s The Seashell and the Clergyman). 
The scenario for “La perle’” was written by surrealist 
poet Georges Hugnet, who appears in the film as a man 
who buys a string of pearls for his girlfriend (a proper- 
looking young woman who waits for him on a garden 
bench) but is detained by the amorous jewelry-shop 
salesgirl. The shopgirl appears in several guises, 
including that of a body-stockinged burglar at Hugnet’s 
hotel, and it’s not clear whether she’s after Hugnet for 
his pearls or is using the pearls to snare him. Mixed in are 
some perennial surrealist obsessions — death (at one 
point Hugnet murders the girl), dreams (a sleepwalker 
steals the necklace), and through it all, sex. 

Reynolds has set aside a separate program for films 
that follow what he calls ‘The Inspiration of Freud and 
Dream Work” (January 28). “Scullions’ Dreams” is an 
example of stop-motion animation from 1907, and it’s a 
remarkable little exercise in black humor — fast, funny, 
brutal. An elf-like figure casts a spell on a bunch of 
fighting kitchen workers. While they sleep, the elf severs 
their hands, which then complete the kitchen work and 
restore the order that was destroyed during the fighting. 
Vegetables are chopped and arranged, a basket is 
woven, and a fly draws animated faces on a cook’s bald 
head. 

A more direct influence on the surrealists were the 
“irrational transpositions” of Keaton’s Sherlock Jr., in 

Continued on page 20 

















Bringing up Barry 


by Charles Taylor 


HOLIDAY. Directed by George Cukor. Written by 
Donald Ogden Stewart and Sidney Buchman, from 
the play by Philip Barry. With Cary Grant, Katharine 
Hepburn, Lew Ayres, Doris Nolan, Henry Kolker, 
Edward Everett Horton, and Jean Dixon. A Columbia 
release. At the Brattle, Sunday, January 24. 
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Cary Grant and Katharine Hepburn: haunts 


of the very rich 


Katharine Hepburn, a socialite who loathes 
publicity, learns that a pair of scandal-sheet 
reporters have conned their way into her home to cover 
her upcoming wedding, and so she contrives to put on a 
“rich” act for them. Swishing into the room spouting 


Bi here’s a scene in The Philadelphia Story where 








French, turning her voice into even more of a trilling 
sing-song to ask the most indiscreet questions with the 
most impeccable manners, she’s the height of effete chi- 
chi. The reporters know she’s mocking their expecta- 
tions, but she’s also satisfying the part of them that 
believes the rich really are this phony. Comedies don’t 
come-much more sophisticated than The Philadelphia 
Story or its 1938 predecessor, Holiday, which is also a 
film of a Philip Barry play and shares the same director 
(George Cukor), screenwriter (Donald Ogden Stewart — 
Sidney Buchman was the co-writer), and stars (Hepburn 
and Grant). In a strange way, that sophistication may 
affirm a prejudice we share with those reporters, namely 
that the rich are insincere. 

The charming thing about sophisticated comedy is 
that people say the wittiest things off the tops of their 
heads. Yet we know such wit doesn’t come easily, and 
though the cleverest character in such a comedy is often 
the truth teller, more often the repartee serves as a screen 
for the characters, allowing them to keep everything on 
the level of chit-chat — to keep themselves, as long as 
they choose, from saying what they mean. In Holiday, 
Philip Barry uses this sophisticated superficiality quite 
consciously. The film opens in brightness and gaiety, an 
atmosphere that encourages you to pass over the serious 
notes Barry strikes almost from the start, and to assume 
the dialogue excludes any real feelings. George Cukor 
spoke of Barry’s gift for “throwaway candor,” and once 
you understand just how candid the talk often is, the 
effect is astonishing. It’s not that the mask of breeding 
falls away to reveal what's underneath; it’s that the 
breeding allows even the deepest, bitterest feelings to be 
expressed with a finesse and understatement that 
intensifies them. Holiday is a comedy, but it’s also a 


Second sight 


drama, and its core of melancholy takes the story from 
the arena of glittering entertainment to something quite 
moving. 

Holiday begins from the view of an outsider. Johnny 
Case (Grant) is a bright, up-and-coming young man 
who, during a holiday at Lake Placid, becomes engaged 
to a young woman named Julia Seaton (Doris Nolan). 
Going to meet her family when he returns to Manhattan, 
he arrives at the Fifth Avenue address she gives him, 
knocks at the kitchen door (assuming she works there), 
and learns from the amazed servants that this is indeed 
the Seaton mansion, and that “Miss Julia” is the lady of 
the house. Reunited, the two bill and coo, ecstatic to be 
together after even a brief separation, and Julia is soon 
off to break the news of the engagement to her father 
(Henry Kolker), a stern partriarch who’s sure to object. 
At this point, it might appear the film is going to be 
about how the lovers defeat the obstacles‘in their path — 
if it weren't already obvious that this “happy” pair are a 
mismatch. Johnny’s ft@e-spiritedness, the quality Julia 
professes to love in him, the quality she mistakes for the 
drive of her grandfather, who built the Seaton empire, 
chafes against her well-bred propriety from the start. 
She’s most disturbed at Johnny’s undisguised pleasure 
over her wealth. Money may be a fact of the Seatons’ 
life, but it’s not something to be discussed publicly, and 
besides, she’s confident Johnny will have his own 
millions someday. 

Johnny may have Grandfather Seaton’s talent for 
making money, but he doesn’t have the interest. His aim 
is to make enough to knock off for a bit, explore the 
world, and explore himself. Barry and Cukor are smart 
enough not to present Johnny as the man with all the 
answers; he doesn’t even pretend to have them. Julia’s 
mistake is in thinking that his wanderlust is just a whim 
she can rid him of. When her younger sister, Linda 
(Hepburn), tells her that her engagement to Johnny is 
her chance, she means it’s her chance to escape the 
stultified air of the Seaton mansion; Julia takes it as her 
chance to mold Johnny to her specifications. 

From Linda’s first meeting with Johnny, their instinc- 
tive, easy banter — banter Julia is incapable of — makes 
it clear this is the real match of the movie. She’s 

Continued on page 20 











Shrink rap 


by Owen Gleiberman 


THE COUCH TRIP. Directed by Michael Ritchie. 
Written by Steven Kampmann, Will Porter, and Sean 
Stein. With Dan Aykroyd, Charles Grodin, David 
Clennon, Walter Matthau, Donna Dixon, and Richard 
Romanus. An Orion release. At the Cheri and the 
Circle and in the suburbs. 


would win every year — in fact, he’d be the only one 

nominated. No one filigrees his p’s, his d’s, and 
especially his t’s quite like Aykroyd; no one’s words trip 
off the tongue with such staccato precision. Beneath his 
gradually expanding flesh (he’s beginning to resemble a 
giant penguin), there’s something effete and almost 
prissy about him. He was well cast in Trading Places, 
where he played a rich snob, and in movies like 
Ghostbusters he’s essentially been a glorified techno- 
nerd, spewing out multi-syllabic jargon with perfect 
clarity, at the pace of those late-night-TV pitchmen he 
used to love playing on Saturday Night Live. Something 
in Aykroyd responds to these compulsively straight 
creatures. If his Dragnet turn was endearing (at least, for 
about 45 minutes), that’s because you sensed he wasn’t 
just doing shtick. Aykroyd understood Jack Webb/Joe 
Friday so well because he identified with him, identified 
with his conservatism, his whole neo-’50s hands-off 


I f they gave out Oscars for enunciation, Dan Aykroyd 





squareness. He may be the quintessential Caucasian 
comic — to him, playing a character without soul is the 
ultimate turn-on. 

I'm not claiming this isn’t an act. After all, we're 
talking about the man who rode Harleys with John 
Belushi, who delighted in exhibiting his webbed toes for 
the camera, who was at the forefront of the sick-humor 
craze of the ‘70s. I’m only saying that Dan Aykroyd’s 
subversiveness takes a peculiar form: his comic ob- 
session is to get so far inside characters who aren't sick 
that he can make them seem normal to the point of 
derangement. And he succeeds — perhaps too well. 
Aykroyd has talent without inspiration. There’s no 
depth to his lack of depth. His polished little buttoned- 
down caricatures sometimes pay off (the high point of 
Dragnet was that moment when the camera glimpsed 
him through a stripper’s legs and he glanced up from his 
coffee and offered a terse ‘““Ma’am’’), but in between, 
you're stranded, stuck with the implacable beady stare 
and piggy ineffectuality that is Dan Aykroyd. Watching 
him can be good for a few quick, dry laughs; it can also 
give you cabin fever. 

In The Couch Trip, he’s trying, really trying. He’s 
playing a more aggressive type here (though still a 
straight arrow), an escaped mental patient who's quite 
sane and who understands people better than all the 
psychiatrists put together. If the movie had had a decent 
script, he might have taken it and flown. As it is, he has 
one moment of inspired clowning, which is almost 
worth sitting through the draggy exposition to see. 
Having finagled his way into substituting for a 


vacationing radio sex therapist, he starts giving out 
incredibly explicit advice over the air, while -his 
producers have a heart attack in the control room. The 
Aykroyd touch is that nothing he says is that outrageous; 
it’s just hilariously frank. Today’s radio therapists, for all 
their “candor,” usually soft-pedal the advice, and for a 
few moments Aykroyd’s machine-gun bluntness is like 
a tonic. When the station lines are suddenly jammed 
with enthusiastic callers, it seems more than just the 
inevitable comic twist. We want to hear more of him too. 

But The Couch Trip doesn’t have much on its mind. 
It’s a one-joke movie — a shrinks-are-even-crazier-than- 
the-rest-of-us movie. Charles Grodin plays the popular 
California psychiatrist Aykroyd fills in for on the air. The 
idea is that Grodin, the. million-dollar-a-year advice 
giver, is actually an emotional wreck who stays in bed 
for days at a time, but the role is so broadly written he 
can’t do a thing with it. Today’s commercial movies 
aren't sophisticated enough to portray someone as 
convincingly neurotic — he’s got to be a nutball hysteric, 
a case. Ditto for David Clennon as the mental-ward 
shrink Aykroyd’s character impersonates. And what is 
Walter Matthau doing in this movie aside from showing 
off his wrinkles? (The man has wrinkles in his wrinkles.) 
He’s become like Henny Youngman, or something; he 
seems to be reading his one-liners off a different 
teleprompter. Watching this crew, I was suddenly hit 
with the realization that Dan Aykroyd was more human 
than anyone else in the movie. It’s a matter of taste, | 
guess, whether you find that The Couch Trip’s funniest 
or its most depressing joke. 0 
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Not so little Dickens 


The best of Times, the worst of Times 


by Jeffrey Gantz 
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Kathryn Lubar and Jeremiah Kissel: what's love got to do with it? 


HARD TIMES, by Stephen Jeffreys. Adapted from the 
novel by Charles Dickens. Directed by Larry Lane. 
Set designed by L. Stacy Eddy. Costumes by Paula 
Jasper. Lighting by Ellen Gould. Music by Margaret 
Ulmer. With Ken Cheeseman, J. Davis, Jeremiah 
Kissel, Kathryn Lubar, Cathy Sneidman, and Jenny 
Sterlin. Presented by the New Repertory Theatre, 
Fridays through Sundays through February 7. 


the bleak lives of masters and workers alike in 

the mythical Lancashire manufacturing center of 
Coketown, has lately fallen on, well, hard times. In its 
heyday, the 1930s and ‘40s, it was the darling of New 
Criticism guru F.R. Leavis, who found it much the best of 
Dickens's work: it was short, it eschewed the endearing 
“characters” and sentimental subplots of novels like 
Martin Chuzzlewit and David Copperfield, and it was 
set not in decadent London but among serious working- 
class people. Since then, however, Dickens scholars not 
distracted by deconstructionism have detected modern 


H ard Times, Charles Dickens’s 1854 novel about 


morphologies and metaphorical matrixes among the 
author’s more expansive works — in short, life’s rich 
pageant. And so the Nicholas Nicklebys and Bleak 
Houses and Our Mutual Friends have gone on to 
become stars of international stage and screen while 
Hard Times, no longer austere but merely plain, has 
languished in relative neglect. 

Lately it’s essayed a comeback, in Britisher Stephen 
Jeffreys’s small-cast adaptation (which received its 
American premiere, in 1986, at the Gloucester Stage 
Company). And if, this time out, the stage is not 
Broadway or the BBC but the modest Newtonville 
playing space of the New Repertory Theatre, with the 
half-dozen actors taking multiple roles, and sets pared 
down to nothing.— mightn’t this be right approach,for 
such a streamlined work? Alas, the difference between 


Hard Times and its more effusive cousins of Dickens's - 


later period is more apparent than real: it’s not so much 
shorter as denser and more disciplined. These novels all 
spread out under overarcing metaphorical representa- 
tions of England: as an endless Chancery suit in Bleak 





House, one large debtor's prison in Little Dorrit, one 
large rubbish heap in Our Mutual Friend. England in 
Hard Times is one big factory belching forth industrial 
effluent, and yet through the smoke you occasionally get 
a glimpse of light, the fires that Louisa Gradgrind keeps 
looking into, as if expecting to discover that her country 
has a heart. This metaphor does not find its way into the 
NRT production, and neither do the crowds of common 
men and women whose common goodness grounds 
Dickens’s novels. Even the extraordinary image of Mrs. 
Sparsit’s staircase, down which Louisa descends, “stead- 
ily, steadily, always verging, like a weight in deep water, 
to the black gulf at the bottom,” gets short shrift. 
What's left — plot and dialogue — is pretty limited, 
but not so much that you can’t make a good evening out 
of it. The story is constructed on two levels, a la Upstairs, 
Downstairs. Hardware merchant Thomas Gradgrind 
runs a model school where the pupils are taught nothing 





Theater 


but Facts: “Facts alone are wanted in life. Plant nothing 
else, and root out everything else.” His own children, 
young Tom and Louisa, are splendid examples of this 
upbringing, and so what can Louisa say when her 
father’s good friend Josiah Bounderby, self-made (as he 
never tires of telling us) wealthy Coketown manufac- 
turer, asks for her hand — what could love have to do 
with it? Yet after the wedding, when effete aristocrat 
James Harthouse arrives, his glib, worthless attentions 
seem a breath of unpolluted air. Downstairs, meanwhile, 
power-loom weaver Stephen Blackpool and factory 
hand Rachael (no last name, as if to underline the 
Biblical relationship) muddle along. Although they 
cannot marry (Stephen has a hopelessly alcoholic 
wretch of a wife who shows up from time to time and 
drains him of his meager savings), they contrive to treat 
each other with more tenderness and honesty than their 
masters dream of. Further hope is provided by the 
cheerful troupers of Sleary’s Circus, one of whom, Sissy 
Jupe, is taken into the Gradgrind household to be 
educated and winds up the teacher rather than the 
student. There’s further crossing of class lines until 
Bounderby’s bank is robbed and suspicion falls on 
Stephen. In the midst of all this, Bounderby housekeeper 
Mrs. Sparsit spares nothing in her effort to catch Louisa 
with Harthouse, and a mysterious old woman shows up 
in town... 

Adapter Jeffreys gets almost all of this into two and a 
half hours, no mean feat. But not without a few bobbles. 
I expected a single author figure to handle the narrative 
bits; instead they're delivered by the actors in Story 
Theater fashion, blurring the (often considerable) 
distinction between Dickens and his characters. There’s 
precious little reference to the grim nature of life in 
Coketown (“that wilderness of smoke and brick”) or the 
Facts that get drummed into the heads of the’model 
pupils; and Bounderby hardly ever gets to tell us how, as 
a child, he spent his birthdays curled up in a ditch with 
nothing but a crust of bread. The reconciliation scene 
between Louisa and Sissy, sentimental but central, is 
omitted altogether. And there’s some minor but 
pointless rewriting: Louisa’s “chance then threw into my 
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Naked masks 


by Skip Ascheim 


THE SONG OF THE STATUES. Written, directed, 
and performed by Paul McMahon. With Melissa 
Glick, Bridget Spaeth, Elizabeth Neubaur, and Chris 
Biddle. Lighting by Andrew Neumann. Sound by Ken 
Winokur. At the Institute of Contemporary Art. 
Closed. 


JANICE PERRY A.K.A. GAL. Written and performed 
by Janice Perry. Presented by Running Arts and 


Femme Core at the Brattle Theatre. Closed. 


hat to do when you grow up and discover the 
W world is a far cry from the fair-minded and 

happy place it was cracked up to be? You 
become a crusader or turn cynical or withdraw into 
bitterness or despair; most likely, some of each. And 
when you're used to being the center of attention and 
can't swallow the world’s indifference to your ego 
































Paul McMahon: “It’s my statues that are singing...” 


gratification? You become an actor or, if strutting 
someone else’s stuff doesn’t ring your chimes, a 
performance artist, parading your own pet plaints and 
parodic talents for pay. This theatrical hybrid is 
distinguished by the inseparability of author and 
(usually self-directed) performer. At its most. textual, 
performance art takes in monologists like Spalding Gray 
and Eric Bogosian, whose basically scripted material 
could be delivered by other, actors, but not without a 
significant loss of charge. And at its most personal, as 
with Paul McMahon, the form can evolve into a techno- 
Freudian collage so singular that divorcing the per- 
formance from the creator is inconceivable. 

With McMahon, who appeared recently in the current 
performance-art series at the Institute of Contemporary 
Art, you get a shrink’s-eye view of the artist's psychic 
landscape; the vista. encompasses numerous bizarre 
comic-grotesque outcroppings and a few too many wide 
open spaces. Like Bogosian (who returns in the same 
series in early February), McMahon stays generally “in 
character” throughout the hour-long program of eight 
songs interspersed with three videos. His characters are, 
of course, always aspects of himself, but he rarely comes 
from behind the persona to confront the audience as 
plain old everyday Paul McMahon. Thus, though his art 
addresses “a variety of questions about identity and 
emotions” and even makes a fetish of self-exposure, 
you're never sure when, if ever, the “real” McMahon 
stands up: the artist is concealed in (or revealed through) 
a succession of roles, albeit ones fashioned from his own 
gray matter. 

McMahon’s “roles” tend to be limited by his format — 
a kind of solo operatic revue, with taped vocal and 
instrumental back-up — to parodies of singing styles, 
from blues to cabaret to Broadway. As the audience files 
in, the performer, in a dress and stockings, is seated at a 
make-up table, applying lipstick in front of a magnifying 
mirror, while a chorus sings the line “Teach me how to 
see” over and over to a velvety cello accompaniment. In 
“Life Isn’t Fair,” McMahon, clad in black dress and 
gloves and a string of pearls, basking in a pink spotlight 
against a gauzy curtain pasted with stars, puts on torchy 
pseudo-sentiment and complains wanly, “Life isn’t 
fair/And everybody knows it’s true/There are things out 
there/That will make a mess of you.” And a little later, in 
a tux and a laid-back Sinatra delivery, he croons, “Your 
brain explodes, and you're up shit creek, so bang your 
crazy head against the windowpane and cry, cry, cry.” 























way a new acquaintance” becomes “I met a mart’; 
Bounderby’s “I have no more to say about it” turns into 
“That's my last word on the subject.” 

Such vagaries put practically the entire burden on the 
actors, and at this level of small theater a few are bound 
to falter. Most problematic is Ken Cheeseman, as 
Gradgrind pére et fils. His young Tom is a chip off the 
old block — in fact, it’s not always easy to tell them 
apart. As Gradgrind he needs more force and more 
conviction; perhaps his height makes him chary of 
asserting himself with Bounderby in the early going. He 
does have a fine scene as young Tom: lounging in 
Harthouse’s hotel room, feet up on sofa, drink in one 
hand and pipe in the other, he’s a callow young swell full 
of self-importance and way over his head — just what 
the author ordered. J. Davis's Bounderby looks like a 
banty rooster strutting up to Cheeseman’s Gradgrind; he 
wants more bluster, a grander theater of operations — 
it’s as if he didn’t believe in his own pomposity. But in 
his knickers Davis makes a wonderful Bitzer, the model 
pupil who always watches out for number one: oily, 
obsequious, hands folded behind his back, head inclined 
ever so slightly upward, as if to say God is well pleased 
with him. Cathy Sneidman looks, and acts, too old for 
Sissy Jupe and too young for the mysterious Mrs. Pegler; 
she does well enough by the latter, but some of Sissy’s 
innocence escapes her. And Kathryn Lubar’s Louisa is a 
puzzle. Her expression — implacable, inscrutable, and 
yet soft — is near perfect, and her slow, barely 
perceptible reactions and movements are exquisite, 
worthy of one of Dickens’s most complex and elusive 
creations. Ditto her panicky panting when Harthouse 
declares his “love.”” But too often when she speaks, she 
rushes, and the edifice of her character tumbles down. 
There’s no need for Louisa to be so animated, certainly 
not until her confrontation with her father. A little more 
time, a little more weight, would add immeasurably to 
the character, as it would to Bounderby. 

Jeremiah Kissel and Jenny Sterlin take all the time 
they need, and it pays off. In the triple role of Sleary, 
Stephen, and Harthouse, Kissel is spectacularly dis- 
tinctive. His Sleary is a voluble ham enamored of life 
(and with wonderful control of that difficult lisp); his 
Harthouse is a swaggering manipulator bored with 
everything but himself. And as Stephen he bears life 
heavily but without resentment while steering his 
Lancaster accent between authenticity and intelligibility. 
Harthouse in particular is a wealth of beautiful detail: 
the way he mugs while young Tom is prattling on, the 
way he smoothes his glove against his cheek while 
listening to Sissy Jupe, the way he invades her space and 
raises his eyebrows suggestively. As for Jenny Sterlin, 
you'd hardly believe her Rachael and Mrs. Sparsit are 
the same actress. Rachael offers a perpetually drawn face 
and worried shrug; she looks young and old at the same 
time, and when she smiles at Stephen, you can see the 
clouds of smoke dispersing, she shows you the lady 
inside Dickens’s poor working woman. Mrs, Sparsit, on 
the other hand, makes Kissel seem restrained by 
comparison; from her portamento voice to her squeaky 
sneezes, from the pucker on her face when she hears 
about “the vices of the people” to the way she gives her 
knitting an extra jab when Bounderby tells her he’s 
marrying Louisa, she reminds you that the Dickens of 
Pickwick never entirely disappears. She has a ball; 
watching her, you will too. 0 
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Suddenly violating the mood, the singer murmurs, 
“Now whistle along with me” — but without dropping 
his doleful deadpan. 

If the satire is pleasingly subtle when McMahon sings, 
it’s considerably broader in his video interludes, two of 
which amount to exhaustive studies of the meeting 
between body parts and funhouse mirrors. Eyes and 
nipples merge and diverge, noses appear and disappear 
on three-eyed potato-heads, McMahon's face runs 
through a decathlon of distortions; at one point he seems 
to be swallowing his own tongue. The dance of fleshy 
imagery is funny and vaguely erotic; it also lasts too 
long, as does the show’s title number, an extended 
dream sequence that begins with the naked performer 
painting red stripes on a giant yellow cutout shaped like 
a half-face mask with “eyes” of TV screens. As he paints, 
this metaphysical Tom Sawyer sings lugubriously, “The 
room I live in has two windows/And I keep painting on 
the walls/The paint I use is dark and sticky/It makes my 
room seem small.” Black-clothed extras then draw a 
curtain,.dress the dreamer in a red nightshirt, and lead 
him into a sculpture garden where bird puppets flutter 
among busts on pedestals. “It’s my statues that are 
singing,” the song continues, “but I can’t make out the 
words.” Then it’s back to “reality”: “By painting layer 
over layer/I have to do it all just right/I don’t have time 
to sit and wonder/What I dreamed about last night.” The 
piece, if ponderously symbolic, is evocative of a deep- 
seated distress. 

A sharp contrast to McMahon’s immersion approach 
to performance art was provided by Janice “Gal” Perry’s 
one-night stand at the Brattle. Perry, though taking on a 
number of personas (along with suitable changes of 
costume), reverts between numbers to (what she 
presents as) her street personality. Like Gray, she 
packages the artist not as a succession of roles but as a 
potentially infinite regression of personalities: she will 
seem to be speaking as plain old Janice Perry, only to 
undercut herself in the next breath. “I’ve just returned 
from London,” she says, adding casually, “10 seconds 
ago.” She goes on, “I’m more elegant on stage; I am now 
an actress.” Before you have time to ponder the mix of 
mock-pride and mock-putdown, she’s into a loopy 
description of her experience playing Helena in A 
Midsummer Night’s Dream, an account rife with 
feminist scorn for Helena’s predicament and hilarious 
with irreverent plot summary (“Some guy comes in, gets 
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Dawn of romance 


Kramer serves up a love set 


by Lisa M. Friedlander 


he myth of Pygmalion hits the romantic sensibili- 
i ty dead center: love can turn even a stone to flesh. 
But if love is transformative, it is also fragile, and 
the Polyphemuses of contemporary life (over-mobility, 
deracination, urban stress, etc.) can turn even the most 
passionate of lovers to stone. In Dawn Kramer's 
movement event “Strange Stuff, Real Stuff, Raw Stuff,” 
performed by the Dance Collective under the Dance 
Umbrella aegis last weekend, love becomes a many- 
splintered thing. What won't people do to get it: traverse, 
toehold by toehold, a cliff of tangled tuned-out TVs, 
their innards blaring cancerous and tentacled from their 
cabinets (Foreign Fling); graph a course along a steeply 
contoured track well above the baseline of the stage and 
then dangle upside down, suspended by the ankles (One 
False Move); or cut through the fabric of a cavorting set 
of twosomes where you never know who’s in whose 
pocket (Marsupial Moments). How do I love thee, 
Kramer seems to ask, and she counts the ways in three of 
the four works on the program, two of which (Marsupial 
Moments and One False Move) are premieres and two of 
which (Foreign Fling and Raw Stuff) were done in 1986. 
Whereas Raw Stuff goes back to an exploration of what 
invigorates movement, Foreign Fling and One False 
Move explore the dramatic possibilities for a union of 
dance and architecture. 

All but Raw Stuff are linked in their sometimes 
sardonic, sometimes tender, always speculative look at 
love relationships. (And Raw Stuff, coming at the end, 
might leave you with the thought that it all comes down 
to vibrations.) Foreign Fling opens the program. To the 
left is a radio the size of a one-floor townhouse, laughter 
coursing through the babel of languages that flood the 
airwaves. As light comes up on the right, Kramer’s hand 
and then her arm emerge from a pile of debris as she 
reaches up to grab at a looming mountain of TV sets. 
They’re in various states of dismemberment, with loose 
wires and splintered glass, and Kramer mounts the junk 
heap like a rock climber, spidering her legs and arms out 
one by one until something sticks. She reaches the top 
and squats down. She spreads her arms, looks down — 
and without further ado drops behind the heap in a 
heart-stopping moment. Appearing on the stage now, 
between the radio and the TV mountain, she circles a 
spot near her with a foot, plays at an invisible elastic 
with fingers and toes. The face of the radio suddenly rips 
from its body to reveal three more TVs, one on top of the 


other, broadcasting the legs, the belly, and the face of 
David Moss (who composed and recorded the music). 
Kramer and the tripartite Moss interact: Moss harangues, 
Kramer does the Charleston; Moss soothes, Kramer 
mouths words while twitching robotically; Moss speaks 
slowly, Kramer is a hot potato. “Make TV, not war,” 
might be their motto. 

Television is one way of getting around the world, and 
the idea that all ports of call can melt into a single 
chamber of confusion is enhanced when some inter- 
nationally costumed dancers appear on stage, first 
passing one another hurriedly and then walking forward 
en masse, each spouting his or her own message. As the 
electronic Moss screams and scolds, Kramer rushes 
against the radio-cum-Moss and then against the TV 
mountain. The blackout is as swift as if someone had 
pulled the plug. With all these arrivals and departures 
and miscommunications, you might wonder where 
Hermes is and whether there are messages still meant to 


Dance 


get through to someone. 

In Marsupial Moments, set to a rousing mix of sounds 
from Puccini-and-Bizet-as-adapted-into-rock by 
Malcolm McLaren, Michael Shannon and Roxan McKin- 
non are “silhouettes” standing to either side of the stage. 
Over the course of the dance (and much of the music is 
about l’amour) they approach as slowly and stiffly as 
two monuments of determination amid a tickertape of 
quirky couples shuttling across the stage again and 
again. Ann Brown Allen and Carlo Rizzo whisper, 
Stephen Pelton and Mickey Taylor-Pinney grind their 
hips, Martha Armstrong Gray and Judith Chaffee gyrate 
their torsos. As the couples begin to grab one another's 
legs or crawl, or hop with hands raised like paws, a 
bestial mood develops, making wonderful caricatures of 
the personae. Finally Shannon and McKinnon embrace, 
turning around each other like (albeit unclothed) figures 
on a wedding cake. The dancers, including the two 
silhouettes, form a linear tableau in the background as, 
by herself, Kramer crosses the stage in shuffling steps, 
stopping to curve her spine, then to shake. As she 

Continued on page 18 
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Pop-pourri 
Punks children plus 


the sons and 
daughters of Apollo 


by Milo Miles 
. decade ago, punk rock was prompting the 


formation of more bands in more out-of-the- 

way places across America than any pop 
movement since the mid-’60s British Invasion. The 
conventional wisdom had it that these nascent bands felt 
free to answer the call of their own anomie, slapping 
together new rock and roll in whatever way seemed 
appropriate. But with hindsight you can see that most 
schnooks were copying alienation clues from New York, 
London, and (later) Los Angeles as fast as rough-mix 
tapes or fanzines were passing them on. More often than 
not, the first wave of punk simply spread a short-lived 
strain of angst through the hinterlands, so that scrawny 
guys staring at cornfields after an ice storm could dream 
of being in the bowels of Brixton and witnessing real 
desolation on the rise. 

A lasting and still too-little-known exception to the 
homogeneity of regional punk was the Embarrassment, 
from Wichita, Kansas. Especially on their recommended 
EP Death Travels West, they did as fine a job as anyone 
of their time in delineating a sensibility that was strange 
on the range, saw the bleakness of the cornfields and 
corn-fed lives, saw how such scenes produced Charlie 
Starkweather when everyone expected James Dean. It 
was prole rock without its latter-day lowered expecta- 
tions. The two Boston expatriates from the Embarrass- 
ment underscore the group’s flair with both the ordinary 
and the anxious. Drummer Brent Giessmann hitched up 
with rock-basics champi »ns Del Fuegos back when they 
were nervous and shaky instead of at the end of their 
rope. Guitarist and songwriter Bill Goffrier came 
together casually with guitarist and vocalist Gary Waleik 
and bassist and singer Steve Mitchner (ex-Volcano Suns) 
and his cousin, drummer Jeff Oliphant; eventually they 
decided the association would stick and began calling 
themselves Big Dipper. 

The group’s first bow, the five-song EP Boo-Boo 
(1986), was exciting because it directed uproarious rock 
and roll on a path away from frat-party intellectualism, 
heavy metal by the scrap ton, or noise tantrums by the 
emotionally challenged — the modes that dominated 
fringe rock in Boston last year. From the deadpan 
murder tale “San Quentin, CA” to the nearly too silly 
love encounter with the “Loch Ness Monster,” Big 
Dipper showed welcome respect for a narrative line and 
a way of loosening the interaction of riff and melody that 
had escaped both the Embarrassment and Volcano Suns. 
At first blush, the Dippers’ recent follow-up LP, Heavens 
(Homestead), sounds hobbled by two problems; but the 
band turns one into a virtue on further listening, and the 
other currently plagues every developing pop band. 

You hear the first in the way Big Dipper pretty-up 
some of Heavens by lacing the arrangements with 
harmony vocals. Despite some shakiness, Goffrier, 
Michner, and Waleik can blend their pitches, but this 
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Big Dipper: what's a cool thing to take a stand on now? 


talent was held in reserve on Boo-Boo, so that richer 
interplay of singing was felt as an embroidery rather 
than heard as a linchpin. On a few tracks (“She’s 
Fetching”), the harmonies linked with more kindly 
melodies persist as a kind of prop for the song. But on 
slightly jagged cuts like “Easter Eve” and “Younger 
Bums,” the beefed-up vocals stiffen the will of the song 
to be heard. Indeed, the latter number is as thoughtful as 
any produced in Boston recently. With a dab of curdled 
humor — the blank-generation alumni half-envying, 
half-lamenting those growing up with no options but 
the void — the verses surf on fuzzed guitar phrases 
complemented by a second six-string turning out riffs 
with a hint of bomp in them. The shouted title passes for 
a chorus climax, and it doesn’t try to soar, just slaps your 
face like a wet cod as Goffrier and Waleik declare that 
the younger bums are “coming to win us.” Just like Cat 
Stevens’s longer boats, eh? 

Big Dipper’s more nagging problem is a combination 
of sophomore slump and the present dearth of 
consensus subjects in rock and roll. What's a cool thing 
to take a stand on now? For pop fans, the lack of a center 
to stand at and a vanguard to embrace or reject can be a 
drag, and though it need not stifle the flow of 
pleasurable albums (just look at last year), it does 
deprive even witty songwriters of a stash of readymades. 
A stash Big Dipper could use this time out. Despite 
serving up too many etched details and snippets of 
verbal teasing to be considered fluff, numbers like 
“Lunar Module” and “When Men Were Trains” are 
nonetheless fancy footwork in lieu of song subjects 
worth tromping on or giving a leg up. 

But perhaps the clearest possible example of what Big 
Dipper strive for turned up in the encores for their 
January 15 show at T.T. the Bear’s. Never intended to 
accommodate boisterous live-music patrons, the small 
club caught on last summer and now attracts people on 


Billy Robinson, Joi Cardwell, and Karen Anderson: varieties of the Apollo experience 


the weekend as though it were the last remaining speck 
of pop music’s Wild West. The wide-open spaces it is 
not: more elbows-in-the-side per hour than any other 
gig I have attended (slam dancing at least cleared out an 
area for action), and a smothering atmosphere that by 
the end of the Dipper set made you feel you were 
trapped with 29 jockstraps inside a pressure cooker. 
Plans are reportedly underway to remodel T.T.’s in 
recognition of its apparent emergence as a going 
nightspot on Brookline Street. Can the workmen start 
before next Friday night? After the band returned to the 
stage, Goffrier announced through the haze that the 
encore would consist of the band’s inflicting its idea of 
songs worth covering on the audience. Big Dipper did 
two: first Fleetwood Mac’s “Little Lies,” delivered with 
fine fervor and all the catchy harmony parts they could 
work in, and then Hiisker Dii’s “Girl Who Lives on 
Heaven Hill,” howled atonally by Oliphant as he 
capered across the stage wearing a paper hat in the 
shape of a drum set. You could call it punk. Anyway, 
that’s where Big Dipper want to pour their choice 
original material — somewhere between those two 
tunes. 
* * * 

Different questions about the contours and intentions 
of an act arose briefly when the Apollo-Revue (a trid”’of 
singers each of whom has won the notoriouslytough 
Amateur Hour contest at the Apollo Theatre in New 
York) performed at Club Cabaret last weekend. The 
press sheet described them as rhythm and blues, which 
made you wonder, since the newish (opened last 
November as an adjunct to Club Café) Club Cabaret is 
not casually named. Seating about 100, it offers a whiff 
of upscale intimacy — pastels, track lighting to cast 
cross-hatch shadows for the effect of window frames in 
a windowless room, a teeny chandelier, and a pair of 
large, ostentatiously empty picture frames. How heated 





























can R&B get in a place like this?’ But the néar-capacity 
crowd Sunday night was spunky not stuffy, and about 
10 minutes into the hour set. by Karen Anderson, Joi 
Cardwell, Billy Robinson, and their piano/bass/drums 
back-up, it was apparent they were a sly choice for the 
venue. 

The three singers kicked off with the Pointer Sisters’ 
“I’m So Excited’ — plenty obvious, but a song that 
neither the NBA nor MTV could destroy; and Robinson 
followed up with a nicely off-the-cuff reading of 
Gregory Abbott’s “Shake You Down.” Once you got 
used to the idea that for the Apollo Revue, cabaret 
means covers and crossover, it was easy to settle back 
with the appreciative, racially mixed audience. The 
willowy Cardwell aspires to chanteuserie, so her clear 
tone and crisp phrasing were a bit prim for Aretha 
Franklin’s- “Natural Woman” (“You make-a me feel” 
indeed!); on the other hand, it was no surprise she could 
place the little growls so accurately in Whitney 
Houston's “Saving All My Love for You.” Anderson, a 
more formidable figure (halfway through the set she 
donned a massive studded belt that was the antithesis of 
dainty), brought the rising decorum level back down 
with a cracking-wise stomp through Jocelyn Brown's 
“Somebody Else’s Guy.” All the archetypes were in 
place, and canny enough: the suave (but not glacial) love 
man Robinson (singing Dionne Warwick's “A House Is 
Not a Home” a la Luther Vandross, he offered to wash 
the dishes and do the laundry); the siren Cardwell, 
immaculately manicured but with a sensuous smile; and 
Anderson embodying the testify-and-point soul mama. 

Anderson took first place for her use of the past 
(another good selection wes Harold Melvin and the Blue 
Notes’ “If You Don’t Know Me by Now”); Cardwell had 
difficulty in this respect (“The Way We Were’’??), but she 
flashed the most finely wrought brass of the evening 
when she cranked up Donna Summer's “She Works 
Hard for the Money” and capped it with gusts of scatting 
amid a three-way call-and-response. Although none of 
these covers elbows aside the originals, you have to wish 
Apollo Revue well. Their personalities are just peeking 
through the cracks in their versions of monster hits — 
singers more often find themselves by taking charge of 
less firmly finished and well-known songs. One snag is 
that many of the rough diamonds of contemporary R&B 
are embedded in the rap and hip-hop undergrounds and 
sport cutting edges unsuitable for the smooth package 
the Apollo Revue want to present. Anyway, few of the 
tunes they do pick are overexposed on current Top 40 
radio. And everyone should ptefer their forthright 
remakes to more tired slogging through sound-alikes of 
the Doors, the Rolling Stones, the Grateful Dead .... 

*” coal * 

Although owners Ike and Bess Berman printed a 
likeness of the Greek sun god on their label, their Apollo 
record company undoubtedly took its name from the 
venerable Harlem entertainment showcase. The indie 
label, which grew out of a music storefront near the 


Only for the lonely 


by Michael Freedberg 
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Apollo, contributed to R&B from the gospel side, flaming 
highest in the eight years it represented Mahalia Jackson 
before she signed with Columbia, in 1954. No one could 
soar enough to “Move On Up a Little Higher’ with the 
queen of gospel, but other church-trained voices 
switched to R&B on the label (a move the Bermans 
encouraged) and rode high with the sun, albeit briefly. 
The Relic label of New Jersey has recently issued two- 
volume collections of a couple superior gospel quintets 
turned secular: the Larks, who enjoyed their biggest 
year, December 1950-February 1952, on Apollo; and the 
5 Royales from 1952-'54, before they recorded more 
widely circulated hits for King. But the performer who 
went on to the greatest glories after his days with the 
Bermans was Solomon Burke, whose earliest sides are 
finally available again on You Can Run, But You Can't 
Hide (Mr. R&B, import). 

With material mixed, edited, and assembled by 
Boston's Little Walter and with detailed liner notes by 
Donn Fileti, the Relic collections lead through a territory 
now familiar only to the moldy figs of R&B fandom. By 
the time the Larks had moved to New York from North 
Carolina, they consisted of lead tenor Eugene Mumford 
(of the Four Internes gospel group), tenor Thurmon 
Ruth, guitarist and baritone Allen Bunn, second tenor 
Raymond “Pee Wee” Barnes, and bassman David 
McNeil..Starting in 1950, the five recorded under various 
names for different gospel labels, but a glance at the 
ledger reinforced leader Ruth’s conviction that profit 
would spring only from the profane Larks. From the 
unreleased “It's Breaking My Heart,” done at their 
second studio date, to “Stolen Love,” recorded at their 
last for the Bermans, the original line-up of the Larks 
were wizards at the smoldering-sorrow love ballad. 
Volume one of the Relic collection, My Reverie, includes 
all three numbers mentioned as well as the title 
masterpiece, and it holds a distinct edge over volume 
two, When I Leave These Prison Walls. But fans who 
consider themselves knowledgeable in R&B harmony 
need to have the second record, if only for the title cut 
and “In My Lonely Room.” 

A few examples of the re-formed Larks of 1954-’55 are 
sprinkled through the Relic sides, though the conscious- 
ly “sweet” attempts to find a pop audience lack the 
grown-up torment of the earlier slow tunes and are 
much more a simple solo vehicle for Mumford. Of the 24 
original-Larks’ tracks, a minority are bluesy dance 
workouts sparked by Bunn’s quietly salacious lead 
vocals and his strutting guitar breaks. The group’s finest 
in this vein are “Eyesight to the Blind” (about a woman 
with enough sex appeal to work miracles) and “I Ain’t 
Fattening Frogs for Snakes.” The quintet’s highly 
purified and delicate slow tempos reach a peak on “My 

Continued on page 16 











Tiffany: the beating of her heart is the only sound 


Garage was New York’s most influential disco. 
The Garage cared nothing for fashion, and 

celebrities didn’t go there to be seen; only the night's 
wounded hearts came, to comfort one another. DJ Larry 
Levan’s mixes hit lonely people where they lived — the 
rhythms of being stood up, walked away from, jilted. 
That was Garage soul: Taana Gardner’s embarrassed 
misconnections hurtfully scraping at 88 beats per minute 
in “Heartbeat”; or the Peech Boys, in “Don’t Make Me 
Wait” (Levan producing), pulling rhythms away from 
the voices and then the percussion, making the Boys’ 
sobs reach across the mix like outstretched arms. Today, 
a very different dance beat, Latin hip-hop (Lisa Lisa, 
Noel, Pretty Poison, Monet), holds New York clubs and 
Top 40 radio in its sway. But other R&B genres, built 
upon Garage-style details of rejection in slow motion, 
are gaining ground. The dry-sigh beats and wailing, 
disharmonious voices of house music, affecting every- 
thing from Alexander O’Neal’s “Fake” to Club 
Nouveau’s “Lean on Me,” rise directly out of the 
Paradise Garage. And if the new R&B attitude is ‘stand 
up and believe” rather than “cry on my shoulder,” it’s as 
much a buddy system as Garage-soul is for turning tears 
into triumphs. 

Here’s what I’ve been playing on long, cold, lonely 
nights: 

®@ Joe Church, “Don’t You Wanna Be Mine” (Under- 
world). A New York record done in classic Garage form, 
with debut singer Church gasping and wolf-howling his 
way across a flood of noncommittal beats and eddying 
piano. At every echo his voice slips helplessly away, 
breaking into remnants, like bits of a love letter torn up 
and thrown away. 

® Lisa Mitchell, “Rescue Me” (Jump Street). Excerpted 
from the label’s Garage compilation Welcome to the 
Club, with the funky elegance of Mitchell’s soul-plea 
voice track — ferocious and lush — calling out 
hopelessly over dark, grainy percussion minutely 
preoccupied not with Mitchell but with her bassist’s riffs. 
Except that his riffs retreat on a sheepish low drone: on 
whom are they stuck? Three would-be lovers, but no hit 


F or most of its 13 years, the recently closed Paradise 





and run, much less a rescue. 

® New Order, “True Faith” (Polydor). They have too 
tangible a sense of right and wrong to be disco. They 
even have faith — faith that to fall in love entails 
responsibility for one’s lover (“Blue Monday”) even to 
the extent of apologizing for causing pain (“Bizarre Love 
Triangle’). But no one plays the slick, noncommittal 
rhythms of the clubs better, or has a sweeter sense of the 
sadness let loose between those who grew up to be disco 
and those who didn’t. One has to go to French disco’s 
phrase “le parfum de l’orage” (“the scent of turmoil’) to 
equal the melodic illusion of the sensation of conflict in 
the baleful riffs of “True Faith’ or to match New Order's 
memoir of painful, disco separation in “When I was a 
very small boy/Other small boys talked to me/Now that 
I've grown up/They’re afraid of what they see.” 

@ Pet Shop Boys, “It’s a Sin’ (EMI). Once again they 
talk about death, not general cultural death as in “West 
End Girls,” but personal, physical death, accompanying 
a wave of moralizing heaped upon the person the singer 
is playing as looking back on his life. And he who’s acted 
out his night life as a West End (high-toned) girl is quite 
ready to admit he’s lived wrong. Wasn't it sweet? That's 
what he means by saying both that he’s done wrong and 
that he savors it. The HI-NRG beats play on; up yours, 
Mom and Dad. 

®@ Marc Lavoine, “Tellement con” (“So fucking bad’’) 
(Paroles et musique, import). This Paris-made assault on 
illusion is a Montreal hit, one that’s more polemical than 
the Pet Shop Boys’ and allows none of the remorse of 
New Order's. Lavoine’s 1985 debut LP was all perfumed, 
romantic Eurodreams, detached and tranquil, Pan- 
glossian; so it’s an inspired move (by producer Fabrice 
Aboulker) to attack Lavoine’s voice with raw rock drums 
and snarling guitars, to make him disgusted with 
dreams, peace, and perfume, particularly in the song’s 
striking double break. First come disco angels cooing 
around him (the singer calls them fishbowl fish) and 
Lavoine nodding off. Suddenly he cries out, branding his 
romantic reverie cowardice. “The world’s so fucking 
bad,” he starts to scream, but he’s cut off by a shrieking 

Continued on page 16 
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LAST THIS 
WEEK WEEK TITLE ARTIST 
4 1 Hazy Shade of Winter THE BANGLES 
3 2 Crazy ICEHOUSE 
7 3 Need You Tonight INXS 
6 4 Tunnel of Love BRUCE SPRINGSTEEN 
8 5 Rhythm of Love YES 
10 6 Don't Shed a Tear PAUL CARRACK 
11 7 Say You Will R 
12 8 On the Turning Away PINK FLOYD 
9 9 Jump Start JETHRO TULL 
14 10 Devil's Radio 
13 11 Throwing Stones GRATEFUL DEAD 
15 12 End of the World R.EM. 
16 13 Everywhere FLEETWOOD MAC 
17 14 853-5937 SQUEEZE 
21 15 Sweet Fire of Love ROBBIE ROBERTSON 
22 16 Angel 
27 7 Just Like Paradise DAVID LEE ROTH 
18 18 Southern Politician WILLY DEVILLE 
23 19 | Need a Man 
24 20 No New Tale to Tell LOVE AND ROCKETS 
26 21 Coming Up You THE CARS 
- 22 Be Still My Heart STING 
- 23 You Talk Too Much GEORGE THOROGOOD 
25 24 Unchain My Heart COCKER 
30 25 Postcards from Paradise FLESH FOR LULU 
32 26 Twenty Killer Hurts GENE LOVES JEZEBEL 
- 27 Presence of Love THE ALARM 
- 28 Kiss and Tell BRYAN FERRY 
35 29 Doctor Doctor THE RADIATORS 
33 0 Reason to Live KISS 
36 31 Candie in the Wind ELTON JOHN 
34 32 Litany (Lite Goes On) GUADALCANAL DIARY 
37 33 Sittin’ on the MICHAEL BOLTON 
- 34 K DEF LEPPARD 
38 35 Down in the Trenches 
40 36 This Corrosion SISTERS OF MERCY 
41 37 Over There CONNELLS 
39 38 Seed That's Been Sown CRY BEFORE DAWN 
~ 39 Road THE KINKS 
49 40 Birth, School, Work, Death THE GODFATHERS 
43 41 inka SINEAD O'CONNOR 
42 42 Talk About Love 0 POSITIVE 
45 43 Stop Twistin’ My Arm BARRENCE WHITFIELD 
44 44 Burning Like a Flame DOKKEN 
46 4 Moon po —- 
48 46 All Going Out Together DI 
47 47 Long Time Gone TRIUMPH 
50 48 ion Angel JOHN BRANNEN 
- 49 Are You Lonely BUSTER POINDEXTER 
- 50 Surfing with Alien JOE SATRIANI 
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WEEK WEEK TITLE ARTIST 
1 1 Kick INXS 
4 2 Lonesome Jubilee JOHN COUGAR MELLENCAMP 
6 3 Permanent Vacation AEROSMITH 
5 4 Cloud Nine GEORGE HARRISON 
3 5 Tunnel of Love BRUCE SPRINGSTEEN 
7 6 Whitesnake WHITESNAKE 
2 7 Nothing Like the Sun STING 
10 8 Joshua Tree U2 
9 a ; DEF LEPPARD 
8 10 A Momentary Lapse of Reason PINK FLOYD 
18 11 Live in k ELTON JOHN 
13 12 Robbie ROBBIE ROBERTSON 
12 13 Back for the Attack DOKKEN ‘ 
11 14 R.EM 


THE GODFATHERS 


10,000 MANIACS 


WEBCN’S BIG MATTRESS SONG OF THE WEEK: 
Birth, School, Work, Death The Godfathers 

















VAN MORRISON IN IRELAND (Hehndrihg Limited Home 
Fifty-seven minutes of Celtic soul, recorded live in Dublin and Belfast, Morrison dampened 
slightly by age and wear (although he doesn’t yet look like a troll), but still agreeably feisty. These 
performances are from 1979, just around the time Morrison listened to his personal lions, put out 
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BOSTON PHOENIX COLUMNIST 
Video). 


Into the Music, and roared along with them. The performance sounds better than it 


looks: director Mike Radford and producer Rex Pyke seem more interested in 
making the viewer dizzy than complementing the strong music. And there are two major errors: 
Morrison allowing one of his backup singers to strangle a verse of the opening “Moondance,” 
and Radford opting to interrupt a searing reading of “Cyprus Avenue” with pointiess conceptual 
footage of the doomy thoroughfare. Still, Morrison sings with all the confidence and pleasure of 
a performer who has regained his muse — the notoriously grim-faced singer even smiles a few 


times 
(In North America, Hehndrihg Limited products are distributed by Jem Records, P.O. Box 
708, South Plainfield, N.J. 07080.) 
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John Zorn: speed of imagery 


JOHN ZORN: 
JAZZ NOIR 








sense of completeness to each of the three 

compositions on Spillane (Nonesuch), the 
latest collection from John Zorn, the cumulative 
effect of the album is that of an artist in progress. 
“Speed is taking over the world,” Zorn insists, and 
the velocity with which his approach has evolved 
in recent years only mirrors the pace of imagery in 
his taut, suggestive music. 

Zorn, who has been active in New York since 
the mid ‘70s, spent the better part of a decade 
putting his conceptual tools in order. This entailed 
both absorbing a world of musical styles and 
developing a large network of diverse col- 
laborators, then finding ways to draw coherently 
on the lot. He first drew attention with works 
structured as games, which improvisers “played” 
according to elaborate rules. Spontaneity was 


rE ven though there is distinct shape and a 


critical, and the ability of a piece to cohere, ~ 


whether it be the 1983 solo The Classic Guide to 
Strategy (Lumina) or his ensemble work from ‘85- 
‘86 Cobra (hat HUT), was the mark of Zorn’s 
success as an organizer. As he has acknowledged, 
the chance to make use of studio technology in 
reshaping the compositions of others, an op- 
portunity presented by producer Hal Wilner’s 
Thelonious Monk and Kurt Weill anthologies, 
revealed that his methods could be applied with 
greater precision and control. Zorn the arranger 
was born, the Zorn who captured the imagination 
of so many listeners with his first Nonesuch 
album, The Big Gundown, a series of Ennio 
Morricone movie themes reworked in 1984-85. 
Gundown made overt the cinematic side of 
Zorn’s music, the quick-cutting montage and 
auteur’s delight in iconography; it also suggested 
that the narrative structure of film could be 
translated into a developmental framework for 


extended statements. With the 1985 “Godard,” 
from the anthology Godard ¢a vous chante? 
(Nato), and now with the side-long title track from 
Spillane, Zorn functions more recognizably as a 
composer providing both themes and variations, 
though the players he employs and the layering of 
their responses are familiar from his earlier game 
pieces. In time Zorn may exhaust the movie 
atmospherics, but for now they lend a valuable 
subtext to his extended statements, drawing out 
the expressive breadth of his musicians. 

“Spillane” sacrifices some of Zorn’s global- 
village inclusiveness (‘‘Godard” offered narrations 
in Chinese, English, French, and Japanese) while 
in all other respects representing an advance in 
sound portraiture. There is a macro-rhythm to the 
piece, as one sound picture merges with the next, 
that makes the immediate rhythms of the 
particular sections that much more charged, plus 
an unaffected balance of processed and more 
natural instrumental sound. The nine musicians 
(11 counting John Lurie and Robert Quine, who 
read Arto Lindsay’s generic text fragments) 
include such longstanding collaborators as 
Anthony Coleman, Carol Emanuel, Bill Frisell, 
and Bobby Previte; and each brings a substantial 
textural and allusive arsenal to bear on a film noir 
score that is stark and impulsive without descend- 
ing to the merely lurid. This is a matter of sure 
technique as well as intellectual agreement, 
something that’s illustrated by Zorn’s own con- 
tribution — his alto broad and hard-boppish at 
one point, his clarinet more subdued and detached 
a la Jimmy Giuffre later on, Even Lurie’s hard- 
boiled interjections settle into convincing 
equivalence with Frisell’s kaleidoscopic guitar 
imagery and the more processed touches from Bob 
James (tapes) and David Weinstein (sampling 
keyboards). Most impressive is the lack of wasted 
energy in “Spillane,” the continuity through 
constant motion, which illustrates how short- 
subject soundtrack composer Carl Stalling (who 
worked on many of the classic Warner Bros. 
cartoons, and who Zorn cites in the instructive 
notes) has indeed been a positive influence. 

The two compositions that complete the album 
are rewarding but lack the impact of “Spillane.” 
“Forbidden Fruit” is a tribute to the late Japanese 
film star Ishihara Yujiro written for the Kronos 
Quartet, Christian Marclay’s turntables, and nar- 
rator Ohta Hiromi. Transitions occur even more 
rapidly here, minus the narrative pungence and 
over a narrower textural grid (Marclay employs 
recordings of string, music only). ““Two-Lane 
Highway” retains the palpable imagery in another 
new context.for.Zorn, the work»-built-arotimd’ a 
specific musician. The featured’ player here is 
blues giant Albert Collins, and the dozen musical 
episodes are stretched out to give the guitarist 
more time to establish his own perspective. 
Collins makes several telling statements, only to 
give way to the excellent six-piece rhythm section 
at most of the transition points. This leads “Two- 
Lane” to bog down toward the middle, then pick 
up steam again after Collins talks through a 
graphic murder scene in a Texas hotel. You come 
away suspecting that a soloist more conversant 
with Zorn’s methods might be called for on Zorn’s 
next concerto. Nothing wrong with the back-up 
band, though, especially the responsive fills 
provided by guitarist Quine, keyboardist Wayne 
Horvitz, and especially organist Big John Patton. 

— Bob Blumenthal 





(All of Zorn’s non-Nonesuch albums ‘are 
available from New Music Distribution Service, 
500 Broadway, New York, New York 10012.) 





PAUL O’DETTE: 
A LOT OF LUTE 





the world’s most unromantic cities, Pitts- 

burgh, but he’s become a master of one of 
the most romantic instruments, the lute. He’s 
probably the best lutenist to come along since 
Julian Bream. His fingers dance over the strings as 
lightly as he wears his vast scholarship. He’s a 
winning, unpretentious performer who came to 
lute music by way of guitar, both classical and 
rock. He actually taught himself to play the lute 
from 16th-century treatises. 

Lute music has always had a kind of mystique, 
though for the non-specialist it also has several 
built-in limitations. The instrument is relatively 
narrow in its range of dynamics and colors; and 
though it flourished for nearly two centuries, it 
didn’t — perhaps couldn't — produce any large- 
scale works. Its intimate quietude, of course, is the 
source of its romance; and the period it most calls 
to mind remains one of the most intriguing. In 
Tudor and Jacobean England, the lute was by far 
the most popular instrument. In the liner notes to 
his new album, Robin Is to the Greenwood Gone, 
O’Dette informs us that of the surviving solo 
works from this time, lute pieces “nearly double 
the combined repertoire of madrigals and virginal 
music.” That’s a lot of lute. 

One reason for the lute’s popularity is that it’s 


P aul O’Dette was born 33 years ago in one of 


not a particularly difficult instrument to master. 
Like the guitar today, it was popular among both 
professionals and amateurs. It was even the 
instrument of royalty: Henry VIII, Anne Boleyn, 
Young Edward VI, Queen Mary, and Queen 
Elizabeth herself were apparently all ac- 
complished lutenists. O’Dette organizes his re- 
cording around this principle: simple but charm- 
ing settings of popular Elizabethan songs alternate 
with technically difficult bravura pieces, often 
variations on those very songs. The inevitable but 
irresistible “Greensleeves” by the famous Eliza- 
bethan composer Anonymous, for example, is 
immediately followed by the more complex 
arrangement attributed to Francis Cuttinge. 

Not everything on Robin Is to the Greenwood 
Gone is of equal interest, and if you're not in the 
right mood, listening to nearly an hour of it 
straight through can turn the music into so much 
Elizabethan wallpaper. But there are rewards, too, 
and some of the slower or longer pieces, like the 
haunting Fantasie by Gregory Huwet of Antwerp 
and the exquisite title cut by Thomas Robinson, 
are worth the price of admission. A little historical 
quibble, though. Since Daniell Batchelar’s 
“Mounsier’s Almaine,” the longest work on the 
album, was composed in 1610, and the arrange- 
ments of Scottish dances and folk tunes were 
collected in 1620, the subtitle of the album, 
“Elizabethan Lute Music,” isn’t strictly accurate. 
Good Queen Bess died in 1603. 

— Lloyd Schwartz 
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Piano Lesson 
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it), thundering from a single stream of collective con- 
sciousness through a dramatic tributary for each decade 
— though the plays have not, thus far, been churned 
out in any kind of chronological order. A storyteller and 
a poet, Wilson mixes African myth, barbershop lore, 
and the blues into his ostensibly realistic work: the 
smell of strong coffee and hot biscuits is intermingled 
with the stink of slavery, still wafting through the 
rooms of a Pittsburgh boarding house in 1911, in Joe 
Turner’s Come and Gone; a Chicago recording studio in 
1927, in Ma Rainey’s Black Bottom; a haunted house in 
Pittsburgh in 1936, in The Piano Lesson; and a gar- 
bageman’s back yard in an unnamed Northern indus- 
trial city in 1957, in the Pulitzerized Fences. 

In Wilson’s first two major works, close collaborations 
(like this one) with veteran director Lloyd Richards (the 
first black to direct on Broadway — A Raisin in the Sun, 
in 1959), the “ghosts” were metaphoric. They 
represented the inescapable, incantatory past, as it 
permeates the present, whether of the exploited and 
exploding musicians in Ma Rainey or of Wilson's 
volcanic ballplayer-turned-sanitation-engineer, Troy 
Maxon, in Fences. In Joe Turner’s Come and Gone, the 
playwright’s finest work to date, the supernatural 
element was more pronounced — the play's two central 
characters, a sort of kitchen-sink “conjure man” and a 
mysterious transient toting the burden of the black man 
as if it were Fuller Brushes, shared a deep-rooted dream 
dating back to the slave ships. Yet in Richards’s superb 
production of that play (which had a run in late 1986 at 
the Huntington), the worldly and the otherworldly 
cohabited comfortably. Now, in The Piano Lesson, the 
painful heritage of black America is not only embodied 
in the piano but disembodied, as it were, in a gaggle of 
ghosts who represent both exploitation and revenge. In 
the end, it is the spirits who save the piano, apparently 
entering the husky body of the man who would barter 
his heritage and sending him into preventative parox- 
ysms. At the Huntington, the play’s knockout, bump-in- 
the-night final image disarms us, not (as has been 
suggested) because it’s hoky but because Richards’s 
direction of the piece has been so damned, ebulliently 
realistic: he has jammed Wilson’s work, as rife with 
murky metaphor as with tales told ‘round the table, into 
a Sunkist Raisin in the Sun box. 

And certainly The Piano Lesson is realistic on the 
surface. Set in 1936, it looks and feels like a period piece 
— though its central character, Boy Willie, seems 
determined from the beginning to knock down all the 
walls, including the fourth one. Just up from Mississippi 
with chum Lymon and a truckload of watermelons, he 
shows up in Pittsburgh at five in the morning to pound 
boisterously on the door of the house shared by his 
Uncle Doaker and sister Berneice. He has ostensibly 
come to hawk the melons, but Boy Willie’s of a selling 
mind about the piano as well. He and Berneice inherited 
it from their mama — along with more emotional strings 
than clappers. As Doaker tells Lymon (in an expository 
aria whose main motif is, “I ain’t said nothing about 
who's right and who’s wrong/I was just telling the man 
about the piano”), the instrument was literally 
purchased with the flesh of their ancestors. In 1856, a 
white Southerner named Souther traded one and a half 
slaves — an adult and’a child — for the plain upright 





August Wilson: exorcising ghosts both real and figurative 


piano. The human currency in this long-ago transaction 
consisted of the present owners’ great-grandmether, 
Mama Berneice, and their grandfather, Papa Boy Walter, 
then nine years old. Mama Berneice’s husband, who 
wasn't part of the deal and therefore stayed with Souther 
and the piano, was a wood sculptor who later carved the 
likenesses of the family he had lost, along with those of 
other relations, into the legs of the increasingly ornate 
instrument. 

Two generations later, years after slavery times, the 
father of Berneice and Willie Boy, Boy Charles, decided 
that the piano, having been purchased with his family’s 
flesh, belonged not to the Southers but to him and his. 
He stole the instrument and got it home before a gang of 
white men surprised *him, along with three hobos, in a 
railroad car and set fire to it. Berneice and Boy Willie 
grew up, then, with this totem in the parlor: their mama 
bloodied her hands polishing the thing, and she swore 
she could hear the voices of the dead, including dad's, 
when Berneice played it. And though Berneice won't 
touch it now, she won't part with it either. The piano, 
like the awful history it represents, is both a burden and 
a shrine — not the “piece of wood” Boy Willie wants to 
cash in to buy the land his progenitors worked, first as 
slaves, then as sharecroppers. 

It’s also something of an ivory avenger, the mishegas 
over its ownership having by no means stopped at the 
grave. These folks all believe in something called “the 
Ghost of the Yellow Dog” (so named because the Yazoo 
Delta Railroad car in which Boy Charles met his end was 
yellow, and the train whistle had a canine howl) — the 
spirits of the four burned-up men come back to do in 
their murderers. Soon after the conflagration, it seems, 
the all-white piano posse started getting mysteriously 
kicked by mules and falling down wells. The most recent 
to go was the current Souther, whose land Boy Willie 
wants to buy; his shade, incidentally, is on hand, out to 
get either Boy Willie or the piano. (One of the delights of 
The Piano Lesson is its characters’ almost casual 
acceptance of bogies good and bad: says one of the then- 
invisible Souther, ‘He can play that piano all he wants 
to, but I'd like to see him carry it out the door.”) In the 
end, amid incantation by the Reverend Avery 
(Berneice’s suitor) and noises right out of Close 
Encounters with a Christmas Carol, Souther’s Rod 
Steigerish specter is joined by a veritable Rushmore of 
ghostly visages: the past as poltergeist. If only it were 
possible to receive the image as more poetic than 
(un)real. 

Much has been made of the fabled Wilson/Richards 
collaboration; indeed, it would seem the director, who is 
both artistic honcho of the National Playwrights 
Conference at the O’Neill Center and Dean of the Yale 
School of Drama, has played Maxwell Perkins to the 
playwright’s Thomas Wolfe, pounding the excess weight 
off his magnum opuses and running them around the 
track until they’re stageworthy. Ma Rainey actually 
began life as two one-acters that. got fused under 
Richards’s tutelage, and both Fences and Joe Turner 
underwent streamlining and rewrite. Both those plays, 
however, fit the well-made-play mold: Fences, set in 
1957, is a piece redolent of Arthur Miller, with Troy 
Maxon a black Willy Loman — except that his rage is 
nearly Shakespearean; and even Joe Turner, with its 
Pittsburgh boarding house both a haven for migrating 
blacks and a way station on the journey to self- 
actualization, manages to tuck its mythic element into 
the old-fashioned, rattling-coffee-cup milieu Richards 
favors. Indeed, it was Wilson’s gift for storytelling that 





attracted Richards, and the swapping of yarns almost 
requires a back stoop or kitchen table. Whereas The 
Piano Lesson, more schizoid if no less potent than 
Wilson’s past work, seems to me to require a more 
expressionistic staging — and some earlier indication we 
will “see” the ghosts. As it is, shackled by realism 
(Doaker even cooks up French toast we can smell across 
the footlights!), it descends into occult melodrama. 
Besides, at the Huntington, E. David Cosier Jr.’s 
depiction of Doaker’s home looks grander than his 
circumstances would dictate, with no sense of the bleak 
industrial milieu in which it’s cradled. And the set's 
suggestion of a wall between kitchen and living room is 
utterly disrepected, with Avery, in particular, walking 
through it with regularity — and he’s no ghost. 

Not that The Piano Lesson is without its kitchen-sink 
schmoozers and crooners. Wilson claims that he does no 
historical research for his plays; he just “listens to the 
music and creates a world.” Ma Rainey’‘s inspiration was 
the blues; Fences makes artful use of a mournful 
children’s ditty; and Joe Turner’s empty spaces are filled 
with snatches of the Memphis lament about the 
infamous Turner, who after the Civil War kidnapped 
freemen, bound them into indentured servitude, and 
“stole their songs.” In the case of The Piano Lesson, 
Wilson was motivated by the music of Mississippian 
Skip James, popular in the ‘30s, and by a gospel song 
from the period called “Oh Lord I Want You To Help 
Me” — which the playwright describes, wryly, as “more 
of a command than a plea.” Among the current 
production’s highlights is a grimly rhythmic sort of 
chain-gang song improvised ‘round the whiskey bottle 
by the play’s four male characters other than Avery, 
who've all done time at Mississippi's Parchman Farm. 
And later, Wining Boy, Doaker’s wastrel brother (who 
used to be a “recording star”), plays some mean ragtime 
on the you-know-what — which is both delightful, 
because the dapper Lou Myers has a laid-back but far 
from slouching musical skill, and comical, because Boy 
Willie is doggedly trying to appropriate the piano even 
as it’s being put to use. 

Naturally, each of the characters has at least one tale 
to tell — some of them relevant, all of them evocative. In 
fact, I'd hate to be Richards, wielding the scissors, 
because some of the nicest material in The Piano Lesson 
is the most extraneous. There’s a lovely scene, in the 
middle of the night (and the middle of the second act, 
where longueurs tend to set in) between Berneice, who's 
risen to evict Boy Willie and a tart he’s brought home, 
and Lymon, who has returned unsuccessful from the 
1930s Pittsburgh equivalent of a singles bar. The sweet 
but yokelish Lymon is all done up in a puke-green silk 
suit sold to him by Wining Boy (and yes, I know these 
characters, dead and alive, are hard to keep track of; 
there’s a genealogy chart in the program). Lymon tells 
Berneice how much he likes high heels, because they 
make women look “real precious,” and he gives her a 
bottle of perfume he’s been assured is the favorite brand 
of the queen of France. There’s a faint spark between 
these two people (there’s none between Berneice and 
Avery), but it flickers briefly, touchingly, making the 
point that such liaisons are a luxury, and the next day 
Lymon’s back to helping Boy Willie make off with the 
piano and appropriating his tart. 

Oddly, where the germane plot elements are con- 
cerned, there’s a lot of repetition and some bald, gassy 
exposition. The main issue, according to Wilson, is 
whether you can — as Boy Willie proposes to do — 
acquire a sense of self-worth by denying your past. And 
the main conflict is between Boy Willie and Berneice, 
who not only won't relinquish the piano to his dream of 
land ownership but also blames him for the death of her 
husband (who was shot by sheriff's deputies in the midst 
of a shady undertaking orchestrated by Boy Willie). 
Berneice, sternly played by Starletta DuPois, with a 


- lovely underlying ache, is no pushover; when it seems 


that Willie Boy really will abscond with the piano, she 
comes downstairs with an unsightly pistol-sized lump in 
her skirt pocket. (And believe me, she’s not just glad to 
see him.) 

But Boy Willie himself is a mountain of a character, 
both massive and puckish in the portrayal of Charles S. 
Dutton. It’s no accident that B.W. was born about the 
same time as Troy Maxon (just check it out on the 
genealogy chart). Both are strong, forceful black men 
trying to forge their own advantages; Boy Willie, 
however, has 20 more years to fail at restacking the deck. 
Here he is brutely inspired by the chance to pull himself 
up by his bootstraps, and no woman is going to stand in 
his way (chauvinism in the black male is not something 


‘Wilson shies away from). Berneice, he thunders in one of 


his numerous logorrheic riffs, accepts her place at “the 
bottom of life” whereas he means to climb over her, and 
the family iconology, to the top. And as hilariously 
foolish as he can be, and as infuriatingly didactic, there's 
something noble about Boy Willie, whose very being is 
ultimately invaded by the past he means to renounce. 
There are also marvelous performances, at the 
Huntington, from Carl Gordon, as the drolly nonchalant 
Doaker, who has worked for the railroad for 27 years 
and is as full of folk wisdom as flair (“Hello, Winona,” he 
warbles to his iron, turning even a pants press into a 
jazzy routine), and from Myers as Wining Boy, whose 
debonair persona he undercuts with the plaint of the 
“wandering blues.” Tommy Hollis’s Avery, too, is a 
Revelation-toting revelation of a self-made preacher 
who sunlights as an elevator operator. Warmly pompous 
and solid, with a declamatory lisp, this Avery has no 
trouble mixing religiosity with gamier brands of 
spiritualism: ““God moves in mysterious ways,” he says, 
with a knowing nod, of the Ghost of the Yellow Dog. 
Like Avery, Wilson means to mix the earthy with the 
unearthly. And if Richards will let go the fatherly bond 
chaining him to the kitchen sink, this playwright’s 
increasingly visionary talent will just go through the 
roof. O 
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Reverie,” its best-selling single (copies are treasured 
rarities now). On the right gray day, “My Reverie” can 
make anything by, say, the Platters, seem coarse and 
ordinary. The only accompaniment is some simple, 
restrained runs on the piano, but with McNeil dropping 
his plummy bass notes, the song seems fully scored and 
sweeping. Mumford’s gospel-fired vocal confidence is 
manifest as he flutters up on “Ple-ee-ease love me as 
you love me in my reverie.” Here, as Sonny Til of the 
Orioles was able to do, Mumford transforms a lovelorn 
plea into a single, soul-prickling sigh. 

The 5 Royales, always more earthy and aggressive 
than the Larks, stand closer to the secular-gospel stream 
that was nourishing infant rock and roll as they began 
recording. The rural-church hardness of leads Johnny 
and Eugen Tanner mightily impressed youngster James 
Brown, and he has acknowledged that the formative 
versions of the Famous Flames emulated the Royales. 
Even more than the Tanners, the showman of the 
group was songwriter, guitarist, and bass vocalist Low- 
man Pauling. Obadiah Carter and Jimmy Moore 
rounded out the line-up with either baritone or tenor, as 
was needed. 

As with the Larks, the first Relic LP, Baby Don’t Do It, 
gets a terse nod over the second, Laundromat Blues, 
though again the latter includes imperative cuts. The 
title song in particular is a filthy classic. The extended 
double-entendres (“Just relax and take it easy/While her 
machine goes round and round”) epitomize the kind of 
lyrics that put the racy into “race records” for the rare 
goggle-eyed white fan who heard them at parties in 
those pre-rock days. Pauling, like McNeil in the Larks, 
was an uncommonly firm and agile bass who set up cozy 
foils for Johnny Tanner's repertoire of yelps and 
screams. which brought the jab of ecstasy from the 
church aisle to the dance floor. The Royales’ voices 
intertwine with such ease that their rollicking joy at fast 
harmonizing can infect you from the first bars of “I Like 
It Like That” and the droll “All Righty.” Their ace 
downcast pieces, like the sobbing “Help Me Some- 
body,” point to the wellsprings of soul balladry. Lesser 
slow numbers, like “Cry Some More,” ooze a rough, 
languorous charm still striving for the muted elegance 
they Royales would achieve on King with “Dedicated to 
the One I Love” (the song revived by both the Shirelles 
and the Mamas and the Papas). 

Yet the later singles (gathered on The 5 Royales 
Vintage Vault Series distributed by Gusto) should be the 
core of the group’s library. The bumptuous tenor saxes 
and the steady-rolling chords on the distant pianos are 
satisfactory accompanying the Royales on Apollo, but 
Pauling’s slithering electric guitar leads are suppressed 
(some sprightly acoustic plucking, very down home, 
graces the unreleased “I Wanna Rest”). The members 
were feeling pinched in other ways by work with an 
indie: in 1955, after the singers had left for King, Pauling 
sued Apollo for more than $17,000 in back Royale 
royalties. 

About the time Pauling was filing suit, a 19-year-old 
known as the “Wonder Boy Preacher” of Philadelphia 
was making his professional recording debut, and on the 
Bermans’ label. The 21 Solomon Burke songs on You 




























knows how you feel inside. . .” 





Can Run, But You Can't Hide, assembled and produced 
by Jonas Bernholm and long-time Phoenix contributor 
and soul expert Peter Guralnick, document a raw, 
protean, but insistently expansive talent trying on 
various musical styles to see which fit best. He slips into 
barrelhouse stompers (“Why Do Me This Way”), pulls 
on sugary crooners (“This Is It’), even appraises a 
sacred-mother weeper (“Mama, Mama Dear’). The jive- 
and-jealousy threats Burke delivers in his interpretation 
of Little Wille John’s “Leave My Kitten Alone” make it a 
sentimental favorite, but there’s little doubt that the 
mode tailored for Burke in those days was thinly 
disguised or outright gospel. 

Standouts include “My Heart Is a Chapel,” “No Man 
Walks Alone,” and even the very green “To Thee,” from 
his initial studio session. Still, “You Can Run, But You 
Can’t Hide” (by Mari Horton, with a writing credit to Joe 
Louis for providing the title expression) best fore- 
shadows the consummate fellow-feeling and ardent 
generosity that would color his triumphant hits with 
Atlantic after 1961. The song reveals no seam between 
secular obsession and sacred adoration, as Burke, gliding 
with frictionless melisma over and around the warbly 
white-gospel chorus, insists that “When your world is 
upside down/And the dark clouds gather all 
around/Only He knows how you feel inside/Only He 
knows the tears you hide/Don‘ttry to run. . .” No matter 
what era the recordings are from, Solomon Burke may 
not start an LP preaching to the convert, but by the end 
he surely is. 0 
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guitar solo that slits his melody’s throat: goodbye, 
detachment; RIP, tranquillity. 

® Vanessa Paradis, “Joe le taxi” (Polydor, import). 
You may not have to go to Montreal to hear Paradis, 
because at two million copies sold (according to CKOI) 
and counting, it’s the biggest-selling French single since 
the Singing Nun’s “Dominique.” So what's the story? 
Just that a 14-year-old can sing with fervor and 
articulation, in the course of telling us about taxi driver 
Joe and the rhumba and malambo (as per the 1950 song 
by Yma Sumac) records he plays in his cab, that “that’s 
Joe’s life, the wrong life,” and about “the Seine and its 
glittering bridges.” Last year was a big one for pop 
subteens (Debbie Gibson, Alisha, Tiffany), but acting 
like sexy Barbie dolls is as close as they can get to the 
wrong life or the beauty, even the moods, of a cityscape. 
And none dares front a rhythm as sleazy and sluggish as 
the nasty cha-cha-cha Paradis twirls around her little 
finger as if she’d been cajoling all her life. 

® Tiffany, “I Think We’re Alone Now” (MCA). As for 
Tiffany, who'd have guessed that the footprint of 
Tommy James’s teenyboppers would be reborn as full- 
cry HI-NRG and storm up the charts? But hasn't 
flamboyant disco always longed for little-girlhood, a 
not-so-secret desire? Indeed, the line “the beating of our 
hearts is the only sound” could be the credo of such 
music. Not to mention the trash-tropical camp of 
producer George Tobin's electro-conga, or the dream- 
but-don’t-touch teaser respectability of Tiffany’s echo- 
dubbed vocals. Tough doll, that’s her. 

® Debbie Gibson, “Shake Your Love” (Atlantic). This 








tune is the 16-year-old’s second hit (after the debut, 
“Only in My Dreams”), so the lipstick, high heels, and 
perfume almost fit. The tropical beat’s never as trashy as 
Tiffany’s: it’s soft, like a sun-warmed lollipop; the lyrics 
are her own, not imposed; and she sings Madonna-style, 
saying back at the founder of Gibson's generation (and 
the toughest beat rider in all of dance music) that 
sometimes the biggest joy is to let the beat ride you. This 
daughter can indeed preach. 

@ M/A/R/R/S, “Pump Up the Volume” (4 AD, 
import; remix on 4th and Broadway): Some fans object 
that the title has become one of the all-time favorite DJ 
drop-ins, and the record threatens to become a mere 
cueing device, like Vaughan Mason’s “Bounce, Rock, 
Skate, Roll.” Still, these British house fans, a collabora- 
tion of two bands, move way past the title to snap some 
of the driest house-style percussion I've heard. It’s level 
enough to hypnotize, so that dancers read things into the 
illogical progressions that follow: think of the swarming 
noise effects as inkblots and do the Rorschach with your 
own imagination. Mine hears M/A/R/R/S’s sounds as 
Hell’s beasts roaring; and in this year of disillusionment, 
harsh Barbies, and militant cowardice, Hell’s as good a 
setting as any. (There’s also a little drama involved here. 
The words “pump up the volume” and the beat beneath 
have been “sampled” digitally from Eric B. & Rakim’s “I 
Know You Got Soul,” so that M/A/R/R/S seem to have 
Eric B. & Rakim playing on their record. No wonder that 
the two have brought suit to protect their copyright. Still, 
Eric B. & Rakim’s thing is only a microchip away from 
being a cover of James Brown's “You Got Soul,” and in 
R&B what's yours is mine: isn’t that precisely the moral 
of improvisation?) 

@ The Mike Don, “Dance, You Mutha” (Trax). Nothin’ 
but riff and chant, well known to disco fans; but this is 
house, arrogantly eclectic and coldly proud: the chant’s 
baptized in reverb, as one, two, many voices join in 
disharmony to the point of delirium. The rhythm is 
synth and bass, licks taken from Euro to Prelude and 
echo-dubbed track-on-track to the point of liftoff. Then 
the percussion kicks in — spacy, reggae-like rimshots 
tape-delayed across one another until the dancer's feet 
slip and his legs leap. Get yours, you mutha. 

@ A Black Man, a Black Man, and Another Black Man, 
“I Believe” (House). Not since ‘20s rent-party boogies, 
with their tempo-shifting piano chops and shoulder- 
nudging guitar riffs, has there been R&B as droll, 
delirious, and do-your-thing as house. “'! Believe” is one 
of the drollest and most delirious so far, and it’s even 
more upbeat. Here what's at stake is not a rent check but 
freedom papers. Free as in free jazz: Farley ‘‘Jackmaster”’ 
Funk and his two partners stretch notes beyond the 
bounds of key, their voices popping in and out 
indifferent to beats. Free as in P-Funk’s cosmic slops: 
they slow-drag their rhythms and stroll them as if 
aimless, across at least 40 acres of club floor. As. they 
would say, “I believe in house music, it’s all | believe.” 
So much for harmony, key, and metronome. (These guys 
take their name from 2 Puerto Ricans, a Black Man, and 
a Dominican, a New York unit who did ‘Do It Properly,” 
remixing Latin hip-hop rhythms into doomy, house-like 
dull beats.) 0 


Performance 


Continued from page 9 

a donkey’s head, I don’t know why”; and at the end, 
“We all get married, and none of the women ever speaks 
again”). 

Perry is a disarming combination of slick satirist and 
down-home gal, following, for instance, her Marilyn 
Monroe imitation — in a glittering Seven-Year Itch dress 
held up by puppet strings attached to the hem — with a 
woeful tale of onstage embarrassment caused by her 
mother, who, thinking to be helpful, once snipped the 
strings as if they were stray threads. And she’s a master 
of the snappy non sequitur, which is useful in a show 
whose various parts have little thematic connection. 
“Well, I guess you've noticed by now that I’ve never 
been to see a therapist’’ comes out of the blue but 
perfectly introduces a song-and-riff about New Age 
psychology (“I hear you saying what you just said”). 
Perry half sings, half wails, “Shrink my head/Split it 
wide open/Look inside/Take out all my pride/Go inside 
and while you're there/Take out the part that thinks I 
could love another person,” pulling off a nearly 
imperceptible segue from sarcasm to sorrow. 

Perry’s most amusing bit (if a trifle drawn out) begins, 
“Do you remember the women’s movement? Before 
video? Well, it was like this. After women got what they 
wanted. . . you know, equal rights, day care, equal pay 
. . « There follows a laundry list of feminist demands, 
leading to the premise that, having accomplished all 
their goals, women became bored and needed the 
titillation of erotic storiés (“the kind you can buy in a 
women’s bookstore in a women-oriented city, like 
Houston”), which our Gal has undertaken to write. Her 
erotica, however, is doggedly generic — and all the 
funnier for it: “I emotion it when you verb me like that.” 
“I knew that I would soon verb.” “ My skin verbed with 
excitement, and tiny nouns shot up my body.” 

As a final encore at the Brattle, where she played to an 
enthusiastic following of “you little people who have 
made me what I am today,” Perry performed her “Gal 
Fan Song.” The lyrics, sung or slung with slapstick vigor, 
go: “Do you know that woman Gal? I want to touch 
her./Do you think she’s accessible?/There she is, that 
woman Gal./Her nose is running/It’s so unbecom- 
ing/That Gal is too accessible.” Impaling herself and her 
public on the same barb, Perry implies that any life can 
be both performance and art. Yet — ironically, given 
her direct-address style — the “real” Perry turns out to 
be no more accessible than the “real” McMahon. O 
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Galleries 


Continued from page 5 

that has a moving subject — the destruction of our 
common mother earth. Not all the work addresses the 
Ice Age directly, but it does all touch on at least one of 
the three horsemen of the modern apocalypse: famine, 
nuclear war, and ecological catastrophe. 

Robert Ferrandini’s sublime seascape illustrates a pass- 
age from The Tempest — “If by your art, my dearest 
father, you have/Put the wild waters in this roar, allay 
them./The sky, it seems, would pour down stinking 
pitch,/But that the sea, mounting to the welkin’s 
cheek,/Dashes the fire out” — that serves as the title of 
the work. Each panel of his small but powerful oil-on- 
paper triptych encapsulates a different mood, and these 
flow together into a unity. The first shows a churning sea 
of brown water with a sky of midnight blue; in the 
second a storm of great intensity abates, leaving the 
water sea-green and placid, but only for a moment; the 
third shows sea and sky dissolving once again into 
turbulence, this time terrifyingly white. Ferrandini’s 
delicate and varied touch enlivens the surface of his 
painting as always and offers pleasure even as it terrifies. 

In Elaine Spatz-Rabinowitz’s Nevada Darkness, white 
is also the color of apocalypse. Spatz-Rabinowitz (best 
known as the set designer for several of Peter Sellars’s 
operas, most recently Handel’s Giulio Cesare, but an 
artist of note on her own) uses rhoplexed plaster, which 
cracks and crumbles like the crust of the earth at 
moments of stress, as the support for her horizontal 
diptych. In the lower panel the painted image is a fire 
outside an industrial complex in a desertlike landscape; 
the ghostly smoke billows up into the upper panel, 
which it fills with its terrifying nothingness. 

In Doublecross II, a collage of found photographic 
images in a highly graphic geometric format, Randolfo 
Rocha dramatically compares life lived on the land with 
intense urbanization. Edward Curtis-ish photographs of 
members of the Sioux tribe are arranged in a cross that 
seems about to spin around a bold black-and-white 
bull’s-eye pattern. In the four corners, stabilizing the 
composition, a 1930s photograph of a parade of New 
York skyscrapers reminds us that Manhattan was 
“purchased” from its original owners for $24 in colored 
beads. The double-cross of the title refers, of course, 
both to the form in which the Indians are configured and 
to the swindle that was repeated innumerable times. 
Draz has paired with the work a particularly apposite 
quote from Chief Seattle in his 1854 message to 
President Polk about his sale of his people’s land: “How 
can you buy or sell the sky, the warmth of the land? If we 
do not own the freshness of the air and the sparkle of the 
water, how can they buy them?” What does that have to 
do with the encroaching Ice Age? Chief Seattle 
continues, ‘What befalls the earth befalls the sons of the 
earth.... This we know: the earth does not belong to 
man; man belongs to the earth.” 0 





Kramer 


Continued from page 9 
steadies herself the line shakes. As she leaves, the 
figures in the line turn to look in the opposite direction. 
The sense of passage is keen in Marsupial Moments, 
as is perhaps the Heraclitian idea that you can never go 
the same way twice. And it may be Kramer at her most 
cynical who crosses the stage on her own and sets 
herself apart from the others. That they turn away from 
her direction of exit seems to seal her fate. Remember, 
too, that the most persistent of lovers are seen aS but 
shadows (silhouettes), or paper dolls, and their ex- 
pression of love as just a bit of mechanical engineering. 
One False Move, conceived by Kramer but created and 
performed by herself and Pieter Smit, is a truly daring 
work that’s not yet under control. Kramer stands way up 
high, on a scaffolding that’s not yet visible to the 
audience but that is topped by a zigzagging set of planks. 
Over these (also invisible) planks Kramer must place red 
pieces of bridge before she can cross what appears to be 
a dark void. As she ascends or dips, she reaches for the 
next piece of bridge from Smit, who stands below. She 
sings in French; her hair is done up and she wears an 
evening gown. At a certain point she is too high to reach 
the next section, and Smit runs offstage to reappear on 
the elevated track with her. Soon Kramer gets stuck 
again; this time, like a scratched record, she repeats the 
line “c’est lui pour moi,” rocking back and forth as if she 
might jump into the void. Smit grabs her by the 
shoulders. They embrace. They change places, and she 
begins handing him the next pieces. Soon their exchange 


becomes charged with tension as each stands on one 
side of a gap in the bridge’s span. At either end of a 
piece, they push against each other, saying “please” in 
many languages. As they move along the contour of the 
bridge, each lifts off and replaces various sections. No 
piece is securely in place, and one false move might send 
you hurtling into the abyss. Yet for all the insecurity this 
implies, Kramer's steps never seem tentative — she’s as 
intuitively sure-footed as a mountain goat. 

When Smit leaves the bridge, Kramer changes into 
jeans and a tank top. She lies back and sings as, below, 
Smit takes out his saxophone and plays. Theirs is not a 
duet, but a coincidence of sound. Suddenly Kramer is 
hanging by her feet from the scaffolding so that her head 
nears Smit’s. Both read the personals and advice 
columns from a newspaper — so many needs, so many 
dissatisfactions, so many lonely hearts! Throwing down 
their papers, the two embrace, she a creature of the air 
and he of earth. Then both retreat to their own realms, as 
if connection were impossible given the vast differences 
in the realms they'd have to bridge. She goes to the end 
of her line; he dons a white dinner jacket. Back lighting 
comes up to reveal the scaffolding, which recalls an El 
platform or the underpinnings of a roller coaster. Carlo 
Rizzo and Ann Brown Allen appear as silhouettes and 
(as in Marsupial Moments) approach each other 
robotically. But when they’ve reached each other they 
turn and sob. Smit, his knees wobbly and his’ posture 
incapacitated, begins to stutter and walk toward the 
audience as the lights go out. 

Having thought the piece could have ended well 
when Kramer and Smit embraced after their newspaper 
duel, I was interested to note that Kramer calls the final 
section a coda. That it is a distinct aspect of the work is 
made evident by Stephen Buck’s lighting, which having 
effectively concealed the entire set now exposes it in 
stark blackness against a blaringly white backdrop. 
Kramer leaves you with the feeling that every move 
toward another may be false, and yet the urgency to 
move is undiminished. 

The company of six, later joined by additional 
dancers, performs Raw Stuff to metal drums (music 
composed and performed by Fast Forward). From the 
opening moment (when, in the dark, you hear hands 
hitting the stage) until the end, the momentum never 
falters. Jumping up and falling, vibrating, swinging, 
moving the limbs in machine-gun-like bursts, rolling 
over one another like a log jam — it’s all variations on a 
theme. Toward the end, under individual cones of light, 
the six company members exemplify the essences of the 
elemental aspects of movement that Kramer wants to 
portray. In their brightly colored jumpsuits, each is like a 
gem with its own light and energy. Yet they all merge, 
finally, into vibration — the most elemental of all. Raw 
Stuff manages to eschew any recognizable movement 
vocabulary while making an impact, not only through its 


revelations of movement elements, but.also through. its. 
choreographi¢ form (groupings of dancers, use of stage . 


spate) and its pacing.“ It’ didn’t fit into the evening's 
theme, but you don’t mind that when a choreographer 
gives you something to sink not only your eyeballs but 
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Holiday 


Continued from page 7 
thoroughly taken with him, telling Julia, ‘Life walked 
into this house.” She sees in Johnny the courage she 
needs to get on with her own life. Linda may at first 
seem a comic type, the rebellious offspring who deflates 
her family’s stuffiness, but her brashness is just a good 
front. Hepburn here is neither the brazenly confident 
patricain she played in Stage Door nor the willful 
tigress of The Philadelphia Story. Linda is a neurotic 
rich girl trying to convince herself she has the love of a 
father and a sister who don’t understand her, when in 
fact she simply lacks the courage to break away from 
them. When she tells Johnny, “Compared to the life | 
lead, the last man in a chain. gang thoroughly enjoys 
himself,” it’s delivered as a wisecrack, but it’s an ac- 
curate description of her desperation. You can feel that 
desperation in a startling early scene where Hepburn 
begs Doris Nolan to let her throw the party announcing 
her enagagement as if she were imploring her sister to 
love her, and the first instance of Barry’s “throwaway 
candor’ occurs when Linda breaks off in the middle of 
congratulating Julia and says, “I’ve got to get out quick- 
ly or I'll go mad ... I could curl up and die right now.” 
The way Hepburn delivers that line sends a chill 
through you, and her insistence on throwing the party 
herself reveals a need to hang on to her identity in a 
house where she feels little more than a shadow. The 
one place she feels like a human being is her mother’s 
favorite room, the playroom, where she’s surrounded by 
childhood toys and mementos of her past attempts to 
define herself. If Linda still dreams of escape, her 
younger brother, Ned (Lew Ayres), has given up hope. 
Ned dreamed of being a musician (in one corner of the 
playroom sit his instruments, along with the sheets of an 
unfinished concerto), but his father deemed it impiac- 
tical and ordered him into the family business. Ned tinds 
his release in booze, and Lew Ayres’s heartbreaking 
performance has a sort of sozzled grace. Any show of 
independence on Ned's part is stifled with a sharp 
rebuke from his father, and Ayres lets you see how Ned 
can’t quite rid himself of his dashed dreams. His slight 
drunken sway and faraway look make it seem as if he 
might be tuned into the music that’s been driven back 
inside of him, and the way he moves his highball glass in 
almost imperceptible little arcs, he seems to be 
imagining himself conducting his unfinished concerto. 
Having charmed you at the beginning with the witty 
characters and the sparkling dialogue, Barry pulls you in 
the other direction. The emotions deepen with sudden, 
understated moments of revelation: Julia admitting to 
Linda that she’s tolerated her whims because it’s been 
the easiest way of avoiding scenes; Ned raising his glass 
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to his dead mother with the toast “She tried to be a 
Seaton, then gave up and died.” But none is so affecting 
as the New Year's Eve scene where, contrary to Linda’s 
wishes, a huge party is thrown to announce Johnny and 
Julia’s engagement. Linda has retreated to the playroom. 
As midnight approaches, she’s joined by Johnny, who's 
just had a row with Julia after refusing the job her father 
has offered him at the bank. Both in the throes of 
despair, they stand by the window as midnight strikes. 
Johnny reaches over and kisses Linda on the cheek, and 
suddenly, as if understanding that they were made for 
each other, she turns and is about to yield before she 
realizes that this man is still her sister’s fiancé and 
withdraws. The scene just about vibrates with un- 
fulfilled longing. 

If I've said little about George Cukor’s direction, that’s 
because what he does qualifies as invisible technique. 
Cukor is the perfect director for Barry, because he shares 
his taste, his delicacy, and a sophistication that’s never 
rarefied. He guides you through effortless changes in 
tone, such as in the New Year's Eve episode, which 
moves from Linda cutting up with Johnny’s married 
friends (Edward Everett Horton and Jean Dixon as a pair 
of happily dotty academics) to the kiss that closes it, and 
though the movie is far from a tragedy, he never loses 
sight of its melancholy, even during the exhilaration of 
Linda’s escape. Linda tries to persuade Ned to come with 
her, and as he brightens for a moment, his father 
quashes the idea. Like a heroine promising to return to 
save those she’s left behind, Linda promises, “I'll be 
back for you,” to which Ned, realizing he may have 
missed his last chance, replies, “I'll be here.” 

Cary Grant makes Johnny likable and funny and gives 
him one scene that can stand with Hepburn’s. Coming to 
see Julia to tell her he'll take that bank job if it’s what she 
wants, he weakly tries to convince himself that it’s all for 
the best before suddenly blurting out, “Hang it! Why 
can’t they see it my way?” And Hepburn is simply 
exquisite. If Linda isn’t as fearless as some of her other 
heroines, the performance is so clean that watching it is 
like breathing mountain air. She has a series of perfectly 
realized moments: the little voice she uses when she 
says, ‘No one must touch my party but me”; the way she 
makes you feel cold when she rushes out into the New 
Year's night after Johnny, only to see him driving away 
in a taxi; her mixture of rapture and shame when she 
confesses to Ned that she loves Johnny, an admission 
that makes her both flushed and beautiful. 

The way Hepburn’s musical voice and her angularity 
make her presence seem so stylized is entirely 
appropriate, because as much as anything Holiday 
esteems nonconformity. One of the most striking things 
about this movie is that Grant and Hepburn embrace the 
eccentricities of their characters. The regard Barry and 
Cukor show Johnny and Linda may well be the best 
measure of their sophistication. A movie like the current 





Moonstruck is heartening because it brims with a 
healthy nuttiness that seems to have been expunged 
from the movies by image-conscious stars and timid 
execs. In Holiday, Barry and Cukor are wise enough not 
to see glamor and eccentricity as opposed. Barry, a 
Philadelphia aristocrat himself, might almost have been 
sorting through the privileged world he knew to come 
up with his own ideal of sophistication, one that 
treasures Linda’s soulfulness and disdains Julia’s stuffi- 
ness. Even poor, sad Ned has his own wasted beauty. If 
we can never quite dispel the feeling of melancholy, 
there’s also a genuine feeling of liberation at the climax, 
and no wonder. The freedom a movie like Holiday toasts 
is the freedom of individuality. 0 
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which the star, as a film projectionist, falls asleep and 
enters the world of the movie he’s screening. Joseph 
Cornell’s Rose Hobart (1939), also part of the “Dream 
Work” program, was unavailable for press screening, 
but it should be of special interest. The collagist, famous 
for his compartmentalized black-box assemblages, 
eliminated the soundtrack from the 1931 Hollywood 
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feature East of Borneo and re-edited and scrambled 
scenes in which the star, Rose Hobart, appears. In the 
result, says Reynolds, “The images are, so to speak, 
psychoanalyzed: a latent personality emerges.” 

Throughout the series, Bufiuel is the presiding spirit, 
the one who remains equal parts surrealist and 
filmmaker. His first films, Un chien andalou and L’age 
d’or, may be far more notorious than his third, Land 

Without Bread, a scabrous 1933 documentary (to be 
shown February 18), but the latter points the way to all 
his later work. The film was supposedly done “straight,” 
as an ethnographic report on the people of the Hurdanos 
mountains of northwest Spain. Apparently, Bufiuel was 
attracted to the idea that these primitive people 
maintained tradition while still undergoing “modern” 
European schooling in the midst of extreme destitution. 
In fact, as the film progresses, it’s impossible to tell what 
is real and what has been staged for the camera. One of 
the few full-soundtrack films in the series, Land Without 
Bread employs a deep-voiced “March of Time” narrator 
as well as the background accompaniment of Brahms’s 
Fourth Symphony. The “objective” pomposity of these 
elements makes the movie feel like a parody of standard 
ethnographic documentaries. When the camera comes 
upon a little girl asleep in a village path, the narrator tells 
us she’s been there for two days. As she’s examined by 
Someone from the crew, the filmmakers find that ‘her 
throat and tonsils are terribly inflamed, but unfortunate- 
ly we can do nothing about it.” Then the narrator tells us 
that two days later the girl died. Over another scene he 
intones: “What is this gathering? We are told that a death 
has taken place. Death is one of those events that breaks 
the monotony of these wretched lives.” What are we to 
make of scenes like this, or of children dipping bread in 
the dirty little stream that flows through the center of the 
village, or of the man whose harmless snake bite “is 
infected through his unhygienic efforts to cure it’’? 
There’s even one unqualified belly laugh — a mountain 
goat falling off a precipice while the narrator tells us, 
“Goat meat is eaten only when this happens.” And the 
scenes of the villagers’ arduous, pointless treks with 
their mules across the mountains could be a parody of a 
whole town of Jean de Florettes. By the simplest means 
— his incongruous juxtaposition of footage, narration, 
and music — Bufiuel disorients us, so that we don’t 
know how to react; the film seems a put-on, but it’s 
difficult not to respond to what looks like authentic 
misery. 

Land Without Bread may have elements of parody, 
but it’s more than that. An introduction tells us that the 
conditions in the Hurdanos are so common throughout 
Europe that the film could actually be called a “study of 
human geography.” Given the tonal ambiguity, and the 
context of Bufiuel’s other work, it’s clear that the director 
is not merely critiquing other movies, or even singling 
out the people who are the film’s subject. When his 


camera pans from the ignorance and destitution of the 
village to the beautiful mountain vistas, he seems to be 
saying, “This is the condition of man. This is what the 
world is like.” Next to Land Without Bread, the other 
films in this series can seem slightly precious. Bufiuel is 
the filmmaker who found within surrealism not just an 
aesthetic of disharmony and shock, but a vision of the 
world. 








State of the art 


Continued from page 5 

show that they can come through with it,” says Jeremy 
Alliger, executive director of Dance Umbrella. “They‘ve 
had the building for many years, and now’s the time to 
prove to the city and the community that it plans to 
honor its commitment to the community.” Although 
Emerson’s Larry Conner allows that Alliger’s concerns 
are “legitimate,” he expresses confidence that Emerson 
plans to act. He acknowledges that the college's 
relocation plans are still up in the air but says it needs the 
performing-arts space and plans to maintain a Boston 
presence no matter what. “There's a different environ- 
ment now. There seems to be positive support from the 
city — from Bruce Rossley — and we've identified the 


Majestic project as something that would not only help 
the college but would help the city.” 

Another potential obstacle is the Boston theater 
community’s response to Actors’ Enclave’s arrival. Nary 
a negative public word has been said about the group, 
and many theater people seem to agree with Alliger’s 
assessment that “more is more. More activity, more 
excitement, more viability of an active cultural com- 
munity generates more audiences for everyone.” But 
some observers wonder why they have never heard of 
Actors’ Enclave despite the fame of its members (Jenkins 
says the group has intentionally kept a low profile), and 
others are concerned over how the organization will 
integrate itself into Boston’s theater community. 
“Hopefully, this will not just become imports — the 
shows produced, designed, directed, cast by people 
outside the community,” says Spiro Veloudos, artistic 
director of the Publick Theatre and former chair of the 
Boston Resident Theatre Alliance. Huntington managing 
director Michael Maso confined himself to a prepared 
statement: “I look forward to meeting with members of 
the Actors’ Enclave. I only hope the prospect of 
celebrities in our midst does not distract attention from 
the many resident groups that have been serving the 
Boston community for years.” 

One possible cause of friction is fundraising. Much of 
Emerson's impetus to renovate the theater now stems 
from an expectation that the big names and favorable 
publicity will make it easier for the college to raise the 
needed money. Yet Boston is not known for its 
bottomless-pocket philanthropy when it come to 
theater. The question is whether an Emerson capital 
drive would sap sources for other non-profit theaters, 
such as the Huntington. 

Jenkins hopes to allay any fears when she meets with 
the Boston Resident Theatre Alliance on February 1. 
“The most important thing is what the community 
thinks,” she says. “Anytime you move to a new 
neighborhood, you want to meet the people who live 
there.” She says she wants to discuss anyone’s 
reservations about her group, and if the community 
ultimately opposes the Enclave’s plans, it will not move 
to Boston. But she stresses that the company has every 
intention of working within the community. 

If all goes according to schedule, the meeting between 
Actors’ Enclave and the Boston Resident Theatre 
Alliance will be followed by a reception hosted by 
Emerson; later the three parties would sit down for more 
formal discussion. In the midst of all these summits is 
sure to be Bruce Rossley. “If everything works out, we'll 
be able to make a joint announcement — the Boston 


Resident Theatre Alliance, Emerson College, Actors’’- 


Enclave, and this office — by the beginning of March,” 
Rossley says. For this drama of the Majestic, the theater 
district, and Boston’s nomadic performing-arts groups, 
that would be a happy ending to act one. 0 








There's nothing 
at the Museum. 


mind than a Museum film or lecture? 


open Wednesday thru Friday 'til 10. It’s a night 
to remember. 





like a night 


If you're looking for a truly great night, come to the Museum. 
You'll see the magnificent Evans Wing for Paintings with its 600 
masterpieces. You'll see all the splendor of the West Wing. As for 
dining, well, what could compare to a night at one of our round 
tables in the Fine Arts Restaurant? And what could be more pleas- 
ing to the ear than a Museum concert? Or more stimulating to the 


So do come to the Museum in the evening. We're ANIL 


2 
+ 


*39 


Daily Wear 
Soft Contact Lenses 
*Price includes Cooper Vision 
Cooper-Thin Spherical Daily Wear 
Lenses. 


frame from our ‘Fashion’ collection 
with prescription lenses. There is 
never an extra charge for plastic, 
photogrey, 
lenses! 





pot ty A Tradition of Quality - A Revolution in Pricing 





©Copyright 1988 For Eyes Optical Co 


*os70* 








MUSEUM: OF + FINE* ARTS/BOSTON 














For a limited time only! 


Buy ANY TWO advertised items for JUST $59 


*39 


*49 


Eyeglasses Extended Wear 
Frames & Lenses! Soft Contact Lenses 
“Price includes your choice of *Price includes Barnes Hind 


Softmate |i, and American Hydron 
Zero 4 Spherical Extended Wear 
Lenses. 


oversize or tinted 


“Single Vision Non-Cataract Lenses — Pricing Does Not include Eye Exam — Combination Orders Must Be Same Rx 


We Carry the Latest Designer Styles at Discount Prices 


€or Eves 


NOW OPEN IN DOWNTOWN BOSTON! 
Off Schoo! Street on the Pedestrian Path 
next to Brookstone. 10 City Hall Ave 
BACK-BAY Between Exeter & Fairfield Streets 
229 Newbury Street — 


CAMBRIDGE Boylston St., 2 Biks. from Harvard 
Square Station 56 JFK. Street — 876-6031 
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SALON. Robert Wilson's theater 
production Quartet opens next month at 
the ART; but if you're itching to find out 
what kind of phantasmagoria is going 
on inside his head, well, the School of 
the Museum of Fine Arts’ new Visiting 
Artist Series gives you a chance to do 
just that. Wilson opens the series, which 
includes appearances by artist Carolee 
Schneemann and poet Robert Bly later 
in the year. Tonight he talks about the 
sources of his work at 5:30 p.m. at the 
schoool’s auditorium, 230 the Fenway, 
Boston. Tickets are $5.50, $4 for senior 
citizens. Call 267-6100, extension 656. 
MUSIC. After three excellent ECM 
albums by his quintet, we all know that 
Dave Holland is one of jazz’s premier 
bandleaders; what we may have 
forgotten is that he is also one of the 
most satisfying solo performers. The 
point should be driven home at 
Holland’s New England Conservatory 
concert this evening, where he will 
perform on cello as well as his more 
familiar bass. He’s at NEC’s Jordan Hall, 
30 Gainsborough Street, Boston. Curtain 
is at 8 p.m. It’s free; call 262-1120. 


Tuspay 








PHOTOGRAPHY. We lose a lot of 
sleep trying to find good photographs of 
local drama productions (we guess it’s 
that silly rule about not allowing 
cameras in the theater). So we’re happy 
to see that Wellesley College’s Art 


Museum has mounted “Donald Cooper: 


Photographs of the Classic British 
Theatre.” Cooper's photographs of the 
RSC, the National Theatre, and other 
London thespian companies appear 
regularly in London’s Times, the New 
York Times, and Time and Newsweek. 
This exhibit not only shows off his 
work, it documents the productions and 
the design in recent British theater — 
including 25 plays, from Shakespeare to 
Stoppard, done in the last two decades. 
And it includes the now iconic shot of 
Michael Pennington in John Barton’s 
1980 production of Hamlet. The 
museum's located on campus in 
Wellesley; it’s open Monday through 
Saturday from 10 a.m, to 5 p.m. and 
Sunday from 2 to 5 p.m. The exhibit is 
up through March 6. And while you're 
there, check out “Photocall: Five 
American Photographers Refigure a 
Tradition,” which features works by 
Ricardo Block, David Lindner, George 
Platt Lynes, JoAnn Verburg, and Max 
Waldman, all of whom use the 
performing arts as subject matter. 
There's a reception for both exhibits on 
Friday at 4:30 p.m. It’s free. Call 
235-0320, extension 2051. 





MUSIC. It’s hard to believe that the 
Regattabar is only three years old — it’s 
become such a staple of the Boston jazz 
scene you're apt to think it was always 
here. In honor of year three, the ‘bar is 
hosting a five-night tour by Art Blakey, 
who’s got the latest edition of the Jazz 
Messengers in tow, including up-and- 
comers trombonist Robin Eubanks and 
pianist Benny Green. At the Charles 
Hotel, Bennett and Eliot Streets, in 
Harvard Square. Call 876-7777. 

THE ROAD TO HELL. It's time now to 
catch hold of those New Year's 
resolutions before they disappear into 
thin air. If one of yours was to volunteer 
your time and presence of mind for 
people caught between the proverbial 
rocks and hard spaces, you'll want to 
show up for tonight's Project Place 
orientation meeting for volunteers who 
want to work at crisis-intervention and 
information-referral hotlines. It starts at 
6:30 p.m. at 32 Rutland Street, Boston. 
The training is free. Call 262-3740. 
LEPIDOPTERA. It’s both painful and 
amusing to recall that Vladimir 
Nabokov’s first post at Harvard was not 
in English but rather in the Department 
of Entomology (where he was a research 
fellow). Luckily, his passion for writing 
was equaled by his passion for collecting 
lepidopterans, especially in the genus 
Lycaenidae. You can appreciate the high 
quality of his curatorial work when 
“Nabokov’s Butterflies” opens today at 
the Museum of Comparative Zoology, 
24 Oxford Street, Cambridge. It marks 
the first public showing of the critters 
bagged and labeled by the creator of 
Lolita, including his namesake, 
“Nabokov’s Blue.” On display are 
specimens he wrote about, his scientific 
papers, photographs of him in the field, 
and other memorabilia. The third-floor 
gallery, which houses the exhibit, is 
open Monday through Saturday from 9 
a.m. to 4:30 p.m. and Sunday from 1 to 
4:30 p.m. Admission is $2, $1.50 for 
students and seniors. 


Tuurspay 





THEATER. If your efforts to spot David 
Mamet on the street have been fruitless, 
you can always look for him at the 
theater. His 1984 Pulitzer winner 
Glengarry Glen Ross, about corrupt 
real-estate sharks, is presented by the 
Mission Hill Theatre at Mass College of 
Art (621 Huntington Avenue, Boston). 
Curtain is at 8 p.m. tonight through 
Saturday. Tickets are $6, $3.50 for 
students and seniors. Call 522-2922. 
Marshall Oglesby’s new play, God Is 
Feasting, gets a script-in-hand 
performance tonight. It’s presented by 





Wednesday: Art Blakey 


the Provincetown Summer Theatre 
Company at the Leland Center, Boston 
Center for the Arts, 543 Tremont Street, 
Boston. Tickets are $5. Call 361-6524. 
MUSIC. Was that a new album from 
Gonz we saw in the stores? In any 
event, the trio of saxophonist Jerry 
Bergonzi, bassist Bruce Gertz, and 
drummer Bob Gullotti remain one of the 
area’s strongest bands, and they will be 
doing their thing at the Willow, 699 
Broadway, in Somerville, through 
Saturday. Call 623-9874. 


K RIDAY 








MUSIC. Someday we may be treated to 
another local appearance by Mel Lewis's 
Jazz Orchestra, the band that has made 
Monday nights at New York’s Village 
Vanguard an event for more than two 
decades. For now, let’s be content that 
drum great Lewis has chosen to visit us 
with a quartet featuring members of his 
larger group, including the estimable Joe 
Lovano on saxophones. The Lewis 
foursome is at the 1369 Club, 1369 
Cambridge Street, Boston, tonight and 
tomorrow night. Call 661-1369. 








If your idea of Celtic music is “Danny 
Boy” or “Galway Bay,” you'll want to 


head over to the Somerville Theatre (55 


Davis Square, in Somerville), where the 
1988 Celtic Music Series opens tonight 
with the likes of Moloney, O’Connell & 
Keane, who've brought along accordion, 
tenor banjo, guitar, mandolin, mandola, 
tin whistle, synthesizer, and bodhran. 
The shenanigans start at 8 p.m. Advance 
tickets are $12.50 for reserved seats, 
$10.50 for general admission; tickets cost 
$2 more at the door. Call 625-1081. 
THEATER. You've probably seen the 
1941 film version of The Man Who 
Came to Dinner, in which Sheridan 
Whiteside, a cantankerous radio 
personality modeled on Alexander 
Woolcott, manages to drive mad a 
Midwestern family after he slips on their 
front stairs and is confined to their home 
for weeks. The 1939 George S. 
Kaufman/Moss Hart screwball comedy 
gets a 1988 staging when it opens 
tonight at the Trinity Repertory 
Company in Providence. Curtain is at 8 
p-m. tonight and tomorrow and at 2 and 
7 p.m. on Sunday. Tickets are $16 to $24. 
In true Whiteside spirit, the show runs 
through February 28. Call (401) 
351-4242. 





(Bob Blumenthal, Carolyn Clay, Sally 
Cragin, Owen Gleiberman, Milo Miles, 
and Charles Taylor helped out this 
week.) 
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HOT DOTS 





. Noon (7) 
1:00 (2) 


by Clif Garboden 





FRIDAY 


8:00 (38) Hooper (movie). if you like Burt Reynolds 
and Sally Field, watching this 1978 comedy about 
stuntmen will diminish your respect only 


Hollywood 
a little. (Until 10:30 p.m. =) 
8:30 (44) Candidates og aacaaeg from last week. 
Marvin Kalb faces Bob Dole. 
9:00 (2) Turn of the Screw (movie). A Yugoslav film 
edition of the Benjamin Britten opera from the 
Henry James , orl td ‘ory. — stars wcomen 
Helen Donath, ther Harper. 
Colin Davis conducts the Chana Ensemble of the 
Royal Opera House. (Until 11 p.m.) 
9:00 (5) Five Families. A live TV event in which five 
families from across this great land of ours will be 
satellite-linked direct with several presidential can- 
didates. Keep Gary Hart out of America’s living 
rooms. (Until 10 p.m.) 
10:00 (4) The Homeless. Tom Brokaw and other 





on America’s streets. (Until 11 p.m.) 


SATURDAY 


2:00 (7) Basketball. Two games. Pittsburgh versus 
pe porn an followed by Purdue versus Louisville. 
3:00 (44) The of a Continent: The Price of 


8:00 (2) WonderWorks: Frog. Shelley Duvall, ‘Elliott 
Gould, and Paul Williams star with Scott Grimes in 
this story of a young boy who finds it hard to up 
reptiles in favor of girls. Avocational guidance 
600-year-old amphibian. 


Ancient Lives: Year of the Hyena. John 
Roemer concludes his examination of everyday vil- 
lage life in ancient Egypt with a look at an ancient 
Egyptian famine. To be repeated on Monday at 11 


p.m. (Until 10 p.m.) 
9:00 (7) The Country Music ’s 30th 








Association 
Special. From Nashville, with all the 
usual deviated septums. (Until 11 p.m.) 





10:00 (2) The Singing Detective, part three. in 
which our disoriented hero overcomes his iliness 
with illusionary pli The conclusion of Dennis 
Potter's aos ee oing 12:15 age SOS 


10:00 (44) Austin City Limits. Featuring 

Michael Martin Murphey and Marty Stewart. (Until 
11 p.m.) 

ee ee) oe ee het eee 
tribute to the success of Dr. Martin 
Luther King’s ts work, we note that I no 
longer considered © point out what a 
truly dumb movie this is. Blexpiolation rom 1973, 
with Richard Roundtree dispatched to Ethiopia to 
fight slavery. (Until 12:45 a.m.) 

11:25 (5) 5S) Starathon °88. That's as in star-a-thon, 
and what this really is is the annual United Cerebral 
Palsy telethon, with John Ritter, Dennis James. 
Florence Henderson, and WCVB air-staff talent. 
(Until 6 p.m. on Sunday.) . 


SUNDAY 


6:00 a.m. (5) Starathon '88. See above. The 1988 
UCP telethon continues. (Until 6 p.m.) 

. Georgetown versus Syracuse. 
Downstairs: Wanted, A Good 
Home. Repeated from last week. (Until 2 p.m.) 
3:30-(7) Basketball. The Los Angeles Lakers versus 
the Seattle SuperSonics. 

6:00 (44) Upstairs, Downstairs: An Old Fiame. 
(Until g p.m.) 

8:00 (2) Nature: /n-Flight Movie and Birds of the Sun 
Gods. Two shows in one hour — a look at how birds 
stay up and how hummingbirds get by without 
learning the words. (Until 9 p.m.) 

9:00 (2 Theatre: Fortunes of War, 
part two. It’s 1940 and Bucharest is rife with rumors 
over the assassination of the Romanian prime 
minister. Is this the English version of Heimat? 
(Until 10 p.m.) 

9:00 (5) A Father's Revenge (movie). Brian Den- 
nehy and Joanna Cassidy star as the parents of a 
kidnapped airline stewardess (Ooops! Ever mindful 
of being politically correct, we want you to know 
we meant “flight attendant.”) who take inter- 
national terrorism into their own hands in an effort 
to get her back. (Until 11 p.m.) 

9:00 (7) Body of Evidence (movie). Margot Kidder, 
Barry Bostwick, and Tony Lo Bianco star in the 
story of a woman who suspects her husband of 
being a serial killer. ‘‘Darling, why do you keep the 
—_ tools in the trunk of the Buick?” (Until 11 


m.) 
40-00 (2) ) Mystery: Agatha Christie’s Miss Marple: 
pry Ake oy part one. Repeated from last 
week. Jane Marple checks in and checks out a 
suspicious fellow traveler. (Until 11 p.m.) 
10:30 (38) Ask the . Why don’t conve- 














eight-part series on the half-century history of the 
Picante. boone ty at — television, not the 
Phoenix in Newman. T 
edition fooks at TV" at Weeween of big live stuff like 
moon landi and Super Baws. (Unti 9 p.m.) 
8:00 (5) The eiphitery wwe etary Awards. 
In @ year even what’s considered good was 
a0 (20) Herold oad 


8:00 (38) Harold and Maude (movie). Ruth Gordon 
and Burt Cort star in this cult classic about an 80- 
year-vld woman with a real zest for life teamed up 

with ‘s 20-year-old fruitcake. Over-loved. (Until 10 


- 
£50 (4) Going tor Winter Gold. A preview to the 
Calgary games. A look at the athletes: their hopes, 
their dreams, their cold. knees. (Until 9 p.m.) 
9:00 (2) Eyes on the Prize: America’s 's Civil Rights 
Years, 1954-1965: Awakenings, 1954-1956. One of 
the best documentaries ever on PBS returns for a 
repeat of its six episodes. Tonight we relive the 
outrages of the post-war South. The most un- 
believable thing about this series is that the story it 
telis happened in our lifetimes. To be repeated on 
Tuesday at 11 p.m., and on Friday at 8:30 p.m. on 
cor aes (Until 10 p.m.) 
9:00 (4, 5, 7) Ray Gun Speaks: The State of the 
Union Address. Well, uh, uh, .. . (Until 11 p.m., but 
this is America and you don’t have to watch any of it.) 
11:00 (2) Ancient Lives: Year of the Hyena. Re- 
peated from Friday at 9 p.m. 


TUESDAY 


4:00 (7) CBS Schoolbreak An Enemy 
Among Us. Danny Nucci and Wallace Stone 
star in the story of a schodikid with AIDS and the 
social pressures and abuses that come with it. (Until 


5 p.m.) 

7:30 (5) Chronicle. The ‘Main Streets and Back 
Roads of Florida” series continues with a look at 
retirement condos — “Too Slow To Live; Too Old 
To Die.” (Until 8 p.m.) 

8:00 (2) Nova: How To Create a Junk Food. A 
behind-the-scenes look at the folk who churn out all 
that crap-in-a-bag that makes kids hyperactive. 
Apparently, it takes considerable thought and effort 
even to mix and market salt and sugar. (Until 9 p.m. ) 
8:00 (38) The Hunter (movie). Steve McQueen an 

Eli Wallach star in a 1980 drama “tate py onan 
life expolits of modern-day bounty hunter Raiph 
Thornson. (Until 10 p.m.) 

9:00 (2) Frontline: Praise the Lord. A new season of 
Frontline reports opens with a look at the too- 
comical downfall ot Jim Jim and Tammy Faye Bakker. 
Blame it on the Avon lady who missed her 

To be repeated on Wednesday at 11 p.m., and on 
Thursday at 8:30 p.m. on Channel 44. (Until 10 p.m.) 











11:00 (2) on the Prize: America’s Civil Rights 

Y 1965: Awakenings, 1954-1956. Re- 

peated from Monday at 9 p.m. 
WEDNESDAY 





7:30 (S) Chronicle. More “Main Streets and Back 
Roads of Florida” with a tour of 18 as-yet-unused 
culverts big enough to hold e murder victim. (Until 8 


oy (2) Live from the Met: Turandot. A Franco 
see eget ae the Puccini opera about a 
her puzzied suitors. Starring 
Eva Marton, Leona ta Mitchell, Pia4cido Domi 
aan Plishka. Four great Orientals. (Until 10: pam m. .) 
8:00 (38) Hustle (movie). Burt Reynolds an 
Catherine Deneuve star in a weak 1975 cop Games 
about an LA lawman torn between a call girl and the 
call of duty. (Until 10:30 p.m.) 


THURSDAY 
8:00 (38) Lady Sings the Blues (movie). As in, 
; Ross 








a .m.) 
Let Die (movie). Roger Moore 


Some Enchanted Evening.” 
awarded t we feel like it. 


ions with Elvira and Lady Bess. (Until 10 


m.) 

10:90 (44) The Alfred |. du Pont/Columbia Awards 

in Broadcast Journalism. With a special tribute 
paid the newshound who broke the story of Pete du 
Pont’s forged ballot-petition signatures. (Until 
11:30 p.m.) 
11:00 (2) Searching for Justice. interviews with 
people involved in landmark constitutional-issues 
cases — trials concerning the death penalty, 
abortion, and desegregation. Columnist Cari 
Rowan reports. (Until midnight.) 


FRIDAY 








8:00 (7) Snoopy: The Musical. Singing dogs. An 
animated special based on the stage musicai of the 
same.name. Culture’s endgame. (Until 9 p.m.) 

8:00 (38) Goin’ South (movie). Peculiar is one word 
for this 1978 Western/comedy starring Jack 
Nicholson, John Belushi, and Christopher Lloyd. We 
could say more, but let's just let it go with the cliché 
“Why do you think they call it dope?” (Until 10:30 
p.m.) 

8:30 (44) Eyes on the Prize: America’s Civil 
Rights Years, 1954-1965: The Awakening, 


1954-1956. Repeated from Monday at 9 p.m 

9:00 (2) Broadway The Music of Jule Styne. 
ing, and Betty Green 

Chita Rivera, Manchester, Hal Linden, 


us the tunes from Gentiemen Prefer Biondes, 
Gypsy, Funny Girl, and Bellis Are Ringing.. More 
familiar ditties than you'd expect. (Until 11 p.m.) 
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THE WESTERN * 1° 4 hn) WAL Ol EL} 
FRONT sd WITH THE BLUES 
343 WESTERN AVE. 6 
CAMBRIDGE « 492-7772 4 Fri., Jan. 22 
Fri. & Sat., Jan. 22 & 23 . PROFESSOR 
TONES 71/f HARP 
Reggae ¢ 
ply 3 GEORGELEH&T 
HOGS ON ICE gS ROCKIN' SHOES 
! sd To place a listing: bring it or send it to Listings, 
— — * Fri., Jan. 29 Boston Phoenix, 126 Brookline Ave., Boston 
POSITIVE BENT >. ERIC & THE 02215 by Thursday a week before the Friday 
| e H AWKS when it should appear; each issue’s listings run 
Wed. & Thurs., Jan. 27 & 28 * from that Friday to Friday of the following week. 
+ We can’t take any listings over the phone. There 
NEWGENERATION || Ga ae is no charge, but your copy Is subject to ou 
Fri, & Sat. Jan 29830 » 893-7171 revision and to space limitations. Include the 
P pinta : time, date, place, and nature of your event, and 
ZION INITATION how much it costs. (If it's free, specify “free” or 
a cee ; ee ; ; ' “no charge.”) Without price information we 
* un., Jan. can’t print your listing. Theater listings are 
cote B MOSES ( j Briens Pub separate; send them by 2 p.m on Friday to “Play 
ny aeaeea and by Play,” c/o Skip Ascheim. Auditions, classes, 
Fi : courses, reunions, workshops, symposia, and 
RE. SE eb. om We BOOGIE MEN seminars are not listed here: call Phoenix 
KURTIS RIVERS JAZZ Sat. 1/23 CHUCK, HELEN & CHRIS Classifieds at 267-1234 to take out an ad. We 
BAND Sun. 1/24 JESSIE TURNER welcome photographs for possible inclusion, but 
= lag Mon. 1/25 MOVIES can’t be responsible for returning them. 
urs., Feb. NOTE: ABSOLUTE LISTINGS DEADLINE {S 
Tues. 1/26 OPEN MIKE NITE 
DECOMPOSITION = THURSDAY AT 5 P.M. To be considered for “Hot 
BAND Wed. 1/27 ALIZON & SANDY Tix,” the deadline is a week earlier; to be 
(“DECOMP”) 7 Thurs. 1/28 | INQUIRING MINDS considered for “Next Weekend,” two weeks 
Funk Fri. 1/29 BLUES WITH BUTCH earlier. 
Fri. Feb. 11 Sat. 1/30 CHUCK, HELEN & CHRIS 
R.D. RIDDIM sun. 1/31 + ALLAN ANDERSON EMERGENCIES 
Fine arian ood soe ray WOOO ' 3 Harverd Ave., Allston 782-6245 BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
saint STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 
RORY BROOKLINE FIRE: 232-4646 or, from Brookline, 
Copperfields 911 
, CAMBRIDGE FIRE: 876-5800 of from Cam- 
98 Brookline Ave., Boston, MA BLOCK bridge, 911 
247-8605 plus SOMERVILLE FIRE: 623-1500 
Fri. & Sat., 
Jan. 22-23 THE WHITEWALLS — yee MEDICAL 
Mon., Jan. 25 DAVID GREENFIELD Fri.-Sat., EMERGENCIES 
Wed., Jan. 27 TRINITY Jan. 29-30 47 Palmer 
Thurs. & Fri peck apc cena my 
. . POISON: Information Center, 232-2120 
Jan. 28& 29 DANCING WITH HENRY SUNCIDE: Samaritans 247-0220 
Sat., Jan. 30 TUMBLIN DICE METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
oC BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 


| FREE BAND LISTINGS 


Ito have your band listed in the Spring 1988 Guide to Boston Bands (to 
| be published in the March 18 Phoenix), fill out the coupon below and 
gman it to Boston Bands, the Boston Phoenix, 126 Brookline Ave., Boston | 

02215. Deadline is February 5. You must return this coupon to be listed. 


No phone calis, please. 


a Please submit only one coupon per band. Coupon must be completed 


by band member or manager. 





| Name of band: 


| If your band was listed in the Fal/ 1987 Guide to Boston Bands, please 


| check here 


| If you were listed under another name, check here 0 


] What other name? 





| What type of music would you like to be listed under? (Please check no 


more than four.) 


| 0 original rock 0 cover rock/Top 40 0 blues/R&B 0 jazz 
0 oldies 0 country/country rock 0 folk 0 funk 
0 fusion CD reggae/calypso/ska C Latin 0 GB 
0) soul/gospel 0 Dixieland 0) classical 0 experimental 
0 a cappella 0 bluegrass 0 comedy 0 ethnic O rap 
0 Irish 0 swing 0D tribute 0 solo 0 rockabilly 





C other (specify) : 


More detailed description 
I covers, heavy metal, Maori foik, 


your music (@.g., techno pop, John Cage 
gris-gris, juju, cha-cha, etc.) : 





| What percentage of 
| Who handles your bo 


I Name: 


naterial is original? 











| Address: 


Zip: 





I Phone: 





lis this person in the band? O yes 


Your name and phone (if different from above) : 


Ci no 








C) afternoons 


0 


J mornings 


When can you be reached to verify this information? 
C2 evenings 


Listings are free. For advertising rates 
and information, call Display Advertising at 536-5390. 





BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


FRIDAY 


BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. 9 p.m.-1 a.m., the 
Bob Bacheider Trio. 

THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Mystic Jammers. 
CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Jake Johannsen, Colin Quinn, Carl Perry. 

CLUB CAFE (536-0972), 209 Columbus Ave., 
Boston. In Club Cabaret, Delia Reese. 

CLUB Ill (623-6957), 608 Somerville Ave., Som- 
erville. Hearts on Fire, Listener. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Live comedy at 9 and 11 p.m. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. At 10 
p.m., Dick Doherty's comedy show with Dick 
Doherty, John Pezzi, Dave Padavanno, and B.J. 
Shea. 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. Little Frankie and the Premiers. 
GREEN STREET STATION (522-0792), Green 
St., Jamaica Plain. Shy Five, Boogaloo Swamis. 
GROUND ZERO (354-0470), 512 Mass. Ave., 
Central Sq., Cambridge. DJ industrial Noise. 








GROVERS (922-9695), 392 Cabot St., Rte. 1A, 


Beverly. Chin Friction. 

HARPER'S FERRY (254-9743), 158 Brighton 
Ave., Aliston. Ken Lyons and Tombstone. 
JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Memphis Rockabilly. 
LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. In the Lobby Lounge, vocalist and 
jazz pianist Margie Hobbs, 5-9 p.m. 

LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. Duke Robillard and the 
Pleasure Kings, Stormin’ Norman. 

LINKS CLUB (423-3832), 120 Boyiston St., 
Boston. DJ plays five decades of dance music. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 
vocals. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Guy Van Duser and 


Billy Novick. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 9 and 11 p.m., Steve 
Sweeney Show. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Jimmy Johnson Band, “Harmonic” Phil 
Wiggins and John Cephas. 

OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Robbie O'Connell. 
REGATTABAR (864-1200), at the Charlies Hotel, 
Bennett and Eliot Sts., Cambridge. Makoto 
Ozone Quartet with Bill Pierce. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Herman —_ 
son Trio. Upstairs, Belivista. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. in the Mermaid Lounge, DJ. In 
the Pub, Trillium Jazz Band. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Blues night. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., local comedy hosted by 
Anthony Clark, Don Gavin, or Lenny Clarke. 
1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Robbie Philips and 
the Old Dogs; eve. show, Walter Davis Jr. 
Quartet. 

T.T. THE BEAR’S(492-0082), 10 Brookline St., 
Cambridge. Treat Her Right, Ben Vaughan 


” Combo, Luddites. 


WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. In Turner Fisheries, Maggie Galloway 
Quartet. In the Lobby Lounge, at 5 p.m., Jim 
Dempsey; at 8 p.m., Lynne Jackson and Mike 
Palter. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Satori. 

THE WINERY (523-3994), Lewis Wharf, Boston. 
This Is This, Comic Strip. 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 








BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., the 
Bob Bachelder Trio. 

THE BLUE PELICAN, Newport, Ri. Ken Lyon and 
the Tombstone Blues Band. 

CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. in the Chatfield Lounge, 
celebrity Dus. 

CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight. Jake Johannsen, Colin 
Quinn, Carl ‘ 

ny CAFE, Dedham. Celebrity DJs, dance 
CHAMELEON, Lynn. Dance party. 

CLUB CAFE, Boston. in Club Cabaret, Della 
Reese. 

CLUB Ill, Somerville. Forever 19, After the Fact. 
COMEDY CLUBHOUSE, Cambridge. Live com- 
edy at 8:30 p.m., Bizarre Comedy. 

COMEDY CONNECTION, Boston. Shows at 9 
and 11 p.m. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty's comedy show, with Dick Doherty, 
Terry Gelespi, Rich Kelley, and B.J. Shea, at 10 


p.m. 
EDIBLE REX, Billerica. Scruffy the Cat, T.H. and 
the Wreckage. 

FOUR SEASONS HOTEL, Boston. In the Bristol 


Jamaica Plain. 


HARPER'S FERRY, Allston. Garr Lange and Big 


Rig. 
JOHN HENRY’S HAMMER COFFEEHOUSE, 
(752-2019) 90 Main St., Worcester. Bob Franke 
and Geoff Bartley. 

JOHNNY D’S, Somerville. James Montgomery 
Band, the Hubcabs. 

LAST CALL SALOON, Providence, Ri. Memphis 
Rockabilly, the Boogeymen. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
THE LISTENING PLACE COFFEEHOUSE 
(272-7330), 45 Center St. Burlington. Bill 
Staines, Matthew Weiss. 

MOLLY’S, Aliston. Dance music. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin Show. 

NIGHTSTAGE, Cambridge. Jimmy Johnson 
Band, “Harmonica” Phil Wiggins and John 
Cephas. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Michael Barrett. 

ONE CITY HALL PLAZA, Boston. Dance music 9 
p.m.-2 a.m. 

REGATTABAR, Cambridge. Makoto Ozone 
Quartet. 

RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Belivista. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Southern Rail. 
SHERATON PLYMOUTH, Plymouth. In the Pub, 
Trillium Jazz Band. in the Mermaid Lounge, DJ. 
STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 

STITCHES, Boston. At 8 p.m., 10 p.m., and 
midnight, Barry Crimmins Show. 

1369 JAZZ CLUB, Cambridge. From 4-7:30 p.m., 
Shy Five; eve. show, Walter Davis Jr. Quartet. 
T.T. THE BEAR’S, Cambridge. Rain Dogs, Ciass 
Action, Mombo-X. 


WESTIN HOTEL, Cambridge. in Turner Fish- 
eries, Maggie Galloway Quartet. in the Lobby 
Lounge, at 5 p.m., Jim Dempsey; at 8 p.m., Lynne 
Jackson and Mike Paiter. 

WILLOW JAZZ CLUB, Somerville. Satori. 

THE WINERY, Boston. La Prad, Greg Greenway. 
WESTIN HOTEL, Boston. in Turner Fisheries, 
Carla Cook Quartet, contemporary and popular 
jazz. In the Lobby Lounge, At 5 p.m., Kurt 
Laurence. At 8 p.m., Yas Ishibashi. 


SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. ‘ 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase open-mike night. 

CLUB CAFE, Boston. in Club Cabaret, at 1 p:m., 
Murder at Rutherford House. At 7:30 and 9 p.m., 
Delia Reese. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Open-mike with featured artists. 
COMEDY CONNECTION, Boston. Live comedy. 
EDIBLE REX, Billerica. After the In, Mirror Mirror. 
GREEN STREET STATION, Jamaica Plain. Ben- 
efit for COMPASS; entertainment TBA. 
HARPER'S FERRY, Alliston. Hot Cottage and the 


Nightrockers. 

MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. “Sunday with the Stars,” with singer Eddie 
Fisher. . 

NICK’S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Cambridge. O Positive, Tribe. 
NITESHOES (233-7100), 1069 Broadway, 
Saugus. Under-21 night. 

PLOUGH AND STARS, Cambridge. No cover. 
Hubcaps. 

RYLES, Cambridge. Downstairs, Ben Sher Trio. 
Upstairs, John Payne's Battie of Student Bands. 








MacDonald. 

1389 JAZZ CLUB, Cambridge. 1-8 p.m., biues 
jam. At 9 p.m., Bunny Smith. 

WESTIN HOTEL, Boston. In Lobby Lounge, 
David Sparr Duo. in Turner Fisheries, Art 
Matthews Duo. 

WILLOW JAZZ CLUB, Somerville. Rich Ap- 
pelman/Jeff Coveil Quartet. 





MONDAY 





You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Harry Bedrosian, 
Mitchell Kalsunas, and George Kaminaris. 

THE BLUE PELICAN, Newport, Ri. Open mike 
with Jimmy McGrath. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., new-talent comedy 

COFFEE KINGDOM COFFEEHOUSE, 

Worcester. Joe Miller. 

HARPER’S FERRY, Aliston. Open darts tour- 
nament, at 8 p.m. 

LAST CALL SALOON, Providence, Ri. Fiat 
Rabbit. 

MAY GARDEN, Framingham. Makoto Takenaka. 
REGATTABAR, Cambridge. Henry “Thins” Fran- 
cis. 

ROCKEFELLER’S (592-1836), 224 Harbor Mall, 
Lynn. Joey Scott. 

RYLES, Cambridge. Downstairs, Los Trio. Up- 
stairs, George Levas Quintet. 

1369 JAZZ CLUB, Cambridge. At 9 p.m., jazz 
jam. 

WESTIN HOTEL, Boston. In the Lobby Lounge, 
Jim Dempsey. In Turner's Bar, Art Mathews Duo. 
WILLOW JAZZ CLUB, Somerville. Jeff Stout 
Quintet. 





TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
singles night with Larry Glick and special guest 
hosts. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Jonathan Katz, Bill Braudis, Jonathan 
Groff. At 10:30 p.m., musical guests TBA. 
CENTURY CAFE, Dedham. Videos. 

CLUB CAFE, Boston. in Club Cabaret, at 7:30 
p.m., Murder at the Rutherford House. 
COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Joe Belmont. 

COMEDY CONNECTION, Boston. Live comedy. 
LAST CALL SALOON, Providence, Ri. TBA. 
NICK’S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Cambridge. Eek-a-Mouse. 














Nan 
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NITESHOES, Saugus. KISS 108 DJ June Knight 

hosts dance contest. 

REGATTABAR, Cambridge. Orange Then Blue. 

RYLES, Cambridge. Downstairs, Bruce Bartiett 

Trio. Upstairs, All-Women Ruby Redd Big Band. 

STICKY WICKET, Hopkinton. At 7:30 p.m., 

darts. 

0 JAZZ CLUB, Cambridge. True Colors Big 
ind. 


T.T. THE BEAR’S PLACE, Cambridge. British 
Norberts, Will and the Bushmen, Little Brother. 
WESTIN HOTEL, Boston. in the Turner Fish- 
eries, 8 p.m.-1 a.m., Maggie Galloway Quartet. In 
the Lobby Lounge, at 5 p.m., Jim Dempsey. At 8 
p.m., David Sparr Duo. 

WILLOW JAZZ CLUB, Somerville. 
Grey/Joe Cohn Quintet. 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
live Latin bands. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Jonathan Katz, Bill Braudis, Jonathan 
Groff. At 10:30 p.m., musical guests True Blue. 
CLUB CAFE, Boston. In Club Cabaret, Murder 
at the Rutherford House. 

CLUB Ill, Somerville. The Ts, Naughty Bits, Blind 
Rhino. 

COMEDY CONNECTION, Boston. At 9 p.m.., live 


Mike 








comedy. 
EDIBLE REX, Billerica. Persuader, TBA. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Man- 
tarays, Big Train, Stuart Factory. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
JOHNNY D’S, Somerville. Amyi and the Motor 
City Rhythm Kings. 

LAST CALL SALOON, Providence, Ri. The 
Pleasure Kings. 

MAY GARDEN, Framingham. Makoto Takenaka. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
John Pinette. 

NIGHTSTAGE, Cambridge. Pinetop Perkins, 
Hubert Sumiin, Little Mike and the Tornados. 
REGATTABAR, Cambridge. Art Blakeley. 
RYLES, Cambridge. Downstairs, Rachel 
Nicolazzo Trio. Upstairs, Night & Day, with 
Hessie Swain. 

STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

1369 CLUB, Cambridge. Jack Reilly and Joe 
Maneri Duo. 

T.T. THE BEAR’S, Cambridge. Tax Collectors, 
Balboa Dance, Liquid Nik. 

WBRS/THE JOINT (381-3800). Free live music at 
Brandeis University. At 9:30 p.m., World Class 
Jazz, with Eli Fountain Duo. 

WESTIN HOTEL, Boston. in Turner Fisheries, 
Maggie Galway Quartet. in the Lobby Lounge, at 
5 p.m., Jim Dempsey. At 8 p.m., Lynne Jackson’ 
and Mike Paiter. 

WILLOW JAZZ CLUB, Somerville. The Fringe. 
THE WINERY, Boston. Comedy with Jay 
Charbonneau, Kenny Rogerson, John Pinette. 





THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Jonathan Katz, Bill Braudis, Jonathan 
Groff. At 10:30 p.m:, musical guests Treat Her 
Right. : 

CLUB CAFE, Boston. In Club Cabaret, Murder 
at the Rutherford House. 

CLUB Ill, Somerville. G.G. Turner, Desolated 
Angels, Puppet Masters. 

EDIBLE REX, Billerica. Baboom Valkyrie, New 
Frontiers. 

GREEN STREET STATION, Jamaica Plain. 
Hackmasters, Galaxy 500, Pedros. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. Swan Song. 

HARPER'S FERRY, Allston. Xanna Don't and the 
Maybes, Virgil and the Meries, Lazy Susan. 
JOHNNY D’S, Somerville. The Incredible 
Casuals, Happy Campers. , 

LAST CALL SALOON, Providence, Ri. Larsen 
Brothers, Animal Hospital. 

NIGHTSTAGE, Cambridge. Herb Reed and the 
Platters. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Open-mike night, with feaiured act Shamus 
Pender and Eileen Moore Quinn. 
REGATTABAR, Cambridge. Art Blakey. 

RYLES, Cambridge. Downstairs, Tommy 
Campbell Group. Upstairs, Richard Carr's Pro 
Bow Trio. 

STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

1369 JAZZ CLUB, Cambridge. At 5:30 p.m., 
Kenny Holladay. Eve. show, Adam and the 
Stranglers. 

T.T. THE BEAR’S PLACE, Cambridge. Rash of 
Stabbings, What Now, Marienas. 

WBRS/THE JOINT. Free live music at Brandeis 
Univeristy, Waltham. At 9:30 p.m., Bats without 
Flesh. 

WESTIN HOTEL, Boston. In the Lobby Lounge, 
at 5 p.m., Jim Dempsey. At 8 p.m., Lynne 
Jackson and Mike Palter. in Turner Fisheries, 
Maggie Galloway Quartet. 

WILLOW JAZZ CLUB, Somerville. Gonz. 


FRIDAY 


You can find the addresses and phone numbers 

for clubs under the listing for Friday at the 

beginning of this section. 

THE AVEROF, Cambridge. Live Greek and 

Middie Eastern music with one or more of the 

following: Mitchell Kalsunas, Harry Bedrosian, 
Continued on page 26 























WE DELIVER! 
ae? 0 ree 


Ce nS SESS 


' WE'RE 
AXU- AXU BACK! 
BOSTON’S BEST PU-PU! 
109 Brookline Ave. Parking after 4 p.m. 


day & night 
536-0420 










566-9014 
1222 Commonwealth Ave. 
Fri. & Sat., Jan. 22 & 23 


Every Wednesday 
with D,J. 


Dance 


Fri. & Sat., Jan. 29 & 30 
THE WHITEWALLS 
more 














coe A NEW 





GREG GREENWAY§ 


DAN 


PICTURE THIS 
BY DESIGN 
On the waterfront, Lewis Wharf, 


Boston. Easy parking. 523-3994. 
Bookings: 232-2466 





FEAT 








URING: 


Something new 1s happening 1 
DISCOVER ... 


“Huck s Hideaway~ 


YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 

Tucked away tn Boston’s waterfront area lies a lively little > 
nightspot which hosts Boston’s best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 
Slightly out-of-the-way — very out-of-the-ordinary. 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 


Complimentary Hors d’oeuvres 
Daily Luncheon Specials 


Supper served 6-10 pm FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston’s newest nightspot! 


Weekdays, 4-7 pm 


8861 ‘22 AUVNNVE ‘SSYHHL NOILOAS ‘XINSOHd NOLSOS 3SHL 



































Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., §:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. 


We now serve dinner until 10 pm! 


Fri.; Jan. 22 
SUGAR RAY 
& THE 
BLUETONES 
Sat. Jan. 23 
P.J.& THE | 
SOUL SHAKERS 
Sun., Jan. 24 
SONGWRITERS’ 
SHOWCASE 
Rick Berlin & Steven 
Perry 
(Rick Berlin The Movie), 
Jesse Brown 
(Home Town Heroes) 
Kevin Connolly 
(The Great Divide) 
Charlie Farren 
A wilecuiliiclemsaes 
L.H. & the Wreckage 
Don Foote 
(Down Avenue) 
Deborah S. Galiga 
David Goldfinger 
(New Hokum Boys) 
Stanley Matis 
Mon : 
TAM JAM with 
GLENN 
SHAMBROOM 
BAND 
[ues Jan. 26 
BOOGIE MEN 
Wed.. Jan. 2 
STOVALL 
BROWN BAND 
Thurs.. Jan. 28 
HIGH 
FUNCTION 
Fri... Jan. 2‘ 
FSWERD 
FRANKIE 
& THE 
PREMIERS 


> 


+ 
] in ™ 


1648 Beacon St. 
Brookline 
277-4982 








262 Faneuil Hall Marketplace 
Boston, MA 02109 (617) 742-7390 


FRI. SAT. SUN. 





“hk 


DECEMBER 








TAINMENT 





MON. 


TUES. 


WED.THURS. 








22 23 24. 25 26 27 28 
STOVALL | RHYTHMACATS HELIUM | INQUIRING CALYPSO NORTH THE 
BROWN KINGS MINDS | HURRICANES SHORE SECRETS 
ACAPELLA 
29 30 31 FEB 1 3 4 
RHYTHMACATS MOJO ESX| McGREGOR AMYL NORTH LEGACY 
FILTER McGEE & THE SHORE 
BAND MOTOR | ACAPELLA 
RHYTHM 
CATS 





























Sunday 7 p.m.-Midnight Monday-Thursday 9:00 p.m.-12:30 a.m. Friday 5:30 p.m.-8:30 p.m 


Open for lunch, dinner, cocktails 


“Listings subject to change 
**Proper dress required 
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THE BOSTON PHOENIX, 


CMOS 








IGHT ! TONIGHT !: TONIGHT! 


BIG TIME RECORDING ARTISTS 


umptruck 


WAK wins SPECIAL GUESTS CAVEDOGS 


BLOOD ORANGES» PAT ON THE BACK; 
$5.50 * D.J. DEBBIE SOUTHWOOD-SMITH 


Eyisag }HE MAN WHO TAUGHT STEVE VAI TOFLY... 


23 RECORDING ARTIST 


JAN Aad NERVOUS 
; Ld 


MON 
25 
JAN 


FEATURING 
ANOTHER BAD HARVEST « XNTRIX 
VALLIERE » CHEATING ACE « BOUCOU DOLORES 
$3.00 * D.J. DEBBIE SOUTHWOOD SMITH 


eNOS REVUE 


FEATURING 
ONE MIND, ONE SOUL - 3D 


MYTH ¢ LOBO DE MODO 
$3.00 ¢ D.J. MOD TODD 


#8 EXCLUSIVE %°50/8750-0.. cus TED 
from RUSSIA 


| AY TOORAT 


MERI D. - M.V.P.m 








a 


J al N 
WITH 


THE ZULUS 
THE TITANICS 
$5.50/$6.50 


BRICK BERLIN — 
2 THE MOVIE 


AL HALLIDAY & THE HURRICANES 
OVER STREET + THE SHOCK 
AFTER THE FACT 

$3.50/$4.50 


FROM N.Y. 
CAROLINE RECORDING ARTISTS 
“CHILDREN OF GOD" 


THE SWANS 


SPECIAL GUESTS 


|THE OUTLETS « BULLET LAVOLTA 
$6.50/$7.50*D.J. MOD TODD 


FOOL FOR THE CITY” » “SLOW RIDE 
FRI 
2 


FEB 


WITH SPECIAL GUESTS 

THE TRUST 

FEATURING FRAN SHEEHAN 

FORMERLY OF THE BAND “BOSTON 
/$9.50 











GIL SCOTT-HERON and RICHIE HAVENS ; 
THE MEATMEN 
LATE O SHRIMP, BIM SKALA BIM 





BLUSHING BRIDES 
THE TURTLES FLO & EDDIE 


KATIE WEBSTER 


THE WAILERS © 





TONI} 








Continued from page 25 

the Freddy Elias Ensemble, the Kokoras 
Brothers, George Kaminaris, Arthur Chingris. 
CATCH A RISING STAR, Cambridge. At 8:30 
and 11 p.m., Jonathan Katz, Bill Braudis, 
Jonathan Groff. 

THE CHANNEL, Boston. Scruffy the Cat. 
CLUB It, Somerville. Childhood, Fail Safe. 
DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty's Comedy Show, with Dick Doherty, 
Bob Lazarus, and B.J. Shea. 

EDIBLE REX, Billerica. |-Tones, Myriad 


Creatures. . 
GREEN STREET STATION, Jamaica Piain. 


Screaming Coyotes, Xanna Don't, Blood Or- 
anges, Terri Bright. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. Farrenheit. 

HARPER'S FERRY, Aliston. Sally and the 
Sophisticatz, the Rhythm Aces. 

Johnson. 

LAST CALL SALOON, Providence, Ri. James 
Montgomery Blues Band, Ken Lyon and the 
Tombstone Blues Band. 

LINKS CLUB, Boston. DJ plays five decades of 


SHERATON PLYMOUTH, Plymouth. In the 
Mermaid Lounge, DJ. in the Pub, Trillium Jazz 
Band. 

STITCHES, Boston. At 9 and 11 p.m., local 
comedy hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

1389 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Robbie Philips and 
the Old Dogs; eve. show, Mel Lewis Quartet, 


Maggie Galway Quartet, 
popular jazz. in the Lobby Lounge, at 5 p.m., Jim 
Dempsey. At 8 p.m., Lynne Jackson and Mike 


THE WINERY, Boston. Runaway Dan, Distant 


; 


ANCE 
PARTICIPATION 


FRIDAY 


NEW ENGLAND COUNTRY DANCING begins at 
8 p.m., instruction at 7:30 p.m., at Grace Church 
Hall, 385 Essex St,. Salem. Contras, squares, and 
couples dances. Admission $4; call 639-0533 or 
744-5986. 











.FRIDAY NIGHT SPECTACULAR singles dance 


begins at 8 p.m. at Barrett’s on Boston Harbor, 2 
Constitution Rd., (next to the USS Constitution) 
Boston. Sponsored by the New England Singles. 
Admission $10, $8 before 9 p.m.; call 899-3900. 
p.m.; call 899-3900. 

SOUTH SHORE WEEKEND PARTY for singles 
begins at 8:30 p.m. at the Aquarius Lounge, 
Quincy Bay Inn, Quincy (Neponset Circle). 
Sponsored by Singles Lifeline. Free; call 
961-5565. 

BALLROOM DANCE PARTY begins at 8:30 p.m. 
at the Phillips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
875-1007. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 


corded hits of the '30s, '40s and '50s, runs every 


Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center Ii, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 

SINGLES DANCE PARTY begins every Fri. and 
Sat. at 8 p.m. at Gandes Restaurant and Lounge, 
64 Swan St., (Rt. 110, exit 46 off Rt. 495), 
Methuen. Sponsored by SNS Singles. Admission 
$5; call 671-0042. 





SATURDAY 


ANNUAL BURNS NIGHT CELEBRATION fea- 
tures a concert followed by a dance party, 
beginning at 8 p.m. at Sanders Theatre, Quincy 
and Kirkland Sts., Cambridge. Tickets $6, $8, 
$11; call 731-1461. 

“BROOKLINE BALLROOM BLAST,” featuring a 
pizza and bagel buffet, door prizes, and dancing 
to recorded music begins at 8:30 p.m. at the 
Holiday Inn, 1200 Beacon St., Brookline. Spon- 
sored by the Singles Lifeline. Admission $8 
before 9 p.m., $10 after; call 961-5565. 
FRAMINGHAM PARENTS WITHOUT PART- 
NERS OPEN SINGLES GALA BALL begins at 9 
p.m. at the Marriott Hotel Newton, Rts. 128, 30, 
and Mass. Pike, Newton. Admission $6; call 
872-9283. 

CONCORD SQUARE DANCES begin at 8:15 
p.m. at the Scout House, 74 Walden St., 
Concord. Admission $4; call 369-4462. 

BOB THOMAS SWING DANCE. See listing for 
Fri. 

SINGLES DANCE PARTY. See listing for Fri. 











Jay Charbonneau, at the Winery : 





SUNDAY 





SCOTTISH COUNTRY DANCE runs every Sun. 
from 6:30 p.m. to 8:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$4; call 864-8945. 

SINGLES DANCE PARTY begins every Sun. at 
7:30 p.m. at the Holiday inn, Dedham, Rt. 128 at 
ee a ak tae Gee kee ee 
= $5; $3 before 8:30 p.m; call 


SrTaRmIA TIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT's Walker Gym, Memorial Dr., near Ames St., 
Cambridge. Admission 25¢; call 225-9185. 





MONDAY 


ISRAEL! FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 
Auburn St., Cambridge. Admission $1; call 
495-4969. 

SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3.50; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 
at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m. — 7:45 p.m. for 
beginners — at 7 Temple St., Cambridge. 
Admission $4.50; call 354-1340. 
SINGLES NIGHT DANCE begins at 8 p.m. at the 
Palace, Rt. 99 at Rt. 1 (southbound), Saugus. 
Admission $6, $4 before 9 p.m.; call 899-3900. 
SINGLES NIGHT PARTY runs every Tues. from 8 
p.m. to 1 a.m. in the Chameleon Lounge at the 
Bayside Inn, Route 1A, Lynn. Sponsored by the 
Singles Connection and Singles Lifeline. Ad- 
mission $6, $4 before 9 p.m.; call 
1-800-238-1144 or 961-5565. 


WEDNESDAY 


SINGLES DANCE NIGHT begins at & p.m. at 
Chevy's Belair Cate Niteclub, Rt. 9, Framingham. 

















every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5, $4 before 8 p.m.; call 
522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission $3; 
call 872-4110. 
ISRAEL! FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT’s 
Walker Gym, Memorial Dr., near Ames St., 
Cambridge. Admission 25¢; call 225-9185. 
SWEDISH FOLK DANCE CLUB OF BOSTON 
features dancing every Wed. at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., Cambridge. Admission 
$4.50; call 354-1340. 


THURSDAY 


WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Ballroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 








at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023 


SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $5; $4 before 9 p.m.; call 899-3900. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese ofWROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144, 


FRIDAY 


BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Folk Arts 
Center Anual Meeting and Party. Admission $5; 
call 491-6084. 

SOUTH SHORE WEEKEND PARTY for singles 
begins at 8:30 p.m. at the Aquarius Lounge, 
Quincy Bay Inn, Quincy (Neponset Circle). 
Sponsored by Singles Lifeline. Free; call 
961-5565. 

FRIDAY NIGHT SPECTACULAR singles dance 
begins at 8 p.m. at the Royal Sonesta Hotel, 5 
Cambridge Pkwy., Cambridge. Sponsored by 
New England Singles. Admission $10, $8 before 
9 p.m.; call 899-3900. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Mair St., 
Watertown. Admission $4; call 924-9548. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the '30s, '40s and ‘50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center |i, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 

SINGLES DANCE PARTY begins every Fri. and 
Sat. at 8 p.m. at Gandes Restaurant and Lounge, 
64 Swan St., (Rt. 110, exit 46 off Rt. 495), 
Methuen. Sponsored by SNS Singles. Admission 
$5; call 671-0042. 


PERFORMANCE 


FRIDAY 


PERFORMING ARTS ENSEMBLE performs at 8 
p.m. tonight and tomorrow at 8 p.m. in the 
er. oo 
and Latin School, 459 Broadway St 

Tickets $10; call Dance Umbrella at 492-7578. 


SATURDAY 


PERFORMING ARTS ENSEMBLE. See listing for 
Fri. 


Len 


FRIDAY 


WOMEN’S CENTER offers a women's cof- 
feehouse at 8 p.m. at 46 Pleasant St., Cam- 


bridge. Free; call 354-8807. 
w. SPORTS PAR- 


TY FOR SINGLES begins at & p.m. at the 
Cambridge Racquetball Ciub, Anthenaeum 









































House, (enter through Munroe St. side of 
building), Cambridge. Sponsored by the Cameiot 
Social and Sports Club, ages 25-45. Admission 
$8; call 284-4159. 

APPLICATION WORKSHOPS FOR SUMMER 
EMPLOYMENT AT LOWELL NATIONAL PARK 
take place from 10 a.m. to 7 p.m. in the Park 
Visitor Center conference room at Market Mills, 
corner of Market and Dutton Sts., downtown 
Lowell. Call 459-1000. 

“GREAT HERONS ALIVE!” features a walk with a 
MetroParks naturalist to find out about herons at 
2:30 p.m. at the Beaver Brook Reservation, 66 
Mill St., Belmont. Meet at the duck pond. Free; 
call 484-6357. 

AQUINAS JUNIOR COLLEGE OPEN HOUSE 
runs from 10 a.m. to 1 p.m. at 15 Walnut Park, 
Newton. Free; call 969-4400. 


SATURDAY 


“FOSSIL FUN,” a short walk followed by a 
discussion about geology and ancient life in the 
Waverly area, begins at 1 p.m. at the Beaver 
Brook Reservation, 66 Mill St., Belmont. Meet at 
the wading pool. Free; call 484-6357. 

BASIC WINTER PHOTOGRAPHY program, 
sponsored by MetroParks, encourages partici- 
pants to bring your camera for an introduction to 
outdoor photography during the winter season, 
beginning at 2 p.m. at the Blue Hills Reservation, 
695 Hillside St., Milton. Meet at the Ponkapoag 
Golf Course Club House Auditorium. Free; call 
698-1802. 

“FIRE AND ICE,” a MetroParks walk lets you 
discover some of the interesting rock formations 
and land features of Breakhart Reservation, 
beginning at 2 p.m. at the Reservation, 177 
Forest St., Saugus. Free; call 233-0834. 
“REASONS FOR SEASONS,” a guided walk 
through Black's Creek begins at 1 p.m. at the 
Wollaston Beach Reservation, Quincy Shore 
Drive, Quincy. Meet at the Grossman Park 
Monument on the corner of Quincy Shore Drive 
and Fenno Street. Free; call 727-5293. 
AUCTION HOUSE GALA OPENING/ 
APPRAISAL DAY, featuring free verbal ap- 
praisals, begins at 10 a.m. at Grogan and Com- 
pany, 890 Comm. Ave., Boston. Free; call 
266-4200. 

TENNIS ROUND-ROBIN PARTY runs from 6 to 
10 p.m. at the Charles River indoor Tennis and 
Health Club, 135 Wells Ave., Newton. Sponsor- 
ed by the Boston Ski and Sports Club. Ad- 
mission $14; call 789-4070. 

INTRODUCTION TO BROADMOOR features a 
guided walk to explore the history and natural 
history of the Mass. Audubon Society's Broad- 
moor Wildlife Sactuary, from 10 a.m. to 1 p.m. at 
the Sanctuary, 280 Eliot St., S. Natick. Includes 
catered lunch in the solar-heated nature center. 
Pre-registration required. Fee $36; call 
655-2296 or 235-3929. 

“DRUM BLISS,” a participatory percussion jam 
to benfit the African elephants encourages 
participants to bring a donation to help the 
World Wildlife Fund at 8 p.m. at the Wet Gallery, 
542 Columbus Ave., Boston. Call 267-4668. 
BOSTON TAP DANCE OPEN HOUSE features a 
tap performance at noon, followed by a free tap 
class, at the performance studio of the Mass. 
College of Art, 621 Huntington Ave., Boston. 
Free; call 236-4759. 


SUNDAY 


COMPASS SCHOOL BENEFIT GIG, featuring 
the music of Dogzilla, the Big Huge, Meltdown, 
the Handsome Devils, and more for all ages 
begins at 3 p.m. at the Green Street Station, 131 
Green St., Jamaica Plain. Donation $5; call 
522-0792. 

“SKY GAZING ON THE DRUMLIN,” an expio- 
ration of the winter sky with naturalist Gail 
Fenton, begins at 2 p.m. at the Drumlin Farm on 
South Great Road, Lincoin. Admission $4, $2 for 
children and senior citizens; call 269-9807. 


MONDAY 


WOMEN’S CENTER offers a lesbian rap at 8 p.m. 
and a battered women’s support group at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

PARENTS WITHOUT PARTNERS invites single 
parents to a newcomers’ meeting at 8 p.m. at 
the Royal Hawaiian Restaurant, 34 Cambridge 
St., Burlington. Free; call 729-4160 or 667-2220 
CENTRAL ARTERY/THIRD HARBOR TUNNEL 
WORKSHOP ON THE EAST BOSTON ALIGN- 
MENT is open to the public at 7 p.m. at the 
Harborside Community School, 312 Border St., 
Boston. Free; call 350-0049. 


TUESDAY 


WOMEN’S CENTER offers a “Women for Sobrie- 
ty” meeting at 7 p.m. and a group for women 
partners of incest survivors at 8:15 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
CONSCIOUSNESS-RAISER PROGRAM fea- 
tures a short video on Everyman’s University in 
Ramat Aviv, followed by a presentation on Yad 
Ezra, a volunteer project for Israelis in need, 
presented by Elihu Stone at 12:30 p.m. at the 
Zionist House, 17 Comm. Ave., Boston. Free; call 
267-3600. 





























WEDNESDAY 


WOMEN’S CENTER offers a battered women's 
support group at noon, lesbian Al-Anon (with 
childcare) at 6:30 p.m., a feminist discussion 
group at 8 p.m., and a writers’ support group at 
7:30 p.m., at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 

PROJECT PLACE ORIENTATION MEETING, for 
volunteers who want to work with a crisis 
intervention and information/referral hotline, 
begins at 6:30 p.m. at 32 Rutland St., Boston. 
Free training to those interested in volunteering; 
call 262-3740. 

CITIZEN RACE, featuring cross-country races in 
four-member relay teams, for male, female, 
junior, senior, master, and senior master 
divisions, begins with registration at 6 p.m. at the 
Weston Ski Touring Center, at the MDC Martin 
Golf course at the intersection of the Mass. Pike 
and Rt. 128. Entry fee: $5; call 891-6575. 
FASHION LUNCHEONS featuring a luncheon 








buffet and informal modeling take place every 
Wed. from noon to 1:30 p.m. in the Bristol 
Lounge of the Four Seasons Hote! Boston, 200 
Boyiston St., Boston. Today: Bloomingdales — 
Cruise Wear. Tickets $14.50; call 338-4400. 
INNER CITY COUNCIL FOR CHILDREN board 
meets at 7 p.m. at the Council Office, 90 Warren 
St., suite 109, Boston. Community members 
interested in helping children may attend. Free; 
call 427-0606. 


THURSDAY 


FASHION SHOW TO BENEFIT LEUKEMIA 
SOCIETY OF AMERICA, featuring fashions by 
Nikki and men’s fashions by Burberrys, begins 
with cocktails at 6 p.m. at Anthony's Pier Four, 
140 Northern Ave., Boston. Reservations re- 
quired; all proceeds to benefit leukemia re- 
search, patient aid, and education. Tickets $40; 
call 482-2289. 

“THE DATING GAME” begins at 8 p.m. in the 
Wasserman Auditorium on the Gosman Jewish 
Community Campus, 333 Nahanton St., Newton 
Centre. Sponsored by the Socialites Group of the 
Leventhal-Sidman JCC (for singles 40 and over). 
Admission $5; call 965-7410, x163. 

“THE ULTIMATE DINNER,” a series of gourmet- 
cooking demonstrations, features Lucien Robert, 
owner-chef of Maison Robert, and Pierre Jamet, 
at 6 p.m. at the French Library, 53 Marlborough 
St., Boston. Admission $45; call 266-4351. 


FRIDAY 


“FOOTPRINTS INTO THE PAST” features a 
short walk to learn about the industrial past of 
Beaver Brook and how it helped shape the 
present Beaver Brook, beginning at 2:30 p.m. at 
the Beaver Brook Reservation, 66 Mill St., 
Belmont. Meet at the duck pond. Free; call 
484-6357. 

“FIN, FUR, AND FEATHER” features a slide 
presentation about the Mass. Fisheries and 
Wildlife Division, at 7:30 p.m. at the Blue Hills 
Reservation, 695 Hillside St., Milton. Meet at the 
Ponkapoag Golf Course Club House Auditorium. 
Free; call 698-1802. 

WOMEN’S CENTER offers a women’s cof- 
feehouse featuring a film series beginning with 
Basta Ya at 8 p.m. at 46 Pleasant St., Cambridge. 
Free; call 354-8807. 














IDS 


FRIDAY 


PRESCHOOLERS’ STORYHOUR, featuring 
storyteller and children’s librarian Jean Peters, 
begins at 10-a.m. at the Charlestown Branch 
Library, 179 Main St., Charlestown. Free; call 
242-1284. 

PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Codman Square Branch Library, 690 Wash- 
ington St., Dorchester. Free; call 436-821 
PRESCHOOLERS’ PICTURE-BOOK 
STORYHOUR begins at 10 a.m. at the Connolly 
Branch Library, 433 Centre St., Jamaica Plain. 
Free; call 522-1960 

CHILDREN’S STORYHOUR begins at 10 a.m at 
the Dudley Branch Library, 65 Warren St., 
Roxbury. Free; call 442-6186. 

CHILDREN’S FILMS begin at 10 a.m. and 3:30 
p.m. at the Hyde Park Branch Library, 35 Harvard 
Ave., Hyde Park. Free; call 361-2524. 
CHILDREN’S STORYHOUR, featuring Paula M. 
Fleming, begins at 3:30 p.m. at the South Boston 
Branch Library, 646 East Broadway, South 
Boston. Free; call 268-0180. 

“CHILDREN’S ADVENTURES WITH COL- 
LAGE,” with children’s librarian leader Maria 
Pena, begins at 3 p.m. at the Uphams Corner 
Branch Library, 500 Columbus Rd., Dorchester. 
Free; call 265-0139. 

PRESCHOOLERS’ STORYHOUR, featuring 
storyteller Cynthia Dye, begins at 10:30 a.m. and 
children’s storyhour begins at 3:30 p.m. at the 
Washington Village Branch Library, 1226 Colum- 
bia Rd., South Boston. Free; call 269-7239. 
PRESCHOOLERS’ STORYHOUR, featuring 
Dorothy E. Bavicchi, begins at 10:30 a.m. at the 
West Roxbury Branch Library, 1961 Centre St., 
West Roxbury. Free; call 325-3147. 

CALVIN THE CLOWN performs at 7 and 8 p.m. 
at the Children’s Museum, Museum Wharf, 300 
Congress St., Boston. Friday-night admission $1; 
call 426-6500. 


CHILDREN’S YAMAHA MUSIC SCHOOL OPEN 
HOUSE, featuring a brief music lesson, begins at 
3:30 p.m. .at the Williams Piano Shop, 123 
Harvard St., Brookline. Free; call 232-2778. 


SATURDAY 


CHILDREN’S WINTER FILM FESTIVAL, featur- 
ing “A Dark, Dark Tale” and “The Hostages,” 
begins at 2:30 p.m. at the Boston Public Library, 
Copley Sq., Boston. Free; call 536-5400. 
“THE FREELANCE TROUPE: TOURING CHIL- 
DREN’S THEATER” for ages four and up begins 
at 2 p.m. at the Jamaica Plain Branch Library, 12 
Sedgwick St., Jamaica Plain. Sponsored by the 
Friends of the Jamaica Plain Branch Library. 
Free; call 524-2053. 
CHILDREN’S YAMAHA MUSIC SCHOOL OPEN 
HOUSE featuring a brief music lesson begins at 
3:30 p.m. at the Arts/Lexington Building, 1403 
Mass. Ave., Lexington. Free; call 232-2778. 
“OWLS OF THE BLUE HILLS,” a program about 
native owls featuring slide shows, displays, 
stories and games, runs from 10 a.m. to 4 p.m. at 
the Blue Hills Trailside Museum, 1905 Canton 
Ave., Milton. Fee $1, 50 cents for children; call 
333-0690. 
“WILD TALES” for parents and kids features 
stories of regional wildlife and short nature 
walks today and tomorrow at 11 a.m. at the Blue 
Hills Trailside Museum, 1905 Canton Ave., Mil- 
ton. Also, a program about native owls featuring 
slide shows, displays, stories and games from 10 
a.m. to 4 p.m. Fee $1, 50¢ for children; call 
Continued on page 28 





























GREEN STREET STATION | 


Sat., 1/23 oh benefit for stolen 


Sun., 1/24 


RAZOR” 
and PAUL PLISSEY 


MANTARAYS, BIG TRAIN, 
THE STUART FACTORY 


ANGST, LAST STAND, 
BUZZ AND THE GANG 


Wed., 1/27 
Thurs., 1/28 
Fri., 1/29 SCREAMING COYOTES 


131 GREEN STREET, JAMAICA PLAIN + 522-0792 


262- 2470 













Accessories, cables, 
connectors, gaffers tape, 
clips, stands, windscreen, 

direct boxes, fuses, etc... . 




















ay d= 22 
TREAT HER RIGHT 





with special guests 
BEN VAUGHN COMBO 
and LUDDITES 
Sat., jan. 23 
oes "s favorite . . 
RCY SEAT 


(featuring GORDON GANO 
of the Violent Femmes) with 
CLASS ACTION (from 
Albany-Mambo X) 





Tues,, jan. 26 
THE BRITISH NORBITS 
WILL AND THE BUSHMEN 
pei BROTHER 
'ed., jan. 27 
TAX< COLLETOR 
BALBOA DANCE 
LIQUID NIK 
Thurs., -. 28 
RASH OF STABBINGS 
WHAT NOW 
MARLENAS 
Fri., Jan. 29 
oe RAINDOGS 
From New York 
CRASH CONFERENCE 
(featuring CODY LEE and 
eee OY from Joan jett 
and the Blackhearts) 
SHE CRIED 
Sat., Jan. 30 
THE NEATS 
THE MATTWEEDS 
BRAINPEEL 


Coming: 
bots * CUCUMBERS 
HE SILOS 
LEATHER NUN 








Fri., Jan. 22 








Thurs., Jan. 28 




















MEMPHIS THE INCREDIBLE 
ROCKABILLY CASUALS 
Sat., Jan. 23 THE HAPPY CAMPERS 
JAMES MONTGOMERY BLUES Fri., Jan. 29 
c A 4 ED Grammy Award Winner 
due to illness. LUTHER GUITAR JK 
Look for a date in March. JOHNSON 7 
MICKEY BONES & THE 
HUBCAPS 
Wed., Jan. 27 
Rhythm & Blues Wednesday Sat., Jan. 30 
AMYL AND THE B.R.M.C. 





MOTOR CITY RHYTHM 
KINGS 





Coming: Thurs., Feb. 4 
TREAT HER RIGHT 




















Best Nightclub — Boston Magazine 














HAPPY CAMPERS 


Sat., 1/23 
God pleeze don’t let it snow! 
Phan ven oben — brings the 


ers for the masses 
Cast “STAND 
APOLOGY 


Wed., 


1/27 
Mitch Yaster's fav on Enigma 
, from Davis, CAI 
CAVE Ss 


Records. 
GAME THEORY 
x 
i@: ] 
BUSTED STATUES 
Call Rat Phone for detaiis 
Thurs., 1/28 
RAIN 
FAITHHEALERS 
MIND OVER MATTER 
FLAT RABBIT 


Cali Rat Phone for details 


Fri., 1/29 
WZBC, 90.3 FM, presents Part ! 





with the lary 


of 
“Underground Power’ Week- 
End wi 
THINK TREE 
DHARMA BUMS 
BATS WITHOUT peer 
DRUMMING ON GLAS: 
Show starts at 10 p. = 


Sat., 1/30 
WZBC, 90 a. Part Il 
BELL PEOP 


WILD STARE ES 
COMMON AILMENTS OF 
MATURITY 





Fri. & Sat., Jan. 22 & 23 
8:00 & 11:00 

A double dose of blues 

featuring, from Chicago 


JIMMY 
JOHNSON BAND 





W.C. Handy 
“Entertainers of the Year" 


“BOWLING 
GREEN” 
JOHN CEPHAS 
and “HARMONICA” 
PHIL WIGGINS 


Thurs., Jan. 28 ¢ 8:00 & 10:30 
an evening of 
“oldies but goodies” with 


HERB REED AND 
THE PLATTERS 








Fri., Jan. 29 «8:00 & 11:00 
DUKE ROBILLARD 
AND THE 
PLEASURE KINGS 
RONNIE EARL, 


JERRY PORTNOY 
AND THE BROADCASTERS 





Sat., Jan. 30 «8:00 & 11:00 
Hightone recording artist 


JOE ELY 
TOM RUSSELL BAND 





Tues., Feb. 28:00 & 10:30 
BILL FRISELL 
QUARTET 
JANE IRA BLOOM 











ROCKSunday, Jan. 24+ 9:00 
O POSITIVE — 


ACOUSTIC 
Tribe 


Wed., Feb. 3 8:00 & 10:30 
from Jamaica, reggae with 


SUGAR MINOTT 


Black Star Liner 








Tues., Jan. 26 * 8:00 & 10:30 
from Jamaica, reggae with 


EEK-A-MOUSE 
Bim Skala Bim 





Wed., Jan. 27 «9:00 
PINETOP PERKINS 
HUBERT SUMLIM 
LITTLE MIKE & 
THE TORNADOS 


Thurs., Feb. 48:00 & 11:00 
from Liverpool, England 


BADFINGER 
THE GREG KROLL BAND 
Joe Jackson's backup band 





Tickets available for: 
Feb.5 &6 Sunnyland Slim/ 
Robert Jr. Lockwood 
& Johnny Shines 


Feb. 7 Toots and the Maytals 
Feb. 10 Gato Barbieri 
Feb. 11 Full Circle 
Feb. 14 Betty Carter and her Trio 
Feb. 16 Billy Preston 











HABERLAND 





ROSEMARY 


Dinner/Show Special!!! 
Half price admission to Nightstage 
with dinner. By reservation only — 
call 497-7200 














823 Main St., Camb., Mass. 497-8200 
For ticket info call 497-8200 or ConcertCharge 497-1118, Teletron 720-3434 or all Ticketron locations 
* All Strawberries locations + Live entertainment nightly « Valet parking available 
* Open Sun. - Wed. 8 p.m. tii 1 a.m., Thurs. - Sat. til 2.a.m 








Le 
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Della Reese and her Trio 
A name that is synonymous with entertainment 
par excellence. Tonight thru Jan. 24. 
Two shows a night, at 7:30 p.m. and 9:30 p.m. 


Murder at Rutherford House 
“Agatha Christie and Julia Child meet at Rutherford House.” 
A Dinner Theatre Murder Mystery. 
Jan. 24 — Sun. Brunch at 1:00 p.m. 
Jan. 26 & 27 — Tues. & Wed. Dinner at 7:30 p.m. 


Didi Stewart and Friends 


A stylist Cabaret evening of music. Jan. 28 — Jan. 31 at 8:00 p.m. 
Fri. and Sat.,. Two shows at 7:30 p.m. and 10:00 p.m. 


SECTION THREE, JANUARY 22, 1988 











RONT 


: ESTE 
3943 Western Ave. Cambridge 492-7772 








For tickets call 536-0972. ” 
SUSI 





@ TiCKETRON 











 ¢aharer 

















THE BOSTON PHOENIX, 













































































186 HARVARD AVE., ALLSTON 
254-9804 


omy 
“PIECES 


plus FREEWILL 
and CERISE 


Sh haidis pendants 
THE CAVEDOGS 
Fale mal <i .@-0i210)-) 


la [-rerelae| Release Party tole 
WBCN Rumble Finalist 
THE RAIN plus 
4 Ong om ge) 4 


Concert Tussdey 
Walk With An Erection 
THE SWINGING 
ERUDITES 
with LLAMAS 


Sat.. Jan. 23 
UNATTACHED 
plus ME AND THE 
BOYS 


BLOCKYARD 


T.H. AND THE 
WRECKAGE 
plus AFTER THE IN 
and SAFETY IN 
NUMBERS 


WRECKING 
CREW 
Birthday Party! 
Andrew Murdoch 9 p.m 


sseseess ~ Fri, Jan.22 
209 Columbus Avenue at Berkeley Street, Boston, MA ar ae 
with THE LUNCH 
S usi 
THE LISTENING ROOM THE BAND THAT TIME 
47 PALMER ST., HARVARD SQ. 492-7679 FORGOT 
Thurs., Jan. 28 
Passim is a nationally recognized New England's Top R&B 
folk/acoustic club presenting Swing Band 
top name folk talent in an intimate setting EIGHT TO THE BAR _| 
Fri.-Sun., Jan. 22-24 Wed., Feb. 10 Big Band Rock n Soul 
CINDY KALLET GEOFF BARTLEY STEVE SMITH AND THE 
plus CHUCK HALL Thurs., Feb. 11 NAKEDS 
Thurs., Jan. 26 PETER KEANE Sat., Jan. 30 
MARCIE BOYD Fri.-Sun., Feb. 12-14 THE URGE 
Fri. & Sat, Jan, 29 & 0 mae 808 Huntington Ave., Boston 232-2191 
RORY BLOCK plus ;  haaagoeag (nr. Brookline Village) 
* ri.- .. Feb. 1 1 
pone BILL MORRISSEY plus 
SALLY ROGERS plus dees ae post 
KITTY DONOHUE CHRISTINE LAVIN 
Sun., Feb. 7 
JUDY POLAN Listen to ‘Live at Passim” every Sun. 
3-5 p.m. on WERS 88.9 FH 





formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 


Fri. & Sat., Jan. 22 & 23 


AL HALLIDAY 





¢ Thursday « 


; BIM SKALA BIM | 


Friday 


;MARK MORRIS & 4 











WENX welcomes 
Big Time 
Recording 

Artists 








GSUTALS 


In Beverly 
392 Cabot St. Rte 1A 
1S min on 128N Exit 20S 927 


Fri., Jan. 22 


7121 








DUMPTRUCK 


and their 
special 
guests 


The 
Cavedogs 
Oo 











TONIGHT for a night of 
homegrown rock 'n’ roll 










NOW A BIGGER & BETTER SIGNAL 


BOSTON'S NEWMUSIC SOURCE 


CHANNEL 
SIAIAEr 


— 


25 NECCO ST., BOSTON 








CHIN FRICTION 
Sat., Jan. 23 
NEW MAN 





plus SALLY AND THE 


un., Jan. 24 
TH 
Thurs., Jan. 28 


Fri., Jan. 


F 





EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS 











Continued from page 27 

333-0690. 

“CHILDREN’S FILM FEAST,” featuring 
storybook favorites from Harvard and Boston 
University film archives, takes place at 9:30 a.m., 
11 a.m., and 1 p.m. at the Carpenter Center, 
Harvard University, 24 Quincy St., Cambridge. 
Tickets $5; call 354-0014. 

SNOW WHITE AND THREE OF THE SEVEN 
DWARFS, puppet show by the Institute of 
Professional Puppetry Arts begins at 1 and 3 
p.m. today and tomorrow at the Puppet Show- 
place Theatre, 32 Station St., Brookline. Ad- 
mission $4; call 731-6400. 

STORYTELLING takes place every Sat. at 1:30 
p.m. on the second floor of the Boston University 
Bookstore, 660 Beacon St., Boston. Today, 
Jennifer Justice tells native American folk tales 
fraught with mischief and trickster animals. Free; 
call 267-8484. 

“TRAIN-IN: BURBS TO BOSTON,” a museum 
installation for children in grades 1-3 that 
recreates a train ride from Lincoln to downtown 
Boston, followed by railroad activities, begins at 
10 a.m. at the DeCordova Museum, Sandy Pond 
Rd., Lincoln. Registration required. Cost $8; call 
259-0505. 





SUNDAY 


CHILDREN’S YAMAHA MUSIC SCHOOL pres- 
ents a 30-minute jazz demonstration for children, 
followed by a longer concert of jazz standards 
and originals, at 2:30 p.m. at St. Paul’s Church, 
15 St. Paul St., Brookline. Admission $3.50; call 
232-2778. 

WELLESLEY SYMPHONY YOUTH CONCERT 
presents Sophia Villker conducting Ravel’s 
Mother Goose Suite, and Prokofieff's Peter and 
the Wolf, narrated by WBZ-TV's Liz Walker, at 3 
p.m. at the John F. McKenzie Auditorium, 50 
Oakland St., Wellesley. Tickets $5, $2.50 for 
students and senior citizens; call 235-3584. 
“WILD TALES.” See listing for Sat. 

“OWLS OF THE BLUE HILLS.” See listing for 
Sat. 








MONDAY 


YOUNG ADULTS INDIVIDUALIZED LIBRARY 
INSTRUCTION, featuring speaker Timothea F. 
McDonald, begins at 4 p.m. at the Brighton 
Branch Library, 40 Academy Hill Rd., Brighton. 
Free; call 782-6032. 

PRESCHOOLERS’ FILM PROGRAMS begin at 
10:30 and 11:30 a.m. at the East Boston Branch 
Library, 276 Meridian St., East Boston. Free; call 


PRESCHOOLERS’ FILM PROGRAMS begin at 
11 a.m. at the North End Branch Library, 25 
Parmenter St., Boston. Free; cail 227-8135. 


TUESDAY 


CHILDREN’S FILMS, featuring “Fish Is Fish,” 
“The Hat,” “Madeline and the Bad Hat,” “Make 
Way for Ducklings,” and “The Mole in the Zoo,” 
begin at 3 p.m., and a preschoolers’ program 
featuring the same films begins at 10:30 a.m., at 
the Boston Public “Library,” Copley Square, 
Boston. Free; call 536-5400 

PRESCHOOLERS’ STORYHOUR, featuring 
storyteller Betsy Schultz, begins at 10:30 a.m. at 
the Brighton Branch Library, 40 Academy Hill 
Rd., Brighton. Free; call 782-6032. 

CHILDREN’S FILMS begin at 10:30 a.m. at the 
Charlestown Branch Library, 179 Main St., 
Charlestown. Free; call 242-1264. 

CHILDREN’S FILMS begin at 3:30 p.m. at the 
Codman Square Branch Library, 690 Washing- 
ton St., Dorchester. Free; call 436-8214. 
PRESCHOOLERS’ FILM PROGRAMS begin at 
10:30 a.m. at the East Boston Branch Library, 276 
Meridian St., East Boston. Free; call 569-027 1. 
PRESCHOOLERS’ STORYTIME, featuring 
songs, fingerplays, and film, begins 10:30 a.m. at 
the Egleston Branch Library, 2044 Columbus 
Ave., Roxbury. Free; call 445-4340. 
CHILDREN’S FILMS, featuring fairy tales, begin 
at 3:30 p.m. at Fields Corner Branch Library, 











1520 Dorchester Ave., Dorchester. Free; call 
436-2155. 
PRESCHOOLERS’ STORYHOUR, featuring 


storyteller Barbara Rhodes, begins at 10:30 a.m. 
at the Fields Corner Branch Library, 1520 
Dorchester Ave, Dorchester. Registration re- 
quired. Free; call 436-2155. 

FILMS FOR DAY CARE CENTERS, featuring 
“Fish Is -Fish,” “Madeline and the Bad Hat,” 
‘Make Way for Ducklings,” and ‘‘The Mole and 
the Hat,” are screened at 10:15 a.m. in the Rabb 
Lecture Hall of the Boston Public Library, Copley 
Sq., Boston. Free; call 536-5400. 


WEDNESDAY 


PRESCHOOLERS’ STORYHOUR, featuring 
Janice Bunch, begins at 10:30 and 11 a.m. at the 
Codman Square Branch Library, 690 Washing- 
ton St., Dorchester. Advance registration re- 
quired. Free; call 436-8214 

PRESCHOOLERS’ FILMS begin at 10:30 a.m. 
and children’s films begin at 3:30 p.m. at the 
Connolly Branch Library, 433 Centre St., Jamai- 
ca Plain. Free; call 522-1960. 
PRESCHOOLERS’ STORYHOUR, featuring Don- 
na Schiaff, begin at 10:15 a.m. at the East Boston 
Branch Library, 276 Meridian St., East Boston 
Free; call 569-0271. 

AFTER-SCHOOL CHILDREN’S PROGRAM, 
featuring winter stories, activities and crafts, 
begins at 3:30 p.m. at the Egleston Branch 
Library, 2044 Columbus Ave., Roxbury. Free; call 
445-4340. 

PRESCHOOLERS’ STORYHOUR, featuring 
storyteller Susan Pease, begins at 10:15 a.m. at 
the Faneuil Branch Library, 419 Faneuil St., 
Brighton. Free; call 782-6032. 

CHILDREN’S FILMS, featuring “The Kids of 27 
DeGrassi Street” series, begin at 3 p.m. at the 
Lower Mills Branch Library, 27 Richmond St., 
Dorchester. Free; call 298-7841. 

CHILDREN’S FILMS begin at 3 p.m. at the North 
End Branch Library, 25 Parmenter St., Boston. 
Free; call 227-8135. 

PRESCHOOLERS’ STORYHOUR, featuring 
Storyteller Mary L. Linn, begins at 10:30 a.m. at 
the Orient Heights Branch Library, 18 Barnes 
Ave., East Boston. Free; call 567-2516. 
CHILDREN’S FILMS begin at 10:30 a.m. and 
3:30 p.m. at the Parker Hill Branch Library, 1497 











Tremont St., Roxbury. Free; call 427-3820. 
CHILDREN’S STORYHOUR, featuring Paula M. 
Fleming, begins at 3:30 p.m. at the South Boston 
Branch Library, 646 East Broadway, South 
Boston. Free; call 268-0180. 

SUMMER HOMESTAY IN JAPAN information 
meeting begins at 7 p.m. at 1692 Mass. Ave., 
Cambridge. Free; call 661-2612. 


THURSDAY 
YOUNG ADULTS’ INDIVIDUALIZED LIBRARY 
INSTRUCTION, featuring speaker Timothea F. 
McDonald, begins at 4 p.m., and children’s 
after-school films begin at. 3:30 p.m. at the 
Brighton Branch Library, 40 Academy Hill Rd., 
Brighton. Free; call 782-6032. 
CHILDREN’S LIBRARY CREATIVE DRAMA, 
featuring leader and speaker Barbara Phaneuf, 
begins at 4 p.m. at the Charlestown Branch 
Library, 179 Main St., Charlestown. Free; call 
242-1284. 
CHILDREN’S PROGRAM on how to prepare for a 
science fair begins at 3 p.m. at the East Boston 
Branch Library, 276 Meridian St., East Boston. 
Free; Call 569-0271. 
CHILDREN’S STORYHOUR, featuring Paula M. 
Fleming, begins at 3:30 p.m. at the South Boston 
Branch Library, 646 East Broadway, South 
Boston. Free; call 268-0180. 
CHILDREN’S DANCE PROJECT performs its 
winter dance project “Feelings, Discoveries, and 
Fantasy” at 7:30 p.m. at the Kennedy School, 
158 Spring St., Cambridge. Tickets $2.50, $1.50 
for children and senior citizens; call 498-9072. 


FRIDAY 


PRESCHOOLERS’ STORYHOUR, featuring 
storyteller and children's librarian Jean Peters, 
begins at 10 a.m. at the Charlestown Branch 
Library, 179 Main St., Charlestown. Free; call 
242-1284. 

PRESSCHOOLERS’ FILMS begin at 10:30 a.m. 
at the Codman Square Branch Library, 690 
Washington St., Dorchester. Free; call 436-821 
MOTHER AND TODDLERS PICTURE BOOK 
HOUR, featuring storyteller Janet Buda, begins 
at 10:30 a.m. at the North End Branch Library, 25 
Parmenter St., Boston. Free; call 227-8135. 
CHILDREN’S STORYHOUR, featuring Paula M. 
Fleming, begins at 3:30 p.m. at the South Boston 
Branch Library, 646 East Broadway, South 
Boston. Free; call 268-0180. 

PRESCHOOLERS’ STORYHOUR, featuring 
storyteller Cynthia Dye, begins at 10:30 a.m., and 
children’s storyhour at 3:30 p.m. at the Washing- 
ton Village Branch Library, 1226 Columbia Rd., 
South Boston. Free; call 269-7239. 
CHILDREN’S VIDEO THEATRE begins at 10:30 
a.m. and 3 p.m. at the Washington Village Branch 
Library, 1226 Columbia Rd., South Boston. Free; 
call 269-7239. 

PRESCHOOLERS’ STORYHOUR, featuring 
Dorothy E. Bavicchi, begins at 10:30 a.m. at the 
West Roxbury Branch Library, 1961 Centre St., 
West Roxbury. Free; call 325-3147 

“PUPPETS AND FUN,” performed by Puppetrio 
begins at 7 and 8 p.m. at the Children’s Mu- 
seum, Museum Wharf, 300 Congress St., Bos- 
ton. Friday Night Performance admission $1; call 
426-6500. 

ERAMINGHAM PARENTS WITHOUT PART- 
NERS OPEN PARENT/TEEN DANCE begins at 
8:30 p.m. at the American Legion Hall, 11'Beech 
St., Framingham. Admission $2; call 872-9283 
or 478-6036. 














USIC 
CLASSICAL 


FRIDAY 


BOSTON PHILHARMONIC presents “The 
Mahler Experience,” a two-night survey of the 
mind, personality, and music of Gustav Mahler 
beginning with a lecture tonight at 8 p.m. at the 
Colonnade Hotel, 120 Huntington Ave., Boston 
and continuing at 7:30 p.m. Sun. with a concert 
performance of Mahler's Symphony No. 2 
(Resurrection), conducted by Benjamin Zander, 
at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $25-$100; cal! 536-1448. 

CANTATA SINGERS perform a program of Bach 
cantatas at 8 p.m. at Jordan Hall, the New 
England Conservatory, 30 Gainsborough St. 
Boston. Tickets $5-$16; cali 267-6502. 

CIVIC SYMPHONY ORCHESTRA OF BOSTON 
presents ‘‘Pops Around the World,” with conduc- 
tor Max Hobart, at 8 p.m. at the Royal Sonesta 
Hotel, 5 Cambridge Parkway, Cambridge 
Tickets $21; call 437-0231. 

CHAMBER MUSIC BY CANDLELIGHT presents 
the Classical Quartet, with Linda Quan, Nancy 
Wilson, David Miller, Loretta O'Sullivan, and 
guest Marc Schachman, at 8 p.m. at the Josiah 
Smith Tavern, Boston Post Road, Weston 
Tickets $8, $5 for students and senior citizens; 
call 489-3613 

BOSTON SYMPHONY ORCHESTAA, with con- 
ductor Esa-Pekka Salonen, performs works by 
Dukas, Haydn, and Sibelius at 2 p.m. today and 
at 8 p.m. tomorrow and Tues. at Symphony Hail, 
301 Mass. Ave., Boston. Tickets $15.50-$4 1; call 
266-1492. 

OPERA COMPANY OF BOSTON presents 
Cherubini's Medea at 8 p.m. tonight and Wed. 
and at 3 p.m. Sun. at the Opera House, 539 
Washington St., Boston. Tickets $25 to $55. Call 
426-2786. 














SATURDAY 


EMMANUEL CHAMBER ORCHESTRA presents 
“An Audible Celebration of Mozart's Birthday” at 
8 p.m. at Emmanuel Church, 15 Newbury St., 
Boston. Proceeds benefit the AIDS Action 
Committee. Admission $10; call 437-6200. 
LONGWOOD OPERA presents The Barber of 
Seville at 8 p.m. at South Church, 41 Central St., 
Andover. Tickets $5-$10; call 232-8258. 

















ee eens 


THOMAS STACY, who plays English horn for the 
New York Philharmonic, performs at 8 p.m. at tne 
Longy School of Music, Pickman Hali, One Folien 
St., Cambridge. Tickets $7, $5 for students and 
senior citizens; call 876-0956. 

AMNESTY INTERNATIONAL presents a benefit 
concert, with violinist Victoria Kintner, cellist 
Nancy Hair, pianist David Witten, viola player 
Michele Parker, and oboist Stuart Dunkel, at 8 
p.m., BU School of Music, 855 Comm. Ave., 
Boston. Tickets $10, $6 for students and senior 
citizens; call 725-5 164. 

LYDIAN STRING QUARTET performs at 8 p.m. 
at Scituate Town Library, 85 Branch St., Scituate. 
Tickets $10; call 545-0238. 

PARLEY OF INSTRUMENTS FROM ENGLAND, 
with lute and mandolin soloist Paul O’Dette, 
performs a program of 17th-century string 
consort music at 8 p.m. at First Baptist Church, 
110 Comm. Ave., Boston. Tickets $9-$15; call 
262-0650. 

NEWCOMP presents “Exchanges Between 
Computer and Acoustic Voices” at 8 p.m. at the 
First Congregational Church, 11 Garden St., 
Cambridge. Donations $6, $4 for students and 
senior citizens; call 522-6885 

LONGWOOD OPERA presents Tosca at 8 p.m. 
tonight at First Parish Unitarian-Universalist 
Church, 630 Mass. Ave., Arlington; at 3 p.m. 
tomorrow at Congregational Church, 54 Lincoin 


St., Newton Highlands; at 8 p.m. Wednesday at - 


Cambridge Multicultural Arts Center, 41 Second 
St., Cambridge; and 8 p.m. Friday at Dennison 
Memorial Auditorium, 214 Concord St., Fram- 
ingham. Tickets $5-$10; call 232-8258. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 





SUNDAY 




















n. 19- -23 

an” 
“Late Night wath David Letterm 
trom 


-30 
Jonathan Katz Jan. 26 


Call 661-9887 


* 30 J.F.K. St. Harvard Square « 
Validated Parking 


* * 











very A eivg y night at 
Three Cheers 
290 Congress St. 
Boston 


Showtimes 8:30 p.m. 
Tix $7.00 ($5.00 for students & seniors) 
For info call 576-2306 





| | ImprovBosion 


















Fri., Jan. 22 


THE LENNY CLARKE SHOW 
with JIM TINGLE and KEVIN FLYNN 


Sat., Jan. 23 
SPECIAL GUEST HOST 
JIM TINGLE 
with Jay Charbonneau 








AS FEATURED ON WRKO! 


THE JAY 
CHARBONNEAU 
SHOW 





Every Wed. 9 p.m. at , 


THE ‘WINERY 





ROMANTIC MUSIC CONCERT, with soprano — 


Celina Moore, violinist Michael Appleman, and 
pianist Diane Huling, begins at 3 p.m. at the 
Longy School of Music, Pickman Hall, One Follen 
St., Cambridge. Tickets $8, $6 for students and 
senior citizens; call 862-4767. 

CAMBRIDGE CHAMBER PLAYERS, with mezzo- 
soprano D’Anna Fortunato, perform at 7 p.m. at 
the First Parish Church of Duxbury, Tremont and 
Depot Sts., Duxbury. Tickets $9, $6 for students 
and senior citizens; call 934-2378. 

PIANIST MICHAEL ARNOWITT performs a solo 
concert ‘Perspectives On Our Machine Age” at 3 
p.m. at the Rivers School, Berwind Building, 333 
Winter St., Weston. Tickets $5; call 235-6840. 
FLUTIST JEAN-PIERRE RAMPAL, with pianist 
and harpsichordist John Steele Ritter, performs 
at 3 p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $17 and $18; cali 266-1492. 
HARMONIE WINDS perform works by 
Beethoven, Gordon Jacob, Mozart, and Dvofak 
at 4 p.m. at the Newton Arts Center, 61 
Washington Park, Newtonville. Tickets $3.50-$5; 
call 964-3424. 

ROBERT WARD AND GLORIANNE COLLVER- 
JACOBSON perform a program of “Spanish 
Romantic Music for Two Guitars’’ at 4 p.m. at the 
New School of Music, 25 Lowell St., Cambridge. 
Free; call 492-8105. 

BOSTON COMPOSERS STRING QUARTET per- 
forms at 3 p.m. at Jordan Hall, New England 
Conservatory, 30.Gainsborough St., Boston. 
Admission $8; call 536-2412. 

SOPRANO ANN JEFFERS-BROWN, with or- 
ganist Gregg Romatowski, performs at 4 p.m. at 
First Parish, 20 Lexington Road, Concord. Free; 
call, 371-2351. 

SOPRANO DEBORAH COLE, performs at 3 p.m. 
at Villa Victoria Cultural Center, 85 West Newton 
St., Boston. Admission $8, $4 for students and 
senior citizens; call 266-6550. 

SECOND SENSATIONAL FACULTY CHAMBER 
CONCERT begins at 4 p.m. at the All Newton 
Music School, 321 Chestnut St. West Newton. 
Free; call 527-5317. 


~ CELLIST SIMCA HELED performs at 3 p.m. at - 


the Worcester Art Museum, 55 Salisbury St., 
Worcester. Free with museum admission; call 
799-4406. 

CHAMBER MUSIC BY CANDLELIGHT. See 
listing for Fri. 

BOSTON PHILHARMONIC ORCHESTRA. See 
listing. for Fri. 

LONGWOOD OPERA. See listing for Sat. 
OPERA COMPANY OF BOSTON. See listing for 
Fri. 





MONDAY 


BEETHOVEN PIANO SONATA FESTIVAL 
begins at 8 p.m. tonight and tomorrow at 
Williams Hall, New England Conservatory, 30 
Gainsborough St., Boston. Free; call 262-1120. 
TUFTS UNIVERSITY EARLY MUSIC 
ENSEMBLES meets at 7:30 p.m. at Goddard 
Chapel, Tufts University, Medford. Participation 
$40-$50 per semester; call 648-3873. 

VIOLA PLAYER KATHERINE ANDERSON, with 
pianist Judy Gordon, and percussionist Jeffery 
Prentice, perform at the Longy School of Music, 
Pickman Hall, One Follen St., Cambridge. Free; 
call 876-0956. 

CHAMBER MUSIC BY CANDLELIGHT. See 
listing for Fri. 








TUESDAY 


NOONHOUR RECITALS AT KING’S CHAPEL 
presents a program of Baroque oboe music, with 
oboist Joyce Alper and harpsichordist Erik 
Johnson, at 12:15 p.m. at King’s Chapel, School 
and Tremont Sts., Boston. Donations collected at 
door; call 227-2155. 

“OMNIBUS: MUSIC OF THE TWENTIETH CEN- 
TURY,” with conductor Robert Sinota and 
mezzo-soprano Phyllis Elhady-Hoffman, begins 
at 8 p.m. at BU’s Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 

COMPOSER’S CONCERT, featuring works by 
the Longy Composition Seminar, begins at 8 p.m. 
at the Longy School of Music, Pickman,Hall, One 
Follen St., Cambridge. Free; call 876-0956. 
FRENCH LIBRARY CHAMBER PLAYERS pres- 
ents ‘“‘Doriot Memorial Concert” at 7 p.m. at the 
First and Second Church, Marlborough and 
Berkeley Sts., Boston. Admission $6, $3 for 
students and senior citizens; for reservations call 
266-4351. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 

BEETHOVEN PIANO SONATA FESTIVAL. See 
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Jan. 27 
featuring TONY V and LINDA SMITH 





On the waterfront, 
Lewis Wharf, Boston. 
Easy parking 523-3994. 












and John Pinette 









Sun.; Jan. 24 
“COMEDY HELL” 
. with host GEORGE MacDONALD 





Wed., Jan. 27 
“STREET REPORT” 
with host ANTHONY CLARK 
FRANK SANTORELLI, KEVIN KNOX 
and CINDY FREEMAN 
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Thurs., Jan. 28 
THE BARRY CRIMMINS SHOW 
with CRHIS ZITO, STEVE TRILLING 
and FRED 
















Buy your tickets now for 
a special return appearance of 
JERRY SEINFELD 
(seen on Carson, Letterman, 
HBO and Showtime) 
Two shows on Mon., Feb. 22, 8 & 11 
Tickets: $12.50 








BOSTON’S 
#1 
COMEDY 
CLUB 


— Boston Globe Readers 
presents 


* DOUG 
FLUTIE 
% MARC PRICE 


(“Skippy" on ‘Family 
Ties"’) 


% AND 
A DOZEN 
COMEDY 





PLAY IT AGAIN SAM’S 
1314 Comm. Ave. — Boston 
Info: (617) Stand-up 


Saag 720-3434 


Fridays, 8:30 & 11 
p.m. 

Boston’s 
Underground Comic 


D.J. HAZARD 





Satudays, 8, 10 & 
11:45 p.m. 
Boston’s Bad Boy 
LENNY 


CLARKE 
Sundays, 9 p.m. 


Boston’s Hottest 
Comic 


ANTHONY 
CLARK 


















Weds., 9 p.m. 
\R-Rated Hypnotist 
‘All Ages 


FRANK 








Pirates of Love 
Comedy Tour 
Jan. 28 - 31 








TONY V 

and D.J. HAZARD 
LARRY MYLES 

and special musical guest 
LARRY TOME! 











* Nightclubs * Colleges 
« Corporations « Private Parties 


(617) STAND-UP 





STARS! 


*% Fri., Jan. 22+ 

JOHN PINETTE 
*% Sat., Jan. 23- 

KENNY ROGERSON 
% Sun., Jan. 24+ 


D.J. HAZARD 
% Tues., Jan. 26+ 


1 KEVIN KNOX 
*% Wed., Jan. 27+ 


THE 112 MILLIONTH 


ed 
% Thurs., Jan. 28+ 


BIG SURPRISES! 
# Fri., Jan. 29 & Sat. Jan. 30+ 


STEVE SWEENEY 


Sun., Jan. 31 
SUPER BOWL SHOW 
DOUG FLUTIE 
«IN PERSON 
STEVE SWEENEY - 
ENNY ROGERSON 
(Show begins at 4 p.m.) 
SEE THE GAME ON 
GIANT SCREEN TV 








Feb. 4, 5,6 
MARC PRICE 
(‘Skippy’ on “Family Ties”) 


COMEDY 


100 WARRENTON 
UPSTAIRS FROM 


wex's Mphtpl cRas 


BOSTON'S EXCITING NEW 
DANCE CLUB! 
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Info available through info plus ‘‘Talking Phone Book”’ 
Call 972-6000-LAFF 











969 COMMONWEALTH AVE. 
BOSTON 
254-2054 



























Fri., 1/22 D.J. HAZARD LIVE 
Play it Again Sarn's 

Sat., 1/23 D.J. HAZARD LIVE 
Comedy Connection 

Sun.,1/24 D.J. HAZARD LIVE 
Comedy Connection 

Wed., 1/27 D.J. HAZARD LIVE 
The Boardwalk, Lewiston, Maine 

Thurs., 1/28 D.J. HAZARD LIVE 
Play it Again Sam's 























GOT A 
COMEDY ACT? 


LET IT STAND UP IN 


COMEDY SECTION 





























* EAR! 
NOW IN OUR 10TH YE ARLES PLAYHOUSE. 
76 WARRENTON ST .. BOSTON 
391-0022 OR CHARG-TIX. 542-8511 
Sun., Jan. 24 
Fri., Jan. 22 RICH CEISLER 
TWO SHOWS “OFF THE HOOK” 
| 8:30 & 10:30 with MIKE DONOVAN and . 
BILLY MARTIN D.J. HAZARD 
} KENNY ROGERSON Tues., Jan 
MIKE DONOVAN TONY V: MA MENT 
ANTHONY CLARK “Jan 
oro BP 
. % . 
7:15, 9:15 & 11:30 —__ 
D.J. HAZARD BOSTON’S #1 RADIO STATION 
on oe.....5.5 sion HOSTS BOSTON’S #1 COMEDY 
SHOW - 
RICH CEISLER J.J. WRIGHT KISS 108-FM 
COMEDY NIGHT 8:30 P.M. 








FOR MORE INFO CALL TALKING PHONEBOOK 972-6000-JOKE (5653) 





Jimmy 
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DJ and Dancing —_—|} 
Friday & Saturday Nights | 


SECTION THREE, JANUARY 22, 1988 





Prudential 
Center 
247-0500 
































WE'D LIKE TO REMIND YOU THAT 
THE UNCENSORED CONTENT 
OF THIS NEWSPAPER IS MADE 

POSSIBLE BY THE CONSTITUTION 

OF THE UNITED STATES. 


THE CONSTITUTION 


The words we live by 


To learn more about the Constitution write: Constitution. Washington. fF d 
D.C. 20599. The Commission on the Bicentennial of The U.S. Constitution. Bux 


THE BOSTON PHOENIX, 




















Nahant’s Hidden Secret 


SEA GAELS 


Now Appearing 


Sat., Jan. 23 
HIT & RUN 





1 Willow Road, Nahant 



























MUSIC AT CATCH 


Tuesday, Jan. 26 
IDLE HANDS 


Wednesday, Jan. 27 
TRUE BLUE 


Thursday, Jan. 28 
TREAT HER RIGHT 
(RCA Recording Artist) 


10:30 pm/tickets $3 


Call 661-9887 
¢30 J F.K. St. Harvard Square « 
Validated Parking 








* 














RAPID STAR 


2 MOLLY'S 








Sat., Jan. 23 
FOREVER 19 
AFTER THE FACT 


URE PASS 


NU-MUZIK NITE 





« Live Band 


FUTURE STAR NITE 
featuring G.G. TURNER 
DESOLATED ANGELS 


: PUPPET MASTERS 

fi., ’ 

CHILDHOOD 
PRIVATE STARES 
FAIL SAFE 
Buy 2 
FALCON 
ULTERIOR MOTIVE 
(Record Release Party!) 
HURLEY & ZUR 





EVERY SUNDAY 
STARTING FEB. 21ST 








COMEDY 
608 SOMERVILLE AVE. 
(NR. PORTER SQ. T) 


SOMERVILLE + 623-6957 
FOR BOOKING INFO CALL 


Management 395-8054 








Fridays & Saturdays : 
Molly’s Infamous Weekend 
Dance Parties 


Sundays 
Now always 18 and older 
DEADHEAD SUNDAYS 
Jan. 24 — 
FORTUNATE SON 
& “er guest 


an. 31 — 
EINSTEIN EXPERIENCE 


Mondays & Tuesdays 
Visit our front bar for darts, 
pool, foosball and much more 
Wednesday, January 27 
Batman Productions 
presents 
SKI NIGHT 
at Molly’s 
Promoted by Heineken 
Free ski passes given away 
all night. 


Thursday, January 28 
RATTY BOY 
Concert Night at Molly’s 
Visit Molly’s Kitchen — now open 
in our game room 
Rent Molly’s for your 
private parties 


Applications for waitresses and door 
personnel now being accepted. 






































HARPER’S 























af \ Te‘ j ; 
at the Brattle Theatr 


SPECIAL GUESTS @ 
IN CONCERTE 





“THROWING MUSES”’ 


Also: Juliana Hatfield and John Strohm 
[from ‘‘The Blake Babies’’) And 
Special Film Event: ‘Nightmare Alley’’ 
(Starring Tyrone Power, Joan Blondel) 


FRIDAY, JANUARY 29 
Film starts at 7:30, Concert at 9:45 


Tickets: $9.00 (Concert only), $12.50 
(Concert and fiim) Tickets available in 
advance at the Brattle Theatre Box Office 
40 Brattie St Harvard Square, Cambridge 
tetCeoeecemeaktien 876 6837 
é of alternative 
he Boston area 
Arts and the 
second year 


Come 
entertain ent 
and support Running 
Brattie Theatre 4 


celebrate o 
nment 





Fri., Jan. 22 
KEN LYON and the 
TOMBSTONE BLUES BAND 
with CELLAR DWELLAR BLUES 





Sat., Jan. 23 
GARRLANGE and 
G 





Sun., Jan. 24 
HOT COTTAGE and the 
NIGHTROCKERS 
with GRAFFITTI 
Mon., Jan. 25 
OPEN DART TOURNEY 
6 lanes, prizes, 8 p.m, 
OPEN FOOSBALL TOURNEY 
2 tables, prizes, 9 p.m. 





Wed., Jan. 27 
OPEN MIKE 
BLUES JAM 

BOSTON BAKED 
BLUES BAND 
FREE admission 
(bring your ax!) 








Thurs., Jan. 28 
Country Rock Fest 
XANNA DON’T 
with BLOOD ORANGES 
and VIRGIL 
and the MERLES 


Coming 
Friday, Jan. 29 


Concert line 
254-7380 
rit om ial 
254-9743 

best 


also LAZY SUSAN 

























Fri.. Jan. 22 


LITTLE FRANKIE & 






Sat., Jan. 23 


SCRUFFY THE CAT,, 






with T.H. & THE 
WRECKAGE 


Every Thurs. (thru March) 
‘“RUMBLESAURUS 
33 













Local music competition! 
Sponsored by Pyramid 
Recording, Metronome 

Magazine and Hamel 

Music. Judged by special 

‘members of the local music 

industry. Come judge for 


- 





Continued from page 29 
listing for Mon. 


WEDNESDAY 


BU CHAMBER PLAYERS perform works by 
Brahms and Prokofiev at 8 p.m. at BU’s Concert 
Hall, 855 Comm. Ave., Boston. Free; call 
353-3345. 

LONGWOOD OPERA. See listing for Sat. 
OPERA COMPANY OF BOSTON. See listing for 
Fri. 











THURSDAY 


BOSTON SYMPHONY ORCHESTRA, with con- 
ductor Esa-Pekka Salonen, and violinist Cho- 
Liang Lin, perform works by Mendelssohn and 
Lutoslawski at 8 p.m. tonight, 2 p.m. tomorow, 
and 8 p.m. Sat. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $15.50-$41; call 266-1492. 
DARRYL ROSENBERG performs John Cage’s 
“Sonatas and interludes for Prepared Piano” at 
8 p.m. at Northeastern University, Ell Center, 360 
Huntington Ave., Boston, Tickets $2.50-$8; call 
437-2247. 

THE MERRY WIDOW begins at 7 p.m. at John 





Hancock Hall, Boston. Tickets $12-$35; call. 


536-1166. 

“GERALD FINZI AND HIS CIRCLE,” a lecture by 
Andrew Burn featuring slides and musical 
extracts, begins at 8 p.m. at the Boston Public 
Library, Copley Square, Boston. Free; call 
536-5400. 

VIOLINIST MICHAEL ROSENBLOOM, violinist 
Gerald Itzkoff, viola player Catherine Consiglio, 
cellist William Thomas, and pianist Peter Warsaw 
perform at 42:15 p.m. at the Gardner Museum, 
280 the Fenway, Boston. Donations $3, $1 for 
students and senior citizens; call 734-1359. 
FOGG CHAMBER MUSIC CONCERT SERIES 
presents horn player Amelia Careghini, pianist 
Shaylor Lindsay, soprano Suzanne Ehly, and 
oboist Donna Driesbach at 6 p.m. at the Fogg Art 
Museum, Harvard University, 32 Quincy St., 
Cambridge. Free with museum admission; call 
495-2397. 

VIOLINIST JAMES BUSWELL performs at 8 p.m. 
at Jordan Hall, New England Conservatary, 30 
Gainsborough St., Boston. Free; call 262-1120. 


FRIDAY 


“CONCERT OF CONCERTI,” featuring student 
soloists playing music. by “Friends of Mozart,” 
begins at 7:30 p.m. at the Cochran Chapel, 
Phillips Academy, Andover. Free; call 475-3400. 
CLEVELAND ORCHESTRA, conducted by 
Christoph von Dohnanyi, performs at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$22-$28; call 2661492. 

OPERA THEATER OF BOSTON AND NEW 
ENGLAND CONSERVATORIES presents 
Angelique and Marriage by Lanternlight at 8 p.m. 
at the Boston Conservatory Theater, 31 
Hemenway St., Boston. Tickets $7, $4 for 
students and senior citizens; call 536-6340. . 
HANDEL & HAYDN SOCIETY CHAMBER 
SERIES presents “Venetian Grandeur” at 8 p.m. 
at St. Paul’s’ Church, Bow and Arrow St., 
Cambridge. Tickets $12.50. call 266-3605. 
SINFONIE-BY-THE SEA, with soprano Pamela 
Wolfe, performs works by Beethoven at 8 p.m. at 
the Peabody Museum, East india Square, Salem. 
Tickets $12; call 631-4613. 

NEWTON OPERA WORKSHOP performs three 
one-act operas at 8 p.m. at-the All Newton Music 
School, 321 Chestnut St:, West Newton. Dona- 
tion $5; call 527-4553. 

SINFONOVA CHAMBER ORCHESTRA presents 
“To Britten” at 8 p.m. in Jordan Hall, New 
England Conservatory, 30 Gainsborough St., 
Boston. Tickets $8.50-$18.50; call 536-2412. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. 

LONGWOOD OPERA. See listing for Sat. 


POPULAR, ETC. 


FRIDAY 


CASSELBERRY-DUPREE, with Toshi Reagon 
and Annette Aguilar, perform at 8 p.m. at the 
Strand Theatre, 543 Columbia Road, Dorchester. 
Sponsored by the Committee for Reproductive 
Freedom. Donations $5-$25; call 782-1056. 

















- JAZZ VOCALIST BOBBY MCFERRIN performs 


at 8 p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $17.50 and $16; call 597-6297 


SATURDAY 


THE TWATONES perform at 8 p.m. at the 
Brinkerhoff Gallery, 265 Pearl St., Cambridge. 
Admission $6; call 492-3464. 

“DRUM BLISS,” a participatory percussion jam 
to benefit the African elephants, begins at 8 p.m. 
at the Wet Gallery, 542 Columbus Ave., Boston. 
Donations acéepted for the World Wildlife Fund. 
Call 267-4668. 

JEAN REDPATH AND ALASDAIR FRASER 
perform Scottish song and dance music at 8 p.m. 
at Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $6-$11; call 497-1118. 





















Oe" (TWA 


Sat., Jan. 30 
NEW MAN with 
OCTOBER 


Tune to 101.7 FM WFNX andj 
‘ listen for details on how to 
win tickets! 

Rte. 3 to Exit 26 


Lett off exit then first right 
251 Old Concord Rd.., Billerica, MA 























667-6393 *... 








" yourself. 
Fri.. Jan. 29 
THE I TONES with SUNDAY 
MYRIAD CREATURES SONGWRITERS’ SHOWCASE begins at 10 p.m. 


at the Tam, 1648 Beacon St., Brookline. Ad- 
mission $3; call 277-0982. 

WINTERSAUCE CHORALE AND THE JAZZ 
POPS ENSEMBLE perform “A January Thaw,” a 
program featuring the Swingle Singers and a 
variety of off-beat pop renditions, at 3 p.m. at the 
Faneuil Hall, Quincy Marketplace, Boston. 
Tickets $16-$6; call 437-0231. 

EDDIE FISHER opens an entertainment series 
“Sunday with the Stars” at 2 and 7 p.m. at the 
Mill Falls Restaurant, 383 Elliot St., Newton 
Upper Falls. Performance price includes five- 
course dinner. Reservations required. Tickets 
$65, $75; call 244-3080. 

JEAN REDPATH AND ALASDAIR FRASER 
perform Scottish songs and dance music at 2 
p.m. at Salem High School Auditorium, Highland 
Ave., Rt. 107 and Wilson Rd., Salem. Tickets $10; 











RICHARD FELDMAN/ART 


| Robert Wilson 


call 497-1118. 

U.S. STEEL CELLO ENSEMBLE performs on 
instrument/sculptures designed by Robert Rut- 
man at 8 p.m. at the Brinkerhoff Gallery, 265 
Pearl St., Cambridge. Admission $5. Call 
492-3464. 





MONDAY 


GUITARIST CLIFF WITTSTRUCK leads his 
ensemble in a concert of jazz, rock, and R& B at 
8:15 p.m. at the Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $2, $1 for senior 
citizens; call 266-1400. 


TUESDAY 


PIANIST LASZLO GARDONY leads his trio in a 
jazz concert, foHowed by trumpeter Brian Lewis 
and his ensemble, beginning at 8:15 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for senior citizens; call 
266-1400. 


WEDNESDAY 


TROMBONIST BOB PILKINGTON performs a 
concert of Afro-Latin jazz and rock at 8:15 p.m. at 
the Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $2, $1 for senior citizens; 
call 266-1400. 


THURSDAY 


BASSIST IRVING CANCEL leads his ensembie 
in a concert of Latin jazz at 8:15 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for senior citizens; call 
266-1400. 

FIREHOUSE JAZZ CLUB presents the Joe 
Higgins Quartet at 9 p.m. at the Firehouse 
Multicultural Arts Center, 659 Centre St., Jamai- 
ca Plain. Tickets $4; call 524-3816. 

PRIVATEER performs folk music of the Great 
Lakes with Tom and Chris Kastle at 8 p.m. at the 
Cambridge Center for Adult Education, 56 
Brattle St., Harvard Square, Cambridge. Ad- 
mission $3.50; call 547-6789. 


FRIDAY 


MOLONEY, O'CONNELL, AND KEANE perform 
traditional Irish music at 8 p.m. at the Somerville 
Theatre, 55 Davis Square, Somerville. Tickets 
$12.50, $10.50; call 625-1084. 





























OETRY 
& PROSE 


SUNDAY 


CAMBRIDGE ADVANCED POETRY GROUP 
seeks a few new members (who are not 
beginners) at 6 p.m. at Harvard University's 
Science Center, Harvard Yard, Cambridge. Free; 
call 322-2895. 

LAUGHING GRAVY THEATRE performs irish 
drama, stories, and poetry at 4:30 p.m. at the 
Trident Booksellers & Café, 338 Newbury St., 
Boston. Donation $2; call 731-0102. 


MONDAY 


19TH- AND 20TH-CENTURY SHORT STORIES 
are discussed, with teacher/author Diane 
Altman, at 7:30 p.m. at the Newton Free Library, 
414 Centre St., Newton. Free; call 552-7145. 


TUESDAY 


NEW WRITERS’ COLLECTIVE presents a read- 
ing by Jeri Cain Rossi at 8 p.m. in the Community 




















Church bidg., 565 Boylston St., Copley Sq., 
Boston. Open reading follows. Free; . call 
742-1538. 








WEDNESDAY 





PLEASANT STREET WRITING BRIGADE wel- 
comes new women members and reads mem- 
bers’ works at 7:30 p.m. every Wed. at the 
Women’s School, 46 Pleasant St., Cambridge. 
Free; call 547-6766. 


THURSDAY 


BEST BOSTON presents a poetry performance 
by Siah at 8:30 p.m. at Boston Food Co-op's Club 
Pub, 449 Cambridge Street, Aliston. Donation 
$3; call 787-1416. 


FRIDAY 


PERFORMERS ENSEMBLE presents The Song 
of the Crow, a “‘theater-poem” based on Ted 
Hughes's collection Crow, at Bradford College’s 
Kemper Theatre, on campus, in Bradford. 
Admission $4.50, $3.50 for students and seniors. 
Call 372-7161. 

POETS HOLLY GURAN, LOIS AMES, AND 
CHRISTINE GEBHART read at 8 p.m. at Newton 
Arts Center, 61 Washington Park, Newtonville. 
Donation $3; call 964-3424. 














ALKS 


FRIDAY 


“EYEWITNESS BELFAST: THE STRUGGLE 
AGAINST BRITISH COLONIALISM,” slide show 
and talk by Ed Childs at 7:30 p.m. in the 
basement of 186 Lincoin St., Boston. Free; call 
426-5626. 

“KEEPING THE BALANCE: THE HARMONY OF 
LETTING GO AND BRINGING IN,” talk by Father 
Angelo Rizzo begins at 7:30 p.m. at the OMNI 
Community Weliness Center, 164 Washington 
St., Norwell. Admission $20 per lecture; call 
878-9950. 











SATURDAY 


“ANIMAL RIGHTS AND FEMINISM: MAKING 
CONNECTIONS,” a slide show and talk by 
Connie Salamone at 8 p.m. at 186 Hampshire St., 
Cambridge. Sponsored by ANIMA. Free; call 
868-0117. 

“BARGAINING FOR CHILD CARE,” panei dis- 
cussion on strategies that focus on employer- 
supported child-care benefits, featuring keynote 
speaker Thomas Donahue, from 8:30 a.m. to 3:30 
p.m. at Southeastern Massachusetts University, 
Visual and Performing Arts Building, rm. 153, 
North Dartmouth. Sponsored by SMU Labor 
Education Center. Fee $15; call 999-8007. 


SUNDAY 


HUNTINGTON HUMANITIES FORUM feature 
lectures at 4:30 p.m., following the Sun. matinee 
performances at the Huntington Theatre Com- 
pany, at the theater, 264 Huntington Ave., 
Boston. Today's subject is August Wilson's The 
Piano Lesson. Free; call 266-3913. 
“THE ECONOMIC MAN REVISITED,” talk by 
Prof. Gustav Schacter at 10:30 a.m. at 44 Comm. 
Ave., Boston. Sponsored by the Ethical Society 
of Boston. Free; call 739-9050. 

“EL SALVADOR AND NICARAGUA: USING 
RELIGION TO EMPOWER OR PACIFY,” talk by 
Dr. William €. Alberts at 11 am. at the 
Community Church of Boston, 565 Boyiston St., 
(Copley Square), Boston. Free; call 266-67 10. 
“THE REAL MEANING OF JAPAN’S ‘ECON- 
OMIC MIRACLE’: THE CASE FOR SOCIALISM 
IN JAPAN,” a film and discussion at 7 p.m. at the 
Red Book Store, 94 Green St., Jamaica Plain. 
Sponsored by the World Socialist Party of the 
United States. Free; call 628-9096. 

“THE ART OF THE HOLOCAUST,” talk by 
Deborah Feinstein at 4 p.m. at the Springfield 
Museum of Fine Arts, 49 Chestnut St., Spring- 
field. Free; call (413) 733-4214. 


Wu 2 ke ne aa ee oe 














MONDAY 


“JAZZ AND ALL THAT’S JAZZ,” talk and slide 
presentation by C. Vincent Haynes on jazz and 
jazz greats, featuring a performance by the 
Boston Jazz Society Student Ensemble. Free; 
call 782-6032. 

ARTIST ROBERT WILSON talks about his work 
at 5:30 p.m. at the Museum, 230 the Fenway, 
Boston. Admission $5.50, $4 for students and 
senior citizens; call 267-6100, x718. 

“LIFE IN THE STEPFAMILY,” talk by family 
therapist Martin Zafran at 7:30 p.m. at the 
Riverside Family institute, 259 Wainut St., 
suite 10, rm. 14, Newtonville. Free; call 
964-6933. 








TUESDAY 


“OUTLOOK '88,” a luncheon lecture series 
sponsored by the World Affairs Council of 
Boston, presents the editors and correspondents 
of US News and World Report at 11:45 at the 
Westin Hotel, Staffordshire Room, Copley Place, 
10 Huntington Ave., Boston. Reservations re- 
quired. Admission $30; call 482-1740. 

BOB KUTTNER, columnist for the Boston Globe, 
Business Week, and correspondent for The New 
Republic, and the Atlantic Monthly, talks at noon 
at the John F. Kennedy School of Government, 
Belfer 124, 79 JFK St., Cambridge. Free; call 
495-8269. 

“THE U.S. AND JAPAN: WHO’S AHEAD IN 
EDUCATION?” talk by Dr. Patricia L. Parker at 1 
p.m. in the Salem State College Library, 352 
Lafayette St., Salem. Part of the SSC Public 
Policy Institute Faculty Colloquium. Free; call 
741-6000, x200. 

“OF ROASTING, FRYING, BAKING, AND BOIL- 
ING: A BRIEF HISTORY OF EARLY NEW 
ENGLAND,” talk by Neil DePaoli at 8:15 p.m. at 
the Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Admission $1.50; call 
547-6789. 

“SHOULD | GET AN MBA?” Radcliffe College 
Career Services forum begins at 4 p.m. at the 
Cronkhite Graduate Center, 6 Ash St., Cam- 
bridge. Pre-registration suggested. Cost $5; call 
495-8631. 








WEDNESDAY 


“IS NETWORK NEWS BECOMING OB- 
SOLETE?” talk by Phil Balboni at 11:30 a.m at 
luncheon meeting of the American Women in 
Radio and Television, inc., at the 57 Restaurant, 
57 Park Plaza, 200 Stuart St., Boston. Reserva- 
tions required. Cost $18; call 742-8400, x237. 
BUNTING INSTITUTE COLLOQUIUM SERIES 
presents “A Pacifist’s Conscience, ‘A Very 
Painful Thing’: Emily Greene Balch and 
Academic Freedom at Wellesley College, 
1915-1919,” talk by Patricia A. Palmieri at 4 p.m. 
at Radcliffe College, in the Gilman Room, Agassiz 
House, Radcliffe Yard, Cambridge. Free; call 
495-8212. 

“GREAT VOCATIONS: THE PHILOSPHER,” talk 
by Willard V. Quine at 8 p.m. at the Cambridge 
Forum, 3 Church St., Harvard Square, Cam- 





OF DANGER,” talk by Dr. Ali A. Mazrui at 7:30 
p.m. in Cahner’s Theater of the Boston Museum 
of Science, Science Park, Boston. Admission $3; 
call 589-0340. 

“IN THE SPIRIT OF DUBOIS: BLACK ATLANTIC 
VISUAL TRADITION SINCE COLTRANE,” talk 
by Robert Farris Thompson at 8 p.m. in Remis 
Auditorium of the Museum of Fine Arts Boston, 
465 Huntington Ave., Boston. Tickets $7.50, 
$6.50 for students and senior citizens; call 
267-9300, x306. 

“ALL ABOUT ENGLAND...AND ON TO EDIN- 
BURGH,” two illustrated lectures by Betty 
Hughes Morris at 10:30 a.m. at the Women’s 
Educational and Industrial Union, 356 Boyison 
St., Boston. Admission $7; call 536-5651. 


THURSDAY 


“ALL THE WORLD’S A STAGE: THE BLACK 
AND WHITE VERSION,” talk by Teri J. Edelstein, 
director of the Mount Holyoke College Art 
Museum, at 4:30 p.m. in Wellesley College's 
Jewett Auditorium, on campus, in Wellesley. 
Free; call 235-0320, x2051. 

WINTER CAMPING is the topic at 7 p.m. at the 
Lowell Heritage State Park, meet at the Visitor's 
Center, Market St., Lowell. Free; call 459-1000 or 
453-1950. 

“CHOLESTEROL CRUSADE,” talk by Dr. Cos- 
telli at 8 p.m. at Boston's Jewish Young Adult 
Center, 1120 Beacon St., suite G-1, Brookline. 
Admission $7; call 566-5946. 

“STRATEGIES FOR PROSPECTIVE CAREER 
CHANGES,” panei discussion with people who 
have successfully completed at least one career 
change, at 7:30 p.m. at the Gosman Jewish 
Community Campus, 333 Nahanton St., Newton. 
Fee $8; call 965-7940. 

JULIET BRUDNEY, author of the book Forced 
Out talks about why veteran employees are 
driven from their careers and what they can do 
about it, at 8 p.m. in the student lounge of 
Aquinas Junior College, 15 Wainut Park, Newton. 
Free; call 969-4400, x43. 

WORLD AFFAIRS COUNCIL’S YOUNG PRO- 
FESSIONALS’ FORUM presents a foreign policy 
address on Portugal, beginning with a reception 
at 6:15 p.m. SS eee 








“REAL ESTATE,” question and answers by Dr. 
Jack Porter at 10:30 a.m., following coffee and 
tea at 10 a.m., at the Cambridge Center for Adult 
Education, 56 Brattle St., Cambridge. Admission 
$1.50, $1 for senior citizens; call 547-6789. 

“THE EXPERIENCE AND IMPORTANCE OF 
BOSTON’S JEWISH HISTORY,” talk by Bernard 
Wax at 7 p.m. at the Brighton Branch Library, 40 
Academy Hill Ad., Brighton. Free; call 782-6032. 


FRIDAY 


“VISIONS OF THE CITY,” film and lecture by 
Daniel Czitrom at 8 p.m. at the Danforth Museum 
of Art, 123 Union Ave., Framingham. Free with 
museum admission $2, $1 for students and 
senior citizens; call 620-0050. 
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For the Best in Jazz 


CHARLIE’ S TAP 














GREEN STREET GRILL 





XINZOHd NOLSOS SHL 








Willow Jazz Club 


dway. Ball Sq.. Som. 623-9874 
ter Sa.. via Willow Ave 


699 Broa 
Near Por 





Fri.-Sat., Jan. 22-23 
1 
Original Music by Nancy Holroyale 


Bob Moses, Drums, Ti “o hart Baws Googe 
Herrington, Guitar; 88; 
Gorzone, Tenor sax; Art Barron, Trombone; 

. Percussion, 





- RICH APPLEMAN — 
JEFF KOVELL QUARTET 





JEFF STOUT QUINTET 


Tues., Jan. 26 
MIKE GREY/JOE COHN QUINTET 


THe FRINGE. 





Thurs.-Sat., Jan. 28-30 
GONZ 
featuring Jerry Bergonzi 





Fri.-Sat., Feb. 5-6 
BILL EVANS, 
with MILES DAVIS 


tenor sax, 
Bailey, Bill Ward 


featuring Jim Beard, 











Tan Frio & lipm: $7.50, 23 Jan Sat 9 & lipm: $8.5 
THE MAKOTO OZONE 
ARTET 


Maat Pee fn ios CHS album, Ale) for another pee 
Bassist John 
25 Jan Mon 8pm-12am: No Cover; Tos ofthe Cy with 


26 Jan Tue 9pm-lam: $5.50; With special guest John LaPorta— 
ORANGE THEN BLUE 
27 Jan Wed 9pm-lam: $7.50; 28 Jan Thu 9pm-lam: $8.50 
29 Jan Pao lige $10 ot: 30 Jen 9 & lien $12.50 
31 Jan Sun 8pm-12am: $8.50 


THE JAZZ MESSENGERS _ 


legendary drummer, ree 
"ee of, dag Lae including Haband 





colleague 
Lockwood and drummer Martin Richards assist. 


” FRANCIS 


886L ‘22 AUVNNVE ‘SSYHL NOILOAS * 




















Fri.-Sun., Feb. 12-14 
MITCH FORMAN QUARTET 
MITCH FORMAN, piano; 
formerly with WAYNE SHORTER 

















( RYLES | 


212 Hampshire St. 
rar , Ma. 02139 
876-9330 


5:30-7:30 p.m. ROBBIE PHILLIPS 
9:30-2:00 a.m. BRUNO RABERG GROUP 
ee eee BRUCE BARTH 









Fri. & Sat., Jan. 22 & 23 


with BOB GULLOTTI 












Sun., Jan. 24 
00 p.m. THE BLUES JAM 






































Ko ae EXPERIENCE 
Mon., Jan. 25 
A UPSTAIRS a 5:30-7:30 p.m. IRISH MUSIC 
Fri. & Sat., Jan. 22 & 23......... PETER CALO BAND ee 
with DINO GOVONI PETER , Jan. 26 
a CR ine 5:30-7:30 om m. LITTLE BROTHER 
a 9:30-1:00 a.m. TRUE COLORS BIG BAND 
Tues., Jan. 26. Wed., Jan. 27 









——. SOME BLUES BY BUTCH 
9:30-1:00 a.m. JACK REILLY AND JOE 
MANERI 













5:30-7:30 p.m. KENNY HOLLADAY 
9:30-2:00 a.m. ADAM KREMEN AND THE 
STINGERS 






Thurs., Jan. 28 










Fri. & Sat., Jan. 29 & 30 
5:30-7:30 ROBBIE PHILLIPS 
9:30-2:00 SHAPES, TONES & COLORS 





fea MEL LEWIS, JOE LOVANO, 
KEN WE R and JOHN LOCKWOOD 
Every Sat. afternoon 
BASEMENT BOOGIE with THE SHY FIVE 
$2.00 cover e 















c-<-.) 





1369 Cambridge St. + Inman Sq. | 
Cambridge * 354-8030 











HEAR A CAT 
PLAY THE PIANO 
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THE BOSTON PHOENIX, 








‘ 


Luciano Perna, Ironing Irons, 





at MIT's List Visual Arts Center 





ART LISTINGS 








GALLERIES 


A.K.A. SKYLIGHT GALLERIES (720-2855), 43 
Charles St., Boston. Mon.-Fri. 9:30 a.m.-5 p.m., 
Sat. and Sun. by appointment. Through Jan. 30: 
“Tuscany Series,” paintings by Leslie Abrahams 
Barham. 

AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Jan. 
30: drawings by 10 artists. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 3: recent paintings by Susan Heideman. 
ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. till 7 
p.m., Sat. 11 a.m.-5 p.m. Through Jan. 25: group 
show, featuring mixed-media works by gallery 
artists. 

ARTSTOPS, Cambridge Arts Council (498-9033). 
Temporary and permanent artworks as part of 
the MBTA's station modernization project. At 
Red Line Kendall Square Station, northbound 
platform: Nightworks, poetry mural by Monica 
Raymond. At Park Street Station, construction 
fence along the Common: The Miner's Mural. At 
Chinatown Station, through Chinese New Year: 
Maggi Brown's banners. F 

BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Jan. 31: “LA Hot and Cool: 10 
Pioneers,” works by artists active in Los Angeles 
during the '60s and ‘70s. Through Feb. 26: 
“Intimate Glimpses of Greater Boston 
Neighborhoods,” works by photography stu- 
dents at Art Institute of Boston. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb. 3: recent work by Victoria 
Faust. 

BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 am.-5 p.m. Jan. 28-May 15: new large 
paintings by Ernie Ciccotelli. 

BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Feb. 18: “Constructivist 
Studio: Exploring Historical Precedence.” 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m., Thurs. till 7 p.m. Through Jan. 
30: new works by Leon Robinson. 





BOSTON CITY HALL, (725-3245) Gov't. Center, 
Boston. In the Bostonia Gallery, eighth floor, 
Mon.-Fri, 8 am.-5 p.m., through Jan. 29: 
“Paintings: Other Worlds,” wax paintings by 
Paula Rendino. 

BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. In the Vault Gallery, ongoing: ‘Old Iron- 
sides Tells Her Story.” 

BRINKERHOFF GALLERY (492-3464), 265 Pear! 
St., Cambridge. Sat., Sun. 1-5 p.m. Jan. 22-24: 
works by David Zaig. Reception Jan. 22, 8 p.m. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Jan. 30: Hartford Artists Invitational, 
featuring Susan Hoffman Fishman, Barbel 
Charles Grabarek, Stephen Petegorsky. In the 
Backspace, through Jan. 30: books and mono- 
prints by Amanda Barrow. 

CAMBRIDGE GALLERY (757-1429), 629 Cam- 
bridge St., Worcester. Tues.-Fri. 10 a.m.-6 p.m., 
Wed. till 8 p.m., Sat. till 4 p.m., Sun. noon-4 p.m. 
Through Feb. 28: works by sculptor Louie 
Rhoades. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 


(577-1400), 41 Second St., Cambridge. Mon.-Fri. » 


noon-4 p.m. Through Feb. 8: sculpture by 
Marsha Hewitt. Through Mar. 9: preview of 
Donna Paul's photodocumentary of jazz per- 
formers. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Jan. 31: “City Folks,” 
contemporary paintings of people from Roxbury 
and Dorchester. 

CHARLES SQUARE HOTEL (491-5282), Bennett 
and Eliot Sts., Cambridge. in the Atrium Gallery, 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-6 p.m., Sun. 
noon-6. Through Feb. 14: exhibit celebrating the 
Boston Celtics. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Jan. 
29: new work by Robert Freeman. 

D’NOEL (267-4477), 50-52 Concord St., Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 
Sun. noon-5 p.m. Ongoing: original works by 
Noel. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. In 
the Main Gallery, through Jan. 31: “Surprises in 
Winter,” group show. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Jan. 30: “The Photographer as Painter,” color 


photographs by Yves Delestrade. 

GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
dan. 22: “Crystal Dreams,” paintings by 
Aleander Gassel. 

GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m, and 5-10 p.m. 
Through Jan. 29: ‘New Works,” drawings and 
oil-on-canvas paintings by Elizabeth Marran Hull. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Jan. 
30: “Mythic Figure/Historic Figure,” works by 
Carty Bledsoe, Gail Chase-Bien, Alfred J. Quiroz, 
and Arnold Trachtman. 

GALLERY 69A (756-6681), 69A Hammond St., 
Worcester. Tues.-Sun. noon-5 p.m. Fri. noon-8 
p.m. Through Jan. 30: “Heaveri and Hell,” group 
exhibition by regional artists in all media. 
GALLERY 2200 (577-1200), One Kendall Sq., 
Cambridge. Mon.-Fri. 8/30 a.m.-6 p.m. Through 
Jan. 29: works by Robin Masi. 

GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Jan. 31: “The ‘80s Thus Far,” paintings and 
monoprints by Bill Taggart. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Jan. 30: New England Watercolor 
Society exhibition. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 10: recent work by Julie S. Graham. 
HELEN BUMPUS GALLERY, Duxbury Free 
Library, St. George St., Duxbury. Mon.-Thurs. 10 
a.m.-9 p.m., Fri-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Feb. 10: “August Light,” photo- 
graphs by Fran Nichols. 

HOWARD YEZERKS! GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 
Through Feb. 8: “Oxford, London, New York,” 
works by Roswell Angier. Also, works by Irene 
Valencius and Debra Weisberg. 

IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Ongoing 
exhibit of primitive art from third-world countries, 
including Haitian painting, Cuna Indian Mola 
cloth painting, batiks, weaving, and sculpture. 
JAMES V. MCGOWAN GALLERIES (454-2412), 
at the foot of John’s St., Lowell. Tues.-Sun. 
noon-5 p.m., eves. by appt. In Gallery West, 
through Jan.: works by Gerald Wise. in Gallery 
East, works by James V. McGowan. 

J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Tues., Wed., Fri., Sat. 9:30 
a.m.-5:30 p.m., Thurs. 9:30 a.m.-8 p.m. Sun. 1-5 
p.m. Through Jan. 29: “A Ten-Year Retro- 


spective,” works by Thomas McNight. 
KELLMAN, VERNES & TRAPANI (227-9506), 71 
Charles Street, Boston. Mon.-Fri. 10:30 a.m.-6 
p.m., Sat., Sun., noon-5 p.m. Changing exhibits 
of antique and contemporary American, Western 
European, and South American fine art. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
Jan. 24: “Regroup,” works by members. 

LEE GALLERY (395-8913), 119 Charles St., 
Boston. Mon.-Fri. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Jan. 30: “Frank Williams: British Pic- 
torial Photographs from the 1920s and '30s.” 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 

Starr Gallery, 333 Nahanton St., Newton Centre. 
Mon.-Thurs. 10 a.m.-10 p.m., Fri. 10 a.m.-2 p.m., 
Sun. 10 a.m.-5 p.m. Through Feb. 28: “Familiar 
Places,” pastels by Henry Altmann, Louis 
Bereberg, and Ellen Wineberg, and oils by Linda 


Press. 

MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Feb. 13: “A Lume Spento,” works by Claudio 
Parmiggiani. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Wed.-Sat. noon-5 p.m. Through Jan. 30: installa- 
tions by Jo Sandman and Heidi Tobler. 
MORGAN GALLERY (536-2686), 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Through 
Jan. 25: group show, featuring works by various 
artists. 

NATURE COMPANY (369-2000), 15 Monument 
St., Concord. Mon.-Sat. 10 a.m.-6 p.m. Sun. 
noon-6 p.m. Through Feb. 21: works by 
nature/wilderness photographer Galen Rowell. 
NEW IMPRESSIONS, 27 Stanhope St., Boston. 
Fri.-Sun. 1-5 p.m. and by appointment. Through 
Jan. 31: Inaugural exhibit, with works by Barbara 
Andrus, Jim Lockwood, John Lockwood, Juliet 
Lockwood, Katherine Meyer, and Timothy 
Nichols. 

NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 29: “Basics,” everyday implements 
from New Guinea. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 20: new work by gallery artists. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
till 7 p.m., Sun 1-5 p.m. Through Feb. 29: baskets 
and beadwork of Southern Africa. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Feb. 20: new monotypes by 
Catherine Kernan. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jun. 30: 
“Massachusetts Craftspeople,”’ multi-media 
exhibitions. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Jan. 22-Feb. 27: 


. “Salute to the Museum School: Crafts by 


Students, Faculty, and Alumni/ae.” Reception 
Jan. 23, 3-5 p.m. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, 


graphs of the Great Boston Fire of 1872 by 
James Wallace Black. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 30: new work by Daniel Gorini. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10'a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Jan. 30: new paintings by 
Lawrence Carroll. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

TOPA GALLERY (273-0325), Bedford St. and Rt. 
3A, Burlington. Thurs.-Mon. noon-9 p.m. Jan. 24- 
Feb. 21: “Life as a Train,” works by John Sirois. 
Reception Jan. 24, 3-8 p.m. 

TRAVELLERS GALLERY (492-5645), 12 Arrow 
St., Cambridge. Mon.-Sat. noon-6 p.m. Ongoing: 
“Portraits of Famous Men and Anonymous 
Women,” works from the 16th to 19th centuries. 
Through Jan.: “English Landscapes,” water- 
colors, ink drawings, pastels, from the 18th 
century to the present. 

VAULT GALLERY (722-7076), One Boston Place, 
Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Feb.: “Contemporary Still Life,” works from 
galleries, artists, and private collections in New 
York. 

VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Jan. 27-Feb. 
27: works by Joel-Peter Witkin. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Jan. 
30: “ice Age” mixed-media installation by 
various artists. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Jan. 23- 
Mar. 20: Duxbury Art Association's winter juried 
show: Reception Jan. 23, 6-8 p.m. 

BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Cosed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 

BERKSHIRE MUSEUM (413-443-7171), 39 
South St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Mar. 6: “Mortality Tales: 
History Painting in the 1980s." 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m.-4 p.m. All 
January weekends feature “Owis of the Biue 
Hills," program about native owls. Admission $1, 
Children 50¢. Nature stories every Sat. at 11 a.m. 
Weekend walks Sat. and Sun. at 2 p.m. when 
there are no special events. Special programs as 
follows. Jan. 23: “Star Trek,” astronomy. ac- 
tivities for ages 8 and up. Fee $4; pre-registration 
required. Jan. 27: snowshoe hike for children. 
Fee $9; pre-registration required. Jan. 29: owl 
prowl. Fee $5; pre-registration required. 
BOSTON ATHANAEUM (227-0270), 10'% Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 











Ih Bey 0 


a.m.-4 p.m. Free. Through Feb. 8: “Whipple and 
Black: Commercial Photographers in Boston,” 
19th-century photographs. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. and Mon. vacation days and school 
holidays 10 a.m.-5 p.m., Fri. 10 am.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
wit’ interactiveactivities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Drop-in clubhouse from 2:15 to 4:45 p.m. 
Tues. through Fri. for ages nine to 14; also, open 
computer time. Ongoing: ‘The Ark in the Attic,” 
about the alphabet, featuring photographs by 
Starr Ockenga and painted backgrounds by 
Eileen Doolittle. “Mind Your Own Business,” 
about bodies, health, and self-knowledge. “The 
Estimating Game,” about guessing skills. “De- 
sign of the Times,” exhibit on the fundaments of 
design. In the Recycle Gallery, works by Dianne 
Britt and Niomi Plotkin. Special activities as 
follows. Jan. 22: Calvin the Clown performs at 7 
and 8 p.m. Fee $1. Jan. 29: “Puppets and Fun.” 
Fee $1. 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Beginning Nov. 1, open until 5 
p.m. Admission $3.25, children ages five to 12 
$2.25. Replica ship and period museum. Com- 
plimentary tea. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m, Admission $1.25, students and 
the elderly,75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Aug. 31, 1990: “Motif and 
Meaning: Neoclassical Decorative Arts in Ameri- 
ca.” Through Feb. 28: “American impressionist 
Paintings from Connecticut Collections.’ 
Through Mar. 6: ‘‘Bunny Harvey,” recent works. 
Through Mar. 31: “Selections from the African 
Collection.” In the Museum School Gallery, 
through Apr. 19: “Enchanted Worlds: Fantasy 
and Fairytale,” 

CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m., Sat. 9 a.m.-5 p.m. Through Jan. 31: 
recent watercolors by Andrea Katz. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lange. 

CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs, 7-8:30 p.m., Wed,-Sat. 
noon-5 p.m. Free. Through Feb. 27: new 
acquisitions from the permanent collection. 
CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Sun. 1-5 
p.m., Tues.-Thurs, 1-4 p.m. Free. Through Jan.: 
stamps from Jammu and Kashmir. Through 
January: “Kinderpost,”’ exhibition of philatelic 
toys. 

CHILDREN’S DISCOVERY MUSEUM AND SCi- 
ENCE DISCOVERY MUSEUM (264-4200), 177 
Main St., Acton. Wed., Sat., Sun. 10 a.m.-4:30 
p.m., Tues., Thurs., Fri., 1-4:30 p.m. Admission 
$4.50, children under 1 free. Nine hands-on 
“discovery rooms” in the children’s museum. 
Exhibits on light and color, inventions, math and 
topology, sound and communication, and earth 
science in the science museum. 

CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Through Feb. 10: premier 
exhibit of the Overseas Chinesé Artists Associa- 
tion. 

COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 
history. Free. Through Apr.: “By what right ...,” 
interactive videodisc exhibit in celebration of the 
bicentennial of the US Constitution. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 am.-5 p.m. 
Admission $4.50 adults, $3.50 students and the 
elderly, half price to all Fri. 6-9 p.m. Recorded 
information at 423-6758. Tours Sat. and Sun. at 
1:30 and 3 p.m. Interactive exhibits and re- 
creations of vintage installations. Classic com- 
puter films and computer-animated films shown 
daily. Ongoing: “Honeywell Animais,” sculptures 
made from computer components. Also, “Smart 
Machines,” historic and modern overview of 
artificial intelligence and robotics, with a robot 
theater. 

CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through 
Jan. 31: “Before 1800: Selections from the 
Permanent Collection.” Also, “American Draw- 
ings and Watercolors from the Permanent 
Collection.” Also, “Paintings from the Per- 
manent Collection.” Aliso, exhibit of Hopi 
Kachina dolls. Through Feb. 7: “City Life: New 
York in the 1930s,” prints from the permanent 
collection of the Whitney Museum of American 
Art. 

DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $2, $1 students, children, and seniors. 
Through Feb. 14: “New England Now: Contem- 
porary Art from Six States.” Also, “Chris Enos: 
Burbs to Boston — An Installation.” Also, 
“Museum School Juried Student Exhibition: 
Painting, Drawing, Sculpture.” 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7 148. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dolls, and Games in Essex 
County,” Also, “Witchcraft: an Early Colonial 

















Drama.” in the Sharf Gallery, landscape and 
marine paintings by Essex County artists. 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Through Feb. 28: “Contem- 
porary Paper Marbling.” 

FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Oimsted. 
GARDNER MUSEUM (566-1401), 280 the 
Fenway, Boston. Tues. noon-8 p.m., Wed.-Fri. 
noon-5 p.m. Sat., Sun., 10 a.m.-5 p.m. Donation 
$3, $1 students and seniors. Permanent exhibit 
of art collected by Isabella Stewart Gardner. 
Concerts Sun. at 3 p.m., Tues. at 6 p.m., Thurs. at 
12:15 p.m., Sept-Jun. Through Spring 1988: 
“Fenway Court — A History of the Building from 
1898-1987.” 

GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 
HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester. Through Apr. 3: “Great 
Guns,” historical firearms. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Jan. 29-Mar. 27: 
“Utopia Post Utopia,” an exhibit that “examines 
a contemporary impulse to return to nature 


within the bounds of our media-controlled and - 


technological age.” The two-part exhibit features 
installation by sculptor Robert Gober and col- 
laborators Meb Webster and Richard Prince, 
paintings by Albert Bierstadt, as well as works by 
photographers Dorit Cypis, Larry Johnson, Lorna 
Simpson, Jeff Wall, Oliver Wasow, and James 
Welling. in Currents, paintings by Alexis Rock- 
man. Video programs include “Histories, New 
Video Art,” fictionalized documentary; “Time 
Code,” an international co-production in which 
artists were commissioned to capture the spirit of 
a location without the use of dialogue or 
commentary; “George Kuchar: Video Diaries.” 
Screenings occur daily at 11 a.m., 1 and 3 p.m., 
with additional screenings Thurs. and Fri. at 5 
p.m. in the Theater, Jan. 29, 38 at 8 p.m.: David 
Cale’s The Redthroats. Tickets $8, $6 students 
and seniors. 

INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
a.m.-4 p.m. Admission $4, $2 children, $10 
family. Tennis memorabilia. Courts open to 
public in season. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. ; 
JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m,-4:30 p.m, Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon,-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
home of the American poet. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg,, 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the milis..Free daily tours, by barge and trolley, 
on various themes; reservations required. 
MAPPARIUM (262-2300), Christian Science 
Center, Norway St. and Mass. Ave., Boston. 
Mon.-Fri. 8 a.m.-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
structed of 608 panels of stained glass. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. 

MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through 
Mar. 20: “A Sampling of the Portrait Collection of 
the Massachusetts Historical Society.” 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum Is ...”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Tours for blind and visually-impaired visitors are 
available by reservation. Through Feb. 7: “Italian 
Renaissance Maiolica from the William A. Clark 
Collection.” Through Jan. 31: “Elisworth Kelly: 
Seven Paintings.” Also, “Ellsworth Kelly: Works 
on Paper.” Through mid Apr. 1988: “Dutch 
Landscape on Paper: Rembrandt to Mondrian.” 
Through Mar. 6: “Massachusetts Masters: Afro- 
American Artists.” 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
Through Feb. 29: “invisible Man/Europe, Blacks 
in France, Holland, Germany, and England,” 
photographs by Rudolph Robinson. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Mar. 15: “To Form a More Perfect 
Union,” exhibit on the US Constitution. Through 
Apr. 18: “Fit for America: Health, Fitness, Sport, 
and American Society 1830-1940." Through July 





31: “Thomas Nast Cartoons: The Art of Politics.” 
Special activities as follows. Jan. 24: Pianist 
Stuart Oderman provides live accompaniment to 
the films Cops with Buster Keaton and Safety 
Last with Harold Lioyd. Free. 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $4, 
children four to 14 and the elderly $2.50. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to exhibit 
halls is free Wed. 1-5 p.m. Admission to Mugar 
Omni Theater $5, $3 for children and seniors. 
Combination ticket for theater and main exhibit 
area is $7.50, $5 for children and seniors. Theater 
showtimes for “New England Time Capsule” and 


“The Grand Canyon — The Hidden Secrets” are © 


Sat., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8, 9 p.m.; 
Sun., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8 p.m.; 
Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 8 p.m.; Fri., 11 
a.m., 1, 2, 3, 7, 8, 9 p.m. Mon. holidays and Mass. 
school vacation days, 11 a.m., noon, 1, 2, 3, 4, 5, 
6, 7, 8. “Chronos” runs Thurs., 9 p.m.; Fri., 6, 10 
p.m., Sat., 10 p.m. Permanent: sun lab, theatre 
of electricity (indoor thunder and lightning shows 
daily at noon and 2 p.m., Fri. at 7 p.m.), live 
animals, giant egg, medical-discovery room. 
: “Ben's Grille.” Through Feb. 28: 
“Tribal Traditions of Kenya.” Through Feb. 21: 
“Closing in on Cancer: Solving a 5000-Year-Old 
Mystery.” in the planetarium, Tues.-Sun. at 3:30 
p.m.: “Stars of the Season,” stargaze and 
identify stars and planets each night and during 
special seasonal celestial events. Laser shows 
“Rainbow Cadenza” performed Fri.-Sun. at 5:30 
p.m. and “Moonrock” performed Thurs., Sun. at 
8:30 p.m., Fri., Sat. at 8:30 and 10 p.m. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89" whaling ship, “New England Fisheries.” 
Through Mar. 20: “New Bedford Transformed,” 
exhibit chronicling change from seaport town to 


creation of 1830s New England town. Ongoing: 
tavern sign exhibit, “Small Measure of Childhood 
Treasure” exhibit, J. Cheney Wells Clock Gallery, 
Folk Art Gallery. Also, through Mar. 28: “‘Draw- 
ings by Design: David Macaulay's Mill,” drawings 
from the book. 

PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Ongoing: “The Port of Salem: Merchants, 
Captains, and Ships.” 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
children five-13; combination ticket (including 
admission to Mayflower I!) available, Re-creation 
of 17th-century village. 

PORTLAND MUSEUM OF ART (207-775-6148), 
7 Congress Square, Portland, ME. Tues., Wed., 
Fri., Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
noon-5 p.m. Admission $2.50, $1.50 students 
with ID and seniors, 75¢ children under 12. 
Through Jan.: “A Passion for Art: The Albert 
Otten Collection.” 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. Through Jan. 31: works by 
masters-degree candidates at Mass. College of 
Art. 

SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., Springfield. 
Tues.-Sun. noon-5 p.m. Free. Through Feb. 28: 
“Art and Exaltation: Treasures of the Jewish 
Museum,” objects from the Jewish Museum in 
New York. Through Mar. 13: “19th-Century 
English Art from the Collection of Harold and 
Nicolette Wernick.” 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 


Randolfo Rocha, Doublecross Il, at Zoe Gallery 


industrial city. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-6 p.m., Fri. 9 
a.m.-8 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Admission $6, children four to 15 $3.50, 
senior citizens, the military, and students with ID 
$5. Through Apr. 30: “Fabulous Fridays,” featur- 
ing free admission to all adults (over 16) Fri. from 
4 to 8 p.m. Free admission to senior citizens on 
Mon. after 12:30 p.m., through May 16. Ongoing: 
“Boston Harbor: The Place, the Problem, the 
Plan.” Through 1988: “Stars of the Sea,” exhibit 
on sea stars and starfish. Daily sea lion and 
dolphin shows aboard the Discovery. 

NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 

NEW ENGLAND SPORTS MUSEUM (787-7678), 
1175 Soldiers Field Rd., Boston, Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. interactive videos, 
large-screen TV, vintage rowing machines, and 
displays. Ongoing: “75 Years of Fenway Park 


NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Through Jan. 28: pastels by Wade 
Zahares. Through Jan. 28: drawings from 
animated films by Karen Aqua. 

NORMAN ROCKWELL MUSEUM (413 
-298-3822), Stockbridge. Daily 10 a.m.-5 p.m. 
Adults $3, $1 children. Permanent collection of 
works by the artist. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Ongoing: “‘in Prayer and Protest: Old South 
Meeting House Remembers.” 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 


Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, “A Promise of Permanency,” 
exhibit about the US Constitution, on view next to 
“Old lronsides.” Through Apr. 15: “The Travels 
of Old Ironsides,” artworks depicting the ships. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Through Mar. 
6: “The Eye and the Heart: Watercolors John 
Stuart Ingle.” 

WALDEN POND RESERVATION, Rie. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 
$3. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Permanent exhibit includes doll collec- 
tion and 17th-century house. Through Jan. 31: 
“On a Small Scale,” models and miniatures. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Through Jan. 31: “A Panorama of Photography: 
150 Years Since Daguerre,” selections from the 
museum's collection. Through Feb. 7, 1988: 
“After Matisse,” exhibition that explores the 
impact of Henri Matisse on contemporary 
American artists. 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 





PHOTOGRAPHY 


GALLERY ON 3 (236-7474), Boston University 
Bookstore, 660 Beacon St., third fir., Boston. 
Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-6 p.m., 
Sun. noon-5 p.m. Through Jan. 31: “Surreal 
Images from Scientific Specimens,” black-and- 
white solarized posterizations by Lindy Sutton. 
LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-5,- Thurs. noon-8 p.m. Jan. 29-Mar. 6: 
“Daughter/Father,” portraits by W. Snyder 
MacNeil. 

ROSS GALLERY (232-2276), 815 Boyiston St., 
Chestnut Hill. Daily 10 a.m.-6 p.m. Tues., Thurs. 
till 8 p.m., Sat. till 5 p.m. Through Jan. 30: 
“Images and Faces of the World,” works by 
Susanne Mantel and Renee Albert. 

SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Jan. 31: “The Fun Series,” color photographs by 
Suzanne Ferguson. 








AQUINAS JUNIOR COLLEGE (969-4400) 

Foyer Area, 15 Walnut Pk., Newton. Mon.-Fri. 9 
am.-4 p.m. Through Jan. 29: paintings by 
Charlotte Lockwood. 

ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through Feb. 17: “Some Time in 
the Basement with Hugo,” design projects from 
the last seven years, by John Kane. 








BENTLEY COLLEGE (891-2241) 

LaCava Center Art Gallery, Student Center, 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-5 p.m. Through Jan. 31: “Of Words and 
Images,” pastels and drawings of New England 
lifestyles, stili-lifes, and portraits by Joan 
Trimbie-Smith. Also, calligraphy by Kristina 
Joyce. 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Feb. 21: “The Boom and the 
Bust, Graphic Visions of American Life During 
the 1920s and 1930s.” 

BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Jan. 24-Feb. 
21: paintings and prints by David Roth. Recep- 
tion Jan. 24, 3-5 p.m. 

BROWN UNIVERSITY (401-863-2421) 

David Winton Bell Gallery, List Art Center, 64 
College St., Providence, Ri. Jan. 23-Mar. 6: 
“Thomas Alexander Fefft: American Architecture 
in Transition, 1845-1860.” 

CLARK UNIVERSITY 798-7441 

Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “An Eye for 
Detail,” 19th-century European and American 
paintings from the collection of Jonas and Susan 
Clark. 

HARVARD UNIVERSITY 

Arnold Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Free. Visitors’s Center 
open Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants, including the famous lilac 
collection, the Bradley Rosaceae Garden, and 
the Larz Anderson Bonsai Collection. Self- 
guided tours available; maps are available at 


Hunnewell Visitor Center. in the galleries, 
through Jan. 30: “Wood,” sculpture by Bill 
Nesto. 
Harverd Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
1-5 p.m. Admission $3 for all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Free parking in Harvard Square, in the 
a 


Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Closed for renovation 
until late 1988. Selections from permanent 
collections are on view at the Fogg Art Museum. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Selections from the collections of 
the Busch-Reisinger Museum, including major 
works of German, Swiss, Austrian, and Russian 


modern art. 

Harvard Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Jan. 27- 
Mar. 21: Viadimir Nabokov’s butterflies. 
Semitic Museum (495-3123), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through May: “Birds and 
Beasts of the Ancient Near East.” 

HELLENIC COLLEGE (522-2800), Maliotis Cul- 
tural Center, 50 Goddard Ave., Brookline. Mon.- 
Fri. 10 a.m.-5 p.m., Sat.-Sun. 1-4 p.m. Through 
Jan. 31: “Metamorphoses: Greek Photographs 
by Daniel Schwartz.” 

MASS. COLLEGE OF ART (232-1555) 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 p.m. 
Through Feb. 15: “Boston City Limits: images of 
Boston in Transition,” photographs by Roswell 
Anier, Polly Brown, Bill Burke, Kelly Wise. 
MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 

List Visual Arts Center (253-4690), Weisner 
Building, 20 Ames St., Cambridge. Mon.-Fri. 
noon-6 p.m., Sat., Sun. 1-5 p.m. Through Jan. 31: 
“LA Hot and Cool,” exhibit of works by California 
artists. Through Mar. 27: “Elisworth Kelly, Small 
Sculpture, 1958-87." 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: light 
sculptures by Bill Parker. Also, changing exhibit 
of holograms. Through Jan. 30: 1986 Wildlife 
Photography Exhibition. Through Feb. 20: 
“Puzzles Old and New,” collection of puzzles 
from ancient to modern times. + 
MONTSERRAT COLLEGE OF ART (922-8222), 
Dunham Road, Beverly. 

Gallery, Mon.-Fri. 9 a.m.-4 p.m. Through Feb. 12: 
sculptural installation by George Creamer, 
similar to his recent “Boston Now: Projects” at 
the ICA. 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon., Fri. 9 
a.m.-5 p.m. Tues.-Thurs., 9 a.m.-9 p.m. Through 
Jan. 28: ‘22 Artists & 1 Computer.” 
NORTHEASTERN UNIVERSITY 

Dodge Gallery (437-2355), Dodge Library, 2nd 
floor, 360 Huntington Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Feb. 
14: “The Finalist Show,” works by Mass. Artists 
Foundation 1987 Photography finalists. 
PHILLIPS ACADEMY(475-75 15) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 
2:30-5 p.m. Through Mar. 15: “Large Scale 
Works: Selections from the Permanent Collec- 


RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 

Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
Jan. 24: “Ottoman Turkish Art.” 

SALEM STATE COLLEGE (745-0556) 

352 Lafayette St., Salem. 

College Library (745-9463). Mon.-Thurs. 8 
a.m.-11 p.m., Fri-Sat. 9 a.m.-4 p.m., Sun. 2-11 
p.m. Through Jan.: works by Bunny Hannaway. 
SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, ext. 655) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 11 a.m.-8 p.m. Sat., Sun. 1-5 p.m. 
Through Feb. 10: “New Rituals.” 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 

Gallery (999-8564), Group VI Building, Oid 
Westport Road, North Dartmouth. Mon.-Fri., 
noon-4 p.m. Jan. 25-Feb. 19: “Nomadic 
Visions,” recent works by six New York 
sculptors. 

TUFTS UNIVERSITY (628-5000 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 11 a.m.-5 p.m. Jan. 25-Feb. 
19: works by Mitchell Gordon. Reception Jan. 25, 
5-7 p.m. 

UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2872), Wilder St., 
Student Union Bidg. Tues.-Thurs., 1-4 p.m. 
Through Feb. 12: “Recent Abstractions,” works 
in oil and on paper and campus by Fran Watson. 
UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester Daily 9 
a.m.-9 p.m. Through Jan. 27: “View from the 
Upper Meadow,” landscape paintings in oll by 
Richard Allen. 

WALNUT HILL SCHOOL OF PERFORMING 
ARTS, 12 Highland St., Natick. 

Pooke Gallery (653-4312, x25), 12 Highland St., 
Natick. Mon.-Sat. 9 a.m.-6 p.m. Through Feb. 10: 
sculpture by Joe Carpineto. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Jan. 23-Mar. 6: 
“Donald Cooper: Photographs of the Classic 
British Theatre.” 

WILLIAMS COLLEGE 

College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Feb. 28: architectural plans, drawings, models, 
and photographs of completed buildings by Ann 
McCallum and F. Andrus Burr. 
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AT THE WATER’S EDGE. Staged reading 
of Newburyport author Mary Jane 
Gillespie’s new play, about three gen- 
erations of a family. Presented by Formative 
Stage at the Theatre of Newburyport, 75 
Water Street, Newburyport (465-2249), 
January 24 and 25. Curtain is at 7 p.m. on 
Sunday and Monday. Free. 

BABY STEPS. Return of the acclaimed 
performance piece by Deborah Fortson, 
who recounts four generations of family 
history while re-enacting her daughter's first 
steps. Presented by TheaterWorks at the 
Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-5510) , through January 30. Curtain is 
at 8 p.m. Thursday through Saturday, with a 
2 p.m. matinee on Saturday (January 30 
only; daycare available). Tix $10; “pay 
what you can” on Thursday. 

BILLY BISHOP GOES TO WAR. Pliay- 
wright John Pielmeier, who wrote Agnes of 
God, turns actor to star in this musical tour- 
de-forcer by John Gray in collaboration with 
Eric Peterson, about the Canadian ne’er- 
do-well who became a World War | flying 
ace. At StageWest, 1 Columbus Center, 
Springfield (413-781-2340) , through Janu- 
ary 31. Curtain is at 8 p.m. Tuesday through 
Saturday and at 7:30 p.m. on Sunday, with 
matinees at 2 p.m. on Wednesday and 
Sunday and at 4 p.m. on Saturday (January 
30 only). Tix $10 to $22.50; discounts for 
students, seniors, and groups. 

COMEDY CONNECTION. At the 
Backstage Restaurant and Lounge, Main 
Street, Amesbury (388-9572) , indefinitely. 
Curtain is at 9 p.m. on Thursday and Friday. 
Cover charge $3. 

CONTEMPORARY INSANITY. Qualified 
hoots and hollers for this new, very 
promising comedy troupe, whose _in- 
telligence and unusual mix of humor and 
pathos make up for some of its creakier 
sketches and an occasional lack of spit and 
polish. Presented by the Boston Baked 
Theatre, 255 Elm Street, Somerville 
(628-9575), indefinitely. Curtain is at 8 
p.m. on Thursday and at 8 and 10:30 p.m. 
on Friday and Saturday. Tix $8 to $9.50. 
THE DRESSER. The drama by Ronald 
Harwood, about an aging Shakespearean 
actor and his faithful dresser. At Your 
Theatre, 71 Maxfield Street, New Bedford 
(993-0772) , through January 30. Curtain is 
at 8 p.m. Wednesday through Saturday and 
at 2:30 p.m. on Sunday. Tix $6 to $8; $5 for 
Students and seniors, except Saturday. 
ELECTRA FESTIVAL ’88. International 
festival, sponsored by Double Edge 
Theatre, of solo experimental performances 
by women. January 22: Life Among Forms, 
by Netta Plotsky (Israel); Coming, by 
Jolanta Krukowska (Poland). Curtain is at 
8 p.m. on Friday. January 23: Tacet (‘Old 
Woman’) , by Alena Ambrova (Czechosio- 
vakia) ; Dreams (breathe/don't breathe) of 
Home, by Marilyn Arsem (US) . Curtain is at 
8 p.m. on Saturday. January 24: Light, by 
Kei Takei (Japan); Winds of Shiva, by 
Uttara Asha Coorawala (india). Curtain is 
at 8 p.m. on Sunday. At Double Edge 
Theatre, 5 St. Luke’s Road, Aliston 
(254-4228) , through January 24. Tix $12; 
discount for members of Women in Theatre 
Festival and Friends of Double Edge. 
FORBIDDEN BROADWAY 1987. The latest 
Boston edition of Gerard Alessandrini’s 
musical feast cooks the goose of Broadway 
into a parodistic paté that’s perfectly 
delicious. Of course, the satire’s affection is 
a given: where .Broadway’s concerned, 
nothin’ says lovin’ like being shoved into 
Alessandrini’s oven. And at Forbidden 
Broadway's best, Alessandrini’s lyric wick- 
edness (the tunes are Broadway's own) is 
abetted by first-class impersonation by the 
show's long-running cast. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Arling- 
ton Street, Boston (357-8384) , indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $16 to $22.50. 
GLENGARRY GLEN ROSS. David 
Mamet's corrosive study of graft and greed 
among real-estate sharks won the 1984 
Pulitzer Prize. Presented by the Mission Hill 
Theatre at the Mass College of Art, 621 
Huntington Avenue, Boston (269-4576; 
522-2922) , January 28 through February 6. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $6; $3.50 for students and 
seniors. 

GOD IS FEASTING. Script-in-hand per- 
formance of Marshall Oglesby’s new play. 
Presented by the Provincetown Summer 
Theatre Company at the Leland Center, 
Boston Center for the Arts, 543 Tremont 
Street, Boston (361-6524), January 28 
through 31. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $5. 

LE GRAND DAVID AND HiS OWN SPEC- 
TACULAR MAGIC COMPANY. Stage 
magic “reminiscent of the sunrise of the 
century’’ by the 60-member troupe, which 
has enjoyed a continuous run topping 1100 
performances since 1977. At the Cabot 
Street Cinema Theatre, Beverly 
(927-3677) , indefinitely. Curtain is at 3 
p.m. on Sunday. Tix $7; $5 for children 
under 12. 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (782-8799), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $6. 
HARD TIMES. The Dickens novel, adapted 
in Story Theatre fashion by Stephen Jef- 
freys. Presented by the New Repertory 
Theatre at the Newton Arts Center, 61 
Washington Park, Newton (332-1646), 
through February 7. Curtain is at 8 p.m. on 
Friday, at 5 and 9 p.m. on Saturday, and at 
2 p.m. on Sunday. Tix $9 to $12; $2 
discount for students and seniors. (See 
review in this issue.) 





Sizwe Bansi is Dead 


JERRY’S GIRLS. Potpourri of numbers 
from Jerry (Hello, Dolly!, Mame, La Cage 
aux Folles) Herman musicals. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400) , through February 13. 
Curtain is at 8 p.m. Tuesday through Thurs- 
day, at 8:30 p.m. on Friday and Saturday, 
and at 7 p.m. on Sunday, with 2 p.m. 
matinees on Saturday and Sunday. Tix $14 
to $17. 

THE KING AND I. Touring troupe in 
Rodgers and Hammerstein's tall Thai tale. 
“Hello, young lovers, | have dreamed 
something wonderful. Getting to know you, 
| whistle a happy tune. Shall we dance?’’ 
At the Providence Performing Arts Center, 
220 Weybosset Street, Providence 
(401-421-2997), January 22 through 24. 
Curtain is at 8 p.m. on Friday, at 2 and 8 
p.m. on Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $16.50 to $25.50. 
LAUGHING GRAVY THEATRE. A three- 
man show that won't stain your tie. 
Founded in Dublin in 1982, LGT presents 
dramatic renditions of contemporary Irish 
verse and prose, including works by Sam 
Beckett, Patrick Kavanagh, and Flann 
O'Brien, as well as original writings by 
troupe members Dermot Davis, Fionan 
O'Connell, and Michael Torney. Opens the 
winter season of ‘‘Well-Read at the Tri- 
dent,”’ at the Trident Booksellers and Café, 
338 Newbury Street, Boston, January 24. 
Curtain is at 4:30 p.m. on Sunday. Sug- 
gested donation $2. 

THE LUNCH. Jamaica Plain playwright 
Michelle Gabow’s play is ‘‘a difficult, 
humorous, and loving dialogue between a 
Jewish mother and daughter who are trying 
to communicate over lunch in Gimbel’s 
basement."’ At Eliot Hall, 7 Eliot Street, 
Jamaica Plain (522-7377), through Janu- 
ary 24. Curtain is,at-8 p.m. Friday through 
Sunday. Tix $7. 

MACBETH. Or, the Scottish play. 
Presented. by the Cape Cod Repertory 
Theatre at the Cape Cod Community 
College Arts Center, Route 132, West 
Barnstable (255-4021), through January 
30. Curtain is at 8 p.m. on Friday and 
Saturday and at 2 p.m. on Sunday. Tix $10 
to $14; discounts for students and seniors. 
THE MAN WHO CAME TO DINNER. And 
stayed for weeks, in the George S. Kaufman 
and Moss Hart 1939 screwball comedy 
about a cantankerous radio personality 
modeled on Alexander Woolicott. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode _ Isiand 
(401-351-4242) , January 29 through Feb- 
ruary 28. Curtain is at 8 p.m. on Friday and 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $16 to $24. 

MA RAINEY’S BLACK BOTTOM. in 
August Wilson’s 1985 New York Drama 
Critics’ Circle Award-winning play, which is 
set in a Chicago recording studio in 1927, 
the focus is less on the legendary biues 
belter Ma Rainey and her music than on the 
corrosive effects of racism. Wilson engraves 
vivid faces of racial suffering on the four 
instrumentalists in Ma's back-up band, 
each drawn taut by a different pain. The 
schematization is not subtle, and the 
numerous petty conflicts the playwright 
contrives by way of illustrating his types can 
sound like silly schoolyard squabbles. But 
thanks to a fine quartet of actors, William 
Partlan’s production negotiates these un- 
gainly passages with its mojo still working, 
crystallizing a chilling, Fugard-like vision of a 
hatred so insistent and so thwarted of 
expression that it must turn in on itself. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Isiand 
(401-351-4242) , through January 24. Cur- 
tain is at 8 p.m. on Friday and Saturday and 
at 2 and 7 p.m. on Sunday. Tix $16 to $24. 
MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built male dancers 
strip while gyrating under pulsing lights to 
piped-in boinga-boinga in this “‘high-energy 
revue for ladies.’ Visually speaking, the 
show might be described as gluteus to the 
max, but for shock value it’s like a 
Tupperware party with beefcake — 
especially considering how well the lid is 
kept on. At the Palace, 1500 Broadway, 
Saugus (321-1660) , indefinitely. Curtain is 
at 8 p.m. Thursday through Sunday. Tix 
$10; $16.95 including dinner. Another 
company is at Nick’s, 100 Warrenton 
Street, Boston (482-0930), indefinitely. 
Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $15. 

LES MISERABLES. The national touring 
production of the Tony-winning adaptation 
of the French “‘pop opera’’ — with score by 
Claude-Michel Schinberg and Alain 
Boubiil, English lyrics by Herbert Kretzmer 
— based on the Victor Hugo classic. At its 
best a victory of Hugo over hokum, the 
musical condenses the epic story, awash in 





sentiment and religiosity, of Jean Valjean, 
who serves 19 years in prison for a theft of 
bread and later becomes a sort of Christ 
figure bleeding into a Father Christmas 
figure. William Solo, who understudied 
Irishman Colm Wilkinson as Valjean on 
Broadway, conveys a solidity on which 
Valjean's increasing saintliness sits com- 
fortably; and he has a voice that would 
press a ton. Herndon Lackey, who over- 
plays Valjean’s nemesis, the relentless 
Inspector Javert, is similarly vocally en- 
dowed. And the fabled, fluid staging of 
Trevor Nunn and John Caird — set against 
the now dripping, now crashing score by 
Boublil and Schénberg — unfolds amid 
smoke and shadow on a setting of towering, 
gritty magnificence. Grandiose and 
simplistic, this is a show that demands not 
just your attention but your complete 
surrender: you will be swept away, or feel 
like dirt that didn’t make the grade. At the 
Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), through April 23. 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $25 to $42.50; $16 
for students, Monday through Thursday. 
MURDER AT THE RUTHERFORD 
HOUSE. Agatha Christie meets Julia Child 
in this dinner-theater whodunit at which the 
spectators function as eating-and-drinking 
extras, chowing down a four-course dinner 
or Sunday brunch in an ambiance rife with 
bitchy intrigue and pistol smoke. Truth to 
tell, it's hard to pay much attention to din- 
ner when you're in the midst of mayhem. 
But as is often the case with such cabaret 
entertainments, a few drinks do whet your 
appetite for the main corpse, not to men- 
tion for the just deserts that follow. 
Presented by Club Cabaret at the Club 
Café, 209 Columbus Avenue, Boston 
(536-0966) , through January 27. Curtain 
is at 7:30 p.m. on Tuesday and Wednesday 
and at 1 p.m. on Sunday. Tix $45, includes 
dinner; $25 on Sunday, includes brunch. 
THE MYSTERY THEATRE OF HUMAN 
DEVELOPMENT. January 22: The Living 
Aura, a ‘‘theater dialogue’’ dealing with 
such questions as ‘‘What is an aura? How is 
it formed? How can they be seen and feit? 
And what are the possibilities?"’ January 
29: Unexplained Egypt, about ‘‘The enigma 
of the Sphinx, the healing properties of the 
Nile, the living art of ancient Egypt, the 
mechanics of the pyramids, and what they 
indicate for life today.’’ At the First and 
Second Church, Berkeley and Marlborough 
Streets, Boston (663-6660) . Curtain is at 7 
p.m. on Friday. Tix $8. 

NUNSENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number, inadvertently poisoned by the 
convent cook. Most of the onstage 
shenanigans — excluding an amusing 
“dying-nun ballet’ and a ventriloquist act 
featuring surly Sister Mary Annette — by 
the show's five singing, dancing, habit-clad 
nuns are about as dumb as the premise. At 
the Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday 
and at 6 and 9 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and at 3 
p.m. on Sunday. Tix $15.50 to $26.50; half- 
price for students, seniors, and clergy at 
Thursday matinee. This Wednesday eve- 
ning’s performance, the show's 500th, will 
benefit the Massachusetts Coalition for the 
Homeless. 

THE PENULTIMATE PROBLEM OF 
SHERLOCK HOLMES. Regional premiere 
of John Nassivera’s play, in which the Baker 
Street fiddier “ventures into the occult and 
‘meets his maker’ ... Sir Arthur Conan 
Doyle."’ At the Foothills Theatre, Worcester 
Center, Worcester (754-4018), through 
January 31. Curtain is at 8 p.m. on Thursday 
and Friday, at 5 and 9 p.m. on Saturday, 
and at 8 p.m. on Sunday, with 2 p.m. 
matinees on Thursday and Sunday. Tix $9 
to $16. 

THE PIANO LESSON. World-premiere 
production (originating at the Yale Re- 
pertory Theatre, under the direction of 
Lloyd Richards) of Pulitzer Prize (for 
Fences) winner August Wilson's latest 
exploration of the black experience of 
decades past — this one set in Pittsburgh in 
the 1930s. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
(266-3913) , through January 31. Curtain is 
at 8 p.m. Tuesday through Saturday, with 2 
p.m. matinees on Wednesday, Saturday, 
and Sunday. Tix $12 to $27. (See review in 
this issue.) 

THE REDTHROATS. Award-winning solo 
performance by David Cale, which chroni- 
cles “‘a repressed English childhood, an 

















eccentric adolescence, a flirtation with 
prostitution, and a triumphant escape to 
America.”’ At the Institute of Contemporary 
Art, 955 Boylston Street, Boston 
(266-5152) , January 29 and 30. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $8; $6 
for ICA members, students, and seniors. 

RIGHT YOU ARE (IF YOU THINK YOU 
ARE). Robert Brustein directs his own 
adaptation of Luigi Pirandello’s comedy of 
epistemology, transporting it from the parlor 
of a provincial Italian commendatore, circa 
1917, to a contemporary New England 
newspaper editor's palatial living room. The 
central situation, set up to reveal the 
mutability of ‘‘truth,"’ is almost identical to 
that in Pirandello’s original — the news- 
paper's new. circulation manager mys- 
teriously keeps his wife and her mother 
apart, and everyone wonders why. But 
Brustein has also blown the play's 
philosophical balloon full of hot air about the 
right to privacy versus the press’s right to 
know. Ripped from context, the work 
comes off as trivial and flat, imbued with a 
stilted realism that wants to waft eerily from 
drawing room to Twilight Zone but remains 
mired in a no man’s land between the two. 
Still, there's some effective acting. Richard 
Kavanaugh's circulation manager walks a 
thin line, eyes darting and jowls a-quiver, 
between psychosis and pathos. And 
Priscilla Smith's performance as his white- 
faced and ingratiating mother-in-law is so 
urgent that she almost adds a third 
dimension to the proceedings. Presented by 
the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), through January 
31. Curtain is at 8 p.m. Wednesday through 
Saturday and at 7 p.m. on Sunday (January 


24 only) , with a 2 p.m. matinee on Sunday. ~ 


Tix $13 to $26. 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage ll, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $16 to $19; $10 for seniors and 
student rush. 

SIZWE BANSI IS DEAD. The piay by Athol 
Fugard, John Kani, and Winston Ntshona, 
an examination of apartheid’s corrosive 
effects on the sense of identity of South 
African blacks. At the Merrimack Repertory 
Theatre, 50 East Merrimack Street, Lowell 
(454-3926) , through January 30. Curtain is 
at 8 p.m. on Monday and Wednesday 
through Saturday and at 2 and 7 p.m. on 
Sunday, with a 10:30 a.m. school matinee 
on Wednesday. Tix $10 to $17; $7 to $12 
for students and seniors; $5 at school 
matinee. 

THE SONG OF THE CROW. Performers’ 
Ensemble presents a ‘theater poem” 
based on Ted Hughes's collection of poems 
entitled .Crow. At. Bradford College's 
Kemper Theatre, Bradford (372-7161; 
363-5748) , January 29. Curtain is at 8 p.m. 
on Friday. Tix $4.50; $3.50 for students and 
seniors. 

SUNDAY ON THE ROCKS. NEWorks 
workshop production of Theresa Rebeck’'s 
play, about three grownups who drink 
Scotch for breakfast, and with reason. At 
the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316), January 23. 
Curtain is at 1 p.m. on Saturday. Tix $5; 
benefit for Joe Braz. 

VOGUELY FAMILIAR: THE AFTER- 
TASTE OF A NEW GENERATION. Im- 
provisational and pre-rehearsed sketches 
“satirizing our preoccupation with and 
subordination to fads, fashions, and 
trends."’ Presented by ImprovBoston at 
Three Cheers, 290 Congress Street, Boston 
(576-2306) , indefinitely. Curtain is at 8:30 
p.m. on Wednesday. Tix $7; $5 for students 
and seniors. 

THE WATER ENGINE. David Mamet's 
1977 fable (originally produced as a radio 
play within a stage play) , about an idealistic 
inventor who tries to patent an engine fueled 
by water but is destroyed by the sinister 
forces of big business, law, and industry. 
Paul Dervis’s production promises to be ‘‘a 
montage of sight and sound, with live music 
by George Gershwin playing throughout." 
At the Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166) , January 21 
through March 5. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $12; $10 for 
students and seniors. 

WHAT THE BUTLER SAW. Joe Orton's 
enduring farce, set in a lunatic asylum, 
crowns slap-happy sexual shenanigans with 
a savage caricature of a civilization driven 
mad by lust and even madder by psy- 
chotherapy. Here Orton's original ending, 
never before seen on a professional stage in 
Boston, is restored; but the textual fidelity 
doesn’t make up for a lackluster production, 
which needs to take more of a perverse joy 
in its mission: to prick the bourgeois libido 
until it bleeds hypocrisy. The actors for the 
most part avoid the excesses of caricature, 
letting the laughs go to Orton. But they also 
avoid digging far enough into their 
characters’ psyches to mine the desperate 
frustration of the slighted ego or the 
thwarted sex drive, so too much salacious 
subtext remains covered up. At the Lyric 
Stage, 54 Charlies Street, Boston 
(742-8703) , through February 14. Curtain 
is at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $10 to $13. 

YES TO EVERYTHING! improvisational 
movement-theater piece, by ac- 
tress/dancer Daena Giardella, that blends 
“amusing theater, unpredictable dance, 
and changing movement” to proffer “an 
open invitation to whatever happens.” At 
the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316), through Janu- 
ary 24. Curtain is at 8 p.m. on Friday and 
Saturday and at 2 p.m. on Sunday. Tix $10; 
$5 for seniors and student rush. 
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Della Reese & Trio 


Jan. 24 Concert 
Symphony Hall 


Boston Philharmonic 

Jan. 24* Concert 

Faneuil Hall 

Wintersauce: A January Thaw 


Jan. 28 thru Feb. 7 « Opera 








John Hancock Hall 

The Merry Widow 

Jan. 29 * Concert : aye F : 

Jordan Hall He invests his time in music 

SinfoNova and his money in U.S. Savings 

BOSTIX also sells 12 price tickets Bonds. a 

at the Faneuil Hall & Sears/Braintree Bonds now pay competitive 
rates, like money market 
accounts. 
Find out more, call 








1-800-US-BONDS. 


Bonds held less than five years earn a 
lower rate. : 
A public service of this publication. 


723-5181 pears F ae 


rN d be) Lf Us. SAVINGS BONDS FINAL PERFORMANCES! 











THE GREAT AMERICAN INVESTMENT 


AMERICAN REPERTORY THEATRE 
64 BRATTLE ST*CAMBRIDGE* 547-8300 















RIGHT YOU ARE 
(If You Think You Are) 


8861 ‘22 AYWNNV? ‘SSYHL NOILOAS ‘XINSOHd NOLSO@ SH1L 


by 
Luigi Pirandello 
directed and adapted by 
Robert Brustein 


A comic look at two timeless 
issues — freedom of the press and 
the individual's right to privacy. 
Jan. 22, 23, 27-30 at 8pm 
Jan. 24 at 2&7pm 
Jan. 31 at 2pm 
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Jeremy Alliger, Director 
\ PRESENTS 


Montreal 
Miadness S Eres 


The first time ever for Canada's three most exciting avant 


garde dance artists to appear together in the same city. 








’ 


50s Americana 

"Dizzy Stuff...whirlwind motion...careening balances...lyrical skids and crash 
landings. | was rocked out of my chair." -The Village Voice 

FRIDAY + SATURDAY, FEBRUARY 5 + 6 AT 8 PM 

THE STRAND THEATRE, 543 COLUMBIA RD. , DORCHESTER 


MARIE CHOUINARD 
An artist of the body - both bizarre and extraterrestrial 


"Sensuous, free-flowing, direct and explicit. On stage; she has the intensity that 


very few can reach." - Liason St. Louis (Montreal) 


FRIDAY + SATURDAY, FEBRUARY 19 + 20 AT 8PM 
THE CHANNEL, 25 NECCO STREET, BOSTON 


LA LA LA HUMAN STEPS 


Literally breathtaking theatrical events that "rock" the establishment 


"At once courageous and suicidal, they abandon themselves fully, without fear... 
seeing them I've regained a taste for risk, an urge to fly."- Le Devoir (Montreal ) 


FRIDAY + SATURDAY, MARCH 18 + 19 AT 8 PM 
THE STRAND THEATRE, 543 COLUMBIA RD., DORCHESTER 





tap er a 
SPECIAL MONTREAL MADNESS SERIES TICKETS AVAILABLE. 
Call 492-7578. Tickets for individual performances available at all ticketron 
locations or charge by phone 720-3434. 


TUNE INTO 101.7 FM WFNX 


FOR DETAILS ON HOW 10f. T«WANX 


TO WIN SERIES TICKETS 
DANCE UMBRELLA - EXPERIENCE THE UNEXPECTED. 


THIS SERIES IS FUNDED IN PART BY THE MASSACHUSETTS COUNCIL ON THE ARTS & HUMANITIES AND THE CANADIAN CONSULATE GENERAL 


y~ ZZ DANCE UMBRELLA 
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HERE’S WHAT’S HOT ON WFNX FOR THE WEEK OF 1/22/88 


TOP 25 ALBUMS: 


RANK 
1) 
2) 
3) 
4) 


23) 
24) 
25) 


ARTIST 
SINEAD O'CONNOR 
O POSITIVE 
PUBLIC IMAGE LIMITED 
THE SCREAMING 

BLUE MESSIAHS 
LOVE & ROCKETS 
INXS 
R.E.M. 
BRYAN FERRY 
ROBBIE ROBERTSON 
EURYTHMICS 
FLESH FOR LULU 
GENE LOVES JEZEBEL 
THE ALARM 
THE DUKES 
OF STRATOSPHEAR 

THE HOUSEMARTINS 
IT’S IMMATERIAL 
THE BOLSHO! 
THE SILENCERS 
SQUEEZE 
THE SMITHS 
THE PROCLAIMERS 
CABARET VOLTAIRE 
DUMPTRUCK 
10,000 MANIACS 
STING 


TOP 10 SINGLES: 


1) 


9) 
10) 


THE GODFATHERS 
NEW ORDER 
MIDNIGHT OIL 
M/A/R/S 

THE BANGLES 
THE CALL 

THAT PETROL 
EMOTION 

THE FALL 


THE POGUES 
FRONT 242 


TOP 5 LOCAL SONGS: 


1) 


SHAKE THE FAITH 
THE BAGS 
SCRUFFY THE CAT 
TRIBE 

CAVEDOGS 


TITLE 
The Lion & The Cobra 
Cloud Factory 
Happy? 

Bikini Red 


Earth, Sun, Moon 

Kick 

Document 

Bete Noire 

Robbie Robertson 
Savage 

Long Live the New Flesh 
House of Dolls 

Eye of the Hurricane 
Psonic Psunspot 


The People Who Grinned 
Life’s Hard & Then You Die 
Lindy’s Party 

A Letter from St. Paul 
Babylon and On 
Strangeways Here We Come 
This is the Story 

Code 

For the Country 

In My Tribe 

Nothing Like the Sun 


Birth, School, Work, Death 
Touched by the Hand of God 
Beds are Burning 

Pump Up the Volume 

Hazy Shade of Winter 

Walk Walk 


Genius Move 
Hit the North 


Fairy Tale of New York 
Masterhit 


Shake the Faith 

Rock Starve 

Boom Boom Boom Bingo 
Tribe 

Proudland 


LABEL 
Chrysalis 
Link 
Virgin 
Elektra 


RCA 
Atlantic 
LR.S. 
Reprise 
Geffen 
RCA 
Capitol 
Geffen 
IRS 
Geffen 


Elektra 
A&M 

Big Time 
RCA 
A&M 
Sire 
Chrysalis 
Manhattan 
Big Time 
Elektra 
A&M 


Epic 
Factory 
Columbia 
4th & B’way 
Columbia 
Elektra 


Virgin 

Beggars 
Banquet 

Stiff 

Wax Trax 


One Way 
Restless 
Relativity 
Rutabaga 
Trust 


NOW A BIGGER & BETTER SIGNAL 
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OFF THE RECORD 





compiled by Jimmy Guterman 





THIS WEEK 


*%* ‘Colonel Abrams, YOU AND ME 
EQUALS US (MCA). Love-man vocalist 
Colonel Abrams isn’t so much hostile as 
apprehensive. His universe revolves around 
reactions to unpleasantness: ‘‘Can’t Stay 
Away" focuses on hopelessly unrequited 
love; “Caught in the Middle’’ and “‘Run- 
ning’”’ profile people unsure about whom 
and what they'd like. Abrams has a strong, 
booming voice that he projects with vigor, 
and he’s got a fluency with teeming dance 
rhythms that many other similarly styled 
performers would do well to master. His only 
problem now may be ditching the uncon- 
vincing mask he wears in his songs. The 
sometimes angry, sometimes confused and 
acerbic fellow detailed on You and Me 
Equals Us might dismay as many potential 
lovers as he'll dazzle. 

** * k8 BOLD SOULS (Sessoms). Last 
year Chicago saxophonist/composer/ 
bandleader Edward Wilkerson Jr. finally 
recorded one of his groups, the Shadow 
Vignettes, whose Birth of a Notion served 
notice of his ability to think large, with 
admirable control of big-band precedents, 
plus a world view broad enough to encom- 
pass tongue-in-cheek humor as well as the 
expected urban anger. Stunning material, 
but the word from Chicago was that we 
hadn't heard Wilkerson at his best yet. For 
that we had to await 8 Bold Souls, an octet 
that allows Wilkerson to play as well as write 
and lead. Nevertheless, he does not slight 
his players’ improvising skills. His composi- 
tions always build toward solo statements, 
maneuvering their rhythms and melodic 
phrases to goad the featured player. The 
band includes several distinctive voices 
(especially trumpeter Robert Griffin, who 
erupts in a couple of spots on open horn, 
then whispers a muted coda on “‘Dervish’’; 
and cellist Naomi Millender, blessed with 
beter technique than most jazz string 
players, plus a lyrical imagination), and 
each of them can blow. Mwata Bowden, 
whose baritone sax shouts Griffin down 
during ‘‘The Hunt,”’ may take the album's 
honors with his gorgeously dirty clarinet solo 
on “Shining Waters," an up-to-date state- 
ment with historical resonance. And finally, 
Wilkerson earns 8 Bold Souls the right to be 
considered among the reigning mid-sized 
bands (along with David Murray and Henry 
Threadgill’s) , partly because every one of 
these tracks could have been made only by 
this outfit. 

*&kk'»ATHE JAMAICA BOYS (Warner 
Bros.). What links bassist Marcus Miller, 
drummer Lenny White, and singer/guitarist 
Mark Stevens — the guys behind The 
Jamaica Boys — is that they're all from 
Queens and have been friends and as- 
sociates for a long time. Professional 
competence is a given, but this album 
dishes up way more than that. Here are nine 
songs anchored in mainstream Carib- 
beanism, each of them fulfilled by the 
overlay of a detailed musical idiom that the 
Jamaica Boys make into their own. Friendly, 
instantaneous, The Jamaica Boys bounces 
horns and rhythms into high-stepping 
woodblock pop on “(It’s That) Lovin’ 
Feeling,"’ angles out soul-period chord 
changes, saxes, and heartaches on 
“Romeo."’ Arguing for a ‘‘best’’ track is a 
waste of time, but go with ‘Sunshine 
(South Africa) ."" A Carribean tone poem 
with the force of 15 rants, it calls for an end 
to apartheid by pointing out to white South 
Africans their tragically lapsed decencies. 
The Jamaica Boys’ sense of disbelief soars 
as the trumpet and sax of Kevin Batchelor 
and Jerry Johnson and, later, Mike Stern's 
guitar, wind against White’s percussion — 





backed up by silence in the mix — in 
accusations that take a listener's breath 
away. 


*& *XGLENN JONES (RCA). Jones was 
once a successful gospel stylist, but on his 
current album, his hits have come from 
melodramatic sagas such as ‘‘We've Only 
Just Begun (The Romance Is Not Over) ,”’ 
“| Love You,”’ and “‘it’s All in the Game." 
Sometimes his expansive range, sweeping 
delivery, and high-pitched voice are 
stretched beyond the breaking point; some- 
times he expends so much energy sustain- 
ing the mood with dramatic vocal gestures 
that the song dribbles away. But he can 
handle the weepy lines with finesse, and 
cabaret/quiet-storm radio formats have 
taken to the album enthusiastically. 
Smoothness in abundance; subtlety in 
abeyance. 

**Oran “Juice” Jones, GTO: 
GANGSTERS TAKING OVER (Colum- 
bia). Jones favors the tough-guy touch: he 
reaped success last year with the kick-ass 
motif on ‘‘The Rain.”’ But it’s only an image, 
and not an effective one, since the best 
songs on Jones's second release, GTO: 
Gangsters Taking Over, are sweet soul 
ballads like ‘‘Not on the Outside,”’ “| Just 
Can't Say Goodbye,"’ and “Baby Don't 
Walk Out on Me."’ Here his emaciated and 
rising soprano, framed against the harm- 
onies of three-member unit the Shades of 
Black, simmer and crackle but hardly 
bolster a macho, assertive personality. 
indeed, when he tries that routine on ‘‘Cold 
Spendin’ My Money,"’ he comes off like a 
loud-mouthed bullying lout, the kind any 
woman with a strong sense of self would 
dismiss in a second. 
**kRoger, UNLIMITED! (Reprise). 
Roger is a singer for the Dayton-based 
Troutman clan that also spawned Zapp, a 
crew of performers who, like their spiritual 


godfather, George Clinton, have embraced 
"80s technology but have no qualms about 
brandishing the R&B skeletons in their 
closet. This duality surfaces in the hit ‘‘l 
Wanna Be Your Man,” in which Roger 
continually mixes the down-home and the 
high-tech, and turns Unlimited! into an 
elaborate game of techno-peek-a-boo. But 
is Roger using technological sleight-of-hand 
to mask slight songwriting and per- 
formances? Here, a faithful reworking of 
James Brown's ‘‘Papa’s Got a Brand New 
Bag” is anchored by boom-thud drums 
while Roger's techno-disguised voice 
swoops and darts through momentary 
openings in the arrangement. As with the 
rest of the Troutman gang, listening to 
Roger is both perplexing and invigorating. 
kk kK*SHERRICK (Warner Bros.). 
Sherrick, plucked from the anonymity of 
Motown session work by an alert talent 
scout, hardly seems to exert himself to 
generate the impressive smoothness and 
flowing manner of the tunes on this debut. 
“Just Call,’ with its loping beat, jutting 
bass, and punching female chorus, clings to 
Sherrick like a patent-leather glove, as he 
numbly cruises along, never losing that 
sophisticated, at-ease air that never fails to 
underscore the give-me-a-second-chance 
theme before exploding at the end for a wail 
that nicely wraps up the song. Likewise on 
“Baby, I'm for Real,”’ ‘‘This Must Be Love,”’ 
and ‘‘Let’s Be Lovers Tonight,”” he smartly 
undersings, lying back a bit while establish- 
ing the requisite sexual tension and sensual 
atmosphere required of any would-be 
woman's man. 





PREVIOUS 


* * Ry Cooder, GET RHYTHM (Warn- 
er Bros.). Years before ethnic music was 
hip, Cooder worked out his recombinations 
of Mexican nortena, Mississippi Delta blues, 
Hawaiian siack-key tunes, and whatever 
other indigenous music he could squeeze 
from his fluid and fervent guitar. Get Rhythm 
is his first nonsoundtrack in five years. The 
slide-guitar work is everywhere, ac- 
complished, expert, disquieting, and you 
couldn't find a more’unaffected, unpreten- 
tious record, but it slides back into his old 
archivist tendencies. The Elvis cover, “All 
Shook Up,” sounds like a part of some 
fantasy puzzle: what if Scotty Moore were 
Duane Aliman? Everything is overrun by 
Cooder's rampant taste, his reserve, and his 
sense of control. The only track that breaks 
loose Is “Across the Borderline,” with Harry 
Dean Stanton sharing vocals. It's also got 
the album's best guitar solo. 

* Willie DeVille, MIRACLE (A&M). You 
have to hand it to singer and songwriter 
Willie DeVille for knowing when an act had 
run its course. His band, Mink DeVille, had 
taken its varieties of romantic, retro R&B 
as far as it could go without deteriorating 
into self-parody, so he disbanded the unit to 
expand his stylistic and audience bases in 
solo records. Recently he hooked up with 
Mark Knopfler and announced that he was 
preparing his career for the big move back 
on course. Too bad DeVille hadn't finished 
preparing by the time he recorded this 
album: Miracle is directionless, the sound of 
a performer attempting to break out of a 
straightjacket without having a hint of what 
he might want to do after he gets loose. 
DeVille has been a tremendously vivid 
vocalist at times, but in too many of these 
songs, he slogs through vague hipster lyrics 
in a lazy monotone; it sounds as if he 
recorded these numbers without bothering 
to write any melodies for them. Miracle also 
suffers from terrible sequencing: a workable 
groove doesn’t develop until the second 
side, and the album's. first song, the 





muddied pseudo-ominous “(Due to) Gun 


Control,” is easily its worst. The one bright 
idea is a cover of Van Morrison's “Could 
You Would You,” but DeVille manages to 
give it the blahs. ‘Angel Eyes’’ makes the 
street manners that DeVille once had down 
(almost too) cold sound like the merest 
affectations, and the righteous taunts of 
“Southern Politician’’ verge on empty 
regional chauvinism. Get back. 

kkk XTHE COMPLETE BLUE NOTE 
RECORDINGS OF HERBIE NICHOLS 
(Mosaic). Pianist Nichols is one of jazz's 
truly tragic figures: his music was dazzling, a 
most sophisticated approach to orchestrat- 
ing the piano trio, but he ended up playing 
behind strippers and female impersonators 
and died of leukemia in 1963. This five- 
record blockbuster reissue gives him his 
due.- Nichols grew up in the same 
neighborhood as Theolonius Monk, and the 
two share similarities in the areas of 
dissonance and thematic development. But 
unlike Monk's more abstract musical 
visions, many Nichols pieces were con- 
ceived as musical short stories with specific 
narrative signposts. And Nichols was a two- 
handed virtuoso in the grand manner of 
James P. Johnson, Earl Hines, and Art 
Tatum, which set him apart from all his 
contemporaries. 

* Wilson Pickett, AMERICAN SOUL 
MAN (Motown). One of the most volcanic 
and corrosive soul singers ever moves to 
Motown and concludes his tailspin. 
American Soul Man reduces Pickett's 
slightly deteriorated roar to a single tiny 
note in a static, sterile mix. Producer Robert 
Margouleff sees to it that everything is in its 
place and completely stripped of emotion. 
Some of the songs aren't completely vapid, 
but who can find the song underneath the 


samplers and the drum machines? The 
nadir is the updated, elongated treatment of 
“In the Midnight Hour.” This is the Econ-o- 
Lodge Happy Hour Lounge version: 
gratuitous popping bass, aimless Synclavier 
solos, and Pickett’s voice bound up in echo. 
He can still summon a modicum of urgency 
even in the most random arrangements, but 
all the listener feels urgent about American 
Soul Man is to remove it from the turntable. 
* & & ‘2 Bert Robinson, NO MORE COLD 
NIGHTS (Capitol). The debut from Rob- 
inson, the best of the new, hotblooded soul 
voices, seems underproduced, with self- 
effacing melodies and setback rhythms. But 
Robinson always lets his passions over- 
wheim him: he breaks his lyrics down to 
sighs, sobs, bent notes. The melody of his 
hit “Heart of Gold’’ recalls Mtume’s 1983 
“Juicy”; the new song is a slow dance, 
Robinson holding his ground as the drum- 
mer’s beat tramps on him. 
***'2Various Performers, OUT OF 
OUR IDIOT (Demon, import CD). At least 
half of the tracks on Elvis Costello's second 
installment of Taking Liberties deserved 
wider original release (these are all B-sides 
and rarities). Swollen by regret, ‘Heathen 
Town" is more striking than most of the 
songs on the overblown Punch the Clock, 
and three other songs — ‘‘The People’s 
Limousine," a rockabilly duet with T-Bone 
Burnett, the wild ‘Baby's Got a Brand New 
Hairdo,”” and the hearty C&W “Shoes 
Without Heels’’ could have helped make 
King of America a terrific double album. Out 
of Our Idiot is also Costello’s best R&B 
showcase since Get Happy!, with its overt 
Motownization of Blood and Chocolate's 
“Blue Chair’’ and a lovely take on Smokey 
Robinson's ‘From Head to Toe.” We 
should all have such attractive throwaways. 
*kk*kkHank Williams, LET’S TURN 
BACK THE YEARS (Polygram). 

kkk kHank Williams, | WON’T BE 
HOME NO MORE (Polygram). The last 
two volumes of Polygram's extraordinary 
16-LP collection of the complete works 
(well, almost complete) of country's 
greatest voice. Reversing years of neglect 
and mispackaging first by MGM and then by 
Polygram, this series has finally done it right 
and in full. Now, how about breaking 
precedent and keeping these twofers in 
print for more than six months? 
*kkkStevie Wonder, CHARACTERS 
(Motown). “It's not the skunks that are 
stinkin’ ,”” Wonder growls near the beginning 
of ‘“Skeletons,’’ the centerpiece of 
Characters, a deeply incredulous number 
that ricochets between funk and rock. ‘‘It's 
the stinkin’ lies you tell.’ He's ‘Gp for this 
single (as usual) ; only his optimism and his 
compositional resources ever equal his 
daring. Characters banks on Wonder’s 
insistence that a song about finding the right 
woman or hanging out belongs in the same 
canon that produces songs about far- 
ranging cultural deceptions or salvation; 
and he has devised a fresh deployment of 
his late-'80s synthpop-as-hard-bop. But 
he’s still had fun. Wonder provides for 
dazzling intersections on “Get It,"” which 
has the muscle of township jive and the zest 
of vintage Motown, as he and Michael 
Jackson get excited about drawing a 
hesitant woman out for an evening. This 
music is deceptively simple and almost 
aggressively unshowy, yet Characters’ sub- 
tle and instructive summation of Wonder’s 
postrock internationalist period shouldn't 
be missed. 





CLASSIC 


**k*kxkThe English Beat, JUST CAN’T 
STOP IT! (Sire, 1979). Rhythmically bustl- 
ing, politically mindful, culturally eclectic, 
the debut from the finest band associated 
with Britain’s Two-Tone movement (which 
began as little more than a revival of good- 
timey ska and proto-reggae) remains one 
of the most kinetic and heady releases from 
a very busy year for pop. They may have 
overtly chosen ska as their base, but this 
sextet — singer/guitarist Dave Wakeling, 
singer/toaster Ranking Roger, guitarist An- 
dy Cox, bassist David Steele, and drummer 
Everett Morton from England and dis- 
tinguished saxophonist Saxa from Jamaica 
— gleefully redefined the conventional 
connotations of reggae, high-life, calypso, 
hard rock, and straight pop whenever their 
songs called for it. Both Wakeling and 
Roger sport smooth voices, yet both are 
willing to crinkle the velvet, encouraged by 
Saxa's snaking lead lines. The Beat's early 
hits were covers (a race through Smokey 
Robinson's ‘“‘Tears of a Clown,” a skip 
through Andy Williams's ‘‘Can’t Get Used to 
Losing You"’), but their own writing was 
concise, aromatic, and resolutely a forum 
for danceable music in opposition. ‘Mirror 
in the Bathroom” and “Best Friend” square 
off against insularity and narcissism; 
“Hands Off ... She’s Mine” and ‘Two 
Swords" are domestic horror stories. 
“Stand down Margaret/Stand down 
please,”’ they beg on the album's darkest, 
angriest polemic. Almost a decade later, the 
band has long dissolved, but their original 
challenges remain unanswered. (Just Can't 
Stop It! is generally available in record 
stores. The Beat went on to put out two 
more fine albums — Wha'ppen and Special 
Beat Service — before splitting up. Wake- 
ling and Roger founded General Public, 
which has since fizzled, leaving Wakeling 
out on his own; Steele and Cox are in Fine 
Young Cannibals.) 




















Pierre ‘Chenal’s Crime and Punishment, at the Brattle Theatre 


HILM LISTINGS 





These listings are compiled almost a week 
before theater bookings are final. New 

are often scheduled with little 
notification, and films may run longer 
noted. Please call the theater before 
out, and be advised that sneak 
common Friday and Saturday nights. 


These listings run from Fri., Jan. 22 to Fri., Jan. 
29. 
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BOSTON 


BEACON HILL |, il & ill (723-8110) 

1 Beacon St. 

I: Return of the Living Dead Part Wl: through 
Thurs., 1, 3:10, 5:25, 7:30, 9:30 

i: Eddie Murphy Raw: through Thurs., 1:05, 
3:05, 5, 7:30, 9:30 

Wi: Dirty Dancing: through Thurs., 1:05, 3:15, 
5:15, 7:25, 9:35 

CHARLES |, li & Ill (227-1330) 

195 Cambridge Street 

i: For Keeps: through Thurs., 1:10, 3:10, 5:10, 
7:30, 9:40 

ll: Three Men and a Baby: through Thurs., 1:05, 
3:15, 5:25, 7:45, 10 

ll; The Last Emperor: through Thurs., 1, 4, 7:15, 
10:15 

CHER! |, lt & itl (536-2870) 

50 Dalton Street 

k.Moonstruck: through Thurs., 1:15, 3:30, 5:45, 
8, 10; Fri., Sat., midnight 

i: Good Morning Vietnam: through Thurs., 1, 
3:15, 5:30, 7:45, 10; Fri., Sat., midnight 

lit: The Couch Trip: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45; Fri., Sat., midnight 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

|. Batteries Not included: through Thurs. Call for 
times. 

it. Braddock: Missing in Action, Ill: through 
Thurs. Call for times. 

Return of the Living Dead Part Il: through Thurs. 
Call for times. 

CINEMA 57 | & li (482-1222) 

200 Stuart Street 

I: Braddock: Missing In Action Ill: through 
Thurs., 1, 3:15, 5:20, 7:35, 9:40 

i: Return of the Living Dead Part Il: through 





Thurs., 1:10, 3:10, 5:15, 7:30, 9:30; Thurs., no 
7:30 show 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

I: Barfly: through Thurs., 5, 7:30, 10; Fri., Mon.- 
Thurs. mats., 10:15 a.m., 12:30, 2:45; Fri., Sat., 
midnight 

Batteries Not included: Sat., Sun., 10:15 a.m., 
12:30, 2:45; Sun., no 10:15 a.m. show. 

li: Siesta: through Thurs., 10:30 a.m., 12:45, 2:45, 
5:15, 7:50, 10; Fri., Sat., midnight; Sun., no 10:30 
a.m. show 

lit: Hope and Glory: through Thurs., 10:15 a.m., 
1, 4, 7, 9:30; Fri., Sat., midnight; Sun., no 10:15 
a.m. show 

IV: Empire of the Sun: through Thurs., 10 a.m., 
12:50, 3:50, 6:50, 9:50; Sun., no 10:15 a.m. show 
V: Fatal Attraction: through Thurs., 10:15 a.m., 1, 
4, 7:20, 9:50; Fri., Sat., midnight; Sun., no 10:15 
a.m. show 

Vi: Cry Freedom: through Thurs., 10 a.m., 1, 4, 7, 
10; Sun., no 10 a.m. show 

Vil: Throw Momma from the Train: through 
Thurs., 10:30 a.m., 12:30, 2:30, 5:15, 7:50, 9:40; 
Fri., Sat., midnight; Sun., no 10:30 a.m. show 
Vill; My Life as a Dog: through Thurs., 10:30 a.m., 
12:45, 2:45, 5, 7:30, 9:50; Fri., Sat., midnight 
‘(X: Planes Train and Automobiles; through 
Thurs., 5, 7:50, 10; Fri., Mon.-Thurs. mats., 10:15 
a.m., 12:30, 2:30; Fri., Sat,, midnight; Mon., no 
7:50 show 

Cinderella: Sat., Sun., 10 a.m., noon, 1:45, 3:30; 
Sun., no 10 a.m. show 

X: Where’s Boston?: through Thurs., 10 a.m., 11 
a.m., noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5. 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

I: The Dead: through Thurs., 1:15, 3, 5, 7:30, 9:30; 
Fri., Sat., midnight 

li: Broadcast News: through Thurs., 2:50, 5:15, 
7:45, 10:15; Fri., Sat., 12:30 a.m. 

ill: Broadcast News: through Thurs., 12:45, 3:10, 
5:30, 8, 10:30 

IV: Manon of the Springs: through Thurs., 1, 
3:15, 5:20, 7:30, 9:45; Fri., Sat., midnight 

V: Housekeeping: through Thurs., 12:45, 3, 5:20, 
7:40, 10; Fri., Sat., 12:15 a.m. 

PARIS (267-8181) 

841 Boylston Street 

Wall Street: through Thurs., noon, 2:30, 5, 7:30, 
10 


VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Suspect: Fri., Sat., 7:05, 9:10; Sun.-Thurs., 7:30 





BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

|. Wall Street: through Thurs., 2:30, 5, 7:30, 10 
ll. Eddie Murphy Raw: through Thurs., 1, 3:15, 
5:30, 7:45, 9:55 

lil. Overboard: through Thurs., 12:15, 2:45, 5:10, 
7:40, 10 
IV. Good Vietnam: through Thurs., 
noon, 2:30, 4:45, 7:30, 10 

CIRCLE CINEMA (566-4040) 





. Cleveland Circle. Call for schedule changes after 


Wed. 
i: Couch Trip: through Thurs. Call for times. 
lt; Broadcast News: through Thurs. Call for 
times. 
it: For Keeps: through Thurs. Cail for times. 
IV: Empire of the Sun: through Thurs. Call for 
times. 
V: Moonstruck: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 
290 Harvard Street 
Show: through 


i: The Computer Animation 

Thurs., 6:15, 8, 9:45; Sat., Sun., mats., 1, 2:45, 
4:30 

it: Jean de Florette: through Thurs., 5:30, 7:45, 
10; Sat., Sun., mats. 1, 3:15 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

Crime and Punishment (Pierre Chenal): Fri., 
Sat., 4, 7:55 

Crime and Punishment (Josep Von Sternberg): 
Fri., Sat., 6:05, 9:55, Sat. mat. 2:15 

Woman of the Year: Sun., 3:50, 7:50 

Holiday: Sun., 2, 6, 9:55 

Maltese Falcon: Mon., 4, 7:55 

Key Largo: Mon., 5:55, 9:50 

Life is a Dream: Tues., 7 

Suburban Angels: Tues., 9 








East of Eden: Wed., 3:40, 7:55 

Rebel Without a Cause: Wed., 5:50, 10 
Amacord: Thurs., 3:30, 7:50 

| Vitelioni: Thurs., 5:45, 10 

HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 

i: Broadacast News: through Thurs., 11:50 a.m., 
2:15, 4:45, 7:15, 10:10; Fri., Sat., 12:20 a.m. 

ll. The Last Emperor: through Thurs., noon, 3, 
6:45, 9:50 

The Rocky Horror Picture Show: Fri., Sat., 12:30 


a.m. 
ill: Manon of the Spring: through Thurs., 12:15, 
2:45, 5:15, 7:40, 10; Fri., Sat., 12:15 a.m. 

IV: Hope and Glory: through Thurs., noon, 2:15, 
4:45, 7:45, 10:10 

V: Empire of the Sun: through Thurs., 12:40, 
3:35, 7, 9:55 

JANUS CINEMA (661-3737) 

57 JFK St. 
Good Morning Vietnam: through Thurs., noon, 
2:20, 4:45, 7:20, 9:50; Fri., Sat., midnight 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Nuts: through Thurs., 4, 7, 9 

Princess Bride: Sat., Sun., 2 

ARLINGTON, Regent (643-1197) 

Medford St. 

Plains, Trains, and Automobiles: through 
Thurs., 7, 9:15 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Planes, Trains, and Automobiles: through 
Thurs., 7, 9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

My Life as a Dog: Fri., Sat., 4:40, 7, 9:20; Mon.- 
Thurs., 5:30, 8 

Chuck Berry: Hail! Haill Rock ’n’ Roll: Fri. the 
29th, 4:40, 7, 9:20 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

For Keeps: through Thurs., 1:15, 3:15, 5:15, 7:15, 
9:15 

Empire of the Sun: through Thurs., 1, 4, 7, 10 
Three Men and a Baby: through Thurs., 12:30, 
2:30, 4:45, 7:15, 9:30 

Broadcast News: through Thurs., noon, 2:30, 5, 
7:35, 10:10 

BROCKTON, Westgate Mall (588-5050) 

|. Good Morning Vietnam: through Thurs., noon, 
2:20, 4:45, 7:20, 10 

ii. Return of the Living Dead Ii: through Thurs., 
12:45, 3, 5, 7:30, 9:30 

ll. Broadcast News: through Thurs., 1:30, 4:15, 
7, 9:40 

IV. Batteries Not included: Fri.-Sun., 12:30, 2:40, 
5, 7:10; Mon.-Thurs., 12:30, 2:40, 5, 7:10, 9:20 
V. Fatal Attraction: through Thurs., 1:45, 4:15, 
7:15, 9:40 

Eddie Murphy Raw: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

Cinderella: through Thurs., 12:15 

Three Men and a Baby: through Thurs., 12:45, 3, 
5:15, 7:35, 9:40 

BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

i: Moonstruck: through Thurs., 1, 3, 5:05, 7:10, 
9:30 


i: The Couch Trip: through Thurs., 1, 3:05, 5:10, 
7:05, 9:05 

lil: For Keeps: through Thurs., 1:05, 3:10, 5:15, 
7:15, 9:20 

IV: Braddock: in Action Wk: through 
Thurs., 1, 3:10, 5:15, 7:20, 9:25 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

|: Fatal Attraction: through Thurs., 2:30, 5, 7:20, 
9:45 

it: Moonstruck: through Thurs., 1, 3:20, 5:20, 
7:35, 9:45 

lil: Return of the Living Dead Part Il: through 
Thurs., 1:15, 3:30, 5:25, 7:50, 9:55 

IV: Batteries Not Included: through Thurs., 1, 
3:15, 5:15 

Cinderella: through Thurs., 12:45 

DANVERS, USA Cinemas |-VI (593-2100) 

Route 128, exit 24 

I: Braddock: Missing in Action Ill: through 
Thurs., 1, 3:15, 5:30, 7:45, 10; Fri., Sat., midnight 
it: Moonstruck: through Thurs., 12:45, 3, 5, 7:15, 
9:30; Fri., Sat., 11:25 

ill: The Couch Trip: through Thurs., 12:45, 3, 








5:15, 7:30, 9:40; Fri., Sat., 11:40 
IV: For Keeps: through Thurs., 1, 3:10, 5:10, 7:30, 
9:45; Fri., Sat., 11:45 
V: Wall Street: through Thurs., 12:20, 2:40, 5:01, 
7:40, 10; Fri., Sat., 12:10 a.m. 
VE: Fatal Attraction: through Thurs., 12:30, 2:45, 
5:05, 7:25, 9:50, Fri., Sat., midnight 
DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24. 
i: Good Morning Vietnam: through Thurs., 12:10, 
2:30, 5, 7:20, 9:50; Fri., Sat., midnight 
ii. Three Men and a Baby: through Thurs., 12:30, 
3, 5:15, 7:40, 10:10; Fri., Sat., 12:10 a.m. 
DEDHAM, Community (326-1463) 

578 High St. 

Dirty Dancing: through Thurs., 7, 9 

Planes, Trains, and Automobiles: through 
Thurs., 7,9 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|. Wall Street: through Thurs. Cali for times. 

il. Fatal Attraction: through Thurs. Call for times. 
ill. Eddie Murphy Raw: through Thurs. Cali for 
times. 

IV. Throw Momma from the Train: through 
Thurs. Call for times. 

V. Overboard: through Thurs. Call for times. 

Vi. Goodmorning Vietnam: through Thurs. Call 
for times. 

Vil. Braddock: Missing in Action lil: through 
Thurs. Call for times. 

Vill. Moonstruck: through Thurs. Call for times. 
IX. Return of the Living Dead Part i: through 
Thurs. Cail for times. 

X. Batteries Not included: through Thurs. Call 
for times. 

Cinderella: through Thurs. Call for times. 

The Couch Trip: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-VI (235-8020) 
Route 9, Shopper's Worid 

|. Eddie Murphy Raw: through Thurs., 3:20, 5:10, 
7:40, 10 

il. Three Men and a Baby: through Thurs., 12:30, 
2:40, 4:45, 7:30, 9:50; Sat., no 9:50 show 

ll. Fatal Attraction: through Thurs., 1:30, 4:15, 
7:30, 9:55 

IV. Wall Street: through Thurs., noon, 2:20, 4:45, 
7:20, 9:55 

Empire of the Sun: through Thurs.,.12:30 

V. Good Vietnam: through Thurs., 
noon, 2:20, 4:45, 7:20, 9:55 

Vi. Return of the Living Dead Part li: through 
Thurs., 1:15, 3:05, 4:55, 9:55 

HANOVER Cinemas I-IV (337-5353) 

Hanover Mall, Rtes. 3 & 53 

|. Broadcast News: through Thurs., 1, 3:45, 7:05, 
9:45 

il. Three Men and a Baby: through Thurs., 11:15, 
3:25, 5:25, 7:25, 9:35 

tl. Wall Street: through Thurs., 2, 4:45, 7:30, 9:55 
IV. Cinderella: through Thurs., 12:30 only 

Good Morning Vietnam: through Thurs., 12:30, 
3, 5:15, 7:35, 9:55 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

Batteries Not included: through Thurs., 7, 9; 
Sat., Sun., mats., 1,3 

LEXINGTON, USA Cinemas |-1! (862-3260) 

1794 Mass. Ave. 

1. Whales of August: through Thurs., 7:10, 9:15; 
Sat., Sun. mats., 1, 3, 5 

li. Hope and Glory: through Thurs., 7:30, 9:40; 
Sat., Sun., 1, 3:10, 5:15 

NATICK, USA Cinemas |-Vi (237-5840) 

Route 9, opposite Shopper's World 

i: Braddock: Missing in Action Ii: through 
Thurs., 12:10, 2:45, 5:20, 7:40, 10; Fri., Sat., 
midnight 

i: Moonstruck: through Thurs., 12:30, 3, 5, 7:30, 
9:40; Fri., Sat., midnight 

ili. The Couch Trip: through Thurs., 8:10, 10:10; 
Fri., Mon.-Thurs. mats., 12:45, 3:15, 5:15; Fri., 
Sat., midnight 

Cinderella: Sat., Sun., noon, 1:40 

IV: For Keeps: through Thurs., 1, 3:10, 5:10, 8, 
10:10; Fri., Sat., midnight 

V. Broadcast News: through Thurs., noon, 2:20, 
4:40, 7:15, 9:45; Fri., Sat., midnight 

Vi: Throw Momma from the Train: through 
Thurs., 5:30, 7:45, 10:15; Fri., Mon.-Thurs. mats., 
12:15, 2:30; Fri., Sat., midnight 

Batteries Not Included: Sat., Sun., 12:15, 2:30 
NEEDHAM, Movies 3 (444-6132), 924 Great 
Plain Ave. 
|. Nuts: through Thurs., 7:15, 9:35; Sat., Sun. 
mats., 12:20, 2:35, 4:55 

Continued on page 38 












have them spayed or neutered. 


Sam enjoys walks in the park, 
playing ball with the boys, 
and casual sex. 


And he’s only three. He's probably fathering some of the 13.5 million unwanted 
dogs and cats that must be ine todeatheach year, 
You can't stop your pets from acting naturally. But if you love them, you'll 


Talk to your veterinarian. Or contact the MSPCA for more information. 


on the move 


Tue@tty to Anemos 








350 So. Huntington Ave., Boston, MA 02130 (617) 522-7400 (413) 736-2992 
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“A TAXING WOMAN” 


734-2500 4 
I 
FREE PARKING EVENINGS & SUNDAY NEARBY 6) 


8 SS en 


! SPECIAL SNEAK PREVIEW ! 
P| ONE TIME ONLY—Friday, Jan. 22, 7:45 p.m. 


A NEW COMEDY-THRILLER FROM 
JAPAN’S HOTTEST FILMMAKER 


FROM THE DIRECTOR OF — 


7 


HARVARD STREET AT BEACON / BROOKLINE 


7 
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Nowords. No plot. No stars. 
dnoway to prepare yourself 


for 


the experience. 


In Chronos, time is sped up, slowed down, and sped up again. 

Nature and man. New and old. All around you. 
The Omni Theater’s huge domed screen and 84 
loudspeakers will challenge your senses. 

So come see Chronos. There’s no experience like it. 


Mugar 


Omni Theater 















ADVANCE TICKETS are available at the box office (cash only) or by calling 523-6664 with credit card (MasterCard and Visa only with 


service charge). Tickets also available at Bostix at Faneuil Hall. Reservations cannot be made over the phone on the day of the show. 
Chronos showings: Thursday 9:00 PM; Friday 6:00 PM and 9:00 PM; Saturday 10:00 PM. Garage parking day and evening. 
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Massachusetts 


——Cal | the Cancer Information 


Service 





if you have any questions about Cancer, 





1-800-4-CANCER—— 
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You re what?! 








MOLLY RINGWALD 


DELPHI 











RANDALL BATINKOFF 


Ter Keeps” 


Its about sticking around, no matter what. 


A TRI-STAR RELEASE 
© 1988 Columbia Pictures 
Entertainment. Inc 


AD RightsReserved APSR 








CH ARLES SHOWCASE CINEMAS USA Cinemas 
CAMB ST. NEAR GOV'T CTR SOMERVILLE 






CLEVELAND CIRCLE 
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USA Cinemas 


NATICK 
RTE 9 OPP. SHOPPERS WORLD 
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BRAINTREE DANVERS 
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if. Whales of August: through Thurs., 7:10, 9:15; 
Sat., Sun. mats., 1, 3, 5 

ill. Dirty Dancing: through Thurs., 7:20, 9:20; 
Sat., Sun., 1:05, 3, 5 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

20th International Tournee of Animation: Fri., 
Sat., 7, 9; Sun., 8 

Beyond the Valley of the Dollis: Mon.-Thurs., 8 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: The Whales of August: through Thurs., 7:15, 
9:15; Sat., Sun., mats., 12:40, 2:40, 4:40 

li: Three Men and a Baby: through Thurs., 7, 9; 
Sat., Sun., Sun., mats., 1,3, 5 

ill: My Life as a Dog: through Thurs., 7:30, 9:30; 
Sat., Sun. mat., 4:50 

IV: House of Games: through Thurs., 7:25, 9:30; 
Sat., Sun. mats., 1:30, 3:30, 5:25 

Cinderella: Sat., Sun., 12:50, 2:20 

NORWELL, Queen Anne Cinema (871-0313) 
Rtes. 3 & 228 

Overboard: through Thurs., 7:15, 9:20 
NORWOOD, Cinema (762-8320) 

109 Central St. 

|. Plains, Trains, and Automobiles: ——_ 
Thurs., 7,9 

il. Dirty Dancing: through Thurs., 7, 9 


PEABODY CINEMA (599-1310) 
North Shore Center 
I: Return of the Dead Part li: through 


Thurs., 1, 3, 5, 7:25, 9:40 

it: Batteries Not included: through Thurs., 12:30, 
2:50, 5:10, 7:45, 9:55 

il. Broadcast News: through Thurs., noon, 2:30, 
5, 7:35, 10:10 

RANDOLPH Randolph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr 

i: Throw Momma from the Train: through Thurs., 
7:15, 9:15 

it: Wall Street: through Thurs., 7, 9:20 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

I: Throw Momma from the Train: through Thurs. 
Call for times. 

i: Moonstruck: through Thurs. Call for times. 
it: Cinderella: through Thurs. Call for times. 

IV: Overboard: through Thurs. Call for times. 

V: Planes, Trains, and Automobiles: through 
Thurs. Call for times. 

Vi: Return of the Living Dead Part Il: through 
Thurs. Call for times. 

Vit: The Couch Trip: through Thurs. Call for 
times. 

Vill: Fatal Attraction: through Thurs. Call for 
times. 

IX: Eddie Murphy Raw: through Thurs. Cali for 
times. 

X: Batteries Not included: through Thurs. Call 
for times. 

Xk: Good Morning Vietnam: through Thurs. Call 
for times. 

Xi: Wall Street: through Thurs. Call for times. 
XI: For Keeps: through Thurs. Call for times. 
XIV: Three Men and a Baby: through Thurs. Call 
for times. 

Broadcast News: through Thurs. Call for times. 
Braddock: Missing in Action fil: through Thurs. 
Cail for times. 

Dirty Dancing: through Thurs. Call for times. 
SALEM, USA Cinemas I-III (595-4700) 

East India Mail 

i: Eddie Murphy Raw: Fri., Mon.-Thurs., 7:10, 
9:10; Sat., Sun., 5:30, 7:30, 9:30 

Cinderella: Sat., Sun., 1:30, 3:30 

ll: Throw Momma from the Train: Fri, Mon.- 
Thurs., 7, 9; Sat., Sun., 1:20, 3:20, 5:20, 7:30, 
9:30 

i: Planes, Trains, and Automobiles: Fri., Mon.- 
Thurs., 7, 9; Sat., Sun., 1, 3, 5, 7:15, 9:15 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

I: Braddock: Missing in Action Ill: through 
Thurs., 12:10, 2:30, 4:45, 7:30, 9:50: Fri., Sat., 
midnight 

i: Moonstruck: through Thurs., 
7:25, 9:45; Fri., Sat., 11:45 

ii: Good Morning Vietnam: through Thurs., 
noon, 2:25, 4:50, 7:20, 10; Fri., Sat., 12:15 a.m. 
IV: The Couch Trip: Fri, Mon-Thurs., 12:40, 
2:50, 5:05, 7:20, 9:35; Sat., Sun., 5:05, 7:20, 9:35; 
Fri., Sat., 11:35 

Batteries Not included: Sat., Sun., 12:30, 2:45 
V: For Keeps: through Thurs., 12:50, 3, 5:10, 
7:35, 9:45; Fri., Sat., 11:45 

Vi. Return of the Living Dead Part Ii: through 
Thurs., 1, 3:15, 5:40, 7:50, 10; Fri., Sat., midnight 
Vil: Broadcast News: through Thurs., noon, 2:30, 
5, 7:30, 10:10; Fri., Sat., 12:30 a.m. 

Vill: Eddie Murphy Raw: Fri., Mon.-Thurs., 1, 
3:15, 5:30, 8, 10:15; Sat., Sun., 5:30, 8, 10:15; 
Fri., Sat., midnight 

Cinderella: Sat., Sun., 1:30, 3:30 

IX: Wall Street: through Thurs., 12:10, 2:35, 5, 
7:30, 10:10; Fri., Sat., 12:20 a.m. 

X: Throw Momma from the Train: through 
Thurs., 1, 3, 5:10, 7:40, 10:10; Fri., Sat., midnight 
Xt: Three Men and a Baby: through Thurs., 
12:50, 3, 5:10, 7:45, 10:15; Fri., Sat., midnight 
Xi: Fatal Attraction: through Thurs., 12:15, 2:35, 
5, 7:40, 10:15; Fri., Sat., 12:25 a.m. 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Two in Twenty: Fri., Sat., 8 

Blue Velvet: Sun.-Tues., 7:45; Sun. mat., 3:15 
Something Wild: Sun.-Tues., 5:30, 10 

Straight to Hell: Wed., Thurs., 6, 9:50 

Sid and Nancy: Wed., Thurs., 7:45 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South W 

The Couch Trip: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1, 3 

Throw Momma from the Train: through Thurs., 
7:15, 9:15; Sat., Sun. mats., 1, 3 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

|: Braddock: Missing in Action Ill: through Thurs. 
Call for times. 

li: Broadcast News: through Thurs. Call for 
times. 

iit: Good Morning Vietnam: through Thurs. Call 
for times. 

1V: The Couch Trip: through Thurs. Call for 
times 

V: Three Men and a Baby: through Thurs. Cail for 
times. 

Vi: Wall Street: through Thurs. Call for times. 
Vii: Throw Momma from the Train: through 
Thurs. Call for times. 

Vill: Eddie Murphy Raw: through Thurs. Call for 
times. 

For Keeps: through Thurs. Call for times. 


12:30, 2:45, 5, 





FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents the series ‘A David 
Lean Trilogy” in the Rabb Lecture Hall Mon. at 5 
p.m. Jan. 25: Doctor Zhivago. Free. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 56 Brattle St., Cambridge, 
presents a series “The Wages of Sin’ Fri. at 7 
and 9 p.m. Admission $3.50. Jan. 22: Greed. Jan. 
29: Fury. 

CAPE MUSEUM OF FINE ARTS (385-5089), 800 
Main St., Dennis, Rte. 6A, presents films Mon.- 
Wed. at 7:30 p.m. Jan. 25-27: Cesar and Rosalie. 
Admission $4. 

CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents the film series 
“Dancin’ to the Music,” featuring Hollywood 
musicals, at 7 p.m. Jan. 26: Good News. Free. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorcester, 
presents free films at 1:15 p.m. Jan. 22: Flying 
Down to Rio. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free films at 3 p.m. 
Free. Jan. 22 and 25 at 6:30 p.m.: / Have a Dream: 
The Life of Dr. Martin Luther King Jr. 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents free 
films at 2 p.m. Jan. 22: Gilbert and Sullivan. Jan. 
29: West Side Story. 

EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films Thurs. at 10:30 a.m. Jan. 28: 
Eleanor and Franklin: The Rise to Leadership. 
ESSEX INSTITUTE (744-3390), 132-134 Essex 
St., Salem;presents a Shirley Temple film festival 
at 2 p.m. Jan. 23, 24: Captain January. Admission 
$2. 

FRAMINGHAM PUBLIC LIBRARY (879-3570) 49 
Lexington St., Framningham, presents free films 
at 7:30 p.m. Jan. 25: Les Misérables. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents the films of 
Alain Resnais, with screenings at 8 p.m. Jan. 
22-24: Night and Fog. Jan. 29-31: Stavisky. 
Admission $3.50. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m. Donation $3. Jan. 24: The 
lron Crown. Jan. 28: Steamboat Round the Bend. 
JAPAN SOCIETY OF BOSTON (451-0726), 22 
Batterymarch St., Boston, presents films by 
Akira Kurosawa at 7:30 p.m. at MIT Building 10 
(main building, 77 Mass. Ave., Cambridge), rm. 
250. Jan. 22: Drunken Angel. Admission $2. 
MASS. ART FILM SOCIETY (232-1555, x475), 
364 Brookline Ave., Boston, presents films at 
7:30 p.m. in Longwood Auditorium, rm. 309. 
Donation $2. Jan. 27: No Dogs Allowed, Seer of 
Seers, The Chinese Typewriter, The Ogre, Man in 
a Bubble, and L’Opera Moute. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. Free. Jan. 27: The Manin the White 
Suit. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Jan. 28: Legend 
of Valentino. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“The Cinema of Surrealism: The Beginnings 
Through the Thirties” in Remis Auditorium 
Thurs. at 5:30 and 8 p.m. Tickets $3.50. Jan. 28 
at 5:30 p.m.: Ferdinand Zecca’s Scullions’ 
Dream, Buster Keaton’s Sherlock Jr., Hans 
Richter’s Twopence Magic and Film Study, and 
Joseph Cornell's Rose Hobart, at 8 p.m.: Henri 
d’Ursel’s La Perle, Man Ray's L’Etoile de Mer, 
Germaine Dulac’s The Seashell and the 
Clergyman. Also, a series “Costa-Gravas: The 
Political Thriller and Beyond” Fri. in Remis 
Auditorium. Tickets $3.50. Jan. 22 at 5:30 p.m.: 
The Sleeping Car Murders, at 7:30 p.m.: Shock 
Troops. Jan. 29 at 5:30 p.m.: The Confession, at 
8 p.m.: Z 

MUSEUM OF SCIENCE (589-0250), Science 
Park, Boston, presents a series “Arts and 
Artisans: A Celebration of the Margaret Mead 
Film Festival.” Admission $3.50. Jan. 24 at 2 
p.m.: ‘Music and Dance in Society.” Jan. 26 at 
7:30 p.m.: “Reviving Ancient Traditions." 
NORTH CAMBRIDGE PUBLIC LIBRARY 
498-9086), 70 Rindge Ave., Cambridge, presents 
movies Thurs. at 6 p.m. Free. Jan. 28: Mr. Hulot’s 
Holiday. 

NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents a free Italian film 
series Tues. at 2:45 p.m. Jan. 27: / Sette Fratelli 





Cervi. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline, and Wednesdays at 8 p.m. at Boston 
Food Coop, 449 Cambridge St., Aliston, and at 
Boston Architectural Center, 320 Newbury St., 
Boston. Additional locations noted below. Ad- 
mission $3.75, unless indicated. Jan. 22 at the 
Firehouse Multicultural Arts Center, 659 Centre 
St., Jamaica Plain: Fahrenheit 451. Admission 
$4. Jan. 23 at the Brookline Arts Center at 8 p.m.: 
Fahrenheit 451. Jan. 27 at 8 p.m. at the Boston 
Food Coop: Super-8mm film festival. Jan. 29 at 8 
p.m. at the Firehouse Multicultural Arts Center, 
659 Centre St., Jamaica Plain: Diabolique. 
Admission $4. 

SOMERVILLE THEATRE (625-1081) 55 Davis 
Square, Somerville, presents a five- episode 
“lesbian soap opera” on video at 8 p.m. Jan. 22 
(episodes 1-3), and Jan. 23 (episodes 4 and 5). 
Admission $10. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films at 2 p.m. Jan. 26: Russia and 
Lost to the Revolution. 

SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
61 Burrill St., Swampscott, presents a film series 
“Audience Requests” at 2:30 p.m. Free. Jan. 26: 
Mary Pickford films, including The Sealed Room, 
The Unchanging Sea, and Sparrows. 

TEMPLE OHABE! SHALOM (277-6610), 1187 
Beacon St., Brookline, presents a winter film 
festival ‘Growing up Jewish.” Admission $2. Jan. 
24 at 3 p.m.: Next Stop Greenwich Village. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents free films 
Thurs. at 2 and 7:30 p.m. Jan. 22: Henry V. 
WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents the film series 
“The Child Stars” at 2:15 p.m. Free. Jan. 29: 
Tiger Bay. 














Canon Cartridge Quality: good-bye 
service blues. 


No mess, no downtime. You’ re the service- 


man for normal maintenance on anything 
that can run out or wear out. Just pop in 
another Canon personal copier cartridge, 
when the toner runs out or there’s a prob- 
lem with the drum or developer unit. Now 
you re good for the next 2000 copies! 


Canon: six colors, any paper. 

You can also change colors with the same 
simple switch of a cartridge. Canon PC’s 
are the only ones to offer you choice of 
black, brown, blue, light blue, red or 
green. On almost any paper - label to let- 
terhead, transparency to business card. 
From small office to busy family, Canon 
cartridges offer incredible versatility. 


Canon: up close and personal. 

Whether it’s on the counter in the store, 
in the conference room at the office or on 
the desk in the den, the Canon PC is light- 
weight and a miser on space. 


Considering the cost and ease of operation, 
you might want several for many purposes. 





€ 


~ Canons gota 
f creat line for you. 


Home or office, make Canon your line. 


Canon 
«€¢(2C))) 


PERSONAL COPIERS 


Personal cartridge copying. 
Plain and Simple. 


For the Canon Dealer nearest you call: 
1-800-327-8268. 


Dealer Inquiries Welcome. Call: 
1-800-EASTCO8 









Canon desk-top, practical affordability: 
it’s all in the family. 
Each personal copier fits a different need. 
And each is the best you can buy. 
PC-Nissosimpleit — 
doesn’t even a 
have a copy start 
switch. And you still get a 
flawless copy, in just seconds! 
PC-14 feeds without 
a cassette; makes 
SS 8 copies a minute 
= and up to 19 automati- 
cally. On almost any type of paper. 


PC-20 adds automatic 
paper feedings that 
holds up to 100 sheets. 


PC-25 comes with 
enlargement/reduc- 
tion capabilities; 
— takes up to 10” 14 
legal-size originals; and has an optiona! 
five-bin PC mini sorter on some models 


wn 
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MOVIE OF THE WEEK: The Lonely Passion of Judith Hearne (1987). Maggie Smith stars as the melancholy Irish spinster Ju 





re Ba: “4 


dith Hearne 


in this adaptation of Brian Moore’s novel. Miss Hearne has taken lodgings in a boarding house, where she runs into the landiady’s brother 
(Bob Hoskins) , just back from an unsuccessful stretch in America. Mistaking her for a woman of means, he begins courting her in hopes 
that she'll finance his latest scheme, and she, desperate for love, mistakes his advances for the real thing. Wendy Hiller also stars, and the 
director is Jack Clayton. Opens Friday, January 29, at the Nickelodeon. 
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*&k&kk‘2AMARCORD (1974). Federico 
Fellini's loving autobiographical account of 
life in a seaside town during the rise of 
Mussolini. The comic episodes are inter- 
locked in the manner of an Italian Nashville, 
and Fellini has so much affection for his 
eccentric characters that the effect is like 
leafing through a scrapbook of treasured 
memories. Z Brattle. 


*&* KXBARFLY (1987). Set on LA's skid 
row, this adaptation of Charlies Bukowski’s 
autobiographical script is inviting in a loose, 
slapdash way; it’s an infectious little com- 
edy about the drunken state of mind. The 
fun of Mickey Rourke’s performance is that 
he plays Bukowski (called Henry Chinaski 
here) with the writer's self-dramatization 
intact. He talks like a slurry W.C. Fields, and 
the lines he keeps dropping are like a literary 
bum's version of Fields lines — spiky 
observations intended mostly for himself. 
For the first time in a while, Rourke loses his 
sly self-consciousness and discovers a new 
innocence. His shambling, gorilla-stooped 
Henry isn’t an emotionally rich creation, but 
he may be the most sheerly endearing 
character in any movie this year. As Wanda, 
the ravaged, glamorous lush Henry shacks 
up with, Faye Dunaway does a full-bodied 
study in desperation; these two sink into a 
slow, spaced-out boozer’s rhythm that’s 
strangely touching. Director Barbet 
Schroeder stages everything with the same 
uninspiréd literal-mindedness, and he keeps 
you at a distance. Fortunately, the actors 
work overtime. Copley Place. 

* ‘A BATTERIES NOT INCLUDED (1987). 
Yet another Steven Spielberg friendly-alien 
fable, this one about helpless tenants 
fighting eviction by a corporate mogul. Their 
salvation? Two apple-pie-sized extrater- 
restrial spacecrafts. Director Matthew Rob- 
bins has a warm visual style, and there are 
some playful siapstick special effects with 
the two spaceships, but the human material 
is terribly rote. Nobody in Batteries trans- 
cends type, least of all Hume Cronyn and 











Jessica Tandy as the building's oldest, 
sweetest tenants. Allston, suburbs. 

kkk KBLUE VELVET (1986). At once 
funny and luridly beautiful, this astonishing 
movie from director David Lynch 
(Eraserhead) is like a Hardy Boys adven- 
ture refashioned into a cruel parable of 
erotic awakening; part open-ended mys- 
tery, part surrealist dream, it exerts a 
deadpan hypnotic power. Lynch uses the 
postcard-perfect town of Lumberton to 
plunge into an all-embracing ritual of sinful 
crime, punishment, and redemption. A 
naive young college student (Kyle 
MacLachlan) discovers a human ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (Isabella Rossellini) , who's under the 
thumb of a local psychotic greaser (Dennis 
Hopper), he’s soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 
postmodernist Hitchcock, creating the sort 
of trancelike audience involvement that 
words like “‘suspense’’ can’t do justice to. 
Blue Velvet is a piece of primal pop art, a 
work that conjures up the devastating split 
between sacred and profane love that's 
potential in all of us. With Laura Dern. J 
Somerville Theatre. 
%&k*k*k'ABROADCAST NEWS (1967). 
James L. Brooks wrote and directed this 
comedy about a romantic triangle at a 
Washington TV news bureau. Brooks has 
assembled a remarkable trio of actors and 
created juicy, layered roles for each of 
them. Holly Hunter is Jane, a gifted, high- 
strung producer caught between two men: 
her adoring best friend, Aaron (Albert 
Brooks) , a talented reporter she can’t get 
herself to feel romantic about, and Tom 
(William Hurt), the new anchorman, a 
handsome, not-so-bright lug who's ail 
showmanship. The film is contrived “hu- 
man’’ comedy of a very high order. Brooks 
makes a big show of caring (that’s why his 
movies win Oscars) , but he’s done some of 
his most clever-yet-understated writing 
here, and the film is so beautifully acted that 
it doesn’t seem bothersome that the whole 
thing is brought off with almost 
mathematical precision. (The way Brooks 
works, even the ‘loose ends’’ are neat.) 
Nickelodeon, Harvard Square, Circle, 
suburbs. 
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*% KCINDERELLA (1950). Disney's ver- 
sion, and a pretty dull affair. The story and 
characterizations proceed by the numbers, 
the heroine and her prince are waxy, good- 
looking stiffs, and, surprisingly, even the 
villainess doesn't have much going for her. 
There are some nice touches (our first 
glimpse of the evil stepmother, her face 
hidden in shadows, Cinderella's reflection in 
a rising curtain of soap bubbles), but the 
animation lacks the vibrancy, detail, and 
shading that would let you at least feast 
your eyes. West Newton. 

*&k'2THE COMPUTER ANIMATION 
SHOW (1987). This 90-minute compilation 
includes shorts from the Disney studios, 
advertising outfits, university arts programs, 
and others. At its worst, the films look like 
the work of computer hacks on a weekend 
spree. Because computer technology frees 
up camera movement, the camera never 
stops moving, and at times it’s as though a 
sixth-grader had just learned about 
diminishing perspective. There are things 
worth seeing, though: Elyse Vaintub’s “‘Déja 
Vu,"’ John Lassiter’s “‘Red’s Dream" and 
“Luxo Jr.,"" Tanya Weinberger’s ‘‘Kiss Me 
You Fool,"’ and Steve Segal’s ‘‘Dance of the 
Stumblers.'’ Coolidge Corner. 

CRIME AND PUNISHMENT (1935). Four 
years after his epochal performance in Fritz 
Lang’s M, Peter Lorre turned his attention 
to humanizing another tormented sociopath 
— Crime and Punishment's Raskolnikov. 
Josef von Sternberg directed this adapta- 
tion. Brattle. 

*® CRY FREEDOM (1987). Richard At- 
tenborough’s film about the black South 
African activist Steve Biko, who was 
murdered by the Vorster government in 
1977, seems, at first, a conventional liberal 
humanitarian story about the evils of 
apartheid. But then, after we've watched 
the friendship develop between Biko 
(Denzel Washington) and the white South 
African journalist Donald Woods (Kevin 
Kline), Biko dies — less than halfway 
through the two-and-a-half-hour movie. For 
the entire second half, we watch Woods 
wrestle with his conscience and pilot to get 
over the border, so that he can publish his 





book about Biko. And the effect of this 
transition is to make an utter, appalling 
mockery of everything we've heard Biko say 
about blacks attempting to shape their 
identity as people (as well as win their 
political freedom). Cry Freedom ends up 
preserving in its very drama the spiritual 
chasm between blacks and whites it's 
supposedly railing against. It turns into a 
movie about a white upper-class journalist 
who had to give up his servants and his 
swimming pool because he wanted to act 
nobly. Washington and Kline both give good 
performances, but by the end of the movie it 
hardly seems to matter. Copley Place. 


*&* ‘2 THE DEAD (1987). For most of 
John Huston’s final film, a fluid and beautiful 
adaptation of the great short story that 
concludes James Joyce’s Dubliners, the 
camera swirls through the town house 
where the Morkan sisters have thrown a 
dance and dinner party just after Christmas. 
Huston scrupulously reproduces the 
vignettes of Joyce’s story, only the tone is 
warmer and more embracing — it’s like a 
Dickensian idyll. We don’t really get the 
inner churnings of the main character, 
Gabriel (Donal McCann) , a college teacher 
who wanders through the party mys- 
teriously obsessed. Yet- Huston finds his 
own truth here: the pleasure of the movie’ is 
in the purity of the performances, and in the 
tenderly objective way the director indulges 
the characters in all their splendid foolish- 
ness. And when the concluding epiphany 
arrives, it's transporting. Anjelica Huston 
delivers her speech about a long-dead lover 
with rapturous sorrow (she seems to 
express the passion that’s been missing 
from the film), and Huston has had the 
wisdom to realize that Joyce's words trump 
everything in his movie. In the end, The 
Deadis about the hero's acknowledging not 
just ‘‘death”’ but the death of his own dream 
of love — and, by extension, the death, in 
this century, of the human wish for im- 
mortality achieved through love. Nickel- 
odeon. 

*&* k 2 DIABOLIQUE (1955). The twists 
and turns of Henri-Georges Clouzot’s nasty 
little shocker are not quite as daring and 
unpredictable as they once seemed, 
especially since the movie has spawned 
countless imitations (Psycho is the most 
famous). But Clouzot’s masterful mix of 
perverse sexuality and Grand Guignol 
makes this a tantalizing exercise in horror. 
Vera Clouzot is the wife and Simone 
Signoret the mistress who plot the murder of 
Paul Meurisse, the headmaster of a provin- 
cial boarding school for girls. M Rear 
Window at the Firehouse Multicultural 
Center. 

*&*'2DIRTY DANCING (1987). When 
teenager Jennifer Grey, who's visting the 
Catskills with her family in the summer of 
1963, first discovers the steamy dancing of 
the young workers in the resort where she’s 
staying, this coming-of-age movie looks like 
it’s going to be good, rowdy fun. But instead 
of being about how Grey falls off her Jewish- 
American Princess pedestal and engages in 
some ‘‘dirty dancing’’ herself, it's about her 
guts and generosity and integrity, as she 
falls for a handsome, working-class dance 
teacher (Patrick Swayze) and lies to her 
father (Jerry Orbach) to get the money for 
an abortion for Swayze's partner. The 
screenwriter, Eleanor Bergstein, has shaped 
the movie rather sickeningly as a valentine 
to the heroine’s moral superiority: it's her 
character — not her innocence — that’s on 
trial, and she passes every test with flying 
colors. Still, Grey has charm (if not quite 
enough to carry the picture) , and the dance 
numbers have been shot in a style that’s 
more seductive than the video-cut movies of 
the last few years. The choreography is by 
Kenny Ortega; Emile Ardolino directed. 
Beacon Hill, suburbs. 

*k*XDOCTOR ZHIVAGO (1965). 
Screenwriter Robert Bolt and director David 
Lean turn Boris Pasternak’s epic novel of 
the Russian Revolution into lush, enjoyable 
melodrama. The movie has its longeuers, 
but it’s consistently engrossing, and several 
of Lean's surging set pieces of class war 
have a thrilling sweep: the demonstration in 
front of Zhivago’s home, the desolation of 
Moscow following the revolution, and, 
especially, the train exodus from Moscow. 
As the doctor/poet hero, Omar Sharif is as 
mushy as Maurice Jarre’s theme music, but 
Julie Christie (as Lara, his muse) is 
magnificent, and so is Rod Steiger. As 
Komarovsky, the political game player who 
corrupts Lara, he conveys a powerfully 
complex (and erotic) menace. M@ Boston 
Public Library. 











*&*XEAST OF EDEN (1955). James 
Dean launched his career as a professional 
teenage rebel in this heart-wrenching adap- 
tation of John Steinbeck’s tale about the 
conflict between a father (Raymond 
Massey) and his son in a California 
agricultural town before World War |. Not 
nearly as stylish as Rebe/ Without a Cause, 
it remains more emotionally satisfying. Elia 
Kazan directed. 2 Brattle. 

* & KEDDIE MURPHY RAW (1987). After 
the insulting shoddiness of his recent 
movies, Murphy makes a welcome return to 
the slash-and-burn comedy his stardom 
rests on. In this punchy, occasionally 
exhilarating concert movie, he spins 
routines out of his celebrity and his near 
marriage, does impressions of Bill Cosby 
and Richad Pryor, does riffs on sex, 
childhood, blacks and whites and Italians. 
Murphy is conscious of his celebrity and of 
how shocking he is — too conscious. He 
flaunts his nasty, aggressive attitude toward 
women and gays, and part of what's 
arresting about the movie is seeing Eddie 
the artist and Eddie the superstar duke it 
out. Yet Murphy also has the gift of 
empathy. He understands people, and 








that’s why he’s funny — and when he’s on 
here, he comes up with some material that 
can stand with the best of Pryor or Lily 
Tomlin. Directed by Robert Townsend. 
Beacon Hill, Chestnut Hill, suburbs. 
**x'%,EMPIRE OF THE SUN (1987). 
Watching Steven Spielberg's new movie, 
you're likely to be dazzled and intrigued, 
then dazzled and bewildered, and, for most 
of the last hour, screaming for release. J.G. 
Ballard’s autobiographical novel about a 
childhood spent in a Japanese internment 
camp during World War |i seems close to 
Spielberg's imaginative realm (the boy sees 
the war as an immense action movie) , but it 
appears to have made such a visceral 
impact on him that he swallowed all its 
perplexities whole. The first 45 minutes, in 
which we follow the hero, Jim (Christian 
Bale) , and his family during the last gasp of 
the British settlement in Shanghai, are 
extraordinary. But then Jim joins up with a 
pair of American hustlers (John Malkovich 
and Joe Pantoliano) , and things turn weird. 
The Americans treat him terribly, yet 
Spielberg (like Ballard) seems to view them 
as Jim's mentors, and it’s nearly impossible 
to discern how we're meant to regard their 
twisted rites of manhood or Jim’s almost 
fetishistic worship of the Japanese. The 
movie is visually magnificent, but the 
incidents are so removed from any moral 
context that you withdraw from what's on 
screen. Despite the twilight-of-the-war de- 
solation imagery, there's nothing at stake. 
Script by Tom Stoppard. Copley Place, 
Circle, Harvard Square, suburbs. 
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%& & 2 FAHRENHEIT 451 (1967). Francois 
Truffaut's only English-language film, this 
uneven adaptation of the Ray Bradbury 
novel is about a future where all printed 
material is illegal. Oskar Werner stars as the 
fireman (read: bookburner) who begins to 
read covertly, and Julie Christie (in a dual 
role) is Werner's wife and the rebel he falls 
for. The film is slow and detached, but for all 
its failings, it has a genuine feeling for the 
magic books hold for those who love them. 
Rear Window at the Brookline Arts Center. 
*&XXFATAL ATTRACTION (1987). In 
Adrian Lyne’s erotic adultery thriller, 
Michael Douglas plays a contented family 
man who has a weekend fling with a 
glamorous publishing executive (Glenn 
Close). When the weekend ends, she won't 
let go. Her need shades from compulsion to 
psychotic treachery and finally to violence, 
and what's fun about the movie is the way it 
lends her behavior a satirical double edge: is 
this just craziness, or is it passion — the 
naked beast itself — in a dispassionate 
age? Close gives a superb, magnetic 
performance. Flashing a smile that's at once 
demented and radiant, like the mock- 
beatific grins on the faces of the Manson 
girls, she makes Alex a strangely sym- 
pathetic character; she may be nuts, but 
she's also in /ove, and Douglas's unwilling- 
ness to live up to their mutual attraction 
comes to seem the film's sly parody of 
contemporary commitment anxieties. The 
movie is best when it stays on the level of 
Hitchcockian ambiguity and dread. It 
eventually degenerates into a rather routine 
(if hyped up) psycho thriller, though even 
when Lyne is trying to work honestly, as he 
does in the first half, he’s such a string-puller 
at heart that you're always aware you're 
being manipulated. Copley Place, suburbs. 
*& FOR KEEPS (1988). Molly Ringwald 
gets pregnant. It sounds awful, but this 
comedy, though not as heartwarming as it 
wants to be, stays afloat, mostly because of 
Ringwald’s charm. She and her boyfriend 
(Randall Batinkoff) are a pair of model 
students. Their plans for the future are 
thrown off just a bit when she gets pregnant, 
but things eventually work out, mostly 
because they realize that the important 
thing is being together and being a family. 
There are some awiully cutesy scenes, but 
you can depend on Ringwald not to 
embarrass you in even the ickiest movie 
situations. John Avildsen directed. Charles, 
Circle, suburbs. 


GABY (1988). A drama based on the true 
story of Gaby Brimmer, a writer facing 
devastating physical handicaps. With 
Rachel Levin, Liv Ulimann, and Norma 
Aleandro. Directed by Luis Mandoki. 
Copley Place. 

**GOOD MORNING, VIETNAM (1987). 
The idea seems to have been to let Robin 
Williams do what he does best (stream-of- 
consciousness riffing, like his stand-up act 
or his appearances on talk shows) and then 
build an entire movie around it. As Adrian 
Cronauer, an irreverent Armed Forces DJ in 
1965 Saigon, Williams does some of his 
bad-ass surreal monologues, and he’s 
sensational. But then the filmmakers fumble 
the ball: they make the crucial mistake of 
taking him away from the microphone. The 
movie turns into a drably human, anti- 
Vietnam message movie — it loses ail trace 
of its comic pulse. There are no supporting 
crazies for Williams to play off of, and if 
director Barry Levinson comes up with 
wonderful throwaway touches, he also 
indulges some dreadful lapses in taste (as 
in a scene where Williams teaches those 
lovable Vietnamese to cuss, as though they 
were animals at training school). Mostly 
one just wishes the film had had the courage 
to stick with its original premise — namely, 
to let Robin be Robin. Cheri, Chestnut Hill, 
Janus, suburbs. 

















%& kk KHOPE AND GLORY (1987). John 
Boorman’s comic reminiscence of a London 
childhood during the Blitz is a wonderfully 
unclouded child’s-eye view of the unan- 
ticipated splendor of England under siege. 
The movie puts to rest the solemnity and 
mawkishness of pictures like Mrs. Miniver, 














as the Blitz becomes the great adventure in 
the life of eight-year-old Billy Rohan 
(Sebastian Rice Edwards). In the first 
section, Billy’s dad (David Hayman) goes 
Off to join the army, leaving his son, his wife 
(Sarah Miles), and his two daughters 
(Geraldine Muir and Sammi Davis) to fend 
for themselves as the bombs start falling. 
Boorman, photographer Philippe 
Rousselot, and designer Tony Pratt derive a 
wonderful, skewed beauty from the ruined 
dwellings. In the second, country-idyll sec- 
tion, which is dominated by lan Bannen’s 
magnificent performance as the old 
reprobate Grandfather George, the family 
moves to Billy’s grandparents’ house in 
Shepperton on the Thames. Hope and 
Glory is the first of Boorman’s movies with 
the purity and unity to complete the gifts 
he's brought to his other work. The movie is 
bursting with surprises, and you watch it ina 
kind of a blissful haze. Copley Place, 
Harvard Square. 

* & KHOUSEKEEPING (1967). Adapting 
Marilynne Robinson's off-kilter coming-of- 
age novel, director Bill Forsyth has made a 
beautiful yet unsatisfying film, perhaps the 
best anyone could have made from a novel 
so conceptually dreadful. It’s about a spry, 
indigent woman who raises the daughters of 
her sister (who's calmly committed 
suicide). The early scenes with the free- 
spirited Aunt Sylvie (Christine Lahti) have a 
displaced, delayed humor, and Forsyth’s 
eye for offbeat casting is as acute as ever. 
Yet Lahti doesn’t get the chance to give a 
good performance; nobody could play this 
drab, flighty character and make you care 
about what happened to her. With Sara 
Walker and Andrea Burchill. Nickelodeon. 
*&*HOUSE OF GAMES (1987). David 
Mamet’s screenplays have tended to be 
conventional potboilers, but his script for 
this movie (the first he’s also directed) 
sounds like his rarefied, postabsurdist stage 
plays. Most of the dialogue is terse, stripped 
to its subtext, and since language this 
pared-down has a tinny sound on screen, 
the characters seem smaller than life. The 
dramatic situation smacks of the theater 
too: a repressed psychiatrist (Lindsay 
Crouse) attempts to save a patient by 
appealing to the card-sharp (Joe Man- 
tegna) he’s in debt to. She winds up 
conned and begs Mantegna to teach her 
the ins and outs of the con game. The movie 
has some low-grade amusement, but 
Mamet wants to prove not only that uptight 
women have a secret (sexual) hankering 
for danger but that shrinks and con men 
belong to the same breed. It’s not a very 
persuasive argument, especially when the 
transparent rigged dialogue, the mannered, 
unresonant direction, and Crouse’s stiff- 
necked performance keep calling attention 
to the shallowness of everything in the 
movie. Only Joe Mantegna, who has so 
much wild-card energy he seems 
possessed, slices through Mamet's frozen 
mannerisms. Harvard Square, West New- 


ton. 
i 


kkkkI VITELLONI (1953). One of 
Federico Fellini's finest films, this is a kind of 
Italian Neorealist Diner, the story of five 
aimless young men who spend their days 
loafing around their small hometown, 
sponging off their families and pretending 
that one day they'll go on to better things. 
The film captures both the comedy and the 
tragedy — the creeping restlessness and 
despair — of those who can't let go of 
adolescence. Memorable. Brattle. 


J 


*& & JEAN DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol’s novel has a primal moral simplicity. 
An aging peasant (Yves Montand) stoops 
to treacherous means to wrest some 
precious land away from the city-tax- 
collector-turned-happy-farmer (Gérard De- 
pardieu) who's inherited it. The land 
contains a hidden spring of mountain water, 
which Montand seals up with cement. Then 
he and his dim-witted nephew (Daniel 
Auteuil) sit back as Depardieu tries to 
cultivate the land, without ever having quite 
enough water to do so. The story is set in 
the 1920s, but Montand, in a fine per- 
formance, seems to be playing a character 
from another age. His schemihg, though 
fueled by greed, seems oddly selfless — it 
grows right out cf his attachment to the 
land. And Depardieu is often enchanting; his 
eyes convey a poetry of innocence. As 
filmmaking, though, Jean de Fiorette is flat 
and prosaic and finally a little bland; it may 
be simply too late in our century to believe in 
a fable as simply rendered as this one. 
Directed by Claude Berri. Coolidge Corner. 
*& kK KLA JETEE (1962). Chris Marker’s 
famous 30-minute science-fiction film is a 
brilliantly successful experiment — virtually 
the entire movie is told in freeze frames, and 
the effect is to give this parable of love, 
memory, and loss a chilling, documentary 
realism. French Library. 


*&kKKKKEY LARGO (1948). John 
Huston’s superb adaptation of Maxwell 
Anderson's play about gangsters terrorizing 
a Key West hotel during a hurricane is, yes, 
a Hollywood message movie, but the 
performances and the dark atmosphere are 
enthralling. Humphrey Bogart is the ex- 
soldier examining the nature of courage, 
Lauren Bacall is the girl examining the 
nature of Bogie, and — in the film's one 
classic portrayal — Edward G. Robinson is 
the most malignant of bad guys. Claire 
Trevor won an Oscar for her performance as 
Robinson's hard-drinking moll. With Lionel 
Barrymore. Brattle. 
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**XTHE LAST EMPEROR (1987). 








Bernardo Bertolucci’s epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power and, as Bertolucci 
tells it, no knowledge either of the outside 
world or the world within himself; he was a 
freak, an alienated nonentity. Bertolucci 
does some good work in the Forbidden City 
scenes, when Pu Yi is a hermetic, boyish 
naif; we could be watching a Chinese-TV- 
movie version of The Michael Jackson 
Story. But when Pu Yi is kicked out of the 
palace and grows into adulthood, the movie 
slumps, badly. The gifted actor John Lone is 


stuck acting out Bertolucci’s mysteriously - 


drab vision of heroic pawnhood, and he 
looks miserable. The character is limp and 
passive — a worm — and we get so little of 
his inner life that putting him at the center of 
a two-hour-and-45-minute historical epic 
begins to seem an act of perversity. With 
Joan Chen. Charles, Harvard Square. 

LIFE IS A DREAM (1986). Raul Ruiz’s film 
is about a Chilean underground leader who 
uses a movie house to trigger his memory in 
order to retrieve important imformation. 
Brattle. 





* & kK THE MALTESE FALCON (1941). 
The quintessential detective movie. John 
Huston adapted the Dashiell Hammett 
novel and directed (in his first outing) with 
unerring attack, and Humphrey Bogart, -as 
Sam Spade, introduced the arsenal of 
tough, cynical mannerisms that helped 
make “‘Bogie’’ an immortal screen persona. 
With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. @ Brattle. 

%* XMANON OF THE SPRING (1967). The 
sequel to the art-house hit Jean de Florette 
is refined, polite, and boring, with im- 
maculate production values, no excitement, 
and little depth. Manon picks up 10 years 
after the first movie, with Manon 
(Emanuelle Béart), now 18, vowing re- 
venge on César (Yves Montand) and his 
imbecilic nephew Ugolin (Daniel Auteuil) 
— smitten with Manon and wanting to 
marry her — who pay for their treachery. in 
some ways, the movie is easier to sit 
through than Jean, because there's some- 
thing going on beside shots of Jean 
struggling to carry water and Ugolin watch- 
ing him, but not much more. And in the end, 
when the revelations start piling up, the 
movie stands revealed not as the classic 
pastoral tragedy it longs to be but as plain 
melodrama. Bruno Nuytten’s photography 
is beautiful, but working with director 





Claude Berri, he's like a brilliant pianist who - 


has to accompany a tone-deaf soloist. 
Nickelodeon, Harvard Square. 

* & KMOONSTRUCK (1987). This kiutzy, 
enjoyable romantic farce is set in Brooklyn 
and Manhattan, but director Norman Jew- 
ison and screenwriter John Patrick Stanley 
draw their inspiration from Italian opera — 
they use the stylized attitudes of opera to 
give a satiric spin to a naturalistic ethnic- 
family comedy. Cher plays a widowed 
Italian bookkeeper engaged to a good- 
natured man (Danny Aiello) she likes but 
doesn't love; she ends up falling for his 
estranged younger brother (Nicolas Cage) . 
The movie is about characters who court 
disaster by following their passions, and 
who expiain their lives in terms of fables and 
omens that don’t make sense (but still 
seem mysteriously right). Standouts in the 
talented cast include Olympia Dukakis, who 
has an unsentimental, deadpan wit, and 
Cage, who does a delightful caricature of a 
tough-and-tortured stud; hig manic intensity 
is both hilarious and passionate. Cher, 
speaking in Italo-Brooklynese and gesturing 
volubly, gives her character a warm self- 
assurance. The movie doesn't always add 
up, but you learn to swing with its crackpot 
arias. Cheri, Circle, suburbs. 

** AMY LIFE AS A DOG (1986). There 
are vivid, unexpected details in Lasse 
Halistr6m’s Swedish coming-of-age movie. 
It’s the story of a 12-year-old boy (Anton 
Glanzelius) who, when his mother is hospi- 
talized for tuberculosis, leaves his suburban 
home and goes to live with his uncle and 
aunt in a small town. The domestic scenes 
are more pungent than you're used to in 
films of this type, and the first country 
episodes are genuinely fresh; Halistr6m is 
clever about distinguishing between the way 
the boy and his friends relate to one another 
in the suburbs and the looser atmosphere of 
kids in the country. The movie is intelligent 
and moves along pleasantly, yet it some- 
times turns depressingly hearty and familiar. 
Copley Place, West Newton. 


*&kKKNIGHT AND FOG (1956). Alain 
Resnais’s documentary about the Nazi 
death camps evokes the horror of the 
Holocaust more than any other film. Cutting 
between graphic black and white footage of 
Nazi atrocities and color film of the long 
abandoned camps, Resnais creates both an 
indispensable history and a brilliant piece of 
filmmaking. The footage from Auschwitz 
and Dachau is inexpressibly horrifying, but 
Resnais’s calm interweaving of past and 
present also lets us meditate on the 
meaning of the Holocaust in a way no 
conventional compilation could. French 
Library. 











*X OVERBOARD (1987). In the first scenes 
of this comedy, Goldie Hawn tries to stretch 
herself by playing a bitch. As a domineering 
millionaire striding around her yacht, she’s 
amusingly arrogant, but she doesn't seem 
to be having much fun, and she doesn’t 
have the hauteur to be believable in the role. 
When she falis overboard and develops 

Cantinued.on page 42 
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Share a little warmth 
with a friend this winter. 


The four Animal Rescue League of Boston animal shelters are in 
need of blankets, towels and rugs for rescued and homeless 
animals staying at the shelters in Boston, Dedham, Salem and 

East Brewster. Injured, sick, young, old, and even healthy dogs 

and cats find warmth, protection and comfort when they curl up 
in soft, clean bedding. The Animal Rescue League of Boston's 

supply of these items is almost gone. If you have any old 
blankets, towels or rugs that you can share with a furry friend, 
please bring them in or send them to: 


8861 ‘22 AUWNNV? ‘S3SYH1 NOILOSS ‘XINJOHd NOLSOS SHL 





ANIMAL RESGUE LEAGUE OF BOSTON 


10 Chandler St. 
Boston, MA 02116 
426-9170 

















Fri. & Sat., Jan. 22 & 23 
BOSTON PREMIERE 
OF THE RERELEASED 








CRIME AND 
PUNISHMENT 
(1935, dir. Pierre Chenal) 

7: 


CRIME AND 
PUNISHMENT 
(1935, dir. Josef Von Sternberg) 
6:05, 9:55 (Sat. mat. 2:15) 


® VINTAGE HOLLYWOOD § 
¥ Sun., Jan. 24 


jan. 
WOMAN OF THE YEAR 
(Hepburn, Tracy) 3:50, 7:50 
HOLIDAY 


Hepburn, Grant 
~ OG. 600, 235 


FILM NOIR! 
Mon., Jan. 25 
MALTESE FALCON 
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e (Bogart, Bacall) 5:55, 9:50 


THE CUTTING® 
EDGE PREMIERES! 


Tues., Jan. 26 
LIFE IS A DREAM 
a WITH LOVE 
: (by Paul Ruiz) 7:00 
SUBURBAN ANGELS 
(by Carles Reichenbach), 9:00 








(James Dean) 3:40, 7:55 
REBEL WITHOUT 
f A CAUSE 
(James Dean, Natalie Weed) 
5-50, 10:00 





ITALIAN CINEMA/ 
FELLINI NIGHT 
Thars., 


Jan. 28 . 
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SHOWCASE CINEMAS] | SHOWCASE CINEMAS 


ALLSTON CINEMA]}; DEDHAM 


214 HARVARD AVE. RTE. 1 & 128 EXIT 15A 
277-2140 326-4955 


General Cinema | General Cinema 


USA Cinemas 


BEACON HILL 


ONE BEACON at TREMONT 
723-8110 











SHOWCASE CINEMAS 


BURLINGTON MALL|| PEABODY 


ROUTE 128 - EXIT 42 € SHOPPING CENTER 
272-4410 599-1310 


RTE. Cl & SQUIRE RD. NOR 


286-1660 











USA Cinemas 


CINEMA 57 


STUART ST. NEAR PARK SQ. 
482-1222 


USA Cinemas 


SOMERVILLE 


ot ASSEMBLY SQ. RTE 93 


628-7000 


General Cinema 


FRAMINGHAM 


RTE. 9 ot SHOPPERS WORLD 
235-8020/872-4400 
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EXCLUSIVE ENGAGEMENT 
1:15-3:00-5:00-7:30-9:30 
Fri-Sat 12:00 Mid. 





TENDER MOMENTS 


AMERICAN CREAM 


Thru Jan. 26 
New show weekly 
direct from San 
Francisco 





10 a.m. 
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‘Tax Guide 
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PLETE TAX AST —CAINTAING PRC ROR 
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TAX GUIDE 1988 
by Arthur Young 
“A Model of Clarity” 

— The New York Times 
A #1 bestseller, the offical IRS 
tax guide, annotated an 
explained by Arthur Young & 
Company, one of the Big 
Eight accounting firms — tax 
advisors to many Fortune 500 
companies and thousands of 
individuals. What makes the 
difference? «The latest 
changes in the tax laws and 
how they affect your return 
¢ Designed for year-round use 
¢ Advice for U.S. citizens 
living abroad 
¢and much more 


$18.95 


THE CAR BOOK 
by Jack Gillis 
“Invaluable information 
from an inexpensive ~ 
source.” 

— Consumer Digest 
This well-designed manual 
will help bring order to 
deciding what car to buy.” 

— N.Y. Times 

“Jack Gillis is out to 


' change the way Americans 


buy their cars.” 
— Madison Avenue _ 
Magazine 
The Car Book was first 
published in 1981 by the U.S. 
Department of 
Transportation and quickly 
became the government’s 
most-asked-for publication. 


$9.95 
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WRITE YOUR OWN 
PRESCRIPTION FOR VITAL 
HEALTH AND ENERGY! 


















SPLAKER TIP O'NEILI 








HOW TO BE 
YOUR OWN 


NUTRITIONIST 
by Stuart M. Berger, M.D. 
Here at last is the key to good 
health and high energy you’ve 
been looking for. With the 
guidance of the eminent 
doctor who has helped 
thousands find a sense of well 
being. Get facts on: * Which 
foods sabotage your system « 
Which foods act as guardians 
of your health 

e Why smokers need special 
supplements 

¢ Which foods are known to 
trigger migraine neagacnes 


$4.95 


MAN OF THE 


HOUSE | 
by Tip O’Neill 
with William Novak 
Tip O’Neill, one of America’s 
most colorful public figures, is 
a master politician — anda 
master storyteller, a man of 
wit and wisdom. First elected 
to the Massachusetts 
legislature in 1936, O’Neill 
has had an extraordinary 
political career spanning fifty 
a, including a decade as 
peaker of the House. These 
memoirs feature everyone 
from Boston politicos — 
unforgettable characters like 
Ralph Granara, Paddy Hynes, 
and Up-Up Kelly — to 
America’s biggest political 
names — the Kennedys, every 
president since FDR, greats in 


or, tea like Sam Rayburn, 


and legendary personalities 
like James Michael Curley, 
the mayor of Boston 
immortalized in The Last 
Hurrah. 

Reg. $19.95 


SALE $13.97 
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amnesia, the local carpenter (Kurt Russell) 
she's stiffed on a job claims her for his wife 
and takes her home to cook, clean, and 
look after his four kids. The two fall in love, 
of course, but the movie is about how 
Russell gets his revenge, and it takes on a 
nasty tone. For most of it, Hawn is stuck 
playing dazed, which doesn’t make her very 
exciting to watch. (When she does get 
something to play, it's a happy little 
homemaker.) The director, Garry Marshall, 
has a sitcom maker's affection for broad 
gags and broad characters, and he strands 
both the stars. Chestnut Hill, suburbs. 





* PLANES, TRAINS & AUTOMOBILES 
(1987). In his first “‘adult’’ comedy, John 
Hughes flaunts his grossness and has his 
stars, Steve Martin and John Candy, firing 
off cruel, mechanical, puerile jokes. (Then 
he has the gall to cuddle up to the audience 
as Mr. Sensitivity.) Martin is a Chicago 
businessman trying to make it home to his 
family in time for Thanksgiving, and Candy 
is the loud, gregarious traveling salesman he 
keeps getting stuck with. Hughes pushes 
Martin’s sardonic wit to sour sarcasm, and 
he puts you in the. intolerable position of 
wanting to protect Candy, who's stuck 
playing an overbearing vulgarian who's a 
sensitive giant beneath. The role seems 
tailored to make Candy ask for sympathy, 
something he’s above by now, and the 
whole movie borders on the offensive — it’s 
a trough of bile disguised as a cup of holiday 
cheer. Copley Place, suburbs. 


*&kkk'AREBEL WITHOUT A CAUSE 
(1955). This story of a juvenile delinquent 
adrift in a nightmarish *50s suburbia en- 
capsulated the alienation of a generation. 
Featuring moody/flashy direction by 
Nicholas Ray, a fatal game of chicken, a 
stunning shootout at a planetarium, and, of 
course, a riveting performance by James 
Dean. With Natalie Wood, Dennis Hopper, 
and Sal Mineo. ‘“‘Why’d you shoot the 
puppies, Plato?’’ Y Brattle. 

RETURN OF THE LIVING DEAD, PART " 
(1988). Yes, a nuclear blast ended the joky 
1985 predecessor, but a bunch of zombies 
survived, and they're doing what they do 
best: eating brains. With James Karen. 
Directed by Ken Wiederhorn. Beacon Hill, 
Allston, suburbs. 














*& kk *SID AND NANCY (1986). Alex 
Cox’s rock-and-roll tragicomedy about Sex 
Pistol Sid Vicious and his American-groupie 
girlfriend Nancy Spungen doesn’t pull any 
punches, but what's startling is how much 
fun it is. Without sentimentalizing the pair, 
the film says that their obsessive, drug- 
riddled love affair was finally all too human. 
As Sid, Gary Oldman gives a beautifully 
intuitive performance — he’s oddly likable, 
not so much angry or cretinous as a kid 
without a superego. And as Nancy, the 
dilapidated good-time girl, Chioe Webb 
starts out as a whining, wheedling joke, but 
her performance grows in emotional stat- 
ure. Cox stages the vintage-punk antics 
with so much authenticity that he lets us 
share in the abrasive, fuck-everything ex- 
uberance of punk even as we watch Sid and 
Nancy’s lives sliding into the gutter. Despite 
its grim subject, this is one of the funniest 
and most liberating movies in years. 
Somerville Theatre. 

@SIESTA (19867). Mary Lambert, who 
made several of Madonna’s most popular 
videos, directed this “‘enigmatic’’ thriller, 
but the movie is everything the videos aren't 
— it’s shaggy, slow, hard to follow, dull as 
sin. It opens with Ellen Barkin shedding her 
clothing (for no other reason, apparently, 
than to give the movie audience a glimpse of 
her pubic hair), and it’s all downhill from 
there. She plays a sexpot daredevil who 
ditches her promoter. husband and hightails 
it to Spain-in pursuit of a married man she 
still loves. Someone has been killed, and she 
has to wade through several days of 
nightmarish flashbacks to remember who 
did what to whom (or something) . There's 
a lot of standing around: and gawking here, 
and you may gawk too at the way the 
performers — Julian Sands, Isabella 
Rossellini, Jodie Foster — make spectacles 
of themselves. The picture is a muddled 
nothing with ‘‘feminist’’ overtones. Watch- 
ing it, you could swear you heard the 
mermaids yawning. Copley Place. 

*& & & 2 SOMETHING WILD (1986). Con- 
temporary, postpunk America is the setting 
for Jonathan Demme's screwball comedy, 
and for a director as attuned to kitsch and 
eccentricity and atmosphere as he is, it’s a 
dream setting. The first part of the movie is 
a funny, sexy road comedy in which an 
uninhibited young woman in a Louise 
Brooks haircut (Melanie Griffith) spirits 
away a conservative tax consultant (Jeff 
Daniels) for a spree through the small towns 
of the East Coast. Like Nabokov detailing 
Humbert's trek with Lolita across mythic 
America, Demme weaves a Crazy quilt of 
shops, diners, motel rooms, gas stations — 
a pop utopia where the dispossessed” can 
feel at home. The mood changes when the 
two encounter Griffith's husband (superbly 
played by Ray Liotta), a scary ex-con 
determined to get her back. In the second 
half, the movie shifts to a darker tone, and 
by the astonishing climax, Demme has 
raised the intensity to the level of obsession. 
Griffith and Daniels are both wonderful. 2 
Coolidge Corner. 

STACKING (1987). This story of a farming 
family in 1950s Montana stars Christine 
Lahti, Frederic Forrest, and Peter Coyote. 
Directed by Martin Rosen. Coolidge Corner. 
STEAMBOAT ROUND THE BEND (1935). 
Just before his death, Will Rogers starred in 
this John Ford comedy, along with 
American humorist Irvin S. Cobb and 














Eugene Pallette and Stepin Fetchit. Rogers 
is the uncle of a man condemned to be 
hanged. He searches along the Mississippi 
for the man who will clear him, while his 
nephew's sweetheart (Anne Shirley) waits. 
Harvard-Epworth Church. 

*& STRAIGHT TO HELL (1987). Shot in 
three weeks after he finished work on Sid 
and Nancy, Alex Cox's punk spaghetti- 
Western spoof deserves a cheer for its fuck- 
it-all spontaneity and a hearty raspberry for 
being limp and incoherent. Imagine Repo 
Man as all background — as nothing but 
radiation gags and shootouts and shtick so 
thrown away it’s junk before it hits the 
ground. Taking off from Sergio Leone, Cox 
gives us a sexually and racially integrated 
quartet of inept outlaws (Sy Richardson, 
Dick Rude, Joe Strummer, and Courtney 
Love) who bury a chest of stolen loot and 
spend several days holing up in a 
ramshackle desert town. There are a few 
good moments with Sy Richardson and 
Dennis Hopper (who looks straighter than 
anyone here), and the movie is painless. 
But it’s also a shambles; it wears its nihilism 
(not to mention its tackiness) on its sleeve. 
Somerville Theatre. 

SUBURBAN ANGELS (1987). Brazilian 
drama about schoolteachers living on the 
edge of Sad Paulo. Directed by Carlos 
Reichenbach. Brattle. 

SUPER 8mm FILM FESTIVAL. A selection 
of films by area filmmakers, including Peter 
Connolly, John Engstrom, Lynne Schwahn, 
Sherry Thomas, and others. Rear Window 
at the Boston Food Co-op. 


T 


* THREE MEN AND A BABY (1987). A 
high-concept comedy — even before you 
see the movie, you already know every joke 
in it. A trio of swinging bachelors (Tom 
Selleck, Steve Guttenberg, and Ted 
Danson) find an abandoned baby on their 
doorstep. And the baby. . . pees and shits a 
lot! And the pee and shit ... smelis bad! 
And the diapers ... are hard to change! 
And when a man goes to the store to buy 
baby food for the first time in his life . . . it’s 
confusing! This remake of the strangely 
dour 1986 French farce, Three Men and a 
Cradle, has a few advantages over its 
predecessor (this time, at least there are 
some jokes) , but all it really has going for it 
is the general amiability of the three stars. If 
only amiability were funny. Leonard Nimoy 
directed. Cheri, West Newton, suburbs. 
®THROW MOMMA FROM THE TRAIN 
(1987). Danny DeVito, in his directing 
debut, plants the camera up the viewer's 
nose and then tugs. The movie produces 
nothing so much as sheer physical discom- 
fort; you may feel as if you were on one of 
those amusement-park rides that operates 
on centrifugal force. DeVito, playing a 
nebbish, fantasizes about murdering his 
tyrannical mother (Anne Ramsey, in a role 
sO monstrous it’s offensive), and after 
seeing Hitchcock's Strangers on a Train he 
gets the.idea to criss-cross murders with his 
creative-writing teacher (Billy Crystal). 
There are all sorts of gaps in continuity and 
set-ups that fail to pay off. No one involved 
in this movie seems to have done much 
figuring, and from DeVito's boorish direction 
it’s clear we’re not supposed to either. 
Copley Place, suburbs. 











* *'AWALL STREET (1987). Zingy, en- 
grossing hokum. Oliver Stone sells his 
money-isn’t-everything message for two 
fast hours, and if the result is preachy and 
melodramatic, it's always entertaining. 
Charlie Sheen is Bud Fox, the ambitious 





young broker who finagles his way into the . 


empire of Gordon Gekko (Michael 
Douglas), the yuppie Mephistopheles of 
Wall Street. Gekko soon has him spying on 
competitors and snooping out information 
for insider-trading deals, and Sheen gets 
caught (as he was in Platoon) in a battle 
between good and evil authority figures — 
in this case, between Gekko and his own 
dad (Martin Sheen), a noble prole with 
honest-buck values. Stone puts a satirical 
spin on the trading scenes, but the movie 
would have been stronger if we'd gotten a 
chance to get hooked on high-pressure 
dealing along with Bud. Though Charlie 
Sheen is decent here, there’s something 
ascetic and unyielding about him; he d 
oesn't seem to have a true lust for success. 
On the other hand, the picture kicks into 
high gear whenever Michael Douglas is on 
screen. His Gekko is kinetic and dangerous, 
a happy-talk wheeler-dealer with a touch of 
psychosis; it’s a juicy, irresistable per- 
formance. With Daryl Hannah. Paris, 
Chestnut Hill, suburbs. 

@®THE WHALES OF AUGUST (1987). The 
conflict in this drama set in and around an 
oceanside cottage in Maine is between a 
blind, obstinate woman (Bette Davis), 
who's consigned herself to dying, and her 
sister (Lillian Gish), who keeps insisting 
she’s not through with life yet. Considering 
that there doesn’t seem to be a soul on the 
whole coast under 65, and that Gish's idea 
of life is to talk to a photograph, you may 
find yourself siding with Davis. Screenwriter 
David Perry doesn’t write dialogue, he 
writes chat with dear little jokes; he and 
director Lindsay Anderson seem like the 
real geriatrics. It's bad enough to watch 
Gish if a sub-On Golden Pond role, but 
Davis is used cruelly, and you wish her 
instincts had steered her away from this 
movie. With Ann Southern and Vincent 
Price. West Newton. 

* *&*12WOMAN OF THE YEAR (1942). 
The first screen pairing of Katharine Hep- 
burn and Spencer Tracy, and the sparks fly. 
Tracy is the sportswriter trying to ‘‘tame”’ 
Hepburn, a world-famous political reporter 
with no time for a private life. A bit preachy 
toward the end, but there’s also a somber 
appreciation here for what makes a good 
marriage. George Stevens directed. Z 
Brattle. 





‘The best military comedy since M*A*S*H., 
Touching and wildly funny, it is one man’s tour de force.g 
A tidal wave of laughter that may render you unable to 
breathe. Two enthusiastic thumbs up. 


kkk, 


(highest rating) 


‘TIME MAGAZINE, Richard Schickel 7TODAY SHOW, Gene Shalit 
*NEW YORK TIMES, Vincent Canby ‘USA TODAY, Mike Clark 
*SISKEL & EBERT, Gene Siskel and Roger Ebert 
*NEWSDAY, Mike McGrady 


If you would like a complete copy of these excerpted 
reviews, please your name and address to: 
GOOD MORNING VIETNAM/P.O. Box 7459 Burbank, CA 91510-7459 


ROBIN WILLIAMS 

















A BARRY LEVINSON FILM 


TOUCHSTONE PICTURES reves c uncatin wiz SILVER SCREEN PARTNERS II] 
+ ROLLINS, MORRA we BREZNER rotucin «BARRY LEVINSON ris 
ROBIN WILLIAMS “GOOD MORNING, VIETNAM” cottostty BEN MOSES wrt y MITCH MARKOWITZ 
protust by MARK JOHNSON « LARRY BREZNER ovecoty BARRY LEVINSON 


[RESTRICTED GD] dartuoliy homstas Pore Deertuin xe Color by DELOXE® Soundtrack on AM Revords TOUCHSTONE 
R= Gees)” PICTURES 
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© 1987 Touchstone Preuires 
[70mm 
USA Cinemas 
JANUS 
Galeria Mall, Harvard 
-3737 











USA Cinem: ISHOWCASE CINEMAS} [Generali Cinema 
sum CHER REVERE | |FRAMINGHAM 
5 RTE. Cl & SQUIRE RO. Jf RTE. 9 ot SHOPPERS WORLD 
536-28 286-1660 235-8020/872-4400 


- as 
a ‘ 
70 ‘ 
CHESTN UT HILL “DEDE CINEMAS | | SHOWCASE CINEMAS | ula CINEMAS | USA Cinemas 
RTE. 9 ot HAMMOND ST. Ft RTE. EDK exit 15a wn WOBURN u DANVERS $ OMERVILLE 
277-2500 326-4955 933-5330 777-1818 / $99-3122 628-7000 












































““ONE OF THE 
BEST FILMS 


OF 1987.” 
—TIME MAGAZINE 





Now Playing at Newbury’s 
THE ENDLESS Wie Clark’ 
SALAD BAR ss 4 aa GLOBE, 


Stephen Schaefer 


with ....croutons 
.... lceberg Lettuce 
...9pinach 
....Blue Cheese Dressing 


& a myriad of other vegetables (HIGHEST RATING) 
and dressings AN SISTANT 
Admission: Matinee $3.95 (until 3:30) Ti caie 
Evenings $4.50 


OVGIdI0O 


“Boston’s Longest 
Running Steak House” 
Non-stop performances 
from noon to midnight 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
* (Corner of Newbury St.) 536-0184 





1:00-3:15-5:20-7:30-9: 
Late Show Fri/Sat 10:00 Mid. 





12:15-2:45-5:15-7:40-10:00 
Late Show Fri/Sat 12:15 
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The time of day 








“BY FAR” the movie of the series 


.. . all Chuck’s fans will love it. 
Micheal Medved, SNEAK PREVIEWS 


He’s fighting for everyone 
who can’t fight back. 








“CHUCK ne 
BRADDOCK 


MrssinG Ju Action I 


THE CANNON GROUP, INC. nxn CHUCK NORRIS 
GOLAN-GLOBUS macnn » AARON NORRIS x» BRADDOCK: MISSING IN ACTION 1 
AK! ALEONG - YEHUDA EFRONI wens ROLAND HARRAH, lI'"* MICHAEL J. DUTHIE newer JOAQ FERNANDES 
omcrsoure'® ARTHUR SILVER. LARRY LEVINSON. STEVE BING '“"s JAMES BRUNER . CHUCK NORRIS 
1 CANNON “"*r MENAHEM GOLAN w YORAM GLOBUS "= AARON | NORRIS Fp eS 


STARTS TODAY, 
FRIDAY JANUARY 22nd! 

































when mystery and eroticism 
become one. @> cess” LORIMAR” 
USALinemas EXCLUSIVE ENGAGEMENT 
COPLEY PLACE| 10:30-12:45-2:45-5:15-7:50-10:00 
266-1300 Fri/Sat 12:00 Midnight 
Sen Ne 10:30 Show 








Solpaniclorave Ni es 


BEST PICTURE BESTACTRESS (Mus« at Comedy!=Cher 
BESTAC TOR «4 , Nicolas Cave 

BEST SUPPORTING ACTRESS -Olympia Dukakis 

BEST ORIGINAL SCREENPLAY - John Patrick Shanley 





“TWO THUMBS UP! AWONDERFUL TIME AT THE MOVIES... 
CHER IS ABSOLUTELY BRILLIANT. 


The funniest American comedy in years... We loved it!” 
~Gene Siskel & Roger Ebert. SISKEL & EBERT & THE MOVIES 


"“MOONSTRUCK’ IS 
IRRESISTIBLE... 

A happy romantic comedy.. 
Amovie to Cherish.” 

Gene Shalt. NBC-TV TODAY SHOM 


“ITS PERFECT... 
WHAT A SWEET. 
WONDERFUL FILM! 


joel Siegel. ABC T\ 


“keke kk FOUR STARS! 
HOPELESSLY ROMANTIC... 


Chris Chase. NEW YORK DAILY NEWS 





PG PARENTAL GUIDANCE SUGEESTED <B> 
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USA Cinemas 


USA Cinemas 


USA Cinemas 


CINEMA 57 ||SOMERVILLE|| DANVERS 
STUART ST. NEAR PARK SQ. Jf ot ASSEMBLY SQ. RTE 93 RTE. 128 - EXIT 24 RTE 9 OPP SHOPPERS WORLD 
482-1222 628-7000 777-2555 / 593-2100) (653-5005 /237-5840 
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SHOWCASE CINEMAS 











SHOWCASE CINEMAS 





SHOWCASE CINEMAS 








ALLSTON CINEMA 
RTE. Cl & SQUIRE RO 214 HARVARD AVE RTE. 1 & 128 EXIT ISA PERE 128 EXIT 35 & RTE 38 
286-1660 277-2140 326-4955 933- 


SHOWCASE CINEMAS 
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USA CINEMAS SHOWCASE CINEMAS USA Cinemas SHOWCASE CINEMAS 
SOMERVILLE 
DALTON ST. OPP. SHERATON CLEVELAND CIRCLE ot ASSEMBLY SQ. RTE 93 EE RTE. Cc) & SQUIRE RD 
536-2870 566-4040 628-7000 286-1660 
USA Cinemas GENERAL CINEMA SHOWCASE CINEMAS USA CINEMAS 
NATICK VERS 
OPP. SHOPPERS ROUTE 128 - EXIT 42 RTE. 1 & 128 EXIT 15a RTE. 128 - EXIT 24 
653-5005 /237-5840 272-4410 326-4955 777-2555 | $93-2100 
WO PASSES ACCEPTED AT USA CINEMAS 
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FORALL SHOWTIMES CALL: BOSTON 227-USAC SUBURBS 471-USAC 
COPLEY PLACE 266-1300 


* 100 HUNTINGTON AVE, BOSTON * ON PREMISES DISCOUNT PARKING FOR 700 CARS » PASSPORT TICKETS NOT VALID AT COPLEY PLACE * COMPUTERIZED ADVANCE TICKET SALES” 


LATE SHOWS FRIDAY & SATURDAY NIGHTS * NO MORNING SHOWS ON SUNDA 


o Me DANNY Tl MICKEY 3 
~ * } DeVITO b FAYE 
4 22 , Cy Batty ROURKE DUNAWAY 


SrEs TA. | | | | 


ELLEN BARKIN 


The time of day 
when mystery and eroticism 


become one. 
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NICKEL 424-1500 = 
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» WILLIAM HURT : : 
— HOLLY HUNTER . E \i A Q t : 
BR 9 ALBERT BROOKS |My, i : 
.4 It’s the story : : 
TWENTIETH CENTURY-FOX [R] ae : BS 


Directed : BILL FORSYTH ae yam ] JOHN HUSTON’S rut tous LY SMITH Soy = 


{[OUSEKEEPING; HEARNE cicec™ g 


we FRI. JAN. 29 


HARVARD SQ. 864-4580 


* 10 CHURCH ST, CAMBRIDGE * PASSPORT TICKETS NOT VALID AT HARVARD SQ. * EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


heal WILLIAM HURT - HOLLY HUNTER... 


we BR r 
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THE _ LATE SHOWS FRI/SAT JA NU, Is 667 = 
“9 * pence HE | AST " BROADCAST NEWS 12-20 JANG cers NOT Va ate Fie Janus 
sad EMDER® MANON OF THE SPRING 12:15 ey @ Gvcx E 
saatoninesy - THE ROCKY HORROR = 
TESUN [PG-13] PICTURE SHOW 12:30 % WwW Rake ee aM 
SOMERVI 
RTE. 93 AT ASSEMBLY SO. 628-7000 
BRADDOCK. CHER NOP DAN ACKROYD RETURN OF THE LIVING 
MISSING IN ACTION tit (®) _MOONSTRUCK (P6) THE COUCH TRIP, DEAD Ii (R) 
GOOD MORNING EDDIE MURPHY MICHAEL DOUGLAS 
VIETNAM nc easocn, RAW (R) MOLLY RINGWALD WALL STREET (R) 
BROADCAST NEWS (R FOR KEEPS pe13 GLENN CLOSE 
ae * BATTERIES NOT FATAL ATTRACTION (R) 
FROM LLA 
a why rs fy TRAIN (PG-13) RCtUDED (PG) ab yh ade G 
CA CHARLES . 330 BEACON HILL EXINGTC wy CINEMA 57a DALTONS , CHER! = 
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FOR KEEPS (P613) LIVING DEAD II (R OF AUGUST BRADDOCK MOONSTRUCK (PG) 
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INTERNS 
WANTED 


The Boston Phoenix, New England’s largest weekly 
newspaper is looking for bright, energetic, growth-oriented 
people for various departments within the company. 


The ideal candidates will be enrolled at a local college with a 
program that will allow you to receive college credit and work 
15-20 hours per week. 


In addition to gaining experience in a specialized department, 
you will have the opportunity to become exposed to our 
dynamic media environment and attend seminars to leam 


about our newspaper operations 
Areas where intemships are currently available include: 


Advertising Finance 

Circulation Marketing/Promotions 

Credit Personnel/Human Resources 
Editorial Production 


If you want to work in an exciting fast-paced environment — 
don’t wait until graduation — explore an option that’s 
available now!! 


Send cover letter and resume to Susan Kelly. 
126 Brookline Ave. 
Boston, MA 02215 
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THE ARTS & ENTERTAINMENT AUTHORITY 







































SKILLS WILL HELP YOU MAKE 
ENTRIES IN YOUR BANKBOOK! 


CDI, a national leader in 
the temporary help ser- 
vices field, is seeking 
operators for DAY, NIGHT or 
WEEKEND assignments. 
Top $$$, top locations, top 
companies. Put us at the 
top of your list. 


GQCOI 


607 Boylston enya 
Boston, MA 02116 
266-4545 


Equal Opportunity Employer 
















THE BOSTON PHOENIX, SECTION ONE, JANUARY 22, 1988 




















Telemarketing 
Representative 
Part-Time 


Trade in a few spare hours for 
the opportunity to make 
some extra spending cash$$. 
Salary based on hourly rate 
plus commission. No 
experience is necessary. Ideal 
for someone re-entering the 
working world. Call Louise at 
787-2800, ext. 500. Senior 
citizens response welcomed. 


15 Soldiers Field Place 
Brighton, MA 02135 
New England’s 
Largest 
Paging 
Company 


















EQUAL OPPORTUNITY EMPLOYER 














service realty company 


Roxbury/Mattapan 
neighborhoods. We are 


full-time sales associates 


sums of money. 


$$ REAL ESTATE $$ 


Agatha Marple Realty is an 
aggressively growing full 


servicing the Dorchester/ 


seeking dynamic, licensed, 
committed to making large — 


We offer professional training Lotus ~ 
and computerized services in 
a friendly and competitive 
atmosphere. If you are in 
need of a larger income for 


es please call Sheila Long tn ostly youn g h ardworkin g 
3 ri erson wi 
Agatha Marple Realty aka Merchant Banking a 
for an interview career. Salary open. 
287-0240 | 
“We take the mystery out of Call Chris Brown 
real estate”’ 367-1666 








- SECRETARY/ 
RECEPTIONIST 





Busy Merchant Bank needs 

young person with the 

capacity to move upwards in 

corporate responsibility. To 

join us you need: 

e IBM PC experience with 
word processing and 


¢ Highly professional 
appearance and attitude 

« Common sense and 
communication skills 

We are a small firm with a 

















































































to join our rapidly growing 
conversation line company. If you 
are self-motivated, dependable, have a 
great voice and an incredible 
personality this could be the 
opportunity you've been waiting for. 


Call us now at 


576-8167 
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further 
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RUNS |__SERV 


Seeking healthy 
volunteers ages 


participate in 
lung study. Call 
732-6075 for 


information. 









REVIEWER 
CUSTOMER | 
SERVICE | 










a sdinilteatiie position in 
| our busy Bill Processing 
| Center. Ability to deal 
-, with people and handle 
| fast paced environment 
| plus figure aptitude and 
| professional phone 
-/ manner required. Prior 
// customer service 
background a plus. 
Benefits, 35 hour work 
week and convenient to T. | 
Salary at per week. : 














Call Cathy Seawit at 
482-6212 x 313 | 


a/a/E/O/E 





















SALES E SALES MANAGEMENT EZ 


DATE: THURSDAY, JAN. 26th 
e FAI - PLACE COPLEY MARRIOTT 
110 henge Avenue 





on, Massachusetts 














MEET 15-20 HIRING COMPANIES 
AND MANY FORTUNE 1000 FIRMS 





Meet face to face with decision 
akers in regard to your future 
ales career. 








TO REGISTER bring 5 copies of your resume to the COPLEY MARRIOTT Wednesday, jan. 
27th between 10:30 a.m. and 6 p.m. or Thursday, Jan. 28th between 9 a.m.-2 p.m. Bring 
additional copies of your resume the night of the job fair. FOR ADDITIONAL 


INFORMATION CALL (914) 735-1888. 














CAREER OPPORTUNITIES IN: New England 


QUALIFICATIONS: 1-5 years plus sales experience, 
, some entry level positions available. 
POSITIONS AVAILABLE: 
COMPUTER: Mini/Micro Hardware, Software 
Systems Sales. 
FINANCIAL: Representatives needed within 


TELECOMMUNICATIONS: PBX, Key Systems, telephone 


GENERAL: 


Our services are provided at no cost to you. 


financial services, investments, 
stocks, insurance. 


interconnect, Voice Mail, Long 
Distance services. 


Payroll Services, Major Account 
Facsimiles, Automotive Test 
Equipment, Advertising Space 
Sales, Radio Advertising Sales, 
Office Products and more! 


Corporate inquiries welcome. 


Career Conferences 
Coast to Coast, Corp. 




















The all new 1987/88 
Boston Celtics Yearbook 
lets you keep enjoying 


and long after the season is over. 


This is the only official Celtics Yearbook, featuring full color 


action and color action photography, complete team and 
peyes bios and statistics and more. The Celtics Yearbook is a 


imited edition keepsake treasured by Celtics fans of all ages. | 


To get your copy simply use the order form below. 


p----------------- 


Please send me 1987/88 Boston Celtics Yearbook(s) 
at $6.50 each (includes $1.50 for postage and handling). 


Check or money order enclosed. 









































the game all season long... — 


Charge order to my MasterCard Visa 
name 
street 
city state zip 
card & 
expiration date interbank # 
daytime phone # signature 
wh 


Mail to: Boston Celtics Yearbook 
150 Causeway Street * Boston, MA 02114-1399 


Allow 4-6 weeks for deli\ ery 
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There's beer and there's AVAI(@@le1(@)9) 
The difference is day and night. 


Even in the dark. \W/Athout‘labels. Or 
shape. Or hype. You can tell the difference 
Because it's not the way Michelob 
Oks that makes it special. It's the way It 
astes. The full body of a superb lager with 
an exceptional smoothness no other beer 
an match 
For over ninety years, Michelob has 
ly brewed with the world 


sive ingredients 


The night belongs to Michelob. 





